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lifAAN, or MAN (Comeliiis), a 
Dutch painter, bom at Delft in 
1621, and died in 1706, aged 85. He 
^nie instructed in the rudiments of 

the art by an obscure painter, and 
having a strong inclination for travel, 
he went to Paris when lie was very 
young, where he met with sufficient 
encouragement to supply him with 
the means of extending his journey 
to Italy, wluch wu the ultinaate ob- 
ject of his withes. Airived in the 
metropolis of art, he was indefati- 
gable in his studies, and by the most 
assiduons a|^licalion, during a resi- 
dence of three years, he became an 
able and correct designer. He after- 
wards went to Venice, where the 
works of Titian, particularly his 
portraits, were the chief objects of 
his attention. He at length letorned 
to HoDand, alter an absrace of nine 
years, and established bimself in his 
native city, where he distingnished 
himself as a painter of history and 
portraits, in the latter of which he 
particularly excelled. One of the 
most admired paintings at Delft is a 
large picture, by this artist, of the 
portraits of the most eminent mcdi- 

588 



cal charscters of his time, painted 
for the hall of the sutgeons, which 

has more of the attributes of the 
Venetian than the Dutch schocL-^ 

Pilk, 

MA AS (Dirk), a Dutch painter, 
bom at Haerlem about 1G56. Ho 
was at first a disciple of Hendrick 
Moumiers, who commonly painted 
Italian markets, aud p^cularly 
excelled in the still-life, which he 
introduced, such as roots, herbs, 
fruit, and plants. Bnt, after some 
time spent in practising under that 
master, he disliked that manner, and 
tliose kinds of subjects ; and there- 
fore placed himself as a disciple under 
Nicholas Berchem, the best artist of 
his time, and with who^e style he 
was particularly delighted. It was 
thought he might have made consi- 
deraUe figuroin the manner of Ber- 
chem, had not his attention to it 
been withcbawn by his seeing some 
of the works of Hugtenburgh. which 
inspired him with a desire to imitate 
him ; aud from that time he gave 
himself up entirely to paint battles, 
chases, and such processions as were 
attended with cavalcades of horse, 
r r 
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He Btadifld those animals alter na- 
ture; and with exceeding care ob- 
served all tlicir motions, actions, and 
different attitudes, till he designed 

them with great readiness, and with 
such a character of truth, that he 
gained the reputation of heing a 
good painter iu that pai'ticulai* st^le. 

MAAS (Arnold Van), a Flemish 
painter, bom about 1620. He "vms 
a disdple of David Tenieis, from 

whom he acquired tlie art of imitating 
simple nature. The meetings, dances, 
"wedding?, and conversations of villa- 
gers and hooi->^ arc his general sub- 
jects, which he executed with spirit 
and humour. But, having an earnest 
desire to improve his taste, he tra- 
velled to Italy, and studied there 
profitably for some years; though 
he reaped no advantage from his 
labours or abilities; for before he could 
enjoy the fruits of his study, appli- 
cation, and singular merit, he died 
on his journey, returning to his own 
country. However a great number 
of his drawings and designs are still 
presei-ved in the collections of the 
curious. — Sand.,, Pilk. 

MAAS (Nichohis), a Dutch por- 
trait pahiter, bom at Dort in 1632, 
and died in 1693, aged Gl. He 
vnis instracted in the school of Rem- 
brandt; yet he soon quitted the man- 
ner when he quitted the academy 
of that eminent master, for he found 
the ladies of his time were too deli- 
cate to approve of the dark style of 
Rembrandt^s colouring in their per- 
trsits, though it had abundance of 
force. He had a ready pencil and 
a very spirited touch, which proved 
Yery advantageous to him in portrait 
painting, to which he confined his 
hand, and in that way was so very 
successful, that it was even doubted 
whether any other painter in that 
style was ever more fortunate in 
hitting ft likeness. Ho was con. 



tinually employed, and his works so 
earnestly solicited^ that it was ae- 

counted a favour to procure a por- 
trait from him. It is recorded ef 

this master, that happening one day 
to visit Jordaens, in order to take a 
\iew of his paintings, and being ex- 
ceedingly struck with their beauty, 
Jordaens, addressing Maas, asked 
him what were the subjects he 
painted. Maas, in a little conftu 
sion, answered, **that he was a 
painter of portraits/* To which the 
other replied, " I pity you most 
sincerely, brother artist, for being a 
martyr to that style of painting, 
where, let vour merit be ever so 
great, you are condemned to suIRt 
the whim, the folly, the imperti- 
nence, and also the ignorance, of 
such a number of botik sexes***— . 
Sandroft, 

MABUSE or MALBEUGIUS 
(John de), an Instorical and portrait 
painter, bom at Maubeuge in 1499, 
.and died in 1562, aged 63. Xo men- 
tion is made from what master this 
artist derived his knowledge of the 
art of painting; but in his youth he 
was laborious in bis practice, and his 
principal studies were after nature, 
by which he acquired considerable 
truth in his compontions. To im- 
prove himself in his profusion he 
travelled to Italy, and became an 
artist of great repute in his time. 
He had a good pencil, and finished 
his pictures highly, with great c:ire; 
yet notwithstanding his studies in 
Italy, and the correctness of his 
design, he never could arrive at the 
elegance of the Roman school. Hia 
manner was dry, stiff, and laboured, 
but he was exceedingly industrious in 
giving a polished smoothness to hia 
colouring. By King Henry VIII. 
of England he was employed to 
paint the portraits of some of his 
children, which gained him great 
reputation, as he iiuibhed them deli- 
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catcly, and ga^e them spirit and 
lindhiess. Also he pdnted sevend 
oihen for the nobility who attended 
(he court at London. Many ex- 
' cellcnt works of Mabuse are at 
Middlcburg. One of his best per- 
formances is the altiir-pieco of tlie 
great church, representing the De- 
scent from the Cross. That pic- 
ture had been so highly commended 
that it ndaed the cwrioaity of Alhert 
Dnier^'and he took a journey to 
• J^ddlehuig, merely to be an eye- 
witaesa of the merit of that perfor- 
mance. He viewed it with singukr 
attention, and expressed the pleasure 
it afforded him by the pr.iisc he 
bestowed upon it. Rut that which 
is accounted to excel all his other 
pmductions, is the Virgin with the 
Inftnt Jeaui, whieh he finished 
^whilst retained in the aenrloe of the 
Marquia of Yeien ; and in that pie- 
toxe he oontrived to pay an eitia- 
ordUnary compliment to his patron, 
by making the heads of his lady and 
son the models for the heads of his 
figures. lie is censured by all writers 
for his immoderate love of drinking; 
and it is confidently said, that having 
received, by order of the marquis, a 
piece of brocade in a dreea to ap. 
pear in before the Emperor Charles 
Y«9 be aold it at a tarem, and painted 
a paper suit SO exceedingly like it, 
that tho Emperor could not be con- 
vinced of the deception till he felt 
the paper, and examined every part 
with his own hand8.»-^e Piies, 
Pilk. 

MAC ARDELL (James), an 
Eng^b engraver in mezzotinto^ who 
died in 1765. He engraved several 
admiiable pertraita with great ex. 
preaaion and accuracy; also aome 
fine prints after Rembrandt, and 
other ma8ter8.^4StniK*« Diet* of 
Engravers. 

MACCHI (Florio), an Italian 
painter, who flourished about the 



year 1620. He pauited aeveial pic- 
tures ibr the diarchei at Bologna. 
In S. Andrea del Mcrcato, is a imc> 
turo by him of the Crucifixion, 
with two laterals; and in la Morte, 
the " Raising of Lazarus/* But his 
most admired work is his fine fresco 
of the " Annunciation," in tho 
church of S. Spin to Santo, which 
has been frequently taken for a 
work of Lndovico* Florio Macehi 
is mentioned by Orlandi aa an en- 
graver, but his printa are nowbcfe 

sp cci fi cd La rizi. 

MACE, or MACEE (Charles), a 
French designer and engraver, bom 
at Paris about the year lfi31. He 
was employed hy M. Juhach to 
make designs from his cclebrate<l 
collection of drawings, and to etch 
them. The set conaiati of 280 prints* 
engraved by this artist, in conjunc- 
tion wilb the two broUieis» Cor- 
n^e, RoQSsean, and Pesne.— 
Strtdt, 

MADDERSTEG (Michael), a 
Dutch historical painter of sea pieces, 
&c. He was a disciple of Ludolph 
Backhuysen, whose manner he imi- 
tated with extraordinary success, and 
proved one of the best artists of that 
school. He spent a great part of 
his life at the conrt of Berlin; and 
most of his works are in that city, 
or ill otlier parts of Genuany.— - 
Houh., Pilk. 

MAES (Godfrey), a Flemish 
painter, horn at Antwerp about 
1 6G0. He was instructed in the 
art of painting by his father ; but, as 
soon as he was capable of farther 
improvement, be copied and studied 
the best paintings in the chniches 
and cabinets of Antwerp^ to which 
he was permitted to have free ac- 
cess: and he likewise studied after 
nature with equal assiduity and care. 
He Tuade several grand designs for 
tapestries at Brussels, which wcro 
filled with figures correctly drawn, 
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well coloured, and with a good ex- 
pression ; which gained him so much 
applause, that he was compared with 
Rubens. The works of this master 
were highly esteemed ; and he was 
not only conataDtly employed for the 
ehurcliet, and for ihe paUoes of the 
nobility, but lie was ako engaged to 
work for several foreign princea. In. 
the parish church of St. George, he 
painted the history of the Martyr- 
dom of that Saint, for the altar- 
piece, which is a noble composition, 
and suflficient to perpetuate his 
name. He dressed the heiids of his 
figures el«^ntly, and was a nice 
obaerTer of the coatume. Hia baclu 
grounda were enriched with archi*> 
lectuxe, landacapea, and the veatigea 
of ancient magnificence; his dra{)eric6 
arc simple, well eaat, and in broad 
folds ; his touch was extremely free 
and til m, and his colouring vigorous. 
He was appointed director of the 
academy of Antwerp iu 1682. — 
JJoub., Pilk, 

MAJOR (Isaac), aOerman painter 
and engraver, bom at Frankfort 
about the year 1576. Early in life 
he went to Prague, where he became 
a scholar of Roland Savory, at that 



Pcpstum^ otherwise Posidonia^ m 
Magna Grcecia, after the designa 

of J. Bona Strutt. 

MALLKRY (Charles de), a 
Flemish designer and engraver, 
bom at Antwerp about the year 
1576. He woxked entirely with 
the graver in a highly finished style, 
though hia diawing la not very cor. 
rcct. He must have been extremely 
laborious^ as his prints are very 
numerous, and all of them executed 
with the greatest delicacy. The 
Abbe de MaroUes possessed three 
hundred and forty-two prints by him. 
Vandyck painted his portrait among 
the celebrated artists of his time» 
which is engraved by Lucaa Yoster- 

MALTESE (Jerome). Neither 
Sandnurt or any of the other writers 
have mentioned any particulars of 
the birth, death, or country of this 
artist. The subjects which ho 
painted were fruits, jewels, shells, 
or musical instruments, placed upon 
tables, covered with rich- earpeta or 
tapestry ; and aa he understood the 
chiara-scuro thoroughly, he gives 
every object a roundness and relief 
that is wonderfully strong, by 



time painter to Rodolphus II. He I judicious distribution of the masses 



was instructed in engraving by Giles 
Sadeler, in whose style he engraved 
several jilatcs, though very inferior 
to tliat artist. In the execution of 
his prints he united the point with 
the graver.^iSlntff. 

MAJOR (Thomas), sn English 
engraver, bom about the year 1715. 
He resided some years of the early 
part of liis life at Paris, where he 
engraved several plates after Berg- 
hem, Wouvcrmans, &c. On his 
return to England, he distinguished 
liiuisclf by a variety of plates, por- 
traits, landscapes, and other subjects, 
executed in a neat firm style. In 
1768, he published a set of twenty, 
four prints, entitled, ThuBuiMof^ 



of light and shadow. His touch ia 
bold and free, and his tone of colour- 
ing natural ; but many of his com- 
positions appear crowded and en- 
cumbered, nor has be always the 
most agreeable choice and disposU 
iioiaSaandrarif Pitk. 

MANBY (Thomas), an English 
landscape painter, who flourished in 
the reign of Charles II. He visited 
Italy several times, and his best 
works are painted after the Italian 
manner. lie brought with him an 
excellent collection of pictures from 
Italy, which were sold at the Ban* 
qucting-house, about 1672*.— >X)ie 
PUu. 

MANAIGO (Silvestio). Yasari 
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.and otlicr writers make no mention 
of the birth or death of this artist. 
He ivas a disciple of Gregorio Lazza- 
rini, and wm excellent in composi- 
tion and design, thov|^ peilia|is too 
mannered and expeditious. His 
powers may be estimated by one 
of his historical compositions; the 
subject, Joseph sohl by his Brethren. 
In that design the characters are 
marked with a great deal of judg- 
ment ; the dejection of Joseph is 
apparent at tbe first view^ but the 
expmsion of the figure standing 
liehind, by wbidi the artist certainly 
intended either Reuben or Judah, is 
tme nature, and worthy of the 
greatest painter. There is a print 
after that painting, and the original 
is in the possession of Ouiseppe,.at 
Venice. In the church of St. Felix, 
in the same city, is to be seen a 
capital design of Manaigo, represent- 
ing the Buyers and Sellers in tlie 
Temple driven awaybyonr Saviour, 
which is m\ich admired ; also in the 
church of St. Eustachius is the pic- 
tnze of 8t. Matthew% which is pdnted 
in a grand style, though the colour- 
ing is rather too grev — Vas.^ Pilk. 

MANGLARD ( Adrian), a French 
painter and engraver, born at Paris 
in 1688, and died in 1761, aged 73. 
At an early period of life bs irent to 
Rome, where he met with con- 
siderable encoursgement, and painted 
j-everal landscapes and sea-pieces for 
the Villa Albani, and for the Palazzi 
Colonna and Rospigliosi. Joseph 
Vemet was his scholar, who sur- 
passed him. — Strutt. 

MANETTl (Rutilio), an Italian 
painter, bom at Siena in 1571, and 
died in 1639, aged 68. He was 
educated in the sdiool of Fnneesoo 
Tanni, In that city. He exerted him- 
self to imitate tiie manner of his 
master; and at list succeeded so 
happily, as to resemble him exactly 
in bis colouring and gncefol ideas ; 



but his manner of penciling "W'as 
different He excelled in fresco, as 
well as in oil ; and his works were 
so highly esteemed in Florenoe and 
Pisa, that few of their chapels were 
\\'ithout some of his 
Vas., Pilk. 

MANFREDI (Bartolomeo), 
Italian historical painter, bom at 
Mantua about 1574. He was at first 
a disciple of Pomerancio, but after- 
wards being so excessively deliL'hted 
with the style of Caravaggio, he be- 
eame a disciple of that master ; and 
by the prsetiee of afew years, imitated 
his manner with sudi exaetnesss, 
that some of the paintings of Man. 
fredi were taken for the works of 
Gamvaggio. His subjects generally 
were corps de garde, soldiers, or 
peasants, gaming with cards and dice, 
or fortune-tellers; usually in figures 
as large as life, no lower than the 
middle, In imitation of Caravaggio. 
He had a free firm pencil; hia 
colouring had great foree; and his 
extensive skill in the principles of 
the chiaiOi^euro enabled him to give 
his pictures a striking effect, by 
broad masses of light and sliiidow; 
though sometimes his colouring ap- 
pears rather too black in particular 
parts. The best judges of painting 
in his time had formed the highest 
expectations of his becoming an 
admirable artist: but Manfred! 
shortened his days by a dissolute 
and irregular life. His paintings 
are very scarce, and rarely to bis 
met with. His best picture is Her- 
cules delivering Prometheus from 
the Vultuie. — Vas., Pilk. 

MANiNOZZl (John), an Italian 
painter, bom at Florence in 1500, 
and died in 1636, aged 4e. He was 
a disciple of Matteo RossilU, aid 
visited Rome at an early age» where 
he studied the antiques with pecu* 
liar success. Upon his return to 
Florence, he was employed to oma- 
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iiieiit the palace of Lorenzo de 
Medici, vdth several iliic pieces in 
freaoo, which he executed to the 
admiration of the best judges. — 
J^'ArgenmBe* 

MANSARD (Francis), a French 
architect, horn at Paris in 15.08, 
and died in 1666, aged 68 — He 
l)uilt several edifices at Paris and 
other places. He was appointed 
first architect to the king, and super- 
intendent to the royal buildings; in 
which office he was succeeded by 
his nephew of the tame name, who 
was honoured widi the order of St. 
Michabh^-^ArgemnOe^ Vies dea 
Architectes, 

MANTEGNA (Andrea), an Italian 
historical painter, bom at Padua 
1431, and died in 1505, aged 74. 
Ho wis born of poor parents, and in 
his youth was employed in looking 
after the sheep; but it being ob- 
served, that instead of looking after 
his flock, he amused himself with 
designing, he was put under the in^ 
Btruction of Giacomo Sqnaicione ; 
who observing his talents, took such 
a fancy to him, that he adopted him 
for his son, and made him his heir. 
He made such a rapid progi'css in a 
ehort space of time, and acquired 
such a reputation, that at the age of 
seventeen he was employed to paint 
the picture for the altar in St 
Sophk^s church at Padua, and the 
four eyangelists. Giacomo BeUini 
was so touched ^vith the picture, 
that he gave him his daughter in 
marriage. Sqnarcione, who was 
jealous of Bellini, and \vlio resented 
tijat his adopted son should marry 
his rival's daughter without con- 
sulting him, now took every oppor- 
tunity of decrying Mantegna*s works. 
These sarcaims were of use to Man^ 
tegna, who immediately set about 
correcting his manner. Lomazzo 
affirms, that Mantegna engraved 

scTenl of his designs on tin plates, 



and several writers have asserted 
that lie was thepnventor of tlie art 
of engraving. The Duke of Mantua 
employed him to paint the triumphs 
of JuHus Gasar, which were afteiu 
wards engrsTed in nine sheets ; and 
which for their beauty and grandeur 
have been called " The Triumphs of 
Mantegna."" This celebrated picture 
is at Hampton Court, He travelled 
to Venice to perfect himself in his 
manner of colouring,, in which he 
very happily succeeded ; uid in some 
of Ikis pictures, painted during his 
abode in that city, there are tones 
and tints in flesh and landacapes, of 
a richness and zest, which equal, if 
not exceed, the best masters of the 
Venetian school. —Z>'^iyeJll«fle, 
Vies lie.'i Peintrcs. 

MANSFIELD (John Ernest), a 
German engraver, born at Prague in 
1738. When he was sixteen years 
of age he visited Vienna, where he 
learned des^ in the imperial aca. 
demy, and was instructed in the art 
of engraving. His best plates are 
small portraits, with accessorial oma^ 
ments, of eminent personages of 
Vienna, and others, neatly executed 
with the trr.iver. — Strutt. 

MANUEL, called DEUTSCH 
(Nicholas), a Swiss painter, born at 
Berac in 1484, and died in 1530, 
aged 46. This artist was irf a noble 
fiunily in the canton of Berne, and at 
an early age was attached to the art of 
painting. Several writers mention 
with admiration, a series of frescoes, 
which he painted on the wall of the 
Dominican Cemetery at Berne, rc- 
presentinar Death paying his usual 
round of visits ; which has since 
been called a Dance of Death* 
Sandrartalso mentions the Fssaioii 
of Christ,as awoilc of great merit—. 
S€aidrmrtt VieB dea Femtrea. 

MANZOULI (Tomaso), an Italian 
painter, born in 1536, and died in 
1570, aged 34. He painted histoii. 
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cal subjects and portraits, \\itli beau- 
tiful landscapes.— ^'^rf/cnff/Ze. 

MARACCI (Giovanni), nn Italian 
painter, born at Lucca in J G37, and 
died in 1704, aged 67. He was a 
disciple of Pietro Paolini; and at 
the age of fourteen went to Rome, 
and entered himBelf in the academy 
ef Pietro da Cartona. He profited 
nrach hf thit maaterV instruetiona, 
and after a residence of eleven years 
he returned to his own country. 
At his return to Lucca, after so long 
an absence, he found immediate 
employment, and his works were 
uncommonly applauded ; for the 
judicious commended him highly, as 
well for the ezeellenf^ of Ida taste 
of design, nHiicli was entirely of tibe 
Roman scbooly as for tlie goodness 
of liis invention and expression, for 
the elegant disposition of his figures, 
for the graceful airs of his heads, and 
for a tint of colour that was exceed- 
ingly agreeable Descamps^ Pilk. 

MARATTI (Carlo), a celebrated 
Italian historical paiuter, bom at 
Camurano, in tlie distriet of Ancona, 
in 1625, and died in 1713, aged 88. 
He was a disdple of Andrea Sacchi, 
and profited so well by his instruc- 
tions, tliat his reputation rose equal 
to any artist of his time. He 
travelled early to Rome, and studied 
the works of Raffaellc and Michel 
Angelo. Pope Clement XL em- 
ployed him in painting some frescoes 
for the Yaticau, which he executed 
to muck to lus aatiafiKition, tliat lie 
bestowed upon him the honour of 
knighthood. He ehiefly applied him- 
self to tbe painting female saints; 
and is celebrated for the lovely, 
modest, yet dignified air of his Ma- 
donnas, the grace of his angels, the 
devout characters of his saints, and 
their festive dresses. The most 
celebrated picture of this great artist 
is, David viewing Bathsheba; a 
wori^ which it is naier to feel than 



MAR 

to describe. TTc was much em- 
]>loyed by the nobility and ecclesi- 
astics of Rome ; and few of the 
cliurclies and palaces arc without 
some of Mamtti's pictures. lie re- 
sided some years in France, and was 
appointed painter in ordiuaiy to 
LewU XIV.— jDMfwenvtZfe. 

MABG£L(N.),aGeinian painter 
of fruit, flowers, &c* horn at Frank, 
fort in 1628, and died in 1G83, 
aged 55. He was a disciple of 
George Flcgcl or Vlugcls, whose 
manner lie imitated, and always 
adhered to ; but he proved far supe- 
rior to liis master. The subjects 
which he generally painted were 
¥Bses filled with diflbrent kinds of 
fruits and flowers, and also eurious 
shells; which subjects he copied 
exactly from nature, and finished 
them highly, with a light touch, and 
natural colouring. — Pilk. 

MARCENAY(AntbonydeGhuy), 
a French engraver, who flourished 
about the year 17^0. ITo was one 
of the most successful imitators of 
the style of Kembrandt, and has 
engraved seveial plates of portraits 
and other subjects, in which (he dry 
point is used with great dexterity. 
We have the following prints by 
him: — Henry IV. of France; the 
Duke of Sully ; the Chevalier Bay- 
ard ; the Maid of Orleans ; V'iscouut 
Turenne; Prince Eugene; Marsluil 
Villars; General Paoli; Stanislaus 
Augustus, King of Poland; Marshal 
Saze ; &e. — StruU. 

MARIETTB (John), a French 
engraver and print8elier,homat Paris 
about 1654. He was instructed in 
drawing by his brother-in-law, J. B. 
Corneille, with the intention of be- 
coming a painter, but by the advice 
of Charles Ic Brun, he changed his 
pursuit, and devoted himself to 
eugniNing. Several of his platra are 
from his own designs ; and his com* 
ponitionii possess oonsidenhle meiitt 
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thoagh liis drawing is not very cor- 
rect. He worked both vdth the 
point and the graver, in a Blight, 
and rather a coarse style. — Strutt, 

MARGARITONE ( ), an 

Italian painter and scul])tor, born at 
Arezzo in 1198, and died in 1275, 
aged 77. He painted after the tuanucr 
of the Gieek artists who oontrihnted 
to the revi?al of the art of paintiQg in 
Italy. He painted small as well aa 
laige, both in fresco and distemper, 
and was eminent as a sculptor and 
architect. The art of gilding with leaf 
gold upon Arnu nian bole, was first 
invented by Margaritone; and at 
I'iba lie painted the Lcgendar)' His- 
tory of St. Fnuicis, with a number 
of small figures, on a gold ground. 
By the command of Pope Urban 
lY. he painted some fine pictures 
for St. Peter's church at Rome. 
Gregory X. dying in the city of 
Arezzo, he was employed by the 
citizens to execute the sculpture for 
his tomb. — De Piles, Pilk. 

MARINARI (Onorio), an Italian 
painter, bom in 1627, and died in 
1715, aged 88. He was a disdple 
of Carlo Dolce, whose style he 
imitated with the most assiduous 
industry, and his endeavours were 
attended with a success equal to his 
\\'isbes. There appeared so great a 
similarity in the colouring and high 
finishing of those two eminent artists, 
that it proved no easy matter, even 
at the time they painted, to dis- 
tinguish their hands ; thouj^ in the 
choice of his subjects, in disposing 
them with greater elegftnccy and also 
in giving them more harmony and 
expression, Marinari was thought 
superior to Carlo. He painted por- 
traits in an admirable manner, also 
historical subjects.— 2>'^raent;«^, 
Pilk. 

MARIO NUZZI, (but better 
known by the name of Mario oi 
Fioni, because he excelled in paint- 



ing Howers), bom in the kingdom 
of Naples in lG03,anddiedin 1673, 
aged 70. His pictures are rarely to 
be met with, and are very valuable. 
— D Argenville. 

MAKT]RP:LLI( ),an Italian 

landscape painter, born at Naples in 
1G70, and died m 17*20, aged 50. 
lie was a disdple of Giacomo del 
Po ; but not finding himself fit for 
the higher branches of the art, he 
determined to practise a different 
branch, and studied only landscape 
in which he became an excellent 
master. In that style he found 
room to exert all the powers of his 
imagination and invention; and ac- 
quired an extraordinary readiness of 
hand. His colouring was natural, 
his sitesiull of pleasing varietj ; his 
figures were elegsnt, aod always in- 
troduced with propriety and great 
judgment; his scenes of life have 
jzcnerally a lovely effect, and his 
perspective is true. — Pilk. 

MAROT (Francis), a French pain- 
ter, bom in 1667, and died in 1719, 
aged 52. He was a disciple of La 
Fosse, and an associate and pro- 
fessor of the French academy of 
painting. He is not to be eon- 
founded with an architect of that 
name, whose designs have* been 
engraved in quarto. — D' Argenville. 

MARSY (Balthasar), a celebrated 
French sculptor, bora at Cambray 
in 16*20, and died in 1G74, aged 54. 
lie executed a beautiful vase, on 
which were represented Latona and 
her children. This was placed in 
the royal garden at Verssilles*^ 
Nouv. Diet. Hist. 

M ART£AU (GUes de), the elder, 
a German engraver, bom at Liege in 
17'22. He went to Paris when he 
was very young, where he acquired 
considerable reputation as one of the 
most successful revivers of the dot- 
ted style of engraving, which he 
brought to great perfection: He 



Digitized by Google 



MAE 



325 . 



MAS 



"was received into the academy at 
Pkrisin 1764. He engraved several 
plates of academical figures, after the 
desigps of soae of the moat emuient 

French artists. — Strutt, 
MA RTEAU(Gile8de, the Younger). 
He was the nephew and pupil of the 
preceding artist, born at Liege about 
the year 1750. He engi^avcd some 
plates in the style of his uncle, 
which are not without merit. Among 
others, the following were his best 
prints : — Innooent Pleanife, after 
Hiiet; The FsTourite Lamb; Two 
Hunting Pieces; Cupid crying.— 
Strutt. 

M ARUCELLI (Giovanni Stefano), 
an Italian historical painter, bom in 
1646, and dietl in 1706, aged 60. 
He was a disciple of Andrea Boscoli, 
by whom he was taught design, 
colouring, and perspective. In a 
litUe time he distinguiabed liimself 
in that sdiool, and gndually became 
so eminent, that he was invited to 
Pisa to pdnt a grand altar-piece, 
which he executed in such taste, as 
established his reputation througli all 
Italy. Another very admired picture 
of this master was, the history of 
Abraham entcrtaiiiiiig the Three 
Angels ; that perfomiauce being de- 
signed in a grand style, the expres- 
sion good, and the taste of the com- 
position truly el^gaut This master 
excelled in aichitectuie, and was the 
inventor of many curious and useful 
machines. — Vas, 

M ASO, culled MASACCIO (Gio- 
vanni), an Italian painter, born in 
1401, and died in 1443, aged 42. He' 
was a disciple of Masonino da Pali- 
cale ; but proved as much superior to 
his master as his master was superior 
to all his contemporaries; and is 
accounted the principal artist of the 
second or middle age of modem 
painters, from its revival under 
Cimabue. His genius was very ex- 
tensive, his inveutiou ready, and his 



manner of design had unusual truth 
and elegance. He considered puint- 
ing as the srt of reproaentinf natuss 
with truth, by the aid of design and 
colourii^: and therefore he mads 
nature his most constant study, till 
he excelled in a perfect imitation of 
it. He is accounted the first who, 
from judicious observationH, removed 
the difiicultics that imj)ede<l the 
study and knowledgt?" of the art, 
by setting the artist an example of 
his own works, of tlut beauty iriiich 
arises from a proper and agreeable 
chmoe of attitiides and motions, and 
likewise from such a spirit, boldness, 
and relief, as appears truly just and 
natui-al. lie wiis the first among 
the painters who studied to give the 
drajwries of his figures more dignity, 
by omittincr the multitude of small 
folds, so custouuuily practised by the 
preceding artists, and by designing 
them with greater braadth and ful- 
ness. He was also the first who 
endeavoured to adapt the colour of 
his draperies to the tint of his camar 
tions, making the one harmonise with 
the other. He was uncommonly 
skilled in pcispertive, which he had 
learned from 1*. lii unelleschi. His 
works procured him universal appro- 
bation : but the same merit which 
promoted his fame, excited envy; 
and he died, to tiie regret of every 
lover of the art, not without strong 
suspicions of having beni ptHSmed.-— > 
Be PUes, Pilk. 

MASSO, or FINTGUERRA 
(Thomas), a goldsniitli of Florence 
in the loth century, who is said to 
liavc invented the art of engraving 
on copper. — Moreri. 

MASOLINO (Da Panicale), an 
Italian painter in the Florentine ter- 
ritory, learnt cliiaro-seura, the part in 
which he excelled in painting, from his 
master L. Ghiberti, and colour from 
Stamina. By this union of the <lif- 
feraut arts, he fonned that new style, 
I G G 
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which, though still dry and meagi'e, 
exhibited symptoms of a certain har- 
numj and gnndevr unknown before. 
Tlie prooft.of thb ttill lemain in the 
chapel cf S. Pietro al Carmine, 
idiere besides the Evangelists, he 
painted various incidents from the 
life of St. Peter. Intercepted by 
death, he left the remainder to be 
finished by Maso de S. Giovanni, 
celebrated by the name of Masaccio, 
his scholar. — Pilk. 

MASQUELI£R(LoQu Joeeph), a 
French mgrsver, horn at Liale ahont 
Ihe Tear 1741. He wee % papil of 
J. P. le Baa, at Paris, where he 
engraved several plates, in the neat 
spirited style of his instructor, which 
possess considerable merit, particu- 
larly his landscapes. — Strutt. 

MASSARD (John), a French en- 
graver, bom at Palis about the year 
1740. He was a pupU of J. G. 
WOkiy and haa engraved several 
jdatea in the neat finiabed' style of 
that artist The following are among 
his most esteemed prints: — The 
family of Charles II ; Louis XIV. of 
France, when Dauphin; Nicholas 
de Livri, Bishop of Callinique.— 
Strutt. 

MASSARI(Lucio),an Italian his- 
torical painter, horn at Bologna in 
1569, and died in 1633, aged 64. 
. For some time he studied in the 
school of Passerotti, and placed him- 
self in the academy of Lodovico 
Caracci, to perfect himself in the 
true principles of the art, and com- 
pleted his studies at Rome. At his 
return to Bologna, he adorned the 
cloister of St. Michael in Bosco, and 
many of the chapels and palaces of 
that dif ulth his pesfennanees; and 
ohtained an estawished re|nitation, 
being acooonted, through all Italy an 
excellent master. This ^rk did 
great honour to the academy where 
he was instnicted, particularly the 
copies which he painted after some 



of the finest compositions of Lodo- 
vico; and which have such an un- 
comnum spirit, freedom, and exact- 
ness, as to make several of them 
pass at this day, for nndonhted 
originals of that iUustEions artist.— - 
D'ArgenvtUe. 

MASSCEUS, or MARCELLIS 
(Otho), a celebrated Dutch painter of 
reptiles, plants, &c. bom at Amster- 
dam in 1G13, and died in 1()73, aged 
60. He being desirous of acquiring all 
possible improvement in his profes- 
sion, travelled thnragh most parts 
of Italy, and spent a considerable 
time at Rome and Naples ; and for 
several years was retained in the 
service of the Grand Duke of Tus- 
cany. In France he was employed 
by the Queen-Mother, who allowed 
him a pistole for every four hours in 
each day that he painted. Houbraken 
relates th»t he had & small ipot of 
ground near to the dty of Amster- 
dam, wall osdesed, viheie' he pre- 
served all his pcrisonous reptiles, and 
fed them every day ^th his own 
hand: by which mans^ement ho 
made them so familiar, that they 
would at any time readily come 
abroad into the open air, whenever 
he wanted to paint them, and lie 
quietly in any position, just as he 
tiiought proper to place them, and as 
long as he had occasion to obsq^ 
them. No painter oonld r e p t es e n t 
those subjects with more truth and 
nature than he did, nor finish them to 
a higher degree of perfection . — Houh, 

MASSE (John Baptiste),a French 
miniature painter, bom at Paris in 
1G87, and died in 1767, aged 80. 
He not only painted miniatures for 
the French King, but also copied 
the great pictnres of Le Bran at 
Versailles, from nhidi some fine 
engravings were published in 1759* 
— Nouv. Diet. Hist. 

MASSON (Anthony). This cele- 
brated French engraver was bom near 
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Orleans ubout tliC year 1636. He 
WIS bred to the business of an ar- 
momer, and finlex«raiaed the burin 
in gimng oraamenki on steel. Early 
m life he settled at Paris, vheare he 
applied himself to drawing with prrcat 
aa^ui^, and acquired some cclc b i i t y 
in paintingr and dcsi^in^ portraits. 
But he is principally distinguished 
as an cntjravcr : and in some of his 
plates, particularly his portraits, he 
reached an excellence which has 
seldom been snrpsMed* His plstet 
an execated entirely with the gnir 
ipter, which he handled idth fiimnew 
and facility, and at the tame time 
ivith the utmost delicacy. His por- 
tiait of Brisacicr, known by the name 
of the Grey-headed 3/<7;?, is a mo- 
del of liirlitncss and precision. That 
oS 01i%-er d'Omicsson is adniimhle. 
Of las subjects the celebrated print 
of Christ with the Disciples at Em- 
mans, after TOian, eonunonly called 
the Tible-doth, may be legaided as 
m chef^'oeuvre in that style of en. 
granng. — Strutt 

MASSON (Magdalen). This in- 
genious lady was the d.mcrliter of 
i^nthonv Masson, bom at Paris about 
the year 1660. She was a ptipil of 
her father's, in whose fine style she 
engraved several portraits, or heads, 
SI large as life* The foUsiwing sre 
her best prints:— -Docfaeas of Op> 
kans ; Dnchess of Alen^on ; Maria 
Theresa of Au>-tria, Queen of France ; 
Elizabeth IMaiia Josephine^ Infiunta 
of Spain — Strutt. 

M ASTELLETT A( John Andrew), 
an Italian painter, bom at Bologna 
in 1577. He was instmeted in the 
school of Caracci, and afterwards 
Studied vorks of Parmesan. But 
employing blschmoFS than any other 
eolonr, he thereby lewened the valoe 
of his works. Being of a melancholy 
turn, he entered into a monastery 
where he died. — De PUes. 

MATS ( Quintan), a Flemish 



historical painter, bom at Antwerp 
in 1450, and died in 1520, aged 79, 
He felloired the trade of a blacks 
smith or fenier for teveral yean» at 
least till he ivas in his twentieth year* 
Honbrakeni and other authors, vary 
in their accounts of the cause of his 
quitting his fir«»t occupation, and 
attaching himself to the art of paint- 
ing. Whatever may have been his 
motive, it is certain tliat he appears 
to have had an uucouanuu talent; 
his manner wn nnguhu-, not re- 
eembliag that of any other msster ; 
and his pictores were strongly colour- 
ed and carcfully finished, thong^ 
somewhat dry and hard By many . 
competent jtulges it was believed, 
when they observed the strength of 
expiession in some of his compo- 
sitions, that if he had studied in 
Italy to acquire some knowledge of 
the antiques, and the great masters 
of the Beraan tchool, he woiild hsera 
proved one of the most eminent 
pointers of the Low Countries. But 
he only imitated ordinary life, and 
seemed more inclined, or at least 
more qualified, to imitate the defects 
than the beauties of nature. Some 
historical compositions of this master 
deserve commendation, particularly 
a Descent from the Cross, which is 
hi the cathedral at Antwerp, justly 
admired for tlie spirit^ skill, and de- 
licacy of the wh(d& But the most 
remarkable and best kno%vn ])icture 
of Matsys, is that of the Two Misers^ 
in the call cry at Windsor. His sojj, 
John IShitsys vn\^ also an eminent 
artist — Houh.y Pilk. 

MAZZA (Damiano), an Italian 
historical painter. Italian historians 
are silent as to the drcnmstances of 
the birth and death of this artist. 
He was bom at Padua, in which 
city be was taught the iTi<linients of 
painting; but he travelled to Venice, 
and placed himself as a disciple with 
Titian, whose manner lie carefully 
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studied, and imitated it ivith very 
l^t tuooeas. Having in a few 
yean BoffidenUy improTed himfelf 
under that inoompaiable master, he 
fetumed to Padua, and was employed 
to paint the history of' tlie Rape of 
Oanymcde; which subject ho oxe- 
cutcil with such elegance of taste, 
and with so charming a tint of colour, 
that it might deservedly be taken for 
the composition and hand of Titian. 
However, tlie irt of painting was too 
floon deprived of one of its greatest 
oraunenta, by the untimely death of 
•Damiano Mazza, who happened to be 
cat off in the flower of iUa ige, at' a 
time also when there was a general 
expectation of his being equal to any 
of the greatest masters of Italy.i. 
Vas., Pilk. 

MAZILENE (Peter), a sculptor 
of Rouen, bom 1632, and died in 
1709, aged 76. He was a member 
of the French academy of icalpture 
and painting* Hit principal works 
are in the gardens of VerBaillesH— > 
JXArgenviUe, 

MAZZUOr.O, called PARME- 
GIANO (t'nincesco), a celebrated 
Italian historical painter and en- 
graver, born at Parma in l,-)l)4, and 
died in 1540, aged lie wiis in- 
structed in the art of painting by { 
two of ills relations, and by the 
vivacity and readiness of his wit| 
made gn»it proficiency in the arL 
He visited Rome at an early a'.re, 
and studied the works of Ralfaelle, 
Michel Anirelt), and other eminent 
artists. His invention was ready, 
liis attitudes were finicttnl, and his ' 
heads luid a ]>ec«iliar tine finish; and 
it is visible he endeavoured more to 
please in this way, than by the just 
e.\pi ession of his subject. Tiie taste 
of Parmegiano was excellent, but it : 
led him more to imiuitc the effects | 
than the principles of his masters ; 
with less comprehension than ardour, 
lie adopted the grace of Rafiaeile, the 



contrast of Michel Angelo, and tho 
harmony of Correggio, without ad- 
verting that they were founded oa 
propriety, energy, snd grandeur of 

conception. He reduced nature to 
a habit which he contracted, gra05« 
ful, it is true, but it was his own, 
and sunk into what is called man- 
ner. He was an admir.ihlc engriver, 
and etched most of his desiens him- 
self. He was the lirst inventor of 
printing in mezzotinto. The most 
celebrated works of this master ara, 
Oupid Moopmg his bow, wiUi two 
infants at his feet, the one laugiiing 
and the other crying ; the Madonna 
with the In&nt, St. John and St. 
Catherine, and the head of St. 
Zaehariuh, in the fore-ground.««» 
Van., De Piles. 

MAZZLCHELLI (Peter Fran< 
cis),an Italian painter, bom at Homo 
in 1571, and died in 1626, aged 55. 
There are seversl grand dtar-irfeoet 
of his painting at Ifilan. Onaries 
Emanuel, Duke of Ckvoy, conferred 
on him the honour of knighthood*. 
— D' A rgcnville . 

MPX'HAN (James), a German 
painter and engravor, bom at J/cip- 
sic about 1748. He was for somo 
time a pupil of Bernard Rode, at 
Berlin; and afterwards frequented* 
the academy at Leipsic. He painted 
history and landscapea, in which h» 
acquired considerable reputation in 
Germany ; but he is more generally 
known as an engraver. He etched 
several plates, some of which are from 
his own dr^iirns ; and engraved a 
viiriely of vic\vs in Italy in aqua- 
tiiita. He handled the point with, 
considerable dexterity.— iSVru^/. 

MECHELN (Israel Tan, lather 
and son). It was for some time sup^ 
posed that the various prints attri> 
buted to Israel Van Mecheln, were 
the works of one and the same {Mtr* 
son ; btit on accoimt of tho great 
difference observable in their style. 
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as well as from the dates inscdbed 
on some of them, M. Hemeken, and 

others, have very reasonably con- 
cluded, that both the father and tlie 
hoTi practised engraving. Israel Van 
Mccheln tlie Elder, is stated by M. 
Hulen,to have been born at Mcclu ln, 
a village near Boeholt, a small town 
in the bishopric of Munster, in West- 
plialia, aboQt the year 14tS4^ He is 
r^^arded as one of the earliest engra- 
vers of wh<Mn we have any accoimt, 
and was a contempotaiy of Martin 
Schoen. That he was not a dis' 
ciple of Schoen is evident from the 
total difference in their style. It has 
not been found practicable to distin- 
guish precisely the prints of the elder 
Mechelu from those of his bon, but it 
maybe aaloially concluded, that the 
ruder part of thm, in point of design 
and ezecatiflo, ahonld be ascribed to 
the fiither. M. Heineken estimates 
the number of their prints at about 
two hundred and fifty Strutt. 

MEDICIS (Pietro), an Italian 
historical painter, bom at Florence 
in 1586, and died in 1648, aged 62. 
He was descended from the illus- 
tik»tti ftmily of that name at Flo- 
rence. He wss a disciple of Cigoli, 
and bad a pleasing manner of 
fiolouring, a cozrectness of outliiie, 
and an expression that was very 
natural. — Pilk. 

MEDINA (Sir John), a Fle- 
mish painter, born at Brussels in 
1660, and died in 1711, aged 51. 
He was a disciple of Du Chatel; 
hut he studied the works of Rubens, 
and made that eminent master bis 
model He visited fiDgbnd in 1686, 
and met with oonsider^leencoursge- 
^ ment during his stay in London. 
* By the favour of the Earl of Lcven, 
who procured for him a subscription 
of five hundred pounds, he was 
at last induced to visit Scotland, 
where he painted the portiaits of 
the principal nobility. By order 



of the Gnnd Duke of Tuscany, 
the portrait of Medina, painted by 
himself was placed in the gallery 

at Florence, among the most memo- 
rable artists. He was the last per- 
son wlio was knighted in Scotland 
before the union of the two king^ 
doms De Piles, Pilk. 

MEEKEN or MEER, called the 
Old (John Yander), a Dutch land* 
scape painter, bom in 1627» and 
died in 1691, aged 64. It is not 
mentionedby Iloubraken from whom 
this artist received his instructions in 
the art of painting. His subjects 
were sea pieces, and views of the 
sea and its shores, which he painted 
with great truth, as he had accus- 
tomed himself to sketch every sceno 
after nature. The fonm of Ida trees 
are easy and natursl, bis distanoea 
well obser¥ed» and tiie wboh sce- 
nery has a striking effect, by a happy 
opposition of lights and shadows. 
He perfectly understood the con- 
struction of shipp, and had com- 
petent skill to represent their natural 
appearance in all their different 
positions; so that liis compositions 
in that style of painting were held 
in much estimation. The figures 
which he inserted in bis landscapes 
were well designed; and though 
they might be said to want elegance, 
yet they were placed vfith judgment, 
and well adapted to their situations. 
He also painted battles, in such a 
style as met with approbation ; ag 
they showed good composition, 
were touched with spirit, and bad 
a great deal of trsnqiarenoe in tbo 
colouring. The principal fault im^ * 
puted to this artist is, that in some 
ot his pictures the back-grounds 
are a little too blue, and some of his 
landscapes have a tint that appears 
rather too yellow. — Houb.^ Pilk. 

MEEREN or MEER, called the 
Young (John Vander), a Dutch 
landscape painter, ivbo floi|nBhed 
oo2 



Digitized by Google 



MSI ^0 MSM 



ftbout 1G08. Ho was tbc eon of 
old John Vandcr Mcor, and learned 
the fint rudiments of his art from 
his &ther; but being deprived in his 
youth of his inBtructor, he became 
a disciple of Nicholas Borchem, and 
was accounted the best scholar edu- 
cated in the school of that master. 
II * applied himself with great assi- 
iluity to imitate the delicate stj le of 
Borchem ; and also took care to 
study nature with an equal degree 
of attention. He painted Umdscapes 
after the manner dfhb master; and 
his usual subjects are eottages, irith 
peasants at their niral occupations 
and diyersions^ or tending flodcs of 
sheep and goats; which are excel- 
lently designed, drawn with cor- 
rectness, and delicately finished. 
His skies, trees, and figures, arc in 
a good taste; and his grounds ui-e 
divenified and broken ^th abun- 
dance of judgment and skiU ; but it 
is observed of liim, that he yery 
rarely introduced cows, horses, or 
any other species of animals, except 
goats and sheep; the latter of 
which he so highly finished, that 
one would imagine the wool might 
be felt by tlie softness of its appeiu:- 
ance. His touch is scarce perceptible, 
and yet the colours arc admirably 
united. His genuine works bear a 
very high price, and are esteemed 
even in Italy, where tihey are ad- 
mitted into the best collections; 
but the scarcity of them has occa- 
Bioned many inferior copies after 
his works to be passed on tlic un- 
ci iscerning for real originals. — JJovh., 
Sandrart, PUh. 

MEIL (John William), a Ger- 
man engraver, who flourished 1742. 
He ehidly resided at Berlin, where 
he waa for some time employed in 
engraving vignettes and book onia. 
mcnts, from his own designs. He 
has engravccl a great number of 
plates, in a uci&t spirited style, in 



which he appears to have been emu- 
lous of imitating the charming work» 
of Delia Be11a» in which be has not 
been entirely unsuooeasful.— 5itni<f . 

MELDBR (Gerard), a Dutch 
miniature painter, bom at Amster- 
dam, in 1G93, and died in 1740, 
aged 47. He i«< accounted one of the 
best artists in that btylc of ]):nnting; 
he desiirned well, liis composition is 
agieeable, and his colouring beauti- 
ful and true. He painted in enamel 
as well as in water odlonrs; but be 
discontinued that kind of work, 
from an apprebenston that it would 
be prejudicial to his %\<^\t.-Sandrari. 

M£LLAN (Oaude), a French 
engraver, horn at AbU'ville in 
IfiOl, and died in 1088, aged 87. 
liis engravings arc capital, and 
mostly from his own designs. — 
Nouv, Diet, IliaL 

MELONI (Francesco Antonio), 
an Italian engraver, bom at Bologna 
about the year 1670. His fir^ in- 
tention waa to study painting, for 
which purpose be became a scholar of 
Marc Antonio Franceschini, but not 
succeeding to his wishes, he etched 
some ](latcs after the designs of that 
master, whidi encouraged him to dc 
vote himself entirely to engraving.— 
StruU. 

MEMMI (Simone), an Italian 
historicsl painter, bom at Siena in 

1-285, and died in 1345, aged 60. 
He was taught the art of paintiiq^ 

by Giotto, whoso manner he after- 
wards imitated, and was em[doyed by 
his master to assist him in the Mosaic 
paintings, which he undertook for 
the church of St. Peter, at Rome. 
He rose into high favour with the 
Pope, who retainiBd him in his ser- 
▼ice while he resided at Avignon; 
and at that court he had the oppor- 
tunity of painting Petrarch's beloved 
Laura, wliich induced that ]K)et to 
celebrate Menuui in sncli a man- 
ner as to render his name and his 
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merit universally known. At his 
return to Siena, lio wis honoured 
and caressed by all orders of people, 
and employed to paint a picture for 
the cathedral of that city, of which 
the subject ms the "^^igin and 
Child attended by angek The 
air and attitade of the Vngin vm 
levdj, and the compodtionB and 
ornaments were in a grand style. 
He finished many excellent portraits 
of the pope, the cardinals, and the 
most illustrious persons of tliat age, 
among which were the porti'aits of 
Petrarch and Laum; and as he 
Spent a great part of his life at Fle- 
rence, a great niimher of the histo- 
rieal ivorks of Memnd are in the 
chaiches of that city. The great- 
est excellence of thb master con- 
sisted in his fresco pjunting; and 
Vasan testifies, that though lie was 
not a good designer (his principiil 
attention being engaged in studying 
and imitating nature, and piiinting 
portraits after the life,) yet the airs 
of his heads ware ¥eiy good, and his 
ooloaring sgreeable. — Vasari^ PWt, 
MEN A6E0T (Robert), a French 
engraver, bcnm at Paris in the year 
1748. lie was for some time a 
pupil of Boucher, and at first prac- 
tised painting, but he afterwards de- 
voted himself entirely to engi-aving. 
We have several plates by him exc- 
cated in the dotted manner, some of 
whicii were engraved for Mr. Boydell 
during his reddenoe in London. — 
StrutU 

MENANT (P.), a French en- 
graver, who flourished at Paris about 
the year 1715. In conjunction \ai\\ 
Raymond, Fonbonnc, Scotin, and 
others, he executed part of the 
plates of the views of the pal.ace 
and gardens at Versailles. They are 
neatly executed, but in a stiff formal 
style.— iS^^. 

MBNGS (Aatonio Raphael), a 
Bohemian painter, bom at Auszig, 



a town in Bohemia, in 1728, and 
died in 1779, aged Tie was a 

dis<ij>le of his father, a painter in 
miniature and enamel. His father 
took liim at an early age to Rome, 
where he studied the antiques and 
the work9 of RaffadQe, and Michel 
Angelo. Ismael was painter to 
Augustus III. Elector of Saxony, 
and King of Poland; and youi^ 
Raphael enjoyed the same honour ; 
and after a second journey to Rome 
he was appointed first painter to his 
sovereign. But the climate of Dres- 
den was unfavourable to his liealth ; 
or rather the love he bad conceived 
for the capital of the arts was so 
strong that he could not feel happy 
elsewhere, and made him consider 
the disorder of his imagination as a 
real malady. He obtained permis- 
sion to \'isit Jionie a third time. He 
now commenced his career upon a 
larger scale, and exhibited a Holy 
Family of his own composition, 
which was greatly applauded; his 
inclination was to fix himself in 
Rome; having married a young 
woman named Margarita Guazzi, 
from her he had modelled the head 
of the Madonna in the Holy Family 
above mentioned. In this inclina- 
tion he was overruled by his father, 
and in a uiaiiiier ol)liged to return 
to Saxony, where he arrived in 1 74.*^. 
Mengs, though married and estab- 
lished as an artist of reputation, 
was by no means emancipated from 
the tyranny of his &ther; and 
although the king was so gracious 
as to enlarge his pension, he found 
his situation rendered so misenible, 
and his health and spirits so im- 
paired by his father's unkind treat- 
ment, that he solicited and obtained 
the royal leave to letum with his 
wife and an infimt daughter to Rome, 
where he arrived in 1752. He soon 
recovered his health in this dty, and 
one of the first works he performed 
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was the copy which he made for the 
Iftte duke of Northnmherland, of 
BaffiMlle^s School of Athens. £[e 
'was now in great emharrassineiit of 
circumatanoea, his salary in Dresden 
having ceased upon the distresses in 
"which king Augustus became in- 
volved by the war ; he worked for 
his maintenance at low prices, and 
with much pains gained a very 
scanty support, chiefly by painting 
frescoes. He luid oiade an excursion 
to Naples, to fulfil a commission he 
had received from king Augustus, 
and in that expedition became knoMTi 
to Charles III. of Spain, then king 
of Naples, who, upon succeeding 
Ferdinand VI., lost no time in send- 
ing for Mcngs to Madrid, offering 
him, through the channel of the 
minister Roda, then resident in 
Borne, a very cimsldeiable salary. 
Hengs could not hesitate to accept 
these liberal proposals, and arrived 
at Madrid in 1 761. He was at first 
employed in frescoes, and painted 
the ceiling of the Graces in the 
king's anti-chamber, the ceiling of 
the Aurora in the queen's apurt- 
mcut, and the altar of tlic king's 
private onitory, on the subject of 
the Nativity. Amongst several easel 
pctuies, his composition of the Dead 
Chiiat, inth the Mother, St. John, 
Mary ICagdalen, an^ otiier attend- 
ant characters, is the most consider- 
able of this group ; the figure of 
St. John is far the most impassioned 
production of this master. He liad 
left his wife and family at Rome; 
oppressed with melancholy, and 
threatened by the appearance of a 
consumption, he found it necessary 
to hetake himself without loss of 
time to the more friendly climate of 
Borne, to which the king, with his 
usual benignity, acceded. His infir- 
mity constrained him to halt at Mo- 
naco, where he began to recover, and 
during his convalescence, painted his 



celebrated picture of the Nativity ; 
in this piece the light is managed in 
the way of Gorreggio's AbcAe, and 
as a security agjsinst injury, its royal 
possessor has ooveied it vith a mag. 
nificent glass; amongst the shep- 
herds the painter has inserted his 
own portrait. He enjoyed his pen- 
sion as first painter to the king of 
Spain, and prolonged his stay in 
Italy as long as he could, and was 
at last obliged to comply with the 
pressing orders of his majesty. Upon 
his return to Madrid, ihe king re- 
ceived him with his accustomed con. 
des(ension, accepted his ensuses, 
and continued him in his pay and. 
employ. He now composed the 
ceiling of the gi'cat saloon of the 
palace at Madrid, in which he has 
described the Apotheosis of the Em- 
peror Trajan ; a suhject adected 
with judgment, and executed in a 
style of grand display. After a re- 
sidence of two years in S^n, he 
perceived it was a cUmate in which 
he could no longer exist ; and he for 
the last time quitted Madrid, and 
repaired to Rome with plenary in- 
dulgence and an augmented stipend 
from liis munificent master. He 
now flattered himself that he should 
at last enjoy a state of happiness ; 
but he had scarcely returned to 
Rome, when he had the misfortune 
to lose his wife. The melancholy 
in which he became involved by this 
event, and the change of habits 
thereby entailed upon him, brought 
upon him his old disorders, and 
superadded many new ones ; in this 
state of desperation, he put himself 
mto the hands of an ignorant em- 
piric, by following whose medicines 
he shortly ended his days. It must 
be left to time to establish the repu- 
tation of this celebrated artist. His 
partisans, at the head of whom was 
the celebi"ated Winckclman, place 
him on an equality with Raffaelle, 
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and even attribute to him superior j 
qualifications. Artists whose minds 
have heen cultivated, and wliose , 
talents should give weijjht to tlicir 
judgment, assign him au hunouiuble 
place amongst celebrated {laiaten; 
other penoDfl, urtittB too, wUl liaKlly 
acknowledge that he posaeased any 
distiDguiBhed talentSi His feme was 
too great not to excite envy : indeed 
many men are weak enough to de- 
tract from the distinctions acquired 
by merit, whilst the possessors are 
living, and sometimes even after 
they arc dead. It may perhaps he 
said, that no artist possessed more 
sublime principles in the art, and it 
is hardly poBdUe that grand prin- 
dples should not have an influence 
on the peffimnances. His pnulence 
has been termed coldness by the 
amateurs of extravagant composi- 
tions : but if all his pieces have been 
the result of deep reflection, they 
nmst have been iujproperly judged 
of, as works of art are generally con- 
■idflied without reflection. He has 
been censured for a diminutive style, 
Vhich seemed to arise fiom his pre. 
vious application to miniature-pnint- 
ing : he is accused also of a dryness 
of manner, a fault which he is said 
to have perceived in himself, and 
to have corrected. It is pretended 
that, in many of his works, liis 
finishing had the effect of euumel- 
ling; and Pompeo Battoni used, to 
say, that Mengs' pictures would 
senre for loofcing.^lasses. But ad- 
mitting that he bad all these defects, 
it may nevertheless be true that be 
was an artist of extraordinary merit ; 
bcc4iU8c even considerable defects 
may he overbalanced by striking 
beauties, and because those that are 
attributed to him belong only to the 
secondary parts, as the handling of 
the art ; and that he possessed the 
essential qualities, and the powers 
of imagination. The &ults of emi- 
nent men a£ford a oonsolatioD to the 



j malignity of their contemporsries ; 
posterity forgives them, and scarcely 
I condescends to notice tlicm : it 
seeks after perfections only, wliich 
is the cimstant object of its atten- 
tion. The ill-treatment of on artist 
by lus contemporsries gives an im- 
portant lesson to those who succeed 
him. The interview between Au- 
gustUB and Cleopatra, by Mengs, is 
engraved in mezzo tinto. History 
writinj:, while Janus dictates, a pic- 
ture of the Vatican; and tbe Vir;riu 
holding the Infant Jesus, were en- 
graved by Dom. Cunego; a St. .John 
and a Magdalen, were engraved by 
Salvador Carmona; and the Noli 
me Tangere, at Oxford, by Sherwin. 
— Azara^ Cumberlafurs Anecdotes 
of Spanish Paintrrs, Pilh. 

MEHCIER (Philip), a German 
painter, born at Berlin in lG8f), and 
died in 17()0, aged 71. He was 
brought up in the academy at Berlin, 
and after visiting France and Italy, 
he went to Hanover, where he painted 
the portmitof princeFredbrick,which 
he brou|^t with him to England, and 
when his royal highness came over 
Morcier was appointed his painter, 
became a favourite, and by tho 
princeN order drew several of th^ 
royal family, particularly the three 
eldest ]>rincesses, which Averc en- 
giaved in mezzotinto, by J. Simion. 
Strutt, . 

MERT AN (Maria SibyUa), a Ger- 
man puiutress, hom at Frsnkfort in 
1647, and died in 1717, aged 70. 
She was a disciple of Abraham Min- 
gon, from whom she learned great 
neatness of handling and delicacy of 
colour. Ilcr genius led her to paint 
i-eptiles, flowers, and insects, wliirli 
she designed after nature, and studied 
every object with a most curious and 
inquisitive observation, which added 
greatly to her reputation. She fio- 
quentiy painted her subjects in water- 
colours on vellum, and finished an 
astonishing numbcf of designs, as she 
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was equally indefatigable in her work 
and in lier inquiries into the curio- 
wtics of nature. She drew the flies 
and caterpillars, in all ihe variety of 
changes and forma in which diey 
aiicceeri^y appear, from fheir reptile 
and quiescent, to th&i winged state, 
and also drew froga, toads, serpents, 
ants, and spiders, after nature, with 
extraordinary exactness and truth. 
She even undertook a voyage to 
Surinam, to paint those insects and 
reptiles which were peculiar to that 
climate, and on her return to her 
own country published two Tolnmes 
of engravings after her designs, which 
were well known to the cuiions* — 
Moreriy Pilk. 

MERIAN (Matthew), the Elder, 
an eminent dcsijrner and engraver, 
bom at Basle in 1593. Ha\ing dis- 
covered an early disposition for the 
art, he was sent to Zuric, and placed 
under the tuition of D. Meyer, a 
glass painter and muffKwt^ with 
whom he studied four jean, and in 
that time had alreadyaoqniied some 
celebrity. On leaving that master 
he went to Frankfort, where he 
formed an intimacy with Theodore 
de Bry, and improved his talent by 
the instruction and advice of that 
able master, whose daughter he mar- 
ried. He was at this time employed 
in engraving his topographical plates 
of the views in the eninrons of 
Heidelberg, Stntgard, Schwalbaeh, 
Ac, which he afterwards published 
at Frsnkfort, and which are the best 
of his works. They are etched from 
his own designs, in a slight free 
style, and finished with the graver, 
and give a perfect idea of the places 
they represent, though without much 
taste in the execution. He has the 
credit of having been the instructor 
of the estimable Hollar. — StruU, 

MERIAN,(Matihew), the Youn. 
ger. He was the son of the fore- 
goiiig artbt| bom at Basle in 1621. 



He was successively the scholar of 
Sandrart, Rubens, and Vandyck. 
He painted history and portraits, 
and is mentioned by Fuseli, his 
countryman, as a very reputable art. 
ist. Of his histoiiml works, that 
author particularly notices the Mar- 
tyrdom of St. Lawrence, in the dome 
at Bamberg. He was a tolerably 
correct designer, and his colouring 
partook of the vigour of the French 
school. As a portrait painter he was 
employed by the most distinguished 
personages in Germany. He was also 
an engraver, and is supposed to have 
beoi in En|^d about llie year 1640, 
as there i» an emblematial firontia- 
piece by him, with the portrait of 
Dr. Donne, prefixed to his sermons^ 
published in that year. — TFo^poie, 
JFuseli. 

METELLI ( Aiigustin), an Italian 
painter, bom at Bologna in 1609, 
and died in 1660, aged 51, Ho 
excelled in painting perspective and 
architecture;, and in oonjunction 
with IGdhd Angelo Coloniia, pro- 
duced several great works. They 
were both employed by Philip 
IV. of Symx^B'Argenmlle^ 
libien. 

METRODORUS,afamous painter 
and philosopher, flourished lR'f»)re 
Christ 171« He was sent by the 
Athenians to Paulus .^miliuS, who, 
after the defeat of Perseus, had de- 
msnded a painter and plnloeopher; 
the former to paint his temples, the 
latter to instruct his children. Me- 
trodorus gave him satisfaction in hoth 
capacities. — Stanley^ Biog, Laer» 
tilts. 

METZU (Gabriel), a Dutch 
painter, bom at Leyden in 1615, and 
died in 1658, aged 43. His sub- 
jects were women selling fish, fowlft, 
or flesh ; sick persons attended by 
the doctor; diemists in ittax laborap 
tones'; dead game ; painters* rooms^ 
shops, and drawing schools hung 
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iviih prints tnd pietuves, illwluch 
tmbjaeti he eompowd ivell, and 

finished with extreme neatness, as 
he likewise did his portraits. The 
pictures of Metzn are emiTicntly 
harmonious, less from opposition of 
colours and their contrast, than the 
skilful gradation of their tone. His 
touch, large without being labom^, 
-with as much delicaey as that of 
IGeris, has the fiuility of Vandyck, 
whom he approaches in the diawing 
of Ids heads and haiul";. The mas- 
ters whom he chose for his models 
were, Crerard Douw and Mieris : 
those he endeavoured to imitate, as 
well in the style of composition as 
in their colouring; yet there is a 
remarkable difference in the touch 
and pencilling, whkh leadily distin- 
guishes the works of those painters 
from the works of MietziL— J7<m6., 
Pilk. 

MEULEN (Anthony Francis 
Vander), a iielcbrated Dutch painter 
of battles, sieges, &r., Lorn at Brus- 
sels in 1634, and died in 1690, aged 
56. He was a disciple of Peter 
Snayer's, a battle -painter of con- 
sidtfaUe note, by whose instructions 
his improrement was so rapid that 
several of his perfiirmsaoes, while he 
studied in that school, might pass 
for good pictures. While he fol- 
lowed his profession at Brussels, 
some of his compositions happened 
to be carried to Paris, and were 
shown to M. Colbert. That great 
minister soon discerned the abiliitcs 
of Yander Meulen, and by his gene- 
ions ofifers induced him to lesTS his 
native dty and settle at Paris, whoie 
he was emplojred hy Louis XIY., 
and had an « appointment of two 
thousand livres pension, beside being 
paid for his work. He attended that 
enterprising monarch in most of his 
expeditions in tlic field, and designed 
on the spot the sieges, attacks, en- 
campments, aud marclies of the 



kinifs snmes, also the views of those 
cities and towns remarkable hy any 
degree of success, and from those 
sketches lie composed the paintings 
which were intended to porpctuato 
the remembrance of those military 
exploits. His imitations of nature 
were exact and faithful; his colouring 
is excellent ; and in his landscapes, 
the skies and distances are clear, and 
meedingly natural ; and althou^ his 
figures are dnssed in the fashion of 
the times, yet they are so well de- 
signed, and grouped with so much 
judgment, that his pictures have 
always a striking effect. His desi^ni 
is generally correct, his touch free 
and full of spirit, and in the distri- 
bution of his hghts and shadows 
there sppesis so good an understand- 
ing that the eye of the spectator b 
oonstaafly plesssd and entertained. 
If the works of Yander Meulen 
have not the spirit and fixe of Bor- 
gognone and Parocel, they are perhaps 
more engaging ; nor could any painter 
excel him in describing the various 
motions, actions, and attitudes of 
horses, as he carefully studied every 
object after nature, and knew how 
to express them wiUi truth and ele- 
gance. The principal works of this 
master are at Versailles and Marli, 
but many of his easel-pictures are 
dispersed through England, France, 
and Flanders. — Van Mander^ Pilk. 

MEUSNER (Philip), a French 
painter, bom at Paris in 1655, and 
died in 1734, aged 79. Ho was a 
member of the French academy, and 
patronised hy Louis XIY. and XY. 
His subjects were svchitecture, and 
views in perspective, painted in a fine 
mann er. — D* Argenville. 

MEYER (Dietrich), a Si^^iss 
painter and engraver, bom at Zuric 
in 1571. He painted portraits and 
history with some reputation. He 
engraved a set of porti*aita of illus- 
trious personages of Switzeriand, 
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which are neatly executed, and wiih 
a free bold stroke Strutt. 

MKYER (Conrad). This artist 
was the younpcr son of Dietrich 
Meyer, born at Zuricli in 1 0' 1 8 . After 
receiving some instructions from his 
father, he went to Frankfort, where 
he became a scholar of Matthew 
Merian. He painted a few historical 
subjects, and was more empfeyed in 
portraits, which aie snid to be de- 
signed with energy and spirit, and 
well coloured. As an engraver he 
may be considered as one of tlie 
most laborious artists of his time, 
and tlie number of his prints is very 
couBiderable. Caspar Fuesslin, who 
had endeavoured to collect an entire 
set of them, had got upwards of idne 
hundred, without being nearly com- 
plete. — Strutt 

MEYER (Felix), a German 
pointer, bom at Wintcrthur in lfi.53, 
and died in 1713, aged GO. He was 
a disciple of Ermels, a good land- 
scape painter, whose manner he en- 
tirelv followed. He travelled to 
Italy, but the climate not agreeing 
with his constitution, he returned to 
Switzerland, where there are mate- 
rials to aid the imsginalion and im- 
prove the taste of an artist, by the 
infinite variety of prospects of plains, 
mountains, craggy rocks and preci- 
pices, rivers and falls of water, suffi- 
cient to furnish tlie fancy of a j)ainter 
with subjects for future compositions. 
As he was indefatigable in surveying 
all the beauty, tJ^e wildness, and 
magnificence iS nature in those ro- 
mantic scenes, he made a multitude 
of noble designs, which procured him 
▼ery high reputation, and supplied his 
own demands in an ample manner. 
He ncr]nired an extraordinary freedom 
of huu^, aud a singular readiness of 
execution, of which he gave a re- 
markable proof at the abbey of St. 
Florian, in Austria, where he hap- 
pened to stop in his travels. The 



abbot being desirous to have two 
grand aparbiKnts painted in fresco, 
and ha\nng consulted another artist 
about it, who seemed very dilator}', 
applied to Meyer for his ad\-ir(', in 
wliat manner he would have it exe- 
cuted. Meyer for a few minutes 
viewed and considered the place, and 
then taking a long stick, to which 
he fastened a piece of ehaiooal, he 
immediately began to design, saying, 
" Here I would have a tree ;** which 
he marked out as quick as possible ; 
"at the remote distance I would 
represent a forest, thus : here a fall 
of water, tumbling from great rocks, 
and so on." As fast as he spoke lie 
designed, and deprived the abbot of 
the power of expressing his appnn 
baliotn, so much was he lost in asto- 
nishment, to see a design with such 
elegance and taste, executed even 
Avithout any time allowed for reflec- 
tion. At tlie abbot's request, Meyer 
undertook to finish the design : the 
other painter was dismissed, and the 
wliole work was completed in one 
summer. This adventure spread his 
reputation through all Germany, and 
he was sfterwaids continually em- 
ployed by the first princes and no- 
bility of Europe. As he was- not 
expert in painting figures, those 
which he inse rted in his own pictures 
beinor very indilferent, such of his 
landscapes as were supplied wth 
figures by Roos or Rugendas are 
accounted most estimable. — JDe^- 
camps^ PUk, 

MEYERING (Albert), a Dutch 
painter, bom at Amsterdam in 1645, 
and died in 1714, aged 69. He was 
instructed in the art of painting by 
his father, Frederick Meyering, an 
artist of consideral)lc knowledge in 
his profession. lie went to Paris, 
where he continued some vcars, 
finding little encour.igemcnt, and 
labouring very liai'd for subsistence ; 
and from thence travelled to Rome, 



uiyiiized by Google 



M£Y 



837 



where he met with hia friend *John 
Glauber; they associated together, 
and visited most of the cities and 
towns of Italy, making observations 
in every |>larc on such jtarts of nature 
as might be of most u^e to them in 
their several peifinniances. After 
an absence of ten years, he returned 
to Holland extremely improved, and 
was immediately employed in several 
eonsideiaMe works. In Italy he 
had acquired s free pencil and a 
ready manner of painting, which 
iiappened to be particularly useful to 
him, as his designs were usually of a 
large size, in halls, saloons, and prand 
iipartments, thoupfh he often psuuted 
easel-pictures, w hich were excellently 
handled. Ifis compositions had a 
very striking effect ; his sahjeets were 
well disposed, and in some of his 
pictures he derigned an abundance of 
figures. In general, tiie grandeur 6f 
hk taste in the trees and buildings, 
the richness of many of liis orna- 
ments, and a pecuhar transparence 
of the water, gave the eye of every 
beholder a singular satisfaction. — 
Houb., Pilk, 

METERS (Jeremiah). This 
artist was bom at Tubingen in 1 728, 
and died in 1789, 61. He 
Tisited England when he was four- 
teen years of age, and became a pupil 
of Zinek, who was at that time in 
great re])ntation as a miniature- 
painter and enamel ler. lie was one 
of the most eminent artists of his 
time in the particular branch he 
adopted, and was made ndidatore- 
painter to the Queen. Meyers was 
4me of the original members of the 
Royal Academy at its foundation in 
Vjm.—Strutt. 

MEYSSENS (John), a Flemish 
painter and engi'uver, ])oni at Bnis- 
sels in 1G1"2. He was first a scholar 
of Antliony \^'\n Opstal, and after- 
wards of Nicholas Vander Horst, 
both obscure artists, lie attempted 



both historical subjects and portraits, 

but was particulariy successful in the 

latter, in which he was very gen end ly 
employed. The greater part of his 
life was passed in Holland, where he 
painted the portrait of Henry of 
Nassau, the Count of Hentheim, and 
the principal persons of the court. 
He afterwards resided at Amsterdam, 
where he carried on an extensive 
commerce in prints, and engraved 
many plates from hia own designs, 
as well as after other masters, among 
which are several portraits of artists. 
As an engraver, he is not entitled to 
great celebrity, and liis plates are 
executed in a style very inferior to 
what might have been expected from 
Ids abilities as a painter. — StnUt. 

MBYSSENS (ComeliuB), a Fle- 
nush engraver, bom at Antvmp 
about the year 1636. He was the 
son of John Meyssen, and was in- 
structed in engraving by liis father. 
Ilis principal plate's arc portraits, 
many of which arc from the desii^ns 
of his father. They are executed 
with the graver, in a stiff tasteless 
style. lie also engraved several 
frontispieces, and other book omar 

METSSONIER (Justus Aure- 

lius). This artist was bom at Turin 
in 1695, and is mentioned byBassan 
as a painter, a sculptor, an ai*chi- 
tect, a goldsmitli, and an engraver. 
He cliiefly resided at Paris, whei-e 
he was made goldsmith to the king, 
and was appointed first designer in 
his cabinet. He etched some plates 
of ornaments, &e., and left a great 
number of architectural drawings and 
designs for goldsmiths, several of 
which were aftcr^vards engraved by 
Huquicr. — Struti. 

MIEL, called GIOVANNI 
DELLA VITE (Jan), a Flemish 
pjiinter, bom at Brussels in 1.5D9, 
and died in 1GG4, aged 65. He was 
a disciple of Gerard Segers, in whose 

H H 
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school he made a distinguished figure. 
After quitting that artist, ho went to 
Italy, to improve himself in the taste 
of design, and to obtain a more ex- 
tensive knowledge of the several 
branches of Ml art. At Borne he 
•particiilarly studied and copied the 
works of the Guracci and KkntgffOy 
and was admitted into the academy 
of Andrea Sacchi, where he gave such 



and heauty. Tfie duke of Savoy 
invited Miel to his court, and ap- 
pointed him his princijjjil painter; 
he likewise honoured him ^^th tho 
order of St. M^uhtius, and made 
him s preaent of a cross set with 
diamonds of jreat Tsltie, aa a psc^ 
ticuhr mark of his esteem. IBa 
best pictures are in the imperial 
OkEuiet at Vienna; and at Turin, in 



evident proofs of extraordinar\' merit ; a pjnnd saloon, are several of hia 

and genius, that he was invited by noblest performances. They repro- 



Andrea to assist him in a grand de- 
sign wliich ho had alrejuly begun. 
But Miel, through some disgust, re- 
jected those elevated subjects which 
had at first engaged hie attention, 
refused the fikndly propossl of 
Sacchi, and chose to imitate the 
atyle of Bamboccio, as having more 
of that nature which pleased his own 
imagination. His subjects were 
I huntings, carnivals, gypsies, beggars, 
- pastoral scenes, and conversations : 
of those he composed his easel-pic- 
tures, which are tho finest it{ Ids 
peifoimanoea* He, however, aome- 
timea painted history in a laif^ size, 
in iiesGo and in ou, which, though 
they seem to want elevation €i de- 
sign, and a greater degree of grace in 
the heads, yet appears superior to 
what miglit be expected from a 
painter of such low subjects as he 
generally was fond of representing. 
His pictures of huntings arc parti- 
cularly admiied,'*the figures and 
animals ef every species being de- 
signed with nneommon spirit, nature, 
and truA« l^e transparence of his 
colouring, and the dear tinta of hia 
ekies, enliven his compositions ; nor 
are his paintings in any degree inferior 
to those of Bamboccio, cither in their 
force or lustre. His lfu:ge works are 
not to be so much commended for 
the goodness of the design as for the 
eniession and <;filonring ; hut it ia 
in his small pieces that the pencil of 
Miiel appean in iti gijilvt delksaey 



sent the chare of various animals in 
different views; some pursued, others 
killed, and the huntsmen returning 
from the sport. — SandrarU Pilk, 
>^IERIS, caUed the OLD (Fran- 
cis), a Dutch painter of pottnaita , 
conversations, &c., bom at Oeycl^ 
in 1635, and died in 1681, aged 46. 
He received his first instructions 
from Abraham Toorne Vliet, one of 
the best designers of the Low Coun- 
tries; he afterwards became a dis- 
ciple of Gerard Douw, In a short 
time he far surpaased all his com- 
panions, and his master called him 
the Prince of his Disciples.** But 
as he seemed still eager to improve 
himself in pencilling, he went for a 
short time to study with Adriaii 
Vanden Tcmpel, till he found his 
expectations not answered, and then 
he returned to Gei-ard Douw, whose 
taste and genius corresponded more 
nearly with his own ; and he con- 
tinued with him till he wanted no 
ftrther improve m ent, except to study 
after nature. He had an unusual 
sweetness of colourings a neat and 
wonderfully ddicate touch, and tha 
same transparence that characterises 
the paintings of Douw, But ho is 
allowed to he superior to that master 
in many respects, beinjr more deli- 
cate and extensive in his design, and 
more correct in his drawing. His 
colouring is more cle^,lds touj^ 
mwea nimate d, and his pictures liavo 
more freshness and force. IBa 
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manner of pointing sidea, ^viBla» 

stuffs, or ^rpets, waTTJO singular, 
tet the di^eilt kinds and fabric of 
any of them^^ight easily be distin- 
jrnished. His pictures are rarely to 
be seen, and as rarely to be sold ; 
aad when they are, the purchase is 
extremely high, their iiitnnsic value 
beln|f"8b i ncontesU bly great. Be^ 
iidM porkid{i^~E!r*goiierBl tnbjecta 
were convenations, penont perform- 
ing on muncal instraments, potiento 
attended by the apothecary or doc- 
tor, chemists at work, mercers* 
shopt, and such like ; and the usual 
valuation he set on his pictures was 
estimated at the rate of a ducat an 
hour. The finest portrait of this 
ma8ter*8 hand is that which he 
painted for the wife of ComeUna 
Plaat8,which isftiUpffeBervedin the 
fiunilj, although gieat anma have 
heen offered for it. In the poesea- 
lion of the aame gentleman was 
another picture of Miens, represent- 
ing a lady fainting, and a physician 
applying the remedies to relieve her. 
For that performance he was paid 
(at his usual rate of a ducat an hour) 
80 much money as amounted to 
fifteen hundred florins, when the 
picture waa finidied. The grand 
duke of Tuscany wished to purchase 
it, and offered three thousand florins 
for it, but the offer was not accepted. 
However, that prince procured seve- 
ral of his pictures, and they are, at 
this day, an ornament to the Floren- 
tine collection. One of the most 
curious of them is a girl holding a 
candle In her hand, and it is aooounted 
Incatimable — Haub.^ PUk. 



MI] 



called the YOUNG 



(WilBam), a Dutch painter, bom 
niLeydenin 1662, and died in 1747, 

aged 85. He was the son and dis- 
ciple of Francis Miens, and during 
the life of his father made a i-e- 
markable progress ; but, by beinp 
deprived of his protector when he was 



only nineteen years of age,liefollowed 

nature as the most unerring guidOiand 
by studying with diligence and judg> 
menl to imitate her, he approached 
near to the merit of his father. At 
first he took liis subjects from private 
life, in the manner of Francis, such 
as tradesmen in their shops, or a 
peasant selling vegetables and fruits, 
and BOipietimeaawoman looking ont 
aft a window* all whadk he copied 
minutely after nature; nor did he 
paint a single object without hit 
model. One of his first attempta 
was a picture representing a woman 
feeding her child, and another stand- 
ing by encouraging it to eat ; the 
father sits by the fire, attentive to 
the actions of other children, and 
the ehamher la neally ftimidied. 
The whole is finished with the most 
exquisite art and delicaey, and that 
single picture estahlidied his repu- 
tation. Having ob^^crved the cm- 
positions of Gerard Lairesse, and 
otlier great historical painters with 
singular delight, ho attempted to 
design subjects in that style, and 
began with the story of Rinaldo 
sleeping on the lap of Armida, sur- 
rounded with the Loves and Oraeea. * 
That work proved a new addition to 
the fame of thia eelebcated master, 
being sold for a very great price ; and 
it was so highly admired^ that he waa 
prevailed on to repeat the same sub- 
ject for three other persons of dis- 
tinction, though in every picture ho 
took care to make some small alter- 
ation. This master also painted 
landscapes and animala with equal 
truth and neatness, and modelled 
in day and wax in so sharp and ac- 
curate a manner, that he might justly 
be ranked among the most eminent 
sculptors. In the delicate finishing 
of his works he imitated his father, 
as he like^risc did in tlie lustre, 
harmony, and truth of his paintings; 
but they ore not equal in respect <^ 
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design or of the gtli|Ling effect, nor 
is his touch so very exquisite as that 
of his father. The works of the Old 
Miens arc better composed, the 
figures are better grouped, and they 
have less confusion ; yet the Younger 
Miens is acknowledged to be an 
artist of extraordinary merit, although 
inMor to his father, who has acaioely 
his equal. — Houb.^ PUk. 

MIERIS, called the YOUNG 
FRANCIS (Francis), a Dutch 
painter, bom at Leyden about 1 G89. 
He learned the art from his father, 
William Mieris, whoso manner he 
always ii^itated; he chose the same 
subjects, rand endeavoured to i-e- 
scmble him in his colouring and 
pendl. But^th all his in^try, 
he proved fiff inferior to him ; and 
most of those pictures, which at the 
public sales arc said to he of the 
younger Mieris, and many also in 
private collections, ascribed to the 
elder Francis, or William, arc per- 
haps ohgiually painted by this mas- 
ter, who was inferior to both, or 
are only his copies after the works of 
those eminent painters, as he spent 
ahundance of his time in copying 
their pcrfonnance8.«Brmift*, Pilk. 

MIOER (Simon Charles), a 
French engraver, bom at Paris about 
the year 1746. He was a pupil of 
Charles Nicholas Cochin , the younger, 
and has engrav( <1 pcvcral })latc8 of 
historical subjects and portraits, in a 
neat clear style. Ue was a member 
of the F^mich Aeidemy. The fol- 
lowing are some of his most approved 
plates: — Hercules strangling An- 
tens, O^Ser Voiriot^ engraved for his 
reception into the Academy, 1777 ; 
The Flajing of Marsyas, after C. 
VanloOy his other reception plate ; 
Hercules and Oni])hale, after JDu- 
mont ; The Rape of Europa, ajler 
Halle ; A View of the Coast neai- 
Civita Veccliia, after VemeL — 
SiruU. 



MIGNARD, of AVICfNON, 
(Nicholas), a French historical 
painter, bom at Troves in 1 608, and 
died in 1668, aged GO. He received 
hi^ first instructions in the art of 
painting from the best painter in his 
native city ; and to increase liis 
knowledge, he studied after those 
antiques which were at Fontain- 
bleau, and also after the paintings 
of Frimaticcio and Rosso, which 
were preserved in that palace. He 
travelled to Rome, having first made 
some stay at Avignon, where he fell 
in love with a young wonian, whom 
he married on his return fnmi Italy, 
on which account he was called 
Mignard of Avignon. He resided 
two yean at Rome, and was much 
assisted in his observations and pno- 
tioe by th^ concurrent advice of 
Fresnoy and his brother, Peter Mig- 
nard. He painted a great number 
of portraits ; but his inclination 
prompted him more strongly to his- 
torical compositions, and particularly 
to j>oetic subjects. He had propriety 
of invention, witho.ut much hro of 
imaginatioi), though he compcoflated 
in some degree for that defect by the 
correctness and neatness of his pio- 
turea. His colouring was agreeable, 
his carnations were lively, his ideas 
sometimes elevated, and abundance 
of union and harmony appeared in 
his works. He was sent for to court 
by the king, and was employed in 
scvei-al grand works. At the time 
of his death he was Director of the 
Royal Academy.— I>*^f^«fiotl£^ 
De PUea^ FUk. 

MIGNARD, called the ROMAN, 
(Peter), a French portrait painter, 
bom at Troyes in 1610, and died in 
1695, aged 85. lie was a disciple 
of Vouct, but bavin? an opportunity 
of seeing some ( :i])ital j)aintings of tlic 
Italian masters, he quitted the school 
of Vouct, and went to Rome, to 
study after Rafiaelle, Michel Augelo 



jd by Google 



MIG 



341 



Buonarotti, and Annibulc Caracc i, 
•nd endesvoaxied to tnoifotB bio 
his own compodtums whatever ap- 
peared to him ezceUcnl in etch • of 

those artists. He stadied with his 
hrother Nicholas at Home, and hy 
having spent in that city twenty-two 
years, and also liy liis manner of 
desigfning, so ranch in the Italian 
school, he was distinguished hy the 
name of The Roman. He was 
generally allowed to hsve % gieiter 
capacity thin Nidioki, and in aeveial 
reapeeti to excel him, and had the 
honour to paint the portraits of Urban 
VUL and Alexander YII., hendea 
many of the nobility at Rome ; and 
being invited to Paris by Louis XIV., 
he returned through Tuscany, Mo- 
dena, and Panna, and was so far 
distinguished by the princes of those 
several cities, that he painted the 
portndta of themaelm and their 
Ulvatriona fianiliea. In France his 
patron Lonia aat to him ten timea 
for his portrait, and had iuch a re- 
spect for his talents and accomplish- 
ments that he ennobled him; and 
after the death of Le Bnin, appointed 
him principal painter and director of 
manufactories. The colouring of 
this master was in ge neral good ; he 
waariehinMie^i^ lon^ andthoae 
pamS^^NM^Tm^t 8t Clond, 
•nffioe to allow the extent of his 
abilities.— -D'^r^entnZfe, Pilk., 

MlGNON(Aliraham), a German 
painter of flowers, fruit, and insects, 
bom at Frankfort in 1 0'39, and died 
in 1679, aged 40. He was a dis- 
ciple of James Murel, a flower- 
painter in that city, who took Mig- 
non into his house, and inatrneted 
him in the art, till he waa aeventeen 
yearn of age; ha;ving ohaerved an 
uncommon capacity in Mignon, and 
therefore he took him along with 
him to Holland, where he placed him 
as a disciple with David de Hccm, 
whoae manner he laboured to imitate. 



and ever afteniards adhered to it, 
only adding daily to his improve- 
ment, by studying nature with a 
moat' exact and cuiona obaervalion. 
When we eomider the paintings of 
Migiion; we are at a loss whether 
most to admire the freshness and 
beauty of his colouring, the truth in 
every part, the bloom on his objects, 
or the perfect resemblance of nature 
visible in his performances ; and in 
his selection of flowers, fruits, and 
inaeet8» of wliieh his subjects were 
generally compoaed, he has shown an 
uncommon elegance. His touch ia 
ezquiaiteiy neat, though apparently 
eaay and unlaboured^^JDea., PUk. 

MILANI (Mario), an Italian 
painter, born at Cortona about 1678. 
He was a disciple of Caniillo Gabri- 
elli, who had been a disciple of Pietro 
da Cortona, and became a considerable 
painter* Wlien he quitted the school 
of Camillo, he applied himself diU- 
genfly to atody perspecti^ and made 
designs after the most magnificent 
buildings, ancient and modem, that 
merited his attention in Pisa and 
other cities of Italv. Those he 
applied occasionally in his own com- 
positions, and gained great reputation 
by the truth and grandeur of the 
architeetore which he intfo4nced into 
his paintings. Hia Agurea were de- 
signed in an elegant atyle : hot he 
aeemed to borrow too many hints 
from the workaof Pietro da Cortona, 
80 as to be accounted a plagiary in 
that respect. His colouring was in 
good taste : his disposition was 
esteemed judicious ; his perspective 
remarkably fine; and he had a great 
deal of union and harmony. The 
heat work of thia maater ia in the 
church of St: Matthew, at Pirn; it 
is a ceiling, the composition of which 
is noble, and has a fine elfect ; the 
disposition of the several groups is 
extremely good, and the architecture 
is excellent. — Vas., Pilk, 
H h2 
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MILE, or MILLE (FraeoMo),! iirosanativeof Ireland^irndfloiiriahed 
a Flemidi landtcape paainter, born | about tbe year 1740. He resided at 
atAntwerpinl644,and died in 1680, 1 Dublin, and engraved several por* 
aged 36. He was a disciple of traits in mezzotinto^ which are by no 
Laurentius Franck, with wliom he ' means deficient in merit. The fol- 
studied industriously, and in a few lowing are his most admired por- 
years became equal to his master, traits: — Dean S^^'ift, 1743 ; Rolx-'it 
This artist was remarkable for having Boyle, Philosopher ; Charles Lucas, 
a most tenacious memory, so that M. D, of Dublin; Robert Jocelyn, 



whatever scene, building, ruin, or 
liver, he observed in nature, or 
whatever designs of any other master 
engaged his attention, they became 
ever after so strongly impressed on 
his memory that he never foi-got 
them. But what was more extraor- 



Lord of Newport, Chanoellor of Ire- 
land, 1747 ; Josuih Hort, Archbishop 
of Tnam; Eaton Stannaid, Recorder 

of Dublin ; Joseph Baudin, Painter ; 
Joseph Miller, Actor, in the charac- 
ter of Teague, &c. — Strutt. 

MILLER (J.) an English en- 



dinary, he could readily recollect the j graver, who flourished about the year 
shape and form of any particular 1 760. He engraved a variety of 
cloud, or those tints in the skies, and ' prints, chiefly portraits, which pos- 
evanescent beauties, which pi eubcd I sess considerable merit. Thefollow- 



his eye and> imagination; so as to 
lepiesent them at any distance of 
time, with all the truth and force of 
nature. He travelled through Eng- 
land, Holland, and France ; and in 
each country left sufficient evidence 
of his excellency in the art. His 
landscapes show tliat he made Pous- 
sin his model, most of them being 
designed in the style of that master ; 
and he adorned them with figures 
elegantly designed and disposec^ ju- 
diciously. His favourite study was 
heroic landscape, like that of Nicolo 
Poussin; and whatever lustorical 
subject he represented, he took pains 



ing are a few of his best prints 
KingGeoigellL; Queen Cliarlotte; 
Jeflbry, Lord Amherst; Geoige 
Bridges Rodney, Lord Rodney ; 
Charles Townsend, Chancellor of tho 
Exchequer ; Thomas Oray, Poet ; 
Charles Churchill, Poet; Sir John 
Vanbrugh ; John Wilks, M. P., 

and Chamberlain of London. 

Strutt, 

MINDERHOUT miles), a Fle- 
mish painter, bom at Antwerp about 
the year 1637. The Flemish writers 

are silent respecting the instructor of 

this artist; but they asscit that he 
was admitted into the Societv of 



to Jidapt the scenes of his landscayies Painters in tliat city, in 1662. His 
to it with great skill and propriety. ' suhjectn were s<?a-j)()rts and 1iarlK)urs, 
His pencil is light, his tone of colour " witli a great number of vessels and 



often agreeable, and his manner cx 
eeedingly pleasant ; but his pictures 
generally have no great efieet, as they 
have not a proper body of li{^t, or at 
least the lig^t is so managed, that they 
usually appear too brown, or too 
much of one colour. This young 
artist was ]M»isoned in the prime of 
his life liy some of his own profession, 
who envied Iiis merit. — Sand.^Pilk. 
MILLER (Andrew). This artibt 



figures, especially the prospects of 
diiferent ports in the Nethtidaads; 
but he oflben painted views of Ant- 
werp and Bruges. He took a sin- 
gular delight in studying the con- 
struction of all kinds of shipping, as 
the drav^ing and design of all the 
vessels he painted appear to l>e copied 
frtun nature with great precision.-— 
Houh., Pilk. 

MIRKVELT (Michael Jcinson), 
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a Flemish portrait painter, bom at 
Delft in 1568, and died in 1641, 
aged 73. He was a disciple of An- 
thony Blochlandt; at first he was 
much attached to painting of histo- 
rical suhjects ; but fiiitling a conti- 
nual demand for portraits, he gra- 
dually discontinued the former, and 
adhered to the latter. He stadied 
and- imitated nature exactly, gave a 
Btrong resemblance to his portiaitt, 
finished* them highly, and designed 
them in a good taste. His pencil is 
free, his touch has abundance of 
neatness, and the merit of liis ]>er- 
fonnances had so effectually spread 
his reputation, that he was invited 
to the court of London, by King 
Charles I.; though, as the plague 
laged at that time throng^ all parts 
of LoDdom and its environs, he was 
prevented from accepting ah offer 
ivhich was so much to liis honour 
and his interest. He lived entirely 
at Delft, and never quitted that 
city, except at particular times, 
when he went to the Hague, to 
paint the portraits of some of the 
PHnees of Nassau, by whom ho 
ezceedmg^y esteemed. It may 
readily he oonjectnred, that the 
worics of Mircvelt must have been 
extremely admured, when the extra- 
ordinary number of his paintings 
are considered ; which, according to 
Houhraken, amounted to 5000 ; for 
tlie smallest of which he never was 
paid less than a hundred and fifty 
l^ldere, about fifteen pounds ster- 
ling ; and for those of a larger size, 
half or whole lengths, his price was 
proportionably higher..— JSToii^., De 
Piles, Pilk. 

MIREVELT (Peter), a Dutch 
painter, bom at Delft in 1696, and 
died in 1732, aged 36. He was the 
son of INIicliael Mirevclt, and imi- 
tated the style of his father in liis 
manner of design, in his style of 
colouoiig, and in the delicacy of 



his pencil he exactly resembled his 
father ; and the best judges of 
that time he was esteemed to be in 
no degree inferior to hioL— J^ot(6^ 

Pilk 

MITELLI (Ago^tino), an Italian - 
painter, bom at Bologna, in 1609, 
and died in 1660, aged 51 . Although 
he distiogdshed himself as a painter 
of perspective and architectursl views, 
he was not incapable of designing 
the figure, which, according to Pas- 
sen, he studied in the school of the 
Caracci. When, in conjunction with 
Michel Angelo Colonna, he painted 
the decorations of the archiepis<'opal 
jialace at Ravenna, he sometimes 
designed the figuies, aud sometimes 
tho perspective ; but he afterwards 
devoted himself entirely to the latter. 
If the works of Mitelli are inlerior to 
those of II Deltone in vigour and 
solidity, they charm by the grace 
and elegance of his choice, and the 
tender tinting of his colour. His 
ornaments were always happily aj>- 
proju'iated to the character ot tlie 
edifice he had to embellish, aud 
Strictly suited to the solemnity of the 
temple, the elegance of the saloon, 
or the splendour of the theatre. In 
theso he was ably supported by the 
figures of M. A. Colonna, with whom 
he long worked in conjunction, and 
formed an intimacy which last(d 
twenty-four years, and w:i8 only ter- 
minated bv the death of Mitelli. Of 
their numerous works at Bologna, 
the most admired are la Capella del 
Rosario, and the saloon in the Par 
laaoEo Caprara. They equally di»- 
tinguishod themselves at Parma, Mo- 
dena, and Genoa. In 1658, they 
were invited to the court of Spain 
by Philip IV., where they orna- 
mented the palaces with some of 
their liiiest works, particularly a 
grand saloon, in which Colonna has 
introduced his celebrated fable f»f 
Pandora.— Fist«on» Cmnberiand, 
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MITELLI (Guiseppe Maria), an 
Italian painter and engraver, born at 
Bologna in 1634. He was the son 
of tlie preceding artist, and iifter 
rcrdvin.: some instnicUon from his 
futhcr, ho entered the school of 
Flaminio. Tom. He ptintad his- 
tory ^th lome reputaftion« and ooesp 
nonally introduced ihe figures into 
the pevspectiTe views of Agostino. 
There are several of his* pictures in 
the churches at Bologna, of which 
the most wortliv of n(»tice are, S. Ui- 
micro healing the Sick, in S. Maria 
tk'lla Vita; and Christ taken in the 
Garden, in the Cappucciui. He 
was more distinguished as an eognnrer 
than a painter, and he etoheda groat 
Bumher of plates from his own de- 
s%ns, and after some of the most 
celebrated of the Italian masters. 
They are executed in a slight feeble 
style, and the drawing is generally 
incorrect. He possessed, however, 
an inventive genius, and his works 
arc not unwortliy of the attention of 
the curious. — Vasari, 

MOELART (Jacob), a Duteh 
painter, bom at Dort in 1649, and 
died in 1727, aged 78. He was the 
disciple of Nicholas Maasi with whom 
he continued several years. He 
studied nature with a great deal of 
care ; and ;u quircd the rtputation of 
a good painter, both of Idstor>' and 
portrait. Houhraken mentions two 
historical compositions of Moelart; 

one, Pharaoh and his Host drown- 
ed in the Red Sea, the other, Moses 
itrildi^ the Rock, both hjghly es 
teemed. — //om6., P'ilh, 

MOITTE (Peter Stephen), a 
French engraver, bom at Paris in 
1 722. He was a pupil of P. F. Beau- 
mont, and^has engraved several plates 
of portraits and various subjects, in a 
neat clear style. His most consider- 
able works were the plates heczeented 
for the Gallery of Dresden, and the 
cabinet ef Comit Bmhl.— iS^hctt. 



MOLA, (Peter Francis), an Ita- 
lian painter, bom at Lugano, in 
1609, and died in 1G65, aged 56. 
He was first a disciple of Cesari 
d'Arpino, and afterwards of Albano, 
from whose manner he formed a 
style of his own. He partiealaily 
excelled in history and landscape. 
His most admired work is, Joseph 
recognised by his BKethxen.-^iVimtr* 
Diet. Hist. 

MOLA (John Baptist), an Italian 
painter, born about 1 ()20. He stu- 
died in the same school as his bro- 
ther ; and afterwards \'isited Paris, 
and became a disciple of Youet. 
He excelled in landscape painting, 
and the folhtte ef his trees is admi- 
rable. — Ibid. 

MOLYN (Peter, the Elder), a 
Dutch painter of landscapes^ 9ut^ 
bom at llaerlcm about the year 
Ih'OO. He painted landscapes in a 
very pleasing style; his skies and 
distances are touclied with lightness 
and delicacy, and his foregrounds 
are enriched with huildings and ruins 
in a picturesque manner. He eze. 
euted several spirited etchings; they 
arc after the style of John Yande- 
vclde Strutt. 

MOLYN, called CAVALIERE 
TE.MPRSTA (Peter the Younger), 
a Dutch JKiintcr of storms, ship- 
wrecks, l\:c., burn at llaerlem lf)37, 
and died in 1701, aged 64. He at 
first imitated the manner of Fiuncis 
Snydcrs, and while ho continued in 
his own eountry he painted huntingp 
of different animals, as large as lift, 
with singular force and success. But 
he afterwards changed his st^lc, and 
followed the impulse of his na- 
ture to paint tempests, storms at 
sea, and shipwrecks, vriih. such cir- 
cumstances as are apt to excite 
pity and terror ; and those subjects 
he ezeeuted in a fiee,' natural, 
and spirited manner, so as to pro* 
cure himaelf the diatineliim ef benf 
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called Peter Tempesta. He travelled 

ihrougli Flanders, to observe the 
works of the best Flemish artists; 
and then Mcnt to Rome, in order to 
change his religion from Calvinism 
to poperv', as well as to obtain im- 
provement in his profesdon of paint- 
ing. In that dty, his merit recom- 
mended him to the &Tour of maaj 
of the noliilityy for wkom he punted 
his usual eubjects of animals and 
landscapea^vith the grettestapplause. 
At last he grew rich, was exceedingly 
caressed, and rceeived the title of 
Cavaliere. Having spent several 
years at Rome, he determined to 
visit Genoa, where the reputation he 
had alfeady acquiied ohtained for 
him a most honourahle reception, 
and as mnch ^rk as he could possL 
bly execute. There he might have 
liYed in an affluent situation, superior 
even to his hope, if he had not un- 
happily grown not only dissolute, 
but unpardonably vicious. For 
having fallen in love with a Genoese 
lady, he left no art untried to de- 
hauch her; but finding all his at- 
tempts hieflbetnsl, he proposed to 
marry her, although it wss suffi- 
ciently known in Genoa that he 
had been married at Rome for a 
considerable time before, and that 
liis irife was then alive, residing in 
that city. When that objection was 
urged by the lady and her friends, lie 
"was exceedingly mortified, and re- 
solved to have his wife assassinated, 
to lemove that ohatmctlon. A per- 
son proper for the yillanous purpose 
^ras soon engaged ; and, to conceal 
the tiansaetion as much as posnble, 
he wrote an aSeetlonate letter to his 
wife by that messenger, requesting 
her to accompany the bearer to 
Genoa. As slic had a real aifection 
for her husband, and wished to he 
with him, she readily obeyed his 
commands, and was murdered on 
the toad. Yet, notwithitanding the 



secrecy of that scene of cruelty, the 
affair became suspected, and Tem- 
pesta was directly seized, imprisoned, 
and, after a full conviction, was een- 
tenccd to he hanged. But, by the 
interest and application of the nobi- 
lity, who regarded him highly for 
his eztraofdinaiy taknts, the seyerity 
of the sentence was suspended, and 
he was retained in prison for a great 
length of time; nor would he proba- 
bly have ever been released, bad it 
not been effected by a very critical 
accident; for, when Louis XIV. 
bombarded Genoa, all the prisons 
were set open, and I'empesta laid 
hold of that opi>ortunity to esca{)e to 
Placentia, after a confinement of six- 
teen years. From this affiur he was 
nieked-nsmed Pietro Mulier, hy 
which name he was ever after known 
throughout all Italy. It was observed 
that the pictures which he painted in 
prison, where he diligently followed 
liis profession, were accounted more 
excellent in regard to their taste, 
composition, and colouring, than any 
of his preceding performances.-— 

MOMPERT (Joes), a Dntoh 
landscape painter, horn about 1580. 

Ho studied afVer nature, and became 
a considerable painter of landscapes ; 
his pictures shew a considerable free- 
dom of pencil, and his grounds arc 
frequently well broken; but there is 
a certain stiffness in his compositions, 
which cannot bo pleasing to a judi- 
dous eye, though in several other 
respects he is justly commendable; 
and such of his works as are carefolly 
finished, arc much admired. The 
figures in his landscapes were fre- 
quently inserted by Brueghel as also 
by Tcniers, who often retouched 
those landscapes, and by that means 
coTiHidcrahlv added to their value.— 
Iloub., Pllk. 

MONAMT (Peter), a painter of 
sea-pieces, who flourished about 1735* 
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He was a natiire of Jeney, and re- 
ceived the first rudiments of drawing 
from a sign and house-painter on 
London Bridge. The Maves that 
rolled under his window, taught him 
more than his master, and fitted him 
to imitate the turbulence of the 
ocean. There is a large picture 
painted him In F^tenT-lislL^ 

HONCORKOT (Belthastt), a 

fVench engraver, who flourished 
about the year 1650. He chiefly 
lesided at Paris, where he followed 
the business of a printseller. Bassan 
stvlcs him one of the most indifferent 
engravers of his country, which is 
treating him with more severity than 
lie medts. He engnved an almost 
incredible number of portraits, and 
a lew subjects after Rubens, and other 

masters Bassan, Strutt. 

MONNICKS,or MONNIX (Ge- 
rard Van), a Dutch painter, bom at 
the Hague in 1506. He learned the 
prinrij)le8 of his art in his own coun- 
try; and having made some progress 
in design and colouring, he travelled 
to Italy, and studied the works of the 
most eminent artists, and at last 
settled at Borne. He paid partieular 
attention to perspective, snd acquired 
a great degree of elegance in that 
Inancb; he likewise studied nature 
till he distinguished himself in that 
city as an artist of very great merit. 
The po}x? having accidentally seen 
some of the works of Monnicks, was 
so exceedingly pleased with them, 
that he took hhn into his servioe, 
with an honourable sppdntment, 
and retsined him in his service for 
thirteen years. At Rome, and through 
all Italy, his works were universally 
esteemed, not only for their being 
well executed, hut because they re- 
presented tlie principal palaces, 
squares, churches, monuments of 
antiquity, and grand edifices of mo- 
dern architecture, whidi he copied 



exactly; and, in the areas before 
them, introduced figures employed in 

different occupations and **"^sft- 
mcuts. — H(mb,y Pilk. 

MONSIGNORI (Francesco), an 
Italian painter, born at Verona in 
1455, and died in 1519, aged 64. 
He was a disciple of Andrea Man- 
tegna, at Mantua ; and by the lecon^ 
mendation of the Marehese Francesco, 
he was much employed m that dty. 
Though he did not equal his master 
in design, he approaches nearer to 
the modern style; his outline is 
fuller, his drapery is broader, he is 
fleshier and softer. He is said to 
have copied animals to a degree al- 
most inc redible. He was excellent 
in perspective, of which some speeU 
mens still exist m the refectory of 
the Franciscans at Mantua. ]BBs bro- 
ther Girolamo, a Dominican, was a 
painter of merit, and his copy of tho 
Last Supper of Leonardo da Vinci, 
in the library of St. Benedetto, is per- 
haps the best that remains.— FitM., 
rUk. 

MONT (Deodate del), a Flemish 
painter, bom at St. Tron in 1581, 
and died in 1634, aged 68. HewM 
of a noble ftmily, and after recdTin^ 

instructions In all the branches of 
polite literature, ho became the di»- 
ciple of Rubens. He lived with him 
for some time in the closest connec- 
tion of friendship, and travelled with 
liim to Italy ; and by the advantage 
he derived from so accomplished a 
companion and director, added to big 
own studious applioation, he proved 
an exfcrtMvrdinary artist Rnbens in- 
troduced him to the &Tour of Duke 
Albert, and the In&nta Isabella, and 
they appointed him their principal 
painter and architect. His style of 
composition was elevated and grand, 
his design was correct, and in his 
colour and pencil he resembled bis 
master. In the church at Notre 
Dame, at Antwerp, is a Transfigura* 
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tkm, ezceUeniljr doiigiMd and oo- 
loured; and in the dmich of the 
Jasiiit8| in the same city, a repre- 
Ecntation of Christ bearing his Cross : 
both are by the hand of Del Mont, 
and are accounted capital peifonn- 
ances. — Houb., Pilk. 

•MONTAGNA (Benedetto). This 
artist was a native of Vicenza, and 
flourished about the year 1500. 
Aoeoidiiig to Ridolfit he painted 
tome pictniee for the ehnrchesin hia 
natlfe city, which are so much in the 
atyla of Giovanni Bellini, that they 
may be mistaken for the works of 
that master; he is, however, better 
known as an engraver than a painter, 
and though his works arc very feeble 
and imperfect, both in design and 
execution, they are deserving <)f no- 
tice, as among the carlieit apecimens 
of the art in theYenetian itatee. It 
is probable ihat aomeof the piinta of 
Albert Dni^y which were brought 
to Venice, and the early works of 
Marc Antonio, who resided some 
time in that city, might have tempted 
him to attempt the art, which may 
be said to have been then in its iu- 
foncy in Italy, as at that time Marc 
Antonio bad not produced any of his 
capital worka. The printa of Bene- 
detto bear a tli|^t lesemblanoe to 
the earliett and ludett engravings of 
Hivc Antonio. They are from liis 
own designs, and are usually signed 
with his name at length ; they are 
now become very scarce. — Strutt. 

MONTANINI (Pietro), an Ita- 
lian painter, bom in 1619, and died 
in 1689, aged 70. He was a dis- 
ciple of Cixo FerrL Tethediduot 
long adhere to the manner of dther 
df thoae niaatei% pnlbRUig to study 
under Sal^rator Rosa; whoee style he 
imitated with great success. The 
taste of his landscapes was generally 
admired ; the rocks, situations, tor- 
rents, and abrupt precipices, were 
designed with spirit, and in a grand 



style ; bis figures reconunended them. 
selves to the eye by very nnoommon 
correctness, propriety, and elegance; 
and the whole of his compontions 
appeared to be greatly in the manner 
of Salvator. — Vasmi y Sandrart, 
PUk, 

MONTICELLI (Andrea), an Ita- 
lian painter, bom at Bologna, in 
1640, and died in 1716, aged 76. 
He Wis a dise^le of Agostino Me- 
telli, and studied with twsh industry 
that be was esteemed a good painter; 
he worked both in <^ and distemper. 
He painted fruit, vases, csrpets, 
flowers, landscapes, perspective, and 
scenery; and executed that variety 
of subjects with a free pencil, and 
very natural colourini^. — Vas.^ Pilk. 

MONTICCELLl (Michel An- 
gelo), an Itsilian painter, bom at 
Bologna about 1678. He learned 
the principles of his art from Dome, 
nice Mario Yiani, a Bolognese pain- 
ter of considerable reputation. His 
favourite objects were battles and 
landscapes, which he finished with 
great mellowness of colour, and a 
light free touch, usually fillinjr his 
designs with a number of figures, 
well designed, and excellently dis- 
posed. — IbkL 

MOOR (KsmI de), a celebrated 
Dutch historical and portrait psin- 
ter, bom at Leyden in 1656, and 
died in 1738, aged 82. He was at 
first a disciple of Gerard Douw, with 
whom he continued for some time; 
but lie afterwards placed himself 
with Abraham Vanden Tempel. Tho 
death of that master disconcerted 
Moor, and compelled him to letora 
to Leyden from Amsterdam, where 
he studied for some lime with Francis 
Mieris, and at last went to Dort, to 
practise with Godfrey Schalcken. 
At the time he went to tho last 
master, he was superior to him in 
designing; but he coveted to le;\rn 
Schalcken's manner of handling. 
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As soon as M<for began to follow hiB 
profesgioii* the pnblk in a short time 
did jostioe to his eztnuttdinary 

merit; and lie took the most e£> 
fcctiuil method to establish his repu- 
tation, by working with a much 
stronger desire to acquire fame than 
to increase his fortune. He painted 
portraits in a beautiful style, in 
Bome of them imitating the taste, 
dignity, force, and deliiaicy of Taiu 
dyek; and in others, he showed the 
striking effect and spirit of Rem. 
brsndt In his female figures, the 
carnations were tender and soft; 
and in his historical compositions, 
the airs of his licads had variety and 
grace. His draperies arc well chosen, 
elegantly disposed in very natural 
folds, and appear light, flowing, and 
nnoonstrained. His pictnres are 
alwa3r8 neatly and highly finished; 
he designed them excellently, and 
grouped the figures of his subjedip 
with great skill. His works were 
universally admired, and some of 
the most illustrious princes of Eu- 
rope seemed solicitous to employ his 
pencil. The Grand Duke of Tus- 
cany desired to have the portrait of 
De Hoor» painted by himself, to be 
placed in the Florentine gallery; 
and, on the receipt of it, that prince 
sent him, in return, a chain of gold, 
and a large medal of the same metal. 
The imperial ambassador, Count 
Sinzendorf, by order of his master, 
engaged him to paint the portraits of 
Prince Eugene, and the Duke of 
Mailborough, on horseback; and in 
that performance, the dignity and 
expression of the figures, and also 
the attitndes of the horses, appeared 
so masterly, that it was beheld with 
admiration, and occasioned many 
commendatory poems, in elegant 
Latin verses; and the emperor, on 
seeing tliat ])ictnre, created De Moor 
a knight of tlie empire. — Descamps^ 
■Hoiib., Filk. 



MOORE (Jacob), a Scotch land- 
scape painter, who flourished about 
1773, He visited Italy at an early 
age, and practised with considerable 

repu tuition. He was employed by 
the prince Borghesc, to conduct the 
alterations wliich were made in the 
garden in his villa near the Porta 
Pinciana, executed in imitation of 
the modem style of gardening now 
practised in England; tiiese altera- 
tions were highly approved of by the 
prince, who liberally lemnnerated the 
artist. — Edwards. 

MONTPETIT (Amaud Vincent,) 
a French mechanist and painter, 
bom at Macon in 1713, and died 
at Paris in 1800, aged 87. He was 
bred to the law, but quitted that 
profession, and applied to the stody 
of mechanics and paintii^. He mr 
vented a plough to be nsed by tw# 
men instead of oxen; also some curi- 
ous horological maehines. In 1769^ 
he discovered a mode of painting 
called cludoric, which consists of sup- 
porting a design in water-colours with 
a coat of oil : on this subject he 
wrote a Memoir. He painted seve- 
ral portraits after this manner, par- 
ticularly of Louis XY. He also dis- 
covered a white paint prefersble to 
white lead. In 1753 he b^gan to 
make machines for the more easy 
manufacture of wheels for watches; 
he also made iuiprovcments on steam- 
engines, and in 1779 presented to 
the academy of sciences observations 
on iron bridges." In 1783 he laid 
before the king the plan of one, to 
consist of a sinde anh, of 400 feet 
span. — Nemo, THcL Hist 

MOORTEL (John), a* Dutch 
painter of fniit and flowers, bom in 
1650, and died in 1719, aged 69. 
He painted those particular subjects 
in which he delighted in a very ex- 
quisite manner; particularly every 
kind of fruit and flower he studied 
after nature, and they appeared fi oiii 
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pencil 80 fresh, to round, bo 
blooming, and so relieved, that every 
object seemed to be real nature. Yet, 
notwithstanding his merit in the dc- 
licacy of his touch, and the clearness 
of his colouring, he did not arrive at 
such a deg^ree of general excellence 
as to equal Mignou in fruit, or Vau 
Huysum in flowers. — Hovh.^ PUk, 
MORALES (caUed El Drnvo). 
Una admired £^Muiiah pointer was 
bom at Badajos, in 1509, and died 
in 1586, aged 77. He was a scholar 
of Pedro Campana. From his con- 
stantly making choice of devout sub- 
jects, and the beauty of his pencil, 
he acquiivd the appellation of El 
Divino Morales. His pictures ge- 
nerally represent the head of our 
Saviour crowned wilih thorns, or 
that of the "^igin in grief ; and it is 
said that there are few instances of his 
having the figure at full length. His 
heads are of the most amiable and 
touching character, and are finished 
with the greatest care, without weak- 
ening the force, or diminishing the 
expression. In this respect, his works 
bear some resemblance tu the highly 
characleilstie heads of Leonardo da 
YincL It must be allowed, how^ 
ever, that he was an artist of a con- 
tiactod genius, and of a barren in- 
Tention, never venturing beyond the 
single delineation of a heatl, though 
it will be confessed that in his limit- 
ed scope he has earned the art to the 
highest perfection, llis Ecce Homo 
exhibits the height of human suffer^ 
Ing^ bme with more than human 
complaoency ; and his Mater Dolo- 
rosa is the very extremity of sonow. 
Some of his pictures are preserved at 
Cordova and at Seville; and in the 
chapel of Our Lady of the Soledad; 
at the convent of the Trinitarians, at 
Madrid, is a Santa Veronica, by his 
hand. Tliere is also a fine picture of 
an Ecce Homo in the convent of 



Coipus Christ], in that city. — Cum- 
hertand. 



MOBANDA (Giovanni Maiio), 
an Italian historical and portrait 

painter, born at Florence in 1625, 
and died in 1715, aged 90. Ho 
was first a^ll^iplc of SiL'ismunA 
Coccapani ; hut he quitted that mas- 
ter, to enter himself as a disciple in 
the academy of Antonio Biliverti. 
From this master's school he travel- 
led to' Rome, and distinguished hinH 
self to such a degree, that he was 
invited to the court of Vienna, by 
the En]{)eror Leopold I., where he 
painted the portrait of that monarch, 
so like, so lively, and with such a 
natural relief, that all the imperial 
family sat to hiui ; and his reputa- 
tion was HO uuivei^lly e!^tal»li^hed, 
tliat most of the princes of Get- 
many solidted to be painted by his 
hand. He possessed the most ex- 
cellent parts of his art in a very 
high degree; correctness of dedgn, 
elegance and nature in his figures, 
whether historical or portraits ; a fine 
taste in his composition ; and a 

beautiful tone of colour Vas.^ Filk, 

MORO, or MORE (Antonio, or 
Sir Anthony), a Flemish historical 
and portrait painter, bom at Utrecht 
in 1519, and died m 1576, aged 57. 
He was a disciple of John Sdioreel, 
and punned his studies in the school 
of that master. He travelled to 
Rome at an early age, and fonned 
his style after the models of Raf- 
faelle and Michel Angelo Buona- 
rotti. In 1552 he accompanied Car- 
dinal Granvellis to Spain, and was 
by that prelate introduced to the 
J^peror Charles Y. He painted a 
portrait of Prince Philip, which gave 
great satisfaction to the Emperor, who 
despatched him into Portugal, to 
take the portrait of the Princess 
T>onna Maria, then contracted to 
riiilip. At the same time he paint- 
ed John III. of Port\iiral, and his 
Queen, Donna Catalina, Ciiailcs's 
younger sister; by all which portraits 

1 1 
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he gavo entiio satiifiMstion, and was 
magnificently rewarded both by 

Charles and the royal personages 
above-mentioned. Having succeeded 
80 well in this commission, he was 
next despatched by the EmjHiror into 
England, to the court of Mary, to 
take the portrait of that princess, 
prevbiifl to her eepousals ivith Philip. 
Mora employed the flattering aids 
of his art ia this portrait, and so 
captivated the courtiers of Spain with 
the charms of Mary's person, that he 
was employed by the Cardinal and 
many of the grandees to make copies 
of this picture (one of which Mr. 
Cumberland relates, he saw a few 
years since in the possession of a 
nohle ftmilj in Spain) by yfhkh it 
i^pears thtl Moro ym not only a 
rwj good painter, but an excellent 
courtier. Havii^ enriched himself 
by his embassy to England, he re- 
turned into Spain, upon the conclu- 
sion of the peace between that king- 
dom and France, and was eagerly 
received into the service of Philip II. 
then on the throne. His e:£cellencc 
in the p^«*a"g of portraits supplied 
him ivith an ample employ in this 
court; Philip, who made slaves of 
his friends, and friends of his paint- 
ers, treated Moro with extraordinary 
familiarity. This great artist had not 
all the courtly discretion of his scho- 
lar Coello, and met the King's ad- 
vances with the same ease that they 
were made; so that one dtiy, whilst 
he was at his work, and Philip look- 
ing on, Moro dipt his pencil in car- 
mine, and with it smeared 13m hand 
of the King, who was resting his arm 
on his shoulder. The jest was rash, 
and the character to whom it was 
applied not to be played upon ^\^th 
impunity ; the hand of the sovereign 
of Spain (which even the fair sex 
kneel do\**n to salute) was never so 
treated since the foundation of the 
monardiy; tiie king surveyed it 



seriously for some time, and in that 
perilous moment of suspense the 
fate of Moro balanced on an hair; 
the courtiers, who were in awful 
attendance, revolted from the sight 
with horror and amazement (could 
Luca Jordano have seized the group 
in that moment, and dashed it off 
with lus rapid IMUty, what a sub- 
ject for a painter !) caprice, or rsiher 
jnty, turned the scale, and Philip 
turned the silly action off with a 
smile of complacency. The painter, 
dropping upon his knees, kissed the 
king's feet as an humble atone- 
ment for the offence, and all was 
well, or seemed at least to be so; 
but the person of the King was too 
sacred in the constderstion of those 
times, and the act too daring, to 
escape the notice of the Inquisition; 
these holy and enlightened fiftthers, 
naturally weighing all the circum- 
stances of the case, le.imedly con- 
cluded, that Antonio Moro, being a 
foreigner and a traveller, had either 
leanit the art of magic, or obtained 
in Kugland some spell or charm, 
wherewith he had hewitdied the 
king. Happily for poor Moro, one 
of Philip*s ministers pointed out to 
him his dangsr, and without loss of 
time he set out for Brussels, upon 
the feigned pretence of an immediate 
and pressing avocation. It was in 
; vain that Philip moved him to re- 
voke his resolution, in vain that he 
solicited him by letters under his 
own hand, expressing in terms the 
moat kind aaid condescending, and 
dedaratiotts even of afleetion to his 
person, as well as esteem for his 
talents; the terrors of a tribunal, 
from which even the royal hand, that 
he had so familiarly treated, could 
not snatch him, weighed down all 
the caresses, all the solicitations of 
the King, and he departed, loaded 
with the rewards of Philip's munifi- 
cence, and penetrated with the proofii 
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of his complacency and indulgence. 
He left many portraits and some his- 
torical pieces in the rojal collection ; 
but most of them perished st the 
Plrado, when that palace was un- 
fortunately destroyed by fire in 1658. 
— Cumberlan^sAnecdoteso/ Spa- 
nish Painters. 

MOREAU (John Michael), a 
French engraver, bom at Paris 
about the year 1741. He was an 
artist of considerable merit, and was 
leoeiTed into the Academy at 
in 1781. He engnyed a gnat 
riety of Tignettes and other book 
ornaments, in a neat style. His 
plates are chiefly etched and assisted 
with the graver. The follo>nng 
are the most admired of his prints : 
The Bath of Bathsheha; The Con- 
secration of Louis XVI. at Rheims; 
Four plates, forming a large print of 
the FSte given at Paris in 1782, for 
the Inrth of the Dauphin ; The Tomb 
of J. J. Bonssean, 1778; A set of 
twenty-five small plates for tiie first 
volume of the Chamons ds la 
3orde. — Strutt. 

MORELL (N.), a Flemish paint- 
er, bom at Antwerp, about l(>(i4. 
He was a disciple of Veraudaal, an 
excellent painter of fruit and flowers, 
from lAom lie learned the art of 
imitating natnre heantifiilly, and he 
always painted in the manner of his 
master. When he had sufficiently 
estabUahed his reputation at Ant- 
werp, he removed to Brussels, where 
the court at that time resided ; and 
he soon became known to those of 
the highest rank, so as to have em- 
ployment from every quarter. He 
composed l^s subjects well^ and in 
his inctoies appeared a great deal of 
harmony: his manner is broad, and 
shows Uie freedom of his hand, and 
facility of execution; his touch is 
fiill of spirit, his colouring true 
nature, and suitable to the subject 
he represents. In some respects he 



was rather superior to his master, 
particularly in the foliage of hit 
plants, and in some of hb llowen; 
and his woiksare of such a kind ai 
to be likely always to give pleasore. 
Two very capital flower-pieces of 
this master are painted on the fold- 
ing-doors of the cabinet, where the 
ancient and valuable tapestries bo- 
longing to the church of the abbey 
of St. Peter, at Ghent, are preserv- 
ed. They are composed in a great 
style, and ezceedinsly well ezeented. 
'-^Dueamps^' Pws, 

MOREELZE (P^ul), a Flemish 
portrait painter, bom at Utrecht in 
1571, and died in 1638, aged 67. 
He was a disciple of Michael Mire- 
velt, whom he imitated with great 
success in portrait painting ; but, as 
he was also desirous of being quali- 
fied to paint history, he went to 
Rome as soon as he had left the 
school of Mirevelt, and there im* 
proved himself considembly in hia 
style and taste, by studying design, 
and sketching the compositions of 
that eminent artist; though he after- 
wards found so much employment in 
tlie })ortrait style, that he had little 
leisure allowed him either to study 
or to practise history. By observ- 
ing the magnificent buildings at 
Rcone, and <rther cities of Italy, as 
also by apidying himself to the study 
of perspective, he became a good 
painter of architecture; and the gpte 
of St. Catherine, at Utrecht, was 
erected from one of the designs of 
Mortclze. — Descamps^ Pilk. 

MORETT (Nicholas), an ingeni- 
ous artist in the reign of Henry 
yill. He was originally an artist, 
but turning his attention to painting, 
he became one of the best painters 
of his time. He executed several 
fine pieces after the designs of Hana 
Holbein. — Granger. 

MORIN (John), a French painter 
and engraver, bom at Paris about 
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tiie year 1612. Hemadiaciple of 
Philip de Champagne,, and for aome 
time practised paintiiig, which he 
-aftenvards abandoned, to apply him- 
self entirely to engraving. His plates 
are executed in a singular style, be- 
ing a mixture of strokes and dots ; 
and they are liarmonised with each 
other, so as to produce a very plead- 
ing effect They are chiefly exe- 
'cnted mUi the point Hia best 
prints are his portndta,, many of 
^ch are execnted in a masterly 
manner; and though tbey are not 
finished with all Uie neatness and 
delicacy which the ^ver is capable 
of producing, they are etched with 
uncommon taste, and great freedom 
of hand. — Strutt. 

MORLAND (Geoi^), an Eng- 
lish painter of horaes, dogs, pigs, and 
other cattle, bom in 1764, and died 
in 1804, aged 40. He was the son 
of Henry Robert Morland, an ob- 
scure painter, who employed liim 
constantly in making drawings for 
sale. By tliis means young Morland 
acquired a wondciful facility of in- 
vention, and ra])idity of execution ; 
but owing to the nanow and illiberal 
manner in which his talents were 
used by his &ther, he contracted 
* low habits, snd formed bad con- 
nexions. His pictures, however, soon 
became objects of estimation and in- 
quiry ; and the persons who adminis- 
tered to his intemperance profited 
by his weakness to get into their 
possession pieces of inestimable value. 
Hence he was always at work, and 
always poor. Many of his best pic- 
tuies were painted in sponging- 
houses, to dear him from arrest, or 
in ale-houses to disdiarge his reckon- 
ing. He died in one of the former 
description, and his wife only sur- 
vived him two days. The pictures 
of tliis incomparable urtiat are faith- 
ful rc])rcscntation8 of rural nature 
and human life. In the description 



of fiirm yards, mial landscapes, 
cattle, fishermen, and smugglers on 
the sea-coast, he is not excelled.-. 

Monthly Mag. 

MORONI (Giovanni Bat^tista), 
an Italian historical and portrait 
paituir, born at Milan in 1528, and 
died in 1.578, aged .50. He was a 
disciple of Alessandro Buonvicino, 
who took unusual care to form his 
taste of design and colouring, by 
directing him ib copy the works <^ 
the most celebrated painters; in 
which practice he spent sevetal 
years, with great industry. When 
he liad sufficiently established him- 
self in the knowledge of bis art, he 
composed historical subjects with 
great success; but he afterwards 
applied himself entirely to the paint- 
ing of portraits, as in that s^le of 
painting he had no trouble but to 
imitate nature as it offsied itaelf to 
the eye, and in a much less degree 
engaged the imagination and inven- 
tion than history. In that branch 
of painting, however, he an'ived at 
such pcifection, that Titian allowed 
Moroni's to be the nearest in merit to 
those of his own hand. — PtZft. 

MORONI (Francesco), anitaliaa 
painter, bom at Verona in 1474, 
and died in 1529, aged 55. He was 
I a disciple of his father Domenico 
Moroni, but proved far superior to 
him in the grace of his figures, and 
in the union and harmony of his 
colouring. He spent the greatest 
part of his time at Rouic, where 
many of his Ijcst j)crformanccs arc 
still preserved, in the churches and 
convents, of which they are accounted 
a principal ornament.—/'^. 

MORTIMER (John Hamilton), 
a distinguished English historical 
painter, born at Eastbourne, in Sussex, 
in 1739, and died in 1779, aged 
40. His father was a collector of 
the customs, and his uncle is said to 
have been a painter of talcutB above 
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mediocrity. As he was frequently 
admitted into the painting- room of his 
• relation, he conceived an early in- 
cHination foot the art, and ivith the 
aadatanae of hia uneEe, atri¥ed aft a 
proficiency in dxttwing aufBdent to 
enable lihn to sketch whatever oV 
jecta appeared to him to be intcrest- 
insr. It is not improbable that he 
originally imbibed his taste for the 
terrific from the rom;intic scenery 
which was the haunt of his youth, 
and the savage hardihood which 
marfced the countenaneea off the 
handa of ftfodona amugg^en hy 
which the place wu infested. He 
Vraa sent to London, and placed as a 
pupil undor Hudson, from whose in- 
structions a mind of his cast could 
derive no advantage. He was in- 
debted for his gi'catest improvement 
to his constant attendance in the 
Duke of Richmond's gallery, to de- 
sign after the select objects of art in 
tb» poaeasioii of that nobleman, 
which were liboilly opened fm the 
etndy and advancement of the yonng 
artists of the time. He was encou- 
raged and assisted in his studies by 
the benevolent Cipriani, who recom- 
mended him to the particular patron- 
age of the Duke, who was desirous 
of detaining him in his house, but the 
offer was rejected. He soon after- 
wards gained the praninnL off one 
bonded guineaa, i^^en by the Society 
for the Encomagement of Arts, 
Manu&ctures, and Commerce, for 
the best historical picture, which 
was adjudged to liis painting of St. 
Paul converting the Britons, which 
some time afterwards bec ame the 
property of Dr. Bates, who pre- 
sented it, in 1778, to the church of 
Chipping Wycombe, in Bncking- 
hamdiire. The reputation of Moi^ 
timer waa now eatatUiahedf and he 
succesuvcly increased his celebrity, 
by the production of his pictures of 
King John granting Magna Ciiarta 



to the Barons : the Battle of Agin, 
court; Vortigern and Rowena, and 
his other admired works. He was 
fat some years a member of the 
Society of Artiita^ who exhibited at 
die room lately called the Lyceum, 
in the Sti*and; but in the year 1779, 
without solicitation or expectation, 
he was created a Royal Acadamician, 
by the especial grant of his Majesty: 
but he did not live to receive his 
diploma. After an illnesa of a few 
days, he died al his house iu Norfolk- 
Street, the 4th of Febntary 1779^ 
Gen, Biog, MuUhly Mag. 

MORTO (Felto da), an Itafiaa 
painter, bom at Florence in 1468, 
and died in 1513, aged 45. He 
went to Rome when he was very 
young, and applied himself with sin- 
gular diligence to search out every 
thing that was curious among the 
antiquities which were scattered 
through every part of that dty and 
the adjacent viUagea. ' His parti- 
cular genins directed him to paint 
in the grotesque style ; and for that 
purpose he explored all the antique 
works of that kind, in the vestiges 
of baths, monuments, temples, grot- 
toes, sepulchres; and so effectually 
studied the elejrance of taste in 
the different omauieuts, that he be- 
came exceedingly eminent in that 
manner' off designing, being alao the 
first of the modem artists who 
painted in that style. Nor can there 
be a more sufBcienttestimony off hia 
abilities, than to say, that he was 
employed by Giorgioni to paint the 
ornaments of his most grand com- 
positions Fiats., Pilk, 

MOSES, called LITTLE MOSES. 
This master is by some authors 
supposed to have been a ^aciple of 
Poelembuigy from the afanilarity of 
their atyle, as well in regard to de- 
sign, as in his colouring and pair 
cil. His subjects were landscapes, 
in wliich he introduced historical 

ii2 



y , ,^ jd by Google 



MOS 



354 



MOU 



figures, representing incidents, or mc- 
monble Btoiies, firaiii the R<miuii, 

Greek, or frbulons miters Filk. 

MOSLEY (Charles), an English 

engraver, who resided in London 
about the year 17^0, and "vvas chiefly 
employed by the booksellers. Ills 
best prints are his portraits, of which 
the following are the most worthy 
of notice : .Charles I. on hnrsiback, 
from the picture by Vandyck at 
Kensington; Marshal Belleislc on 
horseback. — Sirutt, • 

MOSTAEB (John), a Flemish 
painter, bom at Haerlem in 1 499, 
and died in 1 555, aged 56. He was 
a disciple of Jacques de Haerlem, 
and his personal accomplishments, 
added to a polite address, procured 
the esteem of those who were in 
the highest stations ; and particu- 
larly recommended him to the favour 
of Margaret, sister of Philip L king 
of Spain, in whose service he was 
retained for eighteen years* He 
painted many portraits for the prin- 
cipal nobility, which were much ap. 
plauded : and also painted landscapes 
in a very neat manner, with a num- 
ber of small figures, which were well 
designed ; all his works having a 
great deal of spirit and judgment. A 
Nativity by this master is preserved 
in the church of the Jacobins at 
Haerlem, which uhiglily commends 
cd ; and in the same cityis a Banquet 
of the Gods, in the possession of a 
person of mnk, which is described as 
a <:ran(l composition, full of good 
exitrt'ssion, and, on the whole, ex- 
tremely beautiful. — Van Mandcr. 

MOUCHERON,called the OLD, 
(Frederick), a German hmdacape 
painter, bom in 1633, and died in 
1686, aged 53. He was a disciple 
of John Assdyn, called Krabatje. 
When he was twenty-two years old 
ho went to Paris to follow liis pro- 
fession, and there 1r; had the good 
fortune to recommend himself to the 



best judges of the art, by the beauty 
of his hmdscapes. Every scene and 
every object he painted after nature, 
whenever he observed what suited 

his taste or pleased his imagination ; 
but his <dioice is not equally happy. 
He was careful to sketch the trees, 
plants, buildings, and sometimes the 
entire prospects of romantic dwel- 
lings, almost buried in groves, or 
surrounded with picturesque planta- 
tions; and by that means he was 
enabled to give agreat air of truth to 
his compositions. His foregrounds 
are generally dear and well finished ; 
hut his distances are frequently too 
misty. His trees arc loosely and 
tenderly handled ; and whenever he 
introduces water, with the reflection 
I of bodies in it, it is tnmsparent. His 
situations are natural and pleasing, 
the buildings are usually well adapt- 
ed to the scenes, and his distances 
have a good keeping. His toudi is 
free and light, and his colouring Is 
good,, except that in some of his 
landscapes he is often too yellow, 
or too green ; and, oitlicr by time 
or using some unduniblc colours, 
many of his pictures have acquired 
too dark a tint, which lessens their 
effect and their value. From Paris 
he went to settle at Amsterdam, and 
during his continuance in that dty 
the figures in his landscapes were 
painted by Adrian Vander Velde; 
as during his residence in France, 
they were inserted by Tlicodore 
Helmbrckcr. — Sandrarty Pilk. 

M0UCIIP:R0N, called tho 
YOUNG, (Isaac), a Dutch painter, 
bom at Amsterdam in 1670, and 
died in 1744, aged 74. At an early 
age he travell^ to Rome, made 
designs after the beautiful scenes 
around that city, and, with a multi- 
tude of choice do igns, returned to 
Amsterdam, where lie executed them 
in grand halls, saloons, and the 
apartments of noble cdiiices i always 
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bavlng bis landscipet enriched ivHh 
figuret and anhnals, though fre» 

quently those figures \s'erc painted by 
Verkolie and De Wit. In his style, 
taste, and execution, he very far sur- 
passed his father ; as besides, lie \\'as 
a perfect master of arcliitecture 
and perspective. The leaves of his 
trees are touched witli great ease and 
spirit, and ihehr branches are ele. 
gantly interwoven. His pletuxes are 
genenlly filled, in an am^e manner, 
mth objects of every khid, and the 
eye is furnished with an agreeable 
variety of buildings, hills, rivers, and 
plants, all exactly copied from na- 
ture. His colouring appears ex- 
tremely natural, and, along with its 
freshness, hath abundance of har- 
mony and union. His paintings are 
exceedingly prized in Holland, and 
very much esteemed in all parts of 
Europe. — Houb, 

MOYBEAU (John), a French 
engraver, bom at Paris in 171*2, 
His principal works are his plates 
after Philip Wowermans, consisting 
of eighty-nine prints, which are very 
unequal in point of merit. It is 
indeed to be regretted, that so few 
of the pictoies of this admirable pain- 
ter should have been engraved by the 
Visschers, the Danckerts, and the 
other able artists of his country ; and 
that it should have fallen to the lot 
of the most exquisite of his works to 
be handed do\vn to us by the tame 
and heavy graver of Moyrcau, so in- 
capable of exhibiting]: the spirit and 
elegance of his pencil, and the cor- 
netness of his design Sirutt, 

MUDO EL^ or the Dumb (Juan 
Fernandez Ximenes), a Spanidi his. 
torical painter, born at Logrono, in 
1532, and died in 1572, aged 40, 
The defects of nature (for he was 
deaf as well as dumb) were in some 
degree compensated to him by a 
most quick and brilliant sense in the 
remaining faculties, lie was in-.: 



Istrncted in the art of painting by 
Fra Vicente de Santo Domingo, a 
monk of Santa Catalina, in a con. 
vent at TaUvera, in CSastile; his 

early marks of genius were such, 
that Fra Vicente proposed to the 
parents of El Mudo to send him to 
Italy, which being accord! iigfy done, 
he travelled to Florence, Venice, 
Milan, and Naples, visiting many of 
the most ihmous academies; but 
principally forming himself sfter 
Titiano. He soon established so 
general a reputation in Italy, that 
Philip, being apprised of his fame, 
recalled him into Spain, and appoint- 
ed him one of his painters at the 
Escurial. After having given him 
some sketches of prophets in black 
and white, in the adornments of the 
sacristy^ as samples of his art, he 
proceeded to compositions of greater 
consequence, and painted the Bap^ 
tism of our Saviour in the Prior*s 
cell which Philip caused to be erect- 
ed in the wood of Segovia. These 
paintings were removed to the upper 
cloister of the Escurial; and in one 
of these, which represents the behead- 
ing of Santiago, £1 Mudo has insert- 
ed the porUait of Santoyo in the 
ehanicter of the executioner, in re. 
YCDgd for some ill offices which that 
minister had done him. Santoyo 
complained to the king, making suit 
that the fip^ure might be expunged, 
and his person not delivered to pos- 
terity in the disgi-aceful occupation 
of a hangman. The king, who pro- 
bably knew the cause of the otfence, 
did not disappiove of the nature of 
the revenge; and, ezousuig himself 
to Santoyo on account of the excel, 
lence of the performance, would not 
allow the picture to be defiured. The 
twelve Apostles on the irreat pillars 
of the chuieh next to the high ultar, 
were also jiaintcd by El Mudo. 
When Titiamrs celebrated picture of 
I the Last bupper aiiivcd at the Eacu- 
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rialy El Mudo was employed ; and 
upon Fhi^pi*s piopoeiiig to cat the 

canvaBs to the size of tiie panncl in 
the xefectory, -where it nae destined 
to hang, Ell Mudo to prevent the 
mutilation of so capital a work, made 
earnest signs of intercession with the 
king to be permitted to copy it, and 
reduce it to tlie size of the place 
allotted, offering to do it in the apace 
of six mdnthe. Upon the king*s ez- 
pieiang a hesitation on aooonnt of 
the length of the time required by 
El Mudo, and proceeding to put bis 
design in execution, El Mudo re- 
peated his Bupplications in behalf of 
his favourite master with more fer- 
vency than ever, offering to com- 
plete his copy in less time than he 
at first demanded, tendering at tbe 
same time Us hoid, eft the punish- 
ment of non4omplisxiee ; laying his 
hand upon his breast as a sign that 
he da&ned the order of Santiago 
as bis reward if be should succeed ; 
the offer was not accepted, and execu- 
tion was perfonncd upon Titiano, ac- 
companied with the most distressful 
attitudes and distortions of Ell Mudo. 
Ho died shortly after at the Escurial 
to the great regret of Philip, and wn 
generally honoured vnih Uie title of 
tbe Titiano of Spain. — Camb, 

MULDER (J.), a Dutch engra- 
ver, who resided at Amsterdam 
about the year 1720. He engraved 
a set of plates of subjects from the 
Bible, published in that year, en- 
titled, Figures de la Bible, from 
the designs of Picart and others. 
They are executed ivith the graver 
in A stiff, tastdess style, and are very 
inooneetly drawn. He also engrav- 
ed several views of churches and 
public buildings, which are his best 

perfonnanccs Strutt. 

MULLER (Herman), a Dutch 
engraver, who flourished about the 
year 1.58o. He is supposed to have 
been a disciple oi Ikury Goltzius, 



and to have studied afterwaids in 
Italy. The plates of Herman MuUer 

are executed entirely with the graver, 
in tbe laboured, formal style which 
distinguiBbes the Flemish school 
at that period. His drawing is tole- 
rably correct, and some of his best 
plates are not devoid of expression. 
In conjunction with the Gallcs, the 
Sadelers, and others, he engraved 
seveiaL tubfeets of the Bible, after 
John Stadan, Ifartin de Voe, and 

others Strutt. 

MULLER (John). This emi- 
nent engraver is supposed to have 
been of the same family with the 
preceding artist. He was bom at 
Amsterdam aJ)out the year 1570, 
and was a disciple of Henry Goltzius, 
whose vigorous style be followed 
^th an enthusiasm bordeiing on ez- 
travagance. This artist has handled 
tbe graver vrith tbe most daring &» 
cility, and bis works are worthy of 
the admiration of those who wish to 
distinguish themselves in the free 
use of the burin, though it is to be 
regretted that his design was not 
more tasteful and coiTcct. His 
plates are numerous; and though 
they are inferior to those of Golt. 
zius, they are Tery estimable and 
extraordinary productions. Many of 
his prints arc from his own compo- 
sitions ; and they are yery creditable 
to his talents as a designer. — Strutt, 
MULLER (John Gothard), a 
German engraver, bom at Bem- 
hausen, in the duchy of Wurten- 
burg, in 1747. He was fiivoured 
uritiiihe protection of the Duke^ and 
was sent to Fsris in 1770, where he 
becameapupilof J.G.Willi. Hii 
progress under that master waa con- 
siderable, and bis talents procured 
him a reception into the Academy at 
Paris in 1776. He soon afterwards 
returned to Stutgurd, and was ap- 
pointed director of the Academy of 
design.— .67ru</. 
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MUET (Peter le), a French archi- j 
tect, bom at Dijon in 1591, and died 
in 1(>()9, aged 78. lie superintended 
the fortifications of several towns in 
Picardy, and was employed by 
Aiine of Austria, ia building the 
ehmeh of Yal de Gnce, at Puis. 
He wrote some excellent tnatiBes on 
aiclutecture.--J9*^r^eiitn2i!0^ Vies 
des Architects. 

MURANT (Emanuel), a Dutch 
landscape painter, born at Amster- 
dam in 1622, and died in 1700, aged 
78. lie was a disciple of Philip Wou- 
crnian's, from whom he iu:quired the 
warmth and brilliancy* of colouring 
and that exquisite pencil wbkh have 
lendered him desenredly eminent 
ffis subjeets were views in Holland, 
viUagea, towns, cities, niins of houses, 
and decayed castles, all of them ex- 
actly sketched after nature, and so 
astonishmgly neat in the finishing 
that every minute part of a building 
was perfectly dilscemible, and even 
every particular stone or brick might 
he counted by the assistance of a 
convex glass. His patience and ap- 
plication can tcaroe he imagined, 
heing in that respect equal to the 
celebrated Yander Heyden. But his 
inexpressible neatness in finishing, 
every object demanded so much 
time, that it was impossible for him 
to paint many pictures; and on that 
account they are exceeding scarce, 
and sold for such high prices, as must 
place tliem out of die reach of any 
porcfaasers except those who possess 
laigefortanes^lZott6.9 PiR. 

MURILLO (Bartholome Este- 
ben), a celebrated histoncjil and por- 
trait painter, born at Pilas, near 
Seville, in 1613, and died in 168v5, 
aged 72. He was a disciple of his 
undo John del Castillo, an artist of 
some note, whose subjects were fairs 
and markets ; in which style Murillo 
pointed sevend pictures while he 
continued with that matter. But 



his principal jcnowledgc in the art 
was derived from Velasquez, wlio 
directed his studies, and firquently 
retouched his designs. Many writers 
assert that he studied at Rome, and 
improved himself excessively in that 
city; and yet Tdasco, a Spanish 
author, affirms that he never was in 
Italy, but arrived at the excellence 
he ])<)sscssed by copying the works 
of Titian, Kubens, and Vandyck, 
which were at Madrid and the Es- 
curial ; and also by studying after 
the antique statues, which are in 
the roval collections. However, ho 
became an excellent painter, and 
was employed by the Idng of Spain 
to point seversl historical pictnies, 
wlUch rsised hb reputation through 
every province of his own country. 
Those paintings being afterwards 
sent to Rome, as a present to the 
Pope, the Italians were so much 
pleased with his performanrcs, that 
they called him a secoml Paul Ve- 
ronese. In Spain he designed and 
finished several grand altar pieces 
for -the churches and convents at 
Madrid, Seville, Cordova, Cadiz, and 
Granada; and some of his compod^ 
tions are in the churches in Flanders. 
But, notwithstanding his genius, 
tastos and abilities qualified him to 
execute subjects with great ap- 
plause, yet his favourite subjects 
were beggar-boys, as large as life, in 
different actions and amusements ; 
which he usually designed after na- 
ture, and gave them a strong and 
good expressbn. Hii origmal ^c* 
tures of those subjects luve true 
merit, and are much esteemed, many 
of them being admitted in the most 
capitiil collections of the English 
nobility. Murillo was also excel- 
lent for painting portraits and land- 
scapes ; he had an exquisite pencil, 
hia colouring is mellow, and he pro* 
duces a surprising offset by the 
cleainess of his tints, skilfully op- 
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])nscd by proper shadows ; his cama- 
lious arc excellent, and there is a 
striking character of trutli and nature 
in all his jKuntings. In every part 
relative to colouring he seems per- 
fect| hat not quite coiveet; and if 
nis dmice had heen hetler« and his 
knowledge of the antique had been 
more extensive, his works might 
have been ranked with those of the 
most eminent professors of the art : 
yet his pictures are justly in great 
esteem tlirough all Europe, and bring 
very large prices. Some of the 
finest paintings of Murillo are in the 
convent of St Funds, at SenllOr 
The subject of one of them is, Moses 
striking the Rock; and another is, 
Christ miraculously feeding the Five 

Thousand, in which there are a great acquired something: from one, 

number of figures, well disposed and ^T^ceeding good manner of coloiijing; 



particular marks of respect and es- 
teem, and by their protection and 
favour ho was enabled to ;vcquire a 
considerable fortune. The portrait 
of Murray, painted by himself, is 
honoured iritii a place in the galiefj 
of painters at Florenoe^— Pitt. 

MUSSCHER (Miehael Van), a 
Dutch painter of conversationsj &c. 
He received his first instructions in 
the art of painting of Martin Zaag- 
moolen, an indifferent jxiintcr ; but 
in a short time lie quitted that school, 
and Ivecame the disciple of Abraham 
Vanden Tempcl, where he studied 
iriih lemarkaUe application, and 
afterwazds resorted to the sehook of 
Ostade and Metin. F^mm eveiy 
master under whom he studied he 



beautifully coloured. But the pic- 
ture which Murillo preferred to all 
his other works is, that of Saint 
Thomas distributing Alms to the 
Poor, the Aged, and the Infirm. 
Mr. Cumherland, in his Anecdotes 
of Spanish Fsinters, has mentioned a 
great numher of Murillo's pecfomL. 
ances, among which the most valu- 
able one is in the possession of the 
Marquis dc Santiago, at Madrid ; they 
consist of live grand compositions, 
exhibiting the Life of Jacob, in the 
different periods of his history. — 
PWi,Cumh. 

MURRAY (Thomas), a Sooteh 
portrait painter, bom in 1666, and 
died in 1724, aged 58. He visited 
London at an early ago, and placed 
himself as a disciple with Riley, 
state painter to Charles II. and suc- 
cessor to Sir Peter Lely. He studied 
nature carefully, and in his colouring 
and style imitated his master. He 
painted portiaite vvith great sncoess 
and credit; and was employed by 
the royal fiunily, as slso hj many of 
the nobility who attended the court 
of liondon, from wliom he 



from another, neatness of pencil ; 
and from others, the beauty of high 
finishing ; so that some of his pictures 
are worthy of being placed in com* 
petition vdth Metzu, or Jan Steea. 
In Amsterdam, wheie he spent the 
greatest part of his life, there are a 
great number of excellent portnuts 
of his hand ; but the most capital of 
all his performances in that style is 
his own family-piece, representing 
himself, his wife, and his children, 
which was sold for above a thoysand 
florins. As every master under whom 
he stuped painted suhjecte of eon. 
versadons in the manner of Bam- 
hocdo, taken from chaiacters in low 
life, Muasdker also painted several 
compositions of that kind, which 
sufficiently evinced the greatness of 
his abilities; and his works were so 
eagerly coveted, that he found it 
impossible to finish the pictimjs 
which were bespoke. In general he 
was not ooiveet, nor was the 
disposition of his figures esrtnoiu 
dinary; yet in some degnt he conu 
pcnsated for those defects by the^ 
brighta^ and bean|^of his coiovr- 
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ing, by dio trutli in Ills imitAtiofis of 
nataie, and by the fliftleriiig reeem- 
l^A^ in his po£tnit8; irin^n**^- 
Inpt, might havB been one great 
cause of his constant employ men t . — 
Houh,^ Pilk. 

MUSTS ( Agostino dc). This emi- 
nent engraver was born at Venice 
aUout the year 1490, and was a dis- 
eiple of Have Antooio Baimondl, of 
wboae fine style he ynm one of the 
moat mooesiful foUowen. Serenl 
of Ma eaiiiest plates were executed 
in eonjunction with Marco da Ra- 
▼enna, who had been his fellow-stu- 
dent under Marc Antonio. After 
the death of Raffaelle, in 15*20, Ihev 
separated, and each of them worked 
on his own account. On the sacking 
of Rome, in 1527, the artists resi- 
dent in that a^tal sought refuge in 
the oiher dtiea of Italy; and Agoa- 
tino irent V> Florence^ whinre he 
fklied to Andrea del Sarto fiir em- 
plo}anent. But having engimved in 
1516 a plate from a picture by him 
.representing a dead Christ supported 
by angels, which did not meet with 
the painter's approbation, he would 
not permit any more of his pictui'es 
to be engraved. The eailieat print 
by Agostiiio ia in 1509 ; and ait none 
of hia vorka bear a laSter date than 
1 536, it may be presumed that he 
did not long survive that period ; and 
he is said by Huber to have died at 
Rome in 1540. Hisgraver is equally 
neat and finished with that of Marc 
Antonio ; but he is very inferior to 
that celebrated artist in the puiity 
and eoneetneatf of hia dn^wings, and 
in ihe taatefhl expression of his 
hesds. Tlie prints of Agosdno do 
Musis are eztiemely scarce, particu- 
larly fine impressions of them. The 
limits of our work will only permit 
us to notice the following: — The 
Burying Place, an assemblage of 
emaciated figures, with skeletons, and 
a figure of Death holding a book ; a 



large print, called The Olimben, 
after the frmona cartoon of P^; the 
Ac^idemy of Bacdo Bandinclli, in 
which that artist is represented in the 
midst of hia disciples ; the Battle of 
the Sabre, so called from a sword 
which lies on the ground, fallen from 
the hand of a warrior, who is repre- 
sented as dead, on the right hand 
side of tlie print ; an old Philosopher, 
or Magidan, seated on the ground, 
mmmiSiug irithliia compasses a circle^ 
in which are seen the sun and noon. 
—Strutt. 

MUZIANO (Oirolarao), an Ita- 
lian painter, born in 1.528, and died 
in 1590, aged 62. He was taught 
the principles of design and colouring 
by Girolamo Romanino ; but having 
afterwards travelled to Rome, to im- 
prove liiniself in the knowleti^ and 
taste of design, he stndied thewoiks 
of Michel Angelo Buooarotti and 
Titian. He worked for some time 
with Taddco Zucchero, and became 
a very distinguished master. His 
manner of design is great; bis colour- 
ing extremely good, in fresco as well 
aa in oil, and the heads of his figures 
have an elegant and fine expression. 
He stndied nature vrith care and 
vriih judgment; hefrequentlypainted 
landscapes and portraita in a noble 
style; and very often adorned Ilia 
historical subjects with landscapes, 
which are always excellently under- 
stood, and as happily introduced. It 
was observed, as a remarkable singu- 
larity in Muziano, that the toucliings 
of his trees were somewhat in the 
Flemish manner, a drcmnatanoe 
rarely Icnown or practised in ihe 
Roman sehooL At Rlieima there ia 
a celebrated pictnre of Muziano*a 
composition, in a grand style, and 
figures as large as life. It is painted 
in distemper, on canvass; the sub- 
ject is, Christ washing the feet of 
his Disciples; it is worthy of any 
master, and is universally admired. 
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ftB well for the design as for the cor- 
rectness andhsndllog. In the churcli 
of St. Peter, at Rome, are four pic- 
tures, representing St. Anthony, St. 
Paul the Hemiit, St. Basil, and St. 
Jerome ; and in the cluirch of St. 
Martino dci Monti is a picture of St. 
Albert, in wliicli Muziano introduced 
a charming landscape. Tliis master 
was the first projector of the Academy 
of Painting at Rome, which was 
founded by Pope Gregory XIII. By 
liis will he left two houses to St. 
Luke's academy at Rome, and or- 
dered, that if his heirs died ^vithout 
issue, all his estate should go to build 
an hospital for the benefit of such 
young students as came to Rome and 
wanted relief. — De Files. Vas.y 
PUk. 

MYN (Herman Yander), a Dutch 
historical and portrait painter, bom 

at Amsterdam, in I6B4, and died 
in 1741, aged 57. He was a disci, 
pic of Ernest Stuvcn, a good painter 
of fruit and flowers ; but when he 
had for some time studied under that 
master, and sui-j)asscd him, he dis- 
dained to confine his talents to those 
low subjects, but grew amhitious of 
appearing in a much higher character, 
as-a painter of history and portraits. 
In each of those branches ^e prac- 
tised for some years with great ap- 
plication ; and tlicn he astonished all 
the artists and connoisseurs at the 
Hague, with a picture of Danae, of 
his own paintintr, which he designed 
in a fine Laale, was extremely well 
coloured, and had a great elegance of 
expression. But as he fixed a most 
immoderate price on that perform, 
ance, it remained unsold for two or 
three years, although it had been 
exceedingly admired. Healso painted 
the history of Amnon and Tamar in 
a noble style, as well for composition 
as expression ; ami other subjects of 
sacred and profane history, with 
equal beauty and delicacy. His best 



performance^ the Denial of St Peter^ 

w MS unluckily injured by an accident. 
He visited London, and painted, 

among several others, a pfcture at 
whole length of the Duke and Duchess 
of Chandos, for which he demanded, 
and was i)aid, five hundred guineas. 
It was considered as a fine composi- 
tion ; the design represented a painter^a 
chamber, in which the dwiioss ap- 
peared sitting before an easel, em- 
ployed in painting the portrait of the 
duke; the whole Ix ing intended as a 
compliment to her known taste in 
drawing and painting. His vanity 
was excessive; he was extremely 
covetous ; and yet, when he found 
himself in affluence, he was profuse 
and prodigal; and although he got 
more money than any artist of his 
time, he ^ed poor and wretched. 
He was not without merit in history, 
and his fruits and flowefs were in 
much esteem ; but his chief excel- 
lence consisted in painting portraits, 
which were agreeably coloured, and 
had great force, without his apix-aring 
a mannerist, as he always adapted 
his tints exactly to the dififerent com. 
plexionsof hismodels.— .floufr. JPUk. 

MYTEN3 (Arnold), a Flemish 
painter, bm at Bnisselfl in 1541, 
and died in 160*2, aged 61. He 
learned the nidimcnts of his art at 
Brussels; but he travelled to Italy 
for improvement, and visited Rome, 
Venice, and Naples; applying him- 
self with so much diligence that ho 
was engaged for several grand works 
in each of those dties, and li^ in 
high esteem. Hb style was entirely 
in the taste of the Roman school, 
with figures usually as laige as life, 
and sometimes of a larger proportion. 
At Naples he painted an altar-piece, 
re])rcsenting the Four Evangelists, 
and another of the Virgin crushing 
the ilead of the Serpent, wliich were 
admired (even by the Italians) for 
the do&ign as. well as the colouring. 
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In Abruzzo,and at Aguila, he finished 
several grand compoutious. — 2Zou6., 
Pilk, 

M YTENS (Daniel), the Elder, a 
Dutch portrait ptinter. De FOm, 
Haalmkflii, and other ^ten, m 
■ilent as to iho Mrth tnd dwdi of 

this master. He came to England 
during the reign of James I., and 
WM principal painter to Charles I. 
before the arrival of Vandvk in 
England ; but afterwards he exerted 
himself to imitate Vaudyk, and 
proved so successful, that several of 
the pictures of Mytans haTS heen 
taken for the woik of that fiunoua 
master. Some portraits of the Prin- 
cess of Bmnswick, at full length, by 
this ardit, are at Hampton-court; 
and a portrait of Hudson, the dwarf, 
holding a dog in a string, is at St. 
James's, — the landscape part being 
freely touched, and warmly coloured. 
When Vandyk came to the court 
of London, Mjtens modestly wished 
to rstiie ; bat the king obligingly con. 
tfamed 1dm In hSs serviee for some 
few years, iriien he returned to his 
mitive country. Though hissitaation 
as painter to the king was given to 
Vandyk, yet Charles continued his 
pension tiU his death — De Fiks^ 
FUk. 

M YTENS (Daniel) the Younger, 
a Dutch historical painter, born at 
the Hague, in 1636, and died in 
1688, aged 62. Ho went to Rome 
when he was very young, where he 
studied under William Doudyns, and 
Van Scbuur. As soon as he quitted 
those masters, he employed himself 
in designing after the antiques, in 
copying the most celebrated paint- 
ings of the best artists, and adding 
considerably to his improvement by 
the instructiona of Carlo Maiatti and 



Carlo Loti. Had the morals of this 
painter been as good as his capacity, 
he certainly would have made agreat 
figure in his profession ; but his at- 
tention was too mncii engrossed by 
the love of plessure, luxury, excess, 
and extwvaganoe. He had a lively 
imagination ; his eompodlion ^ns 
good, his colouring very agreeable, 
and he designed wth great case and 
readiness. But it ought to be ob- 
served, that all those eminent quali- 
ties appeared only in such of his works 
as were painted while he resided in 
Rome, and within the flompass of 
some few yean after his return to the 
Hague; for afterwards, by negU- 
gence, dissipation, and intemperance^ 
his works became much less estima- 
ble in his latter time. He sketched 
a very noble design for a ceiling of 
the painters' hall, at th« Hague, 
which gained him extraordinary cre- 
dit. The work was begun, but un- 
fortunately he left it for some years 
unfinished; and it would have eon- 
tribnted much mors to hb reputation 
if he had never attempted to finish 
it, as he rather injured than improved 
it— J^ottft., Pilk. 

MYTENS (John), a Flemish 
painter, bom at Brussels about 1612. 
He was a disciple of Anthony Van 
Ostal, and afterwards of Nicholas 
Vander Horst He practised with 
singular assiduity, so that he gradu- 
ally became a very emioent painter 
of portraits. The Prinoe of Orange, 
and many of the nobility of the first 
rank, sat to him for their portraits; 
and ho had the good fortune to acquit 
himself, in all his ])crformances, to 
the entire satisfaxlion of his em- 
ployers, and as much to the approba- 
tion of the public — Houb,, PUk, 
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]Vr AOEL(Peter), a Flcmisli cngra- 
ver, who flourished at Antwcq> 
about the year 1580. Ho is said to 
have been a disHplc of Pliilij) 
whose style lie iuiituted, but without 
much succrss. His plates are coarsely 
executed, audhis drnwiug is generally 
incomct. He«ngn^ sevenl sa- 
ered tubjects afUr Martin Hemskerk 
and other Flemish painters. His 
most approved print was. The Seven 
Works of Merey, q/ter M. Uema- 
kerk ^Strutt. 

NANTEUIL (Robert), a cele- 
brated French engraver, and ])uiuter 
in crayons, bom at Rheims in 1()30, 
and died in lti78, aged 48. He was 
the son of a merchant, who gave him 
aeUmical education; but a dedded 
inclination for the art of design in- 
duoed him to adopt it aa a profession. 
He was instructed in entrraving by 
his brother-in-la\y, Nicholas Regnes- 
son, and became one of the most dis- 
tinguislied artists of his country. He 
acquired considerable reputation as a 
painter of portraits in crayons, and 
his talent in that branch recommend- 
ed him to the protecti<m of Louis 
JQ V.» whose peictrait he painted, and 
was appointed designer and engraver 
of the cabinet, with a pension. In 
his first works, as an engraver, he 
appears to have imitated the style of 
Claede Mellan, in single strokes only, 
without beinir crossed ; but he after- 
w^ards adopted one infinitely superior, 
which in clearncsa and beauty of 
eflfiBct haa never been snipasted* His 
portraita will ever hold a tank among 
the meat admired productions of tlie 
art; and it appears extraordinary, 
that in so short a life he could ac- 
complish so manypkteain so finished 
astyle.— ly^rw/^ 

NASINI (Joseph Nicholas), an 



Italian historical painter, bom at 
Sie na in 1660, ai^d died in 17^)6, 
'A'svi\ 70. He was a disciple of Giro 
l*\ rri, at whose recommendation he 
was employed by the Grand Duke 
of Tuscany. The principsd cities of 
Italy abound witli his works. — Ko- 
sart, IHSk, 

NATAUS (Michael), an emment 
engraver, bom at.Liegoin 1589« and 
died in 1650, aged 61. He studied 
under his father, after which he went 
to Rome, where he profited by the 
instructions of Joachim Sandrart, 
and engnivcd representations of some 
of the statues in the Justinian galler}% 
after Titian, Rubens, &c. — Moreri, 

NATTIER (John Mark),a French 
painter, bom at Paris in 1685, and 
died m 1766, aged 81. Hewaaprv^- 
fcssor in the Andemy of Painting at 
Paris, and was ]>atroni8ed by Louis 
XIV. The Czar Peter the Great, 
when in France, solicited Nattier to 
accompany iiim to Russia, which lie 
declined. His designs for the Luxem- 
bourg irallcry were engi'aved in 1 
vol. folio, 1710. There was another 
artist of this name^ who was an en- 
graver of intaglios, and died at Peters* 
bui|^ in 1763. He published a book 
of atH i( nt gems. — T) ^Argenville. 

NECK (John Van), a Dutch 
painter, bom in 1G3G, and died in 
1714, aged 78, He was a disciple 
of Jacob Bakker, whose freedom of 
pencilling and strong manner of 
colouring he studied industriously; 
till, by copying his works with care 
and observation, he succeeded aa 
hap[Hly as he could wish ; and was 
accounted to have a degree of merit 
equal to his master. He excelled 
in designing naked figures, and there- 
fore often chose such kirul of sub- 
jects as admitted them to be intro- 
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* ' dAeed ydtch propi-icty ia his compo- 
«tiaii8} Buch as nympbs liatiimg or 
hunting; and in the historical pic 

' txa€B of Van Neck the figures are 
designed ^nth elegance, and. the dra- 
peries distributccf in easy and natural 
folds. There is a picture painted by 
this master m the French Romish 
church at Amsterdam, representing 
Simeon with Christ in his arms, 
which ia described as a ci|dtal per. 
'fermance. — Haub.f PUk, 

NEE (Denis), a French engraver, 
born at Paris about the year 1732. 
He was a pupil of J. P. Le Bas, and 
has enpnravcd several plates in tlie 
neat stvlc of that artist, with con- 
siderable success. Among others, 
he executed several vignettes for 
Ovid's Metamorphoses, published at 
PariB} and engraved aeveral Lmd- 
weafOB after A. Yandervelde, and 
other Ihiteh vamten^Strutt. 

NEEFS, called the OLD, (Peter), 
a Flemish ])ainter, boni at Antweq) 
in 1570, and died in Hiol, aged 81. 
He Wjus a disciitlc^ of Henry Steen- 
wyck, and imitated exactly the man- 
ner of his master, painting the views 
of churches and convents, and jKir- 
ticularly views of the insides of 
them, especially those of gothic 
architecture. He vnu thoronghly 
skilled in perspective, and described 
his subjects with all their rich deco- 
rations, and every member of the 
architecture, witli such neatness of 
pencilling, such truth and patience, 
as made them ratlier an object of 
wonder than of imitation. The sub- 
jects be paunted had necessarily a 
great deal of regularity in the pil- 
larsy pavements, and arches, and 
m^t, by the uniformity of lines, 
tire and disgust the eye ; but he Oon- 
trived, with singular judgment, to 
interrupt that regularity, by intro- 
ducing some chapel, oratory, monu- 
ment, organ, or other incident, that 
iliversified the scene and afforded 



pleaiSnre to the observer, by the judi- 
cious bpposition of his lights and 
shadows; and those he managed 
with so much skill, that every object 

receded from the eye with a truth 
of tint, and a perspective proportion, 
equal to nature; producing a most . 
agreeable and often a sui'prisingeirect. 
The columns, capitals, or the orna- 
mental paintings of the churches ho 
represents, are all marked with the 
utmost predsioQ, are finished with 
an exquisite tonch» and a light dean 
pencil. Those pictures of Neeft 
which are most bright and clear, aro 
accounted most estimable : for in liis 
best time he studied to avoid 
the brownish colouring, which is 
often observable in the works of his 
master Stenwyck. As he designed 
figures but indifferently, those which 
are inserted in his pictures were 
piunted by Frandscns Frsnks, Van 
Tulden, Velvet Brueghel, or Teniers ; 
but jthe figures of the two latter art- 
ists gave a great additional value to 
the pictures of Neefs — Houb.^Pilk. 

NEEFS, called the YOUNG (Pe- 
ter). The Flemish waiters make no 
mention of the birth or death of, this 
ardst. He was the son of Old 'Peter 
Neefs, and learned the art of paint- 
ing from his fiither. He painted in 
the same style and manner, and 
chose the same subjects which had fen« 
dered his father famous ; but he was 
in no dcji^rco eomparablo with him, 
and ratlier injured liis reputation, by 
afVonliiijr the dealers in pictures an 
opportunity of imputing many of his 
performances to Old Neefs. — Pilk. 
' NEER (Arnold Vander), a Dutch 
painter, born fit Amsterdam in 1619, 
and died in 1683, aged 64. His 
subjects arQ views of "Ullages, or the 
huts of fishermen, on the banks of 
rivers and canals, by moonlight ; and 
tliey gcnenilly are fini'^hod with a 
remarkable neatness of peneilliiig. 
His touch is extremely light, free, 



Digitized by Google 



M£8 



364 



NET 



and deaiif and liit imilalioa of na. ' gnat correctueM, gafe a 

ture true ; particularly in the lustre ! resemUanoe, and his colouring vnm 
of his skies about the moon, and the very natural, nnd very lively*-— Fofl 



reflection of the beams of that lu- 
minary on the surface of the water. 



Mander, Pilk. 

NETSCHER (Caspar), an emi- 



His figures are usually well designed ; nent portrait painter, born at Prague, 



but as they were taken from low 
nature, they cannot boast of much 
•leganoe In their forms; yet their 
actiona and attltudea are weU adapt- 
ed to their employmenta and ooen- 
pationa. In all parts of Eurcpe his 



in Bohemia, in 1639, and died in 
1684, aged 45. His family having 
emigrated to Amheim,he ynM adopt- 
ed by a Mdthy physician, whoae 
name waa Tollekena, who placed 
him with one Koate, a painter of 



pictures are atill in good eateem ; fowl and dead game, and afterwards 



and they are in every respect com- 
mendable, except that in some of 
them his darker shades are too pre- 
dominant. — Honh.^ Pilk. 

NES, or NEE8, (John Van), a 
Dutch painter, bom at Delft about 
1600. He showed a very early 
genius for painting, and waa pbced 
aa a diadple ^ith Michael Mireyelt, 
in whose school the proficiency of 
Van Nes was so extraordinary, that 



had him instructed by Gerard 
Terburgh, of Daventer. He after- 
wards married, and settled at the 
Hague, He was one of the best 
painters of the Flemish sehool, in a 
small size ; his manner of designing 
waa correct, but he always retained 
his national taste ; thoughlrequenily 
the heads of his portraits have some- 
what that is graceful, with an air and 
expression that is natural and be- 



he proved one of the best disciples of ' coming, more especially in the heads 
that master, and found himself, in a ' of his female figures. His colour- 
few years, well qualified to set up in j ing is tlie genuine tint of nature ; 
his profession. However, Mircvelt, j his local colours are true ; and he 



who discerned the promising talents 
of his pupil, advised him to add to 
the knowledge he had already ac- 
quired, by atndying nature, and by 
travelling to Rome and Venice, where 



had a peculiar power in representing 
white satin, ailka, Ihien, and Turkey 
caipeta, so aa to give ^em uncom- 
mon beauty and lustre. He under- 
stood the principles of the chiaro- 



he might perfect himself in design scuro perfectly well, and used it 
aa well as in colouring. He followed \ judiciously ; his outline is generally 
the advice of his director, and in ' correct, his draperies are thro^^^l 
those cities studied industrioubly into large and elegant folds, and his 



after the best models, as he also did 
in several other places through 
which he journeyed; and in ereiy 
place procured respect and esteem, 
not only on account of his great« 
abilities, but also by his amiable 
qualities and conduct. It was much 
to be regretted, that with talents 
80 fitted for eminence in historical 
compositions, he should apply him- 
self solely to portrait ; though, in 
that style, he painted several incom- 
parable picturea* He des^^ned widi 



touch is so inexpressibly delicate, 
aa to be scarce perceptible. Charles 
II. invited him to London, with an 
intention to advance the fortune of 
so eminent an artist ; but his love of 
liberty proved far superior to his sou 
bition, and he declined that honour, 
to enjoy the happiness of an estab- 
lished reputation in his own country. 
In the royal collection at Paris, 
there are two pictures of Nc'tscher, 
charmingly painted ; one is a Musi. 

eiaa instructing a Lady to play oa 
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the Buss- viol ; tlie other is a Luta- 
nist performing on his instrument ; 
sad in ibe poneMlon of a French 
nobleman, is a Cleopatra dying hy 
the hite of an Aspic, which is a 
lovely and rich compodtioii; the 
head, hands, drapery, fruit, and every 
part of the furniture of the apai't- 
ment, being finished in a most exqui- 
site manner, and the whole appear- 
ing full of harmony. — De PUes, 
Pilk. 

N£TSCHER(Th6odoie),aDutGh 
portndt pointer, bom in 1661, and 
died in 1782, aged 71. He was the 
son and diseiple of Oaspard Netscher, 
and, even at the age of m'nc years, 
was the best perfonner in the school 
of that master. At cijjliteen he 
commenced painter; and being so- 
licited by Count d'Avaux to accom- 
pany him to Palis, his merit pro- 
cured him many friends in that dty, 
and considerable enoouiagement. 
He possessed the skill of tiUdng an 
i^^reeable likeness, and on that ac 
count was appointed to paint the 
portraits of the principal persons 
about the court, partimlnrly the 
ladies ; and he continued in that 
city for twenty years, enriched and 
esteemed. But the affluence in 
which ho lived led him into some 
indiscretions, and influenced him to 
refose to paint any but persons of 
the first dutinction: nor was he 
even to those always complaisant; 
for Frederic I., King of Prussia, 
having desired him to p^nt his por- 
trait, Netscher began it, and the 
king seemed exceedingly pleased 
with the likeness, the air and the 
expression; yet the painter could 
never be prevailed on to finish it, 
but, from some nnacoonntable ca. 
price, secreted himself industriously, 
till the king quitted the Hague, 
where at that time Netscher and his 
fiunOy were settled. In the year 
1715 lie went to liondon, as pay. 



master to the Dutch forces, and was 
introduced to the court hy Sir 
Matthew Dekker. He had the 
honour to be graciously recdved, and 
acquired incredible sums of monejr 
by his paintings, while he continued 
in England, which was for six years. 
But, at his return to the Hague, 
having lost a considerable sum, by 
some deficiency on account of his 
emplo}Tiient, he retired in disgust 
to llulst, and died in that city. This 
painter had a neat manner of finish- 
ing his pictures, and a Tcry pleasant 
natural tone of colour, which ren- 
dered his pictures very desirable; 
and he gained so much money by his 
performances, that if he cannot be 
i justly accounted the best master of 
I the Flemish school, he was, perhaps, 
! the most fortunate and successful. 
Many of his portraits arc to be met 
with in England and Holland ; and 
he copied some of the works of 
Yandyk with so much accuracy, 
that they are ciq[Mhle of decdving 
even a judidous connoisseur*— « 
HouIk, Pilk. 

NETSCHER (Constantino), a 
Dutch painter, born at the Hague in 
1070, and died in 1722, aged .52. 
He was son of Gaspaixi, and brother 
of Theodore Netscher, and was care- 
fully instmeted by his fiither in his 
art ; but when Constantme was onl^T . 
iburteen years of age, he was de- 
prived of his &thcr, and lost the 
a<lvantago he might have derived 
from the precept? of so noble a di- 
rector. However, he took pains to 
improve himself by the studies of 
Gaspard ; he copied several of the 
portraits painted by his father, and 
found them to be tiie finest models 
he could possibly have fitted on to 
teach him neatness of touch and 
delicate colouring. And the exact- 
ness of the copies he made, so elfec- 
tuallv formed his hand, while his 
knowledge was improved by an at- 
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tentive study after nftture, that he 
very soon diatingnwhed bimaelf m 
an artiat of emineDce. He painted 

hia ^ures in the same size as Gas- 
pard*8, and had the felicity to give 
. them a striking resemblance, though 
at the same time he embellished na- 
ture, by producing a pleasing, agree- 
able, and flatteiiug likeness, espe- 
cially in the portraits of females, 
ipfaidi had an imuBaal freshneu and 
life. The Duke of Pordand, whose 
portrait he drew, solicited hfin eaxiK 
esdy to go with him to England ; 
but every beneficial ofier proved in. 
effectual, as he was very infirm, for 
he was often severely interrupted in 
his works by the gravel, which at 
last canicd him off, universally re- 



menta, which were well designed, 
eztiemely neat in the finishing, and 

excellently coloured. — Pilk. 

NICHOLS (Sutton), an English 
engraver, who resided in London 
about the year 1710. He was chiefly 
employed by the booksellers, for 
whom he executed a considerable 
number of plates. His best plates 
are slight etchings of shells, and other 
subjeets^ When he made nse of the 
graver* his prodactiona were very 
deficient hoih in ezeeution and 

drawing Strutt. 

NICKKELEN (John Van), a 
Dutch ])ainter of flowers, &c., bom 
in 1649, and died in 1716, aged 
67. He learned the art of designing 
from his father, who was a good 



gretted. He certainly did not arrive 1 painter of perspective in the manner 



9^ ihe ezoellenoe of his father, 
iLongh he ia deservedly esteemed 
as a fine painter of portraits. One 

his most capital performances is a 
fiunily picture of Baron Suoaso, con- 



of Van yiiet» and particularly chose 
for his snhjeets the huide of churches. 
As soon as Nickkelen had perfected 
his studies under his father, he no 
longer adhered to his style of paints 



sisting of seven or eight figures ; in : ing, but employed his pencil m 
which picture a dog is introduced ' landscapes, and also rendered him- 



that was painted by Yandex Does.-— 
Houh, .Pilk. 

NEWTON (James), an English 



self very distinguished by an un- 
usual method of representing flowers 
painted on satin, which had a lively 



engraver, who resided in London and pleasing effect. His works in 
about the year 1778. The fidlowing that way were exoeediogly admired. 



are his moat approved prints:— 

Sidney Purkinson, Draftsman, on 
hoard of the Endeavour, Captain 
Cook; William Newton, Clerk of the 
Works at Greenwich Hospital ; Ed- 
ward Sargeant, Secretary to the Pro- 
testant Association in 1780 Strutt. 



and procured him the ftvour of the 
Elector of Hesae-Oassel^ for whom 
he finished a great number of pie* 
tnres, and was for several years re- 
tained in his court in constant em- 
ployment. — Houb., Pilk. 
NICOLET (Benedict Alphonsns), 



NEVKU (Mathys), a Dutch a Sv^iss engraver, bom at St. Imcr, 



painter, horn in 1647, and died in 
1721, aged 74. He waa first a dis- 
ciple of Toren Vliet, who instructed 

him in design; but afterwsrds he 
attidied under Gerard Douw. The 
subjects which he chose to paint 

were merry-meetings, concerts of 



in the bishopric of Basle, in 1740. 
He went to Fsiis when he waa 
young, where his first performances 
were some plates engraved in con- 
junction with Lottgueil, after the 
marines of Yemet. He also en. 
graved several of the plates which 



music, shops with various kinds of embellished the Voyage Pittorcsque 
goods, ladies and gentlemen at tea, du Rnyaume de Naples, by the 
cards, or different sports and amuse- 1 Abbe de St. Hm.— Strutt, 



Digitized by Google 



NIC 



d67 



NIM 



NICHOLAS of PISA, an archi- 
tect and sculptor, who flourished in 
the 1 3th century. He built a mag- 
nificent church at Bologna, where he 
erected a superb monument for St. 
Domiaie.--l>*^foefit»2fe. 

NIEULANT (Wmiun Van), a 
Flemisli painter, bom at Antwerp 
in 1584, and died in 1635, aged ol. 
He waa first a disciple of Roland 
Savery, who taught him design and 
colouring ; and he studied under his 
direction till he was qualified to 
follow his profession with credit ; 
but being very desirous to extend 
bia lauywledge, he tiavelled to Rome, 
nid liired irith lua countryman P^ul 
Brill for three yeara, during which 
time he employed Idmself in de- 
signing the most curious remains 
and monuments of antiquity, the 
triumphal arches, baths, and ruins 
of magnificent edifices, about that 
city, which he afterwards introduced 
agreeably in all his future composi- 
tions. While he continued in Italy, 
he painted in the manner of BriU ; 
hat on his return to Holland, he 
altered bis manner considerably. 
His colouring ia pleaaing and n» 
tural, though sometimes rather 
too green ; his situations are ge- 
nerally taken from nature ; his dis- 
tances are judiciously managed; 
his pencil is free and mustciiy, 
and his figures, though not in the 
taate of the Italian idiool, are de- 
aigned with tolerahle correctness.— 
Pilk. 

NIMEGUEN (Tobias and Elias 
Van). The latter of these brothers 
was bom at Nimeguen in 1667, and 
died in 1745, aged 78. His father 
dying when he was very young, the 
elder brother, who had some notion 
of portrait painting, undertook the 
instruction of his younger brothers, 
and to the utmost of hia ahQity 
tau|^t them the first prindplea ^ 



his art. But he dying in a few years, 
Elias was deprived of all assistance 
in his profession, and was reduced 
to the necessity of providing for the 
rest of bis family. In that uncom- 
fortable altumtiou, he, and Tobias his 
younger brother, applied themselves 
indefiitigably to study and design 
after nAture; and they practised with 
such success, that their wonderful 
proficiency surprised the best judges, 
and all their contemporary artists. 
The best proof of their abilities was 
shown in a work executed for the 
Baron de Watchtendonk. The 
comporition waa noble and ezten* 
sive ; the ceilings were adorned with 
historical figures in some of the com* 
partnients, and in others embellished 
with flowers and bas-reliefs ; and the 
colouring and design of the whole so 
effectually raised their reputations, 
that it recommended them to the 
patronage of the Princess of Orange, 
who employed them to paint several 
designa in the apartments of her 
palace. Tobiaa waa in^ted to the 
court of tiie Elector Palatine, and 
waa retained in the service of that 
prince ; but Elias went to settle at 
Rotterdam, where he had as much 
employment as he could possibly 
undertake, and at last was assisted 
in the execution of his works by 
his nephew and his son. Those 
young artists had been carefully 
educs^ under the duectbn of Eliaa, 
and it was observaiUe, that the pre- 
ceptor and bis pupils were so exceed- 
ingly similar in their toudi, style, and 
colouring, that those works which 
they jointly performed, seemed to 
have been tlie work of only one 
hand. Elias painted history, land- 
scape, and flowers, with abundance 
of merit, but he excelled in perspec- 
tive and architecture. £08 colouring 
is clear and hiight, hia pencil light 
I and firm; hia figiuea are well de- 
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Bigned and disposed, though not aU 
ymjB elegant; and his compontion 
U extremely rich. — Houb^^PUk. 

NOLLET (Dominick), a Fie. 
mish painter, bom at Bmges in 
1640, and died in 1736, aged 96. 
The Flemish >viiters are silent re- 
specting the instructor of this artist 
in the art of painting, hut they as- 
sert that he distinguished himself so 
much in his profession, that he was 
appdnted principal painter to Maxi- 
mflian AvSm of Bawia, ^th an 
honourable pension. Somedmeshe 
painted hiBtorical subjects; hut his 
greatest power was 'visible in his 
battles and landscapes. The former 
he executed with great truth and 
spirit, and in the latter his trees were 
touched with a masterly pencil, and 
were well coloured. It was custom< 
9XJ Jti&k him to lay on a strong 
bodyof Goloursy which ata competent 
Stance had a very good effiBct, and 
in the whole produced harmony and 
warmth. He designed conectly, and 
in his taste of composition resembled 
Vander Meulen; but he was not 
equal to that master. His best per- 
formance is the representation of a 
battle, which is now in a collection 
at Bruges ; it has frequently been 
taken for a work of Vander Meulen, 
and it is not unworthy of him. — 
Van Mander, Pilk. 

NOLLEKEXS (Joseph Francis), 
a Flemish painter, bom at Antwerp 
in 1706, and died in 1748, aged 42. 
He visited England when young, 
and studied under Tillemans and 
Paolo Panini. He painted land- 
scapes, figures, and conversations, 
and particularly tiie amuaementB of 
chil^n. He was much employed 
by Lord Cobham at Stowo, nnd by 
the Eail of Tjhksy.-^Waipok's 
Artec, of Painting. 

NOLLEKENS (Joseph, R. A.), 
an eminent English sculptor, born 
in Dean -Street, Soho, in 1737, 



and died in 1823, aged 86. He 
was the son of the preceding 
artist, and his mother a French 
woman. His &ther died at forty- 
two years of age, when his son 
Joseph was about five years old, 
lea\nng a widow and ten children, 
with little or no provision ; his 
mother soon afterwards married a 
person of the name of Williams, an 
inferior statuary, who modelled for 
the Chelsea Porcelain manufactory ; 
and who went to Fhrnders, where 
he died; his widow surviving him 
four or five years. 

Nollckens' juvenile productions 
gave but little earnest of his subse- 
; quent fame. At eleven years of age 
he was placed under Mr. Peter 
Schcemakcr, the most eminent sculp- 
tor then in England. Under this 
artist, however, who was about 
seventy.two years of age, young NoL 
lekens learned to perform the more 
laborious and mechanical parts of the 
profession. The drudgery of the tasks 
to which he was doomed, and the 
slender hopes held out to his am, 
bition, seem to have aided his na- 
tural inclination for dissipation ; and 
the ti'adition is, that his pleasures 
were as coarse and excessive as his 
£ite appesied to he unpromising. 
The inconvenience and necessity 
which resulted from this unlimited 
indulgence, at length brought him 
back to habits of temperance and 
industry. He began to apply him- 
self diligently to the study of the 
works of the ancients; particularly 
at the Duke of Richmond's rooms 
at Whitehall, where his Grace, with 
a laudable anxiety for the progress 
of the fine arts in this country, had 
collected abundance of very fine 
casts from the principal antique Ste- 
tues. Our tyro's efforts were rcr 
warded in the years 1759 and 1760, 
by premiums from the Society of 
Arts for a di-awing from the Bacchus 
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of Michel Angelo, tnd « day model 

of his own couipoaitioii of Jepbthah's 
Vow. In 1762 he alao gained the 
principal prize fcnr a basso-relievo in 
marble, the suhjert of which, we be- 
lieve, was the Visit of the Angels to 
Abraham. Feeling that England 
was not the place in which he could 
expect to obtain much professional 
knowledge, and having by this time 
wved a aufficient ram of money to 
enable him to prosecnte his studies 
in Italy, he repaired to Rome, de- 
sirous of qualifying himself for what 
was then the summit ofhig ambition, 
the Hi Illation of assistiint to Mr. 
AVilson, tlie sculptor; afterwards for 
many years keeper of the Royal 
Academy. At Rome, Mr. Nolle- 
kens pfofited by the instructions of 
^avaceppi, a man of oon«derable 
note, who behaved very kindly to 
him, not only by giving him the in- 
formation and advice of which he 
stood so much in need, but by intro- 
ducing him to the society of artists 
and literati of Rome. Mr. Nolle- 
ken's progress in his art now became 
very rapid, and he soon had the 
honour of receiving a gold medal from 
the Roman AcidiBmy of Fating, 
Sculpture, and Architecture; being 
the first premium ever adjudged by 
that academy to an English sculptor. 

During a residence of nearly nine 
years at Rome, the company of Mr. 
Nollekens was much solicited bv his 
countrymen, who found, in his re- 
search and intelligence, resources 
which were highly serviceable to 
ihem. In consequence he made many 
and valuable friends, who, on his 
return home, kept up liis importance 
in England, as they had done on the 
Continent. Some of his best busts 
were executed at Rome ; the only 
one known of Sterne, and a very fine 
one of Garrick, both formerly in tlie ' 
possession of the late Lord Yar- 1 
borough (who had the largest coUec- j 



tion existing of Mr. Nollekena 
works), and above all, the justly 

celebrated head of Mr. Stephen Fox, 
when an old man, in the possession 
of Lord Holland, are specimens of his 
ability at that period of his life. It 
may be doubted whether Mr. Nolle- 
kens ever excelled the last-mention- 
ed work. And yet at that time his 
price fof a bust was only twelve 
guineas; although it was afterwaida 
gradually increased to a hundred. 

Mr. Nollekens, who had taken 
out with him to Italy only about 
two hundred pounds, brought back 
above sixteen hundred. Soon after 
his arrival in England, in 1/70, he 
married the youngest daughter of 
Mr. Justice Welch, with whom ho 
received a veiy handsome portion. 
He now took up his abode in Mpp- 
timer-Street, Cavendish-Sqoaie, and 
speedily acquired the celebrity and 
employment to which his pre-emi- 
nent merit, as compared with the 
sculptors of that day, justly entitled 
him. For a long series of years ho 
was most extensively and lil)crally 
patronised, particularly by his late 
Majesty, with whom he was a great 
favourite; a circumstance highly to 
his honour, for no man was a 
sounder judge of character than 
George the Third. 

Mr. Nollekens was elected an 
Associate of the Royal Academy of 
London on the 27th of August, 
1771 ; and a Royal Academician on 
the Ist of Fcbniary, 1772. 

The chiicl of Mr. NeOekens was 
chiefly distinguished by its careful 
and aecuiale imitation of nature, 
and by a totsl absence of that 
peculiarity of style called nioii. 
tier. Although he must always have 
borne strongly in remembnince the 
choicest relics of Greek stul[>ture, 
and h;id himself made drawings of 
all tlic most celebrated antique sta- 
tues both at home and abroad, they 
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seem to bsve had little influence in 

the formation of his taste. His 
Veuus with the Sandal," upon 



William Beecfaey, Jobn Thomas 
Smith, Esq. and Francis Douoe, Esq. 

to be under two hundred thousand 



•which he was employed at intervals I pounds. — Gen. Dioq. Dictionafjff 



for above twciity year^. is estocnied 
his chrf fTn urrc. His nioimmeut 
to Mrs. Howard is also a verv fine 
piece of sculpture. But it seems to 
be generslly admitted that his pro- 
fessional reputation must principally 
rest on his busts. They cannot be 
surpassed for correctness ; and the 
country is indebted to him for the 
perpetuation of the features of many 
men of whom England will be for 
ever proud. 

Few artists indeed have ever 
laboured with more persevering assi- 
duity tlum Mr. Nollekens. He con- 
tinned to do so until one morning in 
February, 1819 ; when, wliile sitting 
at breakfast, he received a violent 
paralytic stroke, which for a time de- 
prived him of speech, and of the use 
of his left liand. Tlaving recovered 
a little from the eiFocts of tliis attack, 
he dabbled on until about two years 
before liis death, wlien, in conse- 
quence of his increasing infirmities, 
and of his almost total loss of sight, 
be became incapable of any f urdier 
personal exertion. On the 23id of 
April, 1 8*23, at about half past one 
o^clock, he expired. 

When some alchemist, who pre- 
tended that he had discovered the 
philosopher's stone, offered to dis- 
close his secret to Uul)ens, tliat ijreat 
ai'tist laughingly told him he needed 
it not, for that his pencil had long 
acquired the poww of concerting 
every thing it touched into gol£ 
Mr. Nol1eken*s chisel seems to have 
had a similar property. It is pro- 
bable that no artist ever amassicd so 
much wealth. At tlie time of his 
decease ex:igL'enit€<l accounts were 
circuhitcd witli res|KM t to its amount; 
his will beiiicf proved, however, it 
was sworn by the executors, Sir 



SnMa Life ofl^oUekens^ ffc 

The following is a IJat of Monuments* 
executed by Mr. Nollekens 

Ashburton, Lord; Batbuxat, I/urd} 

Harwell, Henry; Bateman, Lord$ 
Baring, John; Besborougrh, Lord; 
Boston, Lord ; Boscawen, Mr. ; Birch, 
Taylor , Bodwcll, Mr. ; Booth, Sir 
Charles; Boyn, Lady; Boyde, Lady} 
Buckwortfa, Mr. ; Coke, Mrs. ; Cham- 
pion, Major ; Cliase, Mr. ; Cunliffe, Sir 
Foster; Darby, Mrs. ; Dashwood, Sir 
John ; Davenport ; Dorset, Duke of.; 
Dysart, Lord ; Earl, Mrs. ; Elwcs, Mr. ; 
Finch, Rev. Dr. ; Fuller, John ; Gold- 
smith, Oliver J Howard^ Mrs.; Hill, 
Josepiij IrwiD, Ladyt Iitvy, Mrs.; 
Jervoicc, Mrs.; Keate, George; Kent, 
H. R. H. Duke of ; Leigh, Lord; Long, 
Charles; Lovaine, Lord; Mackenzie, 
Stewart ; Manners, Lord Robert ; 
Mitford, Mrs.; Mordant, Sir J.; My- 
nell ; Noel, General ; Pinfold, Sir Tho- 
mas; Pringle, Sir Jolui , Robinson, Sir 
Sept.; Salisbiu-y, Sir Thomas; Sand, 
Lord ; Standish, Mr. ; Sayer, Admiral ; 
Southell, Edward; SeTmonr, Lady 
Anne; Spencer, Earl; Shipley, Mrs. ; 
Stuart, Sir Charles; Talbot, Lady; 
Travers, Lord } Tyrrell, Sir J.; Willis, 
Dr. Robert; Wyndham, William; 
Wyndham Family ; Worcester, Bi- 
shop of ; Wynn, Lady. 

The following is a List of Statues 
executed by Mr. Ncdlekenp. in 

Marble : 

Denison, Robert, \ p^^nimiaoteum. 

Dcmson, William, J 

Diana— Marquis at Rockingham. 

Juno— Ditto. 

Mercury— Lord Yarborough. 
Pitt, Hon. William. Cambridge. 
Buckin^^ham, Marquis of. Earl Fits- 

William. 

Venus— Marquis of Rockingham. 
Venus chiding Cupid— Lord Yar- 
borough. 

Veuus— Mr. Chamberlain, Hampshire. 
Venus anointing her hair— bought at 

Mr. NoUeken'B Auction, by Mrs. 

Palmer. 

Subjects exhibited nt Somerset House 
as they stand chronologically. 

1771. A bust of a nobleman inmarble. 
A model of Bacchus. 
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1774. 
1775. 



1776. 



1777 



A model of Pcetus and Arria, a 

grroup. 

177a. A bust of a grentleman in marble. 

A statue of Bacchus in marble. 
1 773* A statue in marble, r ^ [ir BBcn tiDg 
Venus taking: off her sandal. 
Cupid and Psyche in bas.relief. 
Hope leaning on an nrn. 
Portrait of a young- lady. 
A bust of Ills majesty in marble. 
A bust of a nobleman in marble. 
Venus chiding: Ciq^d, a xnodel 
A bust, a model. 
A statue of Juno in marble. 
A bustinmarUe. 

Ditto. 
Ditto. 

A boat of a noUeman innartde. 

A Irast of a goitlenian in marlile* 
Ditto. 
Ditto. 

A bust of a lady, a model. 

A bust of a p-entleman, a model. 
1778. A marble group of Venus eluding 
Cupid. 

A statue of Diana. 

A model of two children, de- 
signed fior a montmient. 

A bust of a g^entlcman. 
1779* A bust of a nobleman in marble. 

A bast of a general. 

A model of a monumental figure. 

1782. A monumental bas-relief. 
A tisrure of Adonis. 

A Cupid sharpening his arrow. 

1783. Figure of Mercury in marble, 
ijtfi. Bust of a lady. 

Bnst of a nobleman. 
Bust of a lady. 
1785. Busto of a gentleman. 

1788. A monumental figure. 
Ditto. 

Figure of Britannia. 

1789. Bust of a gentleman. 

1790. Lord Robert Manners, expirinir 

in the arms of Victory, in- 
tended by the late Duke of 
Rutland for a monument to be 

placed in tiie chapel at BelTQlr 

Castle. 

Bust of a gentleman. 
Bust of a lady. 
Rust of a lady. 
Bust of a gentleman. 
Bnst of a lady of quality. 
Bust of a nobleman. 
Bust of a lady. 
Bnst of a nobleman. 
Ditto. 
Venus. 
ISOO. Bust of a gentleman. 
Bnst of a nobleman. 
Venus anointing her hair. 
A monumental grroup, to the 



1791. 

179-'. 

1799. 



memory of a lady who died 
in child.bed« supported by 

Religion. 

1801. Portrait of Mr. John Townley, 
in the form of a terminus. 
Bust of his Qraoe the Duke of 

Bedford. 
Bust of a young gentleman. 
A bust of Lady Hawkesbury. 
Bust of a young gentleman. 
Bust of Lord Petre. 
A sepolehial bas-relievo, to the 

memory of the late Doke of 

Dorset. 
180S. Bust of Dr. Barney. 

A design for a monument, to the 

memory of a late celebrated 

general, supported by Wisdom 

and Justice. 
A sketch — the Graces. 
Bust ot the late Duke of Bedford. 
A sketch of Adam and Eve. 
A sketch of a monument for a 

naval officer, expiring in the 

arms of Victory. 
Bust of the Hon. C. J. Fox. 
A sketch — the ai^ M gh t yr of the 

Innocents. 

1803. Pudicity— a sketch. 
Bust of Mr. Stoner. 

Lot and his two daus;hters>-a 
sketch. 

Daedalus and Icams— a sketch. 

The judgmeutof Paris— asketch. 
Bnst of Lord Moira. 

1804. Portrait of the Hon. C. Grey. 
Ditto of Miss C. Symmons. 
Ditto of the Right Hon. General 

Fitzi)atrick. 
Ditto of the Earl of Lauderdale. 
Ditto of Lord K. Spencer. 

1805. A sketch of an Hercules. 
Ditto, of a Faun j>laying. 
A medallion of the late Miss 

AcUand, daugliter of J. Ack- 
land, Esq. 

Asketchof Laocoon and his sons. 

A bust of the late Marquis of 

Stafford. 
A design of n monument, in- 
tended for Westminster Abbey, 
to the memory of two nayal 
officers. 

A bust of the late C. Townley, 
Esq. 

A bust of T. W. Coke, Esq. 
1808. Bust of the Hon. Mr. Pelhani. 
Ditto of the Earl of Darnley. 
Ditto of the Marquis Wclle;?lcy. 
Ditto of his Grace the Duke of 

Bedford. 
Bust of His Royal Highness the 

Prince of Wales. 
Ditto Of Sir W. W. Wynne, Bart. ' 
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1810* Bmt of bis Gtbco the IHdce of 

Rutland. 
Ditto of the Right Hon. Lord 

Brownlow. 
Ditto of the Hon. Mrs. Pelham. 
Ditto of the Right Hon. Lord 

Grenville. 
Ditto of her Grace Ibe Dnehess 

of Rutland. 
Ditto of the Counts of Charle- 

mont. 

Ditto of the Right Hon. Lord 

Mulgrave. 
1811. A model of a monument of the 

late Mrs. Coke of Holkham. 
Bust of the Right Hon. Lord 

Castlereagh. 
Ditto of the Right Hon. Barl of 

Chatham. 
Ditto of the Right Hon. Lord 

GrenviUe Lereson Gower. | 
Ditto of the Right Hon. W. 

Wellesley Pole. 
Ditto of the Right Hon. Lord 

ROOB. 

Ditto of the Right Hon. George 

Canning. 
Ditto of Admiral Sir — Oolpoys, 

K.B. 

18ia. Bust of the Countess of Charle- 
mont. 

Ditto of Benjamin West, Esq., 
President of the Royal Aca- 
demy. 

IHtlo of tlie Right Hon. Lofd 

Brooke. 
Ditto of Lord Gwydir. 
1818. Bugt of the Right Hon. 

Spencer Perceval. 
Ditto of the Right Hon. Lord Q. 

Cavendish. 
Ditto of H. R. H. the Dnke of 

York. 

Ditto of the Marquisof WdBng- 
ton, now Duke of Wellington. 
1814. Bust of S. Whitbread, Esq.,M.P. 
Ditto of the Earl of Charlemont. 
Ditto of hiB Grace the Dnke of 

Grafton. 
Ditto of Earl Cowper. 
Ditto of the Earl of Aberdeen. 
1816. Bust of Lord Erskinc. 

Ditto of the Rev. C. Bumey, 

D.D. 

Ditto of the Earl of Egremont. 
1816. Bust of Lord St. Helen's. 
Ditto of T. Coutts» Esq. 
Ditto of the Barl of Liverpool. 
Ditto of his Grace the Dulte of 
Newcastle. 

NORDEN (John). This English 
artist was an eminent engraver of 
topographical subjecti. Anthony 



Wood conjectures, with great pro- 
bability, tbdit be vm the aiiihor of 
aereral tracts, whidi he enumentefy 
and thinks lie iraa bom in Wilt8hire» 
about the year 1546. He yrns a 
commoner of Hart-hall, Oxfoi-d, in 
1564, and took the degree of Master 
of Arts in 1573. He resided at 
Hendon, in Middlesex ; was patro- 
nised by Lord Burleigh and his son, 
Kobert, Earl of Salisbury, and wag 
soTfeyor of the king's lands in 1614. 
His principal work as an engrayer, 
^ras his Speculum BrUtamuB^ or aa 
historical and chorographical de- 
scription of Middlesex and HertfordU 
shire, with a frontispiece and maps. 
He also engraved a view of London, 
in 1609, with a representation of the 
Lord Mayor's Sliowj with a variety 
of habits. — Strutt. 

NIXON (J. ), an English engraver, 
^o flourished about Uie year 1750. 
His best prints an small portraits, 
which he executed in a snrpriainglj 
neat style, in which the faces are 
entirely finished with dots, which 
gives them an interesting appearance. 
— Strutt. 

NOBLESSE (A.), a French en- 
graver, who resided at Paris, where 
he died at an advanced age in 1730. 
He excelled in drawing with a pen, 
and appeam to bnTefbrmed his taste 
by studying the works of Callot. 
He etched a few small landscapes, 
which are executed in the neat and 
spirited s^le of that master. — 
Strutt. 

NOCHER (J. E.), a French en- 
graver, wlio resided at Paris about 
the year 1760. He was a pupil of 
Stephen Fesaard, and has engra?ed 
seversl book ornaments, and a few 
portraits, among whidi b that of J. 
J. Rousseau. — Strutt. 

NOLLI (Cai-lo), an Italian en- 
graver, who resided at Naples about 
the year 1760. He was employed 
in tlie plates engraved by command 
of the King of the Two Sicilies, of 
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the aatiqiiities discomed «t Heicu* 
lancum.— Strut t. 

NORGATE (Edward), a cele- 
brated English painter in miniature, 
'who died about 1641. In the initial 
letters of an old manuBcript executed 
by him are the portnito of James L 
atting on his thrane, and detimhig 
the patent to Eail Stiilbg; and 
round the border, representations in 
miniature of huntings, fishing"*, Szc, 
mmm.Walpole" s Anec. of Painting. 

NORTHCOTE ( james R. A.), 
an eminent historical and portrait 
painter, bom at Plymouth in 1746, 
and died in 1831, aged 85. It is 
iclatod of this emdneat artift, thai 
be never went &r from bia natiTe 
town, imtil he had more than at. 
tained the i^e of manhood. He 
evinced his predilection for the arts 
at a very early period ; but received 
no encouragement from his father, 
an eminent watchmaker, who ap- 
prenticed him to his own trade. 

After he had served his time, the 
strong bent of his mtiinl indimu 
turns determmed him to abandon 
the mechanicsl oocopation in which 
he had hitherto been engaged, and to 
devote himself to his fiivourite pur- 
suits, drawing and painting. In 
these he manifested so much ardour, 
that at length, through the interven- 
tion of Dr. John Mudge, F.R.S., a 
physician at Plymouth, distinguished 
for some tcienlific worlsa on the Spe. 
oilom, he was recommended as a 
pupil to SKr Joshmt Reynolds. Sir 
Joshua (who was himself a native of 
Plympton, not fiu- from Plymouth,) 
was an old friend of the Mudge fa- 
mily; and on his tour into the West 
with Dr. Johnson, in the year 1762, 
had taken the great moralist to the 
house of Mr. John Mudge, then a 
suigeon, and introduced Mm to the 
friher, the Ser. Zachariah Mudge, 
who was vicar of St* Andrew*s, in 
Fljmoaih. 



Mr. Northcote had nearly reached 
his twenty-fifth year when he ar- 
rived in London. Although Sir 
Joshua had been induced to give 
him a trial, it was with no great 
reliance on his talent; as his attain- 
ments in arty which had been ob- 
tained in a verjr desnltory way, boie 
little coirespondenoe with those of 
other t}Tos, many years junior to 
himself. Mr. Northoote's diligence, 
however, soon made amends for his 
deficiencies ; and his improvement was 
, rapid. Of an age, also, to become a 
pleasant companion to his master, 
and connected with him by provin- 
cisl associations, he quickly became 
a ftpvonrite pupil; wldlst his power, 
ful mindy and already eztraordinarj 
talents for conversation, enabled him 
to avail himself of all the advan- 
tages of that polished society which 
was accustomed to resort to Sir 
Joshua's house. Having remained 
domesticated there for five years, on 
the most agreeable terms, in May, 
1776, he relnetantly quitted that 
de]%htfiil abode; thinking it was now 
time to do something for himself, in 
which opinion his preceptor con- 
curred, saying, " I hope we shall 
assist each other as long as we live." 

On leaving Sir Joshua, Mr. North- 
cote commenced portrait painter; 
and, had he confined himself to that 
branch of art, there can be little 
doubt that he would have attained 
eminence in it, as he had a just pei^ 
ception of character, and his style 
was free from affectation. However, 
his imagination led him .to the indul- 
gence of the more independent and 
pleasing, though less lucrative, study 
of historical painting. In furtherance 
of this object, in 1777, he repaired 
to Italy, where he remained about 
three years; during which time he 
was elected a member of the Imperial 
Academy of Florence, of the An^ 
cient Etmican Academy at Cortona, 

L L 
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and of tlic Academy del Forti at 
Rome. He was also requested to 
maike a portrait of hiniBclf, to be 
placed among those of diatingiuthed 
artists wbich grace tbe gaUery at 
Florence: the picture he presented , 
on that occasion ivas at once a faith- 1 
ful resemblance, and an exquisite 
specimen of Ins ])rofe8sionsil skill. 
Mr. Northcotc returned to this 
country in 17H0; having visited, on 
Ills way, all the repositories of the 
Flemish school. 

When Jlr. Norihcote had again 
settled at home, it was soon evident 
tliat, in pursuing the study of desi^, 
he had not mistaken his forte. The 
subject of this memoir heinpr, at that 
time one of the most promising; 
painters of tlie British school, 
was employed by Mr. Boyd ell, and 
by other printscllers, \vhu, influenced 
by the worthy alderman's success, 
became puhliahers; and prints, from 
the dedgns of Norihcote were to be 
seen, fruned and glazed, on the walls 
of the higher order of dwellings in 
every part of the kingdom. One of 
the most admired, entitled, " The 
Village Doctress," had for scvcnil 
vearst a considerable sale. It was, in 
fart, by familiar sultjccts of this class, 
p;untcd from their prototypes in na- 
ture, and thus dreulated by the aid 
of eogmving, that a general feeling 
in fiiYour of the graphic arts was first 
excited throughout the country. 

The time, however, was approach, 
ing when n new and a higher impulse 
x^'as to be uivcn to tlie native schools 
of painting and engraving, by the 
formation of the Shakspeare Gal- 
lery. About the year 1 7JiG, a scheme 
was sugi^ested to f<Hrm aeoUcetion of 
pictures illustrative of our great te- 
matic auih<Mr, which was to be pub- 
licly exhibited, with a view to the 
production of a splendid work in 
folio, in honor of the bard of Avon. 
Mr. Boydell at once adopted the 
proposal for this great natioital un- 



dertaking; and, commencing with 
enthusiastic zeal, this munificent 
commerdalist supplied the funds, 
and gaye employment to every dis- 
tingidshed painter in the empire. 

It was this memorable occasion 
that enabled Northcote to develope 
his powers. The public excitement 
at the opening of the Shakespeare 
Gallery exceeded the expectations of 
even the most sanguine. All the 
fashionable world, and crowds of 
every class, flocked to Pall.jVIall, to . 
behold the interesting sight, and aub- 
scriptions poured in from every 
quarter in support of the glorious 
n o velty. Am ongst the many splendid 
efforts of the British art which were 
thus collected togctlier, none were 
more justly attnietive than the 
compositions of Northcotc. The 
scene of the smothering of the royal 
children in the Tower of London; 
that of taking the bodies, secretly by 
torch-light for interment at foot 
of tbo stone- steps; the subject of 
Arthur and Hubert, and others, by 
his pencil, certainly may be reckoned 
amongst the best specimens of the 
state of British art at that flourishing 
period of its bistor}'. These works 
manifestly proved bow successfully 
as a colourist he had imbibed the 
feelings of his illustrioas master. 
Northcote had now attained to ^e 
zenith of his fimie, and he received 
the reward of it by being elected an 
Associate of the Royal Academy, on 
the Gth of November, 1786, and a 
Koyal Acadtniidau on the Idth of 
Februarv, 17o7. 

" The' ' Wat Tyler,"* gars one of 
his biographers, ' tJie largest, if not 
the happiest effort of the painter, 
met with a very graciottB reception 
from the world. The story of the 
heroic mayor and the bold insmgent 
is told with great simplicity and 
truth. Tyler, stunned by a stroke 
of Walwortli's mace, is dropping 
from his horse; the poniard of a 
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citizen is ready to make all secure ; 
the youthful king gazes on the scene 
with a touch of boyish astonishnu'ut, 
while the rebels bend their bows and 
advance thdr apean to avenge the 
death of their iMder. The colmiiiiig 
is rich, the light and ahade happj; 
the work filla the tin^nati<wi> and 
realises history. 

It had been for some time whis- 
pered that Northcote was busied on ; 
a scries of pictures, which, uniting 
the poetry Mith the realities of life, 
would reconcile academic elegance 
and ackmtific grace to the varied 
excellence and upiregulated loTeliness 
of natme. When, in 1796, those 
pictures made their appearance in the 
exhibition of the Aoidemy, it was 
found that the painter had an aim 
even beyond this — that it was his 
ambition to read a great moral lesson I 
to his country. He delineated two 
young women, of humble condition, 
clever and charming, commcnaing 
thdr careen in the weild at Um ame 
time, and in the tame place; ooo of 
them he eodoirod ivi^ naftnnl mo- 
desty^ and lov e of truth and virtue, 
and on the othoF he bestowed those 
dangerous passions which hurry 
beauty to disgrace and ruin. There 
were ten pictures in all, and the 
names of these will sufficiently indi- 
cate the line of the story, and the 
moral the artist degigned to bring out 

1. The ModestCKrl^d the Wan- 
ton, feUow.jervants in a gentleman's 
house ; 2. The Wanton revelling 
vnth her Companions; 3. Good 
advice fgiven to both by an old Ser- 
vant ; 4. The Wanton in her Bed- 
chamber; 5. The Mwlest Girl in her 
Bed-chamber ; 6. TheWanton turned 
out of doors for misconduct; 7. Tiic 
Hodest Girl rejects the illicit ad- 
dress^ of her Master ; 8. The Wan. 
ton dying in poverty and disease, 
ynmM hj the Modest Girl ; 9. The 
Modest Girlieeeives the honourahle 



atldresses of her Master : 10. The 
Modest Girl, niamed to her Master, 
is led to her coach, while the Wan- 
ton, dead in wi^er}', is laid in her 
gra^e. The idea (taken of course 
from Richardson's Pamela) ivas fine, 
the aim good, and nothingwas -wwaU 
ing hut dramatic skill and genius to 
confer variety of chaiacter, and dip 
the whole in those splendid hues 
which arc to painting what nervous 
wonls are to poetry. Of all who 
looked upon those compositions, the 
painter himself was the only one who 
thought he had succeeded. The 
heantj of Norlhcote*s Modest Girl 
seemed as little calculated to lead 
her to distinction, as the loveliness of 
his Wanton was to lure the seducer 
and conduct her to ruin. The na- 
ture of the subject, as well as the 
way in which it was handled, re- 
called Hogarth^s Marriage-a-la-Modo 
to the memories of men ; and it was 
little to the pleasure of Sir Joshua^s 
pupil, and the admirer of Michel 
Angelo, to he told that a painter* 
who had made nature alone his aca- 
demy, had far excelled him in all 
that can lend interest to such com- 
positions. 

Having failed in his attempt in 
the moral line, he returned to por- 
traiture and to historic composition 
as to studies from which he had been 
against his will iHthheld. Of mere 
portiaiturehe almost always spoke in 
a tone nearly allied to contempt 
When he painted his own head, 
which he did often, he put on a 
splendid cap of green velvet; as- 
sumed a sort of Titian-like air ; 
regarded himself complacently in 
the glass ; and strove hard to make 
his labours on the ciinvass rival, or 
rather sui-pass, the shadow hefore 
him. 

Of his historicsl picture!,** says 
his Inogmpher, *^ whidi he painted 
along 5dth his portndts, I shall ren- 
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der no very detailed aeoount. They 
were nditiher numerous nor 
lemarkable, whether for dignity of 
conception, or natural elegance of 
colour. ' The Landing of the Pxince 
of Orange at Torbay is, as a oompo- 



pictures which he exhibited to be the 
best, we ehaU proceed to notice them 
in the mder' in which they made 
their appearance. U The Oradle 

Hymn; 2. A Girl in a Show of 
Animals ; 3. A Bacchante ; 4. A 



sition^ cold, correct, and lifeless ; it ' Lady passing the Alps ; 5. Vulture 
was, however, well enough received ; and Snake; 6. Christ, the Good 
the portraits of the chief leaders of Slieplierd ; 7. Prosper©, Miranda, 
the enterprise were inserted; but I and Caliban; 8. Tiger Hunting; 
there was a bustle without dignity, ' 9. Buck Hunting; 10. A Girl going 
andaiort of stem galvaniamhad act to Maiket; 11. The Angela appear, 
the dead into motion. * The Leo- iog to the Shepherds ; 12. Romnlna 
paida* also pleased many He prided and Remus ; 13. Death of the Earl 
himself justly on his beasts and of Argyll; 14. The Disobedient 



birds : he could do better with phy- 
sical than mental power. * Jacob 
blessing the Sons of Joseph,' is a 
quiet, serene picture ; the old man 
seems not to feel the worth of what 
he gives ; and the youths receive the 
benedletion wHIl s ealmnem which 
aome critica miatook for indifference. 
The *St. Fianda* waa a portrait, 
and worthy of the painter. * The 
Mother's Pniryei' was reposing and 
graceful : so was * The Girl read- 



Prophet of Judah slain by a Lion ; 
l *). Lion Hunting; 16. Joseph and 
his Brethren. Of these, some are 
natural and vigorous, some forced 
and exaggerated, but all are marked 
by a simplicity of conception, and an 
elefation <tf thought, which aeldom 
fofMok him in hia compoaitiona. 
The picture of * The Vulture and 
Snake* has been commended by all 
critics, and admired by all spectators. 
The former seems uttering: that 



ing;' nor should the picture of * Two I sharp, shrill cry, which announces 
Monkeys' be foi^otten : there was his love of carnage ; and the latter 
skill in the grouping, and much na- ' raises his slim and speckled neck, 
ture in the cliaracter of these natives and prepares for resistance. The 
of the desert The work, however, { picture of ^ Prospero and BGianda.* 
winch made tiie moat &Tournble ia from that fine scene in* The Tem- 
impreaaion on the pnblie mind waa peat,* where the fother relatea to 
* iUgyll visited, while asleep in pri- the daughter the canae of hia exile. 



eon, by his chief enemy.* Tliere ia 

an air of tranquillity and innocence 
about the slumbering nobleman, and 
of awe, not unmingled with remorse, 
about his visiter* exceedingly well 
pourtrayed." 

^From 1800, for the space of » 
dozen yean, Northcote exhibited 
aome sixty, out of the numberleaa 



Miranda ia avppoaed to be a^ingy 

■ * You have often 
Begun to tell me. what lam; but 
Btopp'd 

And left me to abooOeaa tnqnlaHloni 
Condodlng^ Sfiy, moi faf 

Had aometlung of the wildneaa of 
Fnaeli mingled with the eompodtion 
of Norihcote, we might, perhapa, 



portruta which he painted. Though have had in him a great painter. Aa 
the love of historic painting was well it is, one finds in almost all his histo- 
mgh extinct in the land, Northcote rical compositions little of that vital 
was slow, or unwilling, to abandon a' fire without which tlic fairest forms 
line of study, which had brought him arc but clods of the valley, and the 
into tame. As he considered those most goigcous draperies as waste of 
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Mlonr. Ho knew— do ono knew 
kottar — ^what ms necessary to be 

done; but hia imagination was of a 
low order, and even his skill of hand 
none of the best. His Scripture 
pieces are gcncnilly heavy and unin- 
spired. ' Christ, the Good Shepherd' 
liaa little of the Divinity ; ' The 
DiBobedient Prophet' iB destroyed 
by the liomwithontezettiqgour feel- 
ings; mnd^ Joseph and his Biethien* 
recalls, to the disadvantage of the 
artist, the simple pathos of the scrip- 
tures." 

As an author, Mr. Northcotc 
not a little distinguished himself. 
His earliest publications were some 
papers in a periodical work called 
^ TheArtistr as, in ^fint volume, 
No. 2, On Opginality in Fating; 
Imitatofs and CSoUectors. 4. A 
Letter from a disappointed Genius ; 
and a Character of John O^e, R. A. 
19. A Second Letter from a disap- 
pointed Genius. 20. On the Imi- 
tation of the Stage in Painting. In 
the second volume, No. 7, The 
History of the Slighted Beauty, an 
AUcgoiy.— He also contributed to 
the Fine Arts of the English 
School,^ the biography of Sir Joehua 
Reynolds; whidi he afterwards ex- 
panded in a quarto volume, entitled. 
Memoirs of Sir Joshua Reynolds, 
Knt. ; comprising Anecdotes of many 
distinguished persons, his contempo- 
.•aries, and a brief Analysis of liis 
Discourses; to which are added, 
"Varieties on Art," 1813. In 1828, 
he published, in octavo, One Hon. 
dred Fables, original and selected,'' 
■embellished with two handled and 
eighty engravings on wood, from his 
•own designs. His last work, pub- 
lished in 1830, in two volumes 
octavo, is, " The Life of Titian, with 
Anecdotes of distinguibhed I'crsons 
of his time a work coutaininir a 
vast mass of useful information and 
reflections on tlie ai t of painting. 



At length the day approached that 
was to tenninatc Mr. Northcote*8 

long and tranquil life. On"the morn- 
ing of the 13th of July, 1831, Mrs. 
(Jilchrist, his housekeeper, raised her 
master to give hiui some tea; but 
he swallowed little, and the yolk of 
an egg with dilEculty. For twelve 
hours he remained very quiet ; and 
expired at twentj minutes after dight 
in the evening. 

We are principally indebted fi>r 
this brief Memoir of Mr. Northcote 
to the Library of the Fine Arts ; 
A. Cunningham'' s Lives of the 
Painters ; and to the Animal 3io^ 
graphical Dictionart/, 

NUTTING (Joseph), an English 
engraver, who resided in London 
about the year 17(M)« He was prin- 
cipally employed by the booksellers. 
Bjb b(DSt prints are his portrsits, and 
they arc more esteemed on account 
of their scarcity, than any merit they 
possess in point of execution.-— 
Strutt. 

NUZZT, called MARK) DA' 
FIORl (Mario), an lUiiiun puiuLcr 
of flowei-s, &c., bom in 1603, and 
died in 1673, aged 70. He was the 
disciple of Tomaso Salini, his undo ; 
nature was his incessant study, and 
he imitated her with so beautiful an 
exactness, that it is impossible to 
Iwhold his ixiintings wthout feeling 
the same pleasure that every object 
would excite, if viewed in its full 
perfection as it crrcw. His pencil is 
inexpressibly light, though his colour- 
ing had an extraordinary force and 
truth, with a character of elegant 
nature in his choice and disposition. 
His earliest productions having been 
purchased by a dealer in pictures, 
and sold at Rome for a much higher 
price, induced him to visit that city, 
where he received so many proofs of 
the Ci>tccm of all the ablest jud jcs of 
painting, that he was soon in allhient 
ciicumslanccs. But he found a much 

1,1.2 
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greater demand for his works from 
the princes anil nobility of different 
parts of Europe tliun he found even 
in Rome, his pictures being purchased 
as fast as they were finished. He 
omitted neither labour or etnd j tbftt 
contributed to his arrival at perfec- 
tion, and his success ma equal to 
his ho\yes. He selected the most 
beaatiM Hovers fiir hit snbjects; 



he imitated them with amazing lus- 
tre and brilliancy, and obtained the 
honour of being ranked, among the 
greatest artists in that style of paint- 
ing. A capital picture by Mario da 
Fiori is in the ehureh of St Andrea 
delk Valle; it is a wreath of flowers, 
endreling the portrait of St Gaetano, 
which was painted by Andrea Ca- 



O. 



f\DAZZl (Giovanni), an Italian 
^ historicsl painter, horn at Rome 
in 1663, and died in 1731, aged 68. 
He was first a disciple of Giro Firri ; 
hut alter the death of that master, 
became the disciple of Giovanni 
Batista GanlH, culled Baciccio. He 
gained considerable reputation by a 
composition which he painted in the 
church di Santi Apostoli, of which 
the subject was the Fall of Lucifer 
and his Angels* He waa one of the 
twelve artists selected to paint the 
Twelve Prophets in fresco, in the 
church of St John Lateran, above 
the twelve marble statues of the 
Apostles. Tbe Prophet which 
Odazzi painted was Hosea. lie 
was indefatigable at his work, h;id 
great fireedom of pencil, and painted 
expeditiously; hut ^[pedition, un- 
supported b J solid powers, seldom 
produces .works able to stand the test 
of time. He was a member of the 
acadt my of St. Luke, and the pope 
conferred on him the order of knight, 
hood. — D \ir(jenville. 

ODIEUVRE (Michael), a French 
engraver and printseller, who resic^ed 
at Paris in the year 1 735. He etched 
and published, In 1733, a set of por- 
traits of illnftrious personages, en- 
tiUed, PwiraiU de$ Personages 
3ktsires de e' de Vauire Sex-^ 
rfeMgUUs €t gravis par ks soms 



ds Mkkel Odkuore^ marckamd 
^Esiampes d ParU^^truiL 
OLIVER (Isaac), an Englnh hia- 

torical and miniatuiic painter, bom 
in 1556, and died in 1617, aged 61« 
He studied under Ililliard, but re- 
ceived fioiTie farther instructions from 
Frederick Zucchero, and became a 
painter of great eminence. His 
principal employment was in mi. 
matures, in which style he worked 
for the most distinguished personages 
of his time ; but he likewise painted 
historical subjects wi(h success. He 
was a good designer, and also very 
correct ; his touch was neat and deli- 
cate, and though he generally worked 
in miniature, yet he often painted in 
a larger size. His drawings are 
highly finished, and exceedingly 
valued, many of them bdng copies 
after Ptomegiano. Sereial very fine 
miniatures of this master m to he 
seen in the collections of the English 
nobility and gentry, some of them 
portraits of himself, others of Queen 
Elizabeth, Mary Queen of Scots, 
Prince Henry, and Ben Jonson, 
wliich are admirablv finished. There 
is also a whole-length of Sir Philip 
Sydney, in whidi the handling is 
excessivelj neat^ and nature truly 
as well as beautifully imitated. 
I Rubens and Vandyk painted James- 
I. after a miniature picture of this 
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moBter, irhieh if a raffident testl- 
moBy of his merit; and Mb worics 

■TO mt present in as high esteem as 
they could possibly have hcen in the 
time when he flourished. In the 
closet of Queen Caroline, at Ken- 
sington, there is a capital drawing of 
Oliver's, of which the subject is, the 
placing of Christ in the Sepulchre ; 
and anotliardmwing after RaffiMlle*8 
deaign of the Mmder of the Inoo^ 
oe&ts, which has a great deal of 
merit. He worked in oil as well 
aa in water colours, but with little 
success. — Vertup, Walpole. Pilk. 

OLIVER (Peter), an English 
painter of portraits in miniature, 
bom in 1601, and died in 1660, 
aged 59. By the precepts and ex- 
ample of his ikther, he inived at a 
degree' of peifection in miniatiire 
portnit pelnting eonfessedly supe- 
rior to his instructor, or any of his 
contemporaries, as he did not con- 
fine his subjects to a head only. In 
the collection of King C.^harles I. and 
James 11. there were thirteen histo- 
rical subjects painted hy this Oliver, 
of which number seven arc still pre- 
served in the eloaet of Queen Caro- 
line, at Kenshigkon; and a capital 
pietare» of his painting, is in the 
possession of the Duchess of Port- 
land, being the Wife of Peter Oliver* 
^Vertue, Walpole^ Pilk, 

OLIVER (John), an English 
engraver, horn about the year 1616. 
He is said to have been a nephew of 
Peter Oliver. He was an eminent 
painter on glass, and practised that 
art nntSl lie was fiv advanced in yesrs, 
as appears from the inscription on a 
painted window, executed by him, in 
Christ Church, Oxford, J, Oliver 
(ctat. suce 84, anno 1700, pinxit 
deditque. The enbjeet is the Angel ' 
delivering St. Peter from piison ; ! 
the drawing and execution are good, ' 
but the colouring in some parts is ' 
fteble. — S(ruU, 



OORT (Adam Van), a Flemish 
historical, portrait, and landscape 

painter, bom at Antwerp in 1557, 
and died in 1641, aged 84. He was 
the son of Lambert Van Oort, a 
painter of considerable reputation for 
jKjrspectivo and architecture. Adam 
was instructed in the art by hia 
father, and afforded sufficient proofs 
of his having an enlarged genius, so 
that he soon rose into esteem, not 
only as a painter of history, hut as 
an able artist in landscape and por- 
trait. But the greatest honour of 
Von Oort proceeded from his having 
been the first instructor of Rubens, 
whose works have eternised his mas- 
ter's memory along with his own. 
Naturally he was of a rough and dis- 
agreeable temper, wldeh oocasioned 
hki to lose the love of his disdples 
and his friends; and among the 
number, he totally forfeited the 
esteem of Rnbens, his best pnpSL 
Jordaens was the only person who 
accommodated himself to the savage 
humour of his master, but it apj)eurs 
probable that he condescended to 
endure his morose behaviour out of 
affection to the daughter of Van 
Oort, to whom Jordaens was aflter- 
wards married. In his style of paint, 
ing he neglected nature, and was 
entirely a mannerist; nor did he 
seem to have any regard to painting 
as a fine art, but merely as an art 
that might be the means of making 
him rich. In his best time his com- 
l)osition was agreeable, and his design 
correct ; but in his latter time, his 
works had nothing to commend them, 
except the freedom, of handling and 
the goodness of their colouring; yet, 
with all his defects, he was accounted 
a good painter. Rubens used to say, 
that Van Oort would have surpassed 
all his contemporaries lie hiwl seen 
Rome, and formed his taste bv studv- 
ing after the best models. He painted 
a great number of designs for the 
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•Itan of churches in Fkndeni, which 
haire a great share of merit in several 
parts, and they arc still beheld with 
pleasure by good judges.— ^(m^., 

OOST (Jacob Van), a Flemish 
historical and portrait painter, bom 
At Bi-uges sboat the year 1600» and 
died in 1671, aged 71. He learned 
the art of pd^ting in hit native city, 
ihoos^ it it not ascertained by what 
master he was instructed ; but he 
trayellcd to Italy, where he attaclicd 
himself particularly to the style of 1 
Annibalc Caracci, and imitated liim I 
in such a manner as to surprise the 
most able connoisseurs at Home. 
With a well ettaUithed notation 
he retained to his own conntiy, and 
though he waa indefittigable in his 
hnsineii, yet he had as much em. 
pigment aa he could possibly under- 
take ; and even to the last day of his 
life, his pencil was continually in his 
hand, by which means the number 
of jKiiutings finished by this master 
is almost incredible, particularly if it 
be considered that bis compositions 
were always of a kige dimension. 
He potteaaed many of the aooom- 
plishmentt of a great painter. His 
touch and his colouring were good ; 
he introduced but few figures into liis 
designs, to avoid encumbering his 
subject, and he disposed them with 
a great deal of skill and elegance, 
givini? them such draperies as were 
simple and natural. He designed in 
a good taste ; his style of design re- 
sembled that of Aimibile, yet it was 
lets chaiged than die dedgns of diat 
master usuallyare. In his carnations, 
his colouring was fresh and like 
nature ; but he is not so commended 
in the colouring of his draperies, 
which is sometimes so broken as to 
give the stuffs an appearance of hard- 
ness. He understood perspective and 
architecture extremely well, and as 
he was not fond of painting landscape 



(though occasionally he painted it 
well), in the stead of it he orna- 
mented his back-grounds most fre- 
quently with buildings, columns, 
arches, and different pieces of archi- 
tecture, which gave his composition 
a grand effect. The most admired 
picture of Van Oort is in the church 
of the Jesuits at Bruges ; the subject 
of it is a Descent frdm the Cross, in 
wliidi the design, the disposition, the 
ezpiession, colour, and cliioro-scurOy 
are worthy of the highest praites.-— 
Jloub.^ Pilk. 

OOST (Jacob Van), a Flemish 
historical painter, bora at Bruges in 
1G37, and died in 1713, aged 7(>. 
He nerimd hb first inslmction finmi 
his fiilher Jacob, and aliterwaids 
visited Italy. At Dale, through 
which he travelled on hb return, he 
happened to be solicited to paint por- 
traits, and succeeded so well, that ho 
was earnestly invited to settle there; 
all the principal families in that city 
seeming to be ambitious of being 
perpetuated by his hand, in histo- 
rical subjects his figures were correct, 
and the expression remarkably good ; 
hisdraperiesweie cast hia grsnd taste, 
his colouring was of a pleasing tone, 
and a fine effect, and his style of 
design that of the Roman school. 
His pictures, like those of his father, 
were always on a large scale, chiefly 
for the churches of Bruges and other 
cities of I'huidcrs.— Fan M under ^ 
PUk. 

OOSTEBWTCK (Maria Tan), a 
ceLehrated Dutch pamtress of flowers 
and fruit, bom at Nootdrop^ a small 
town near Delft, in 1630* She was 
th^ daughter of a clergjrman, who 
encourajred the disposition she dis- 
covered for the ai't, by placing her 
under the tuition of John David de 
llecm, the most celebrated flower 
painter of his time. By the lessons 
of to able an instructor, and her at- 
tentive study of nature, in a few 
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jears she produced some pictures 
which approached to the beauty and 
delicacy of the works of De Heem. 
Her pictures of fruit, flowers, and 
tfciU-]k», found tbflir way into the 
diokest eoUeedons; and ilw receiTod 
commissions from many of the 
princes of Europe. The Emperor 
Leopold engaged her to paint a pic- 
ture for his collection, which was so 
much to his satisfaction, that he sent 
her the portrait of the Empress and 
his own, set ^vith diamonds, as a 
mark of his approbation. William 
m* and Louis XIV. were among the 
most munifieent patrona of this cele- 
brated lady. — SirutL 

OPIE, or HOPPY (John), an 
eminent English historicaL and 
portrait painter, bom at a villuge 
near Truro in Cornwall in 1761, and 
died in 1807. aged 46. Tlic fol- 
lowing biographical sketch, is from 
the elegant pen of Prince Hoare, 
Esq. «^ HIi &ther andgnmd- 

fiUher were reputable master car- 
penters in that neighboorhood. Hie 
mother was descended from the 
ancient and respectable fiunily of 
Tonkin, of Trevawnancc in Corn- 
wall, and amongst his ancestors in 
that line is mentioned the author 
of a valuable history of Cornwall, 
which was left nearly huished, and 
ia-^t pvesent in tiie possession of 
Lord de Dmurtamdlle. Hewaawy 
caily remarkable for the strength 
of his understanding, and for the 
rapidity with which he acquired all 
the learning that a village school 
could afford him. When ten years 
old, he was not only able to solve 
many difficult problems of Euclid, 
but was thought capable of instruct- 
ing others: and such was his in- 
aeasing confidence in his own supe- 
rior poweri, that he had scarcely 
leached his twelfth year, when he 
set np an evening school in St. 
ikgnes, and taught arithmetic and 



writing, for the latter of which he 
was excellently qualified, as he wrote 
many various hands with admirable 
ease and accuracy ; and he reckoned 
among his pupils some who were 
neariy twice his own age. His fiu 
iher was ¥ery solicitous to bring him 
up in his own business, and to this 
end bound him apprentice to him- 
self; but the soaring mind of the 
boy could not submit itself to drudge 
in the employment of a common 
man. The love of drawing and 
painting seems to have given a very 
early btos to his inclinations; and the 
manner in which it disclosed itself 
cannot be considered as umnterest- 
ing. Emulation appears to have 
first lighted up the ready flame. 
About the tenth year of his age, 
seeing one of his companions, whose 
name was Mark Oatcs (now a cap- 
tain in the maiine service), engaged 
in drawing a butterfly, he looked 
eagerly, in silence, at Uie perform- 
ance : on being asked what he was 
thinking o^ be replied^ '^he waa 
thinking that he could draw a but- 
terfly, if he were to try, as well as 
Mark Gates." He accordingly made 
the experiment, and triumphed ; and 
he returned home to his father's 
house in high spirits, on account of 
the victory he had obtained. From 
this moment the bent of ids tslenta 
was determined* It happened soon 
afterwards, that his &ther being enu 
ployed in the repairs of a gentle- 
man's house in Truro, young Opie 
attended him. In the parlour hung 
a picture of a Farm-yard, probably 
of humble execution, but of sufficient 
merit to attract his notice; and he 
took every opportunity of stealing 
from his father's side to contemplate 
the beauties of this performance, 
which, in his eye, were of the hi j^est 
dass. BGui fother, catching him in 
one of these secret visits, corrected 
bims l>n^ this had Uttie effect: he 
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WIS Boon again at the door of the 
parlooTy vbere being aeen .by the 
miatress of the house^ he waa, by 

her interfereDcc, permitted to view 
tlic picture urithout interruption. 
On liis return home in the evening, 
liis Hist care Mas to procure canvass 
uiid colours, uiid he immediately bc- 
pan to paint a rcscniblancc of the 
Fami-yuid. The next day he re- 
turned to the house, and again in 
the evening leanmed hia task at 
home. In tfaia manner, in the course 
of a few daya, by the fonse of me- 
mory only, he transmitted to his 
own canvass a very tolerable copy of 
the picture. Nearly by the same 
methods, he copied a picture of seve- 
ral figures hunting, which he saw in 
the window of a house painter. In 
hia copy, however, be had, in com- 
plianoe with the eostome of his 
neighbonrhood, placed a hnntress 
upon a pad instead of a side-ssddi^ 
and bonglaog^ at for this mistake, 
he some time afterwards destroyed 
bis ropy. Tlic love of painting had 
thus 80 thorouirhly established its 
dominion over his whole mind, that 
nothing could now divert him from 
engaging in it as a professioa. His 
&ther, however, still treated his at^ 
tempta with great severity, and used 
his utmost endeavonra to cheek a 
pursuit which he considered as likely 
to loove injurious to his son^s future 
prosperity ; but the aspiring views of 
the young artist met Mith a zealous 
supporter in another part of his fa- 
mily: his fatlier s brother, a man of 
strong understanding, and moreover 
an excellent arithmetician, continued 
to view his progress with pleasure, 
and encouraged him in hb desire of 
learning, by joeulaily complimentmg 
liim with the name of the Little 
Sir Isa;ic, in consideration of the 
knowledge he displayed in mathe- 
matics, lie therefore followed his 
new studies with ardoiu, and had 



already attained a competent skill 
in portiait^painting, and had hung 
his &ther*s house with the pictures 
of his fitmily, and of his youthful 

Gompanions, when he became acci. 
dentally known to Dr. Wolcot, then 
residing at Truro, (and since so cele- 
brated under the title of Peter Pin- 
dar,) who having himself some skill 
in painting, a sound judgment, and 
a few tolerable pictures, was well 
fitted to affrad instruction, and va. 
lious advaatsges, to the young scho. , 
lar. Thua assisted andreoommended, 
his fiune found ita way through the 
country, and so rapid was his pro-t 
gross, that bo now commenced pro- 
fessed portrait painter, and went to 
many of the neighbouring toM-ns, 
with letters of introduction to all the 
considerable families resident in 
them. One of diesQ expoAMoas 
was to PadstoWy whither he set ftr- 
ward, dressed, as nsusl, in a boy*s 
plain short jacket, snd canying with 
him all proper appoiatas for portrait 
painting. Here, amongst others, he 
painted the Mbole household of the 
ancient and respectable family of 
Prideanx, even to the dogs and cats 
of the family. He remained so loug 
absent from home that some un- 
easiness begsn to arise on his ac» 
count; but it was dissipated by his 
returning, dressed in a handsome 
coat, with very long skirts, laced 
ruffles, and silk stockings. On see- 
ing his mother, be ran to her, and. 
taking out of his pocket twenty 
guineas, which he had earned by bis 
pencil, he desired her to keep them, 
adding, that in future he should 
maintain hhnself. The first efforts 
of his pencil, though yM of that 
grace which can only be derived 
from an intimate knowledge of the 
art, were tme to nature, and in a 
style far superior to any thing in 
general produced by country artists. 
He painted at that time with smaller 
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pencils, and finished more highly, 
than ho afterwards did, when hi<; 
hand had attained a hroader uiijl 
more masterly execution ; bnt several 
of Ilia early portraits would not have 
disgraced eyen the high name he has 
sinoe attained. Toirards the end of 
the year 1777« when he was sixteen 
years of age, he brought to Penryn 
a head he had painted of himself for 
the late Lord Bateman, who was 
then at that place with his regiment, 
(tlie Hereford Militia,) and who was 
an early patron of Mr. Opie, em- 
ploying him to paint pictures of old 
men, beggars, &c., in subjeets of 
wrhach k£id he ivaa prindpally en- 
gaged, and which he treated with 
surpri^ng force and truth of repre. 
aentatiion. At length, still under 
the auspices of Dr. Wolcot, he came 
to London, where his reception, and 
his continued progress, are the fit 
objects of the biographer. It is the 
purpoi>c of this paper to delineate 
solely hifl eharacter aa a man, a 
aeholar^ and an srtiat Mr. Opie's 
ruling pawion was ambition; bat 
ambition tendinp; to the use and 
delight of mankind. It impelled 
him to eminence in his art, and 
it displayed itself in a resolution 
always decidoU, sometimes impe- 
tuous, to obtain every distinction 
which his path in life laid open 
to him. Aeenstomed in cboldhood 
to prove himaelf superior to his 
companions, the deaire of com. 
petition became uneztinguishable. 
Wherever eminence appeared, he 
felt and eagerly showed himself 
its rival. He was forward to claim 
the honours, which he was still 
more diligent to deserve. Ho re- 
garded every honourable acquisi- 
tion as a Tictory, and expressed 
with openneaa the delight he ex- 
perienced in aoecesa. On the pro- 
feaaomhip of painting in the Koyal 
Academy becoming vacant by Mr* 



Barry's di8mi«?al, he offered him- 
self a candidate ; and being told 
t,hat he had a comjietitor, whose 
leaniing and talents pre-eminently 
entitled him to that oflSce, he re- 
plied, that he abstained from fiurther 
interference, but that the person, 
who had been proposed was the 
only one in whose favour he would 
willingly resign his pretensions: 
consistently ^vith this declaration, 
on Mr, Fuseli s appointment to the 
office of Keeper, he renewed ln"s 
claim, and was elected. Examples 
of a mind more open to the rccep. 
tion of knowledge, more ondaimted 
by difficulty, more nnwearied in at- 
ttunment, are rarely to be found. 
Conducted to London by the hand of 
one who discerned his yet nnvetled 
merit, ho approached the centre 
of an exalted conntiy with the 
liveliest hopes ; he met its flatteries 
with trembling; and he viewed its 
unfeeling caprice with the sensitive 
emotions of genius, bnt with the 
unconquerable force of sense and 
judgnnent. An intellect naturally 
philosophic soon discovered to him 
that he was not born to depend on 
the frivolons conceit of crowds, but 
to command the respect of the threat 
and wise. He bent his powers to 
the formation of his o\^ti mind ; he 
applied liimself to I'eading ; he sought 
the sodety ni the learned ; ardent 
in his researches, boldly investiga- 
ting truth, pertinacious (though not 
overbearing) in argument, wldle he 
elicited light fix>m his opponent, and 
steatly to principles which he found 
could not be shaken by controversy ; 
in this manner, while an unremitting 
perseverance, superior to the neglect 
of the multitude, maintained the 
cunning of bis hand, he became a 
scholar and a painter. The Lifoof 
Reynolds, published in Dr. Wolcofs 
edition of Pilkington*s Dictionary, 
was the first specimen of his literary 
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ability. In this he disphiycd a pro- 
found knowledge of the mibjeet, a 
quick and powerful perception of 
distinctiTe chaiacter, and a nuurterj 
of language little to lie expected 
from a youth who was supposed to 
have been destitute of learning. He 
next published a letter in a daily 
paper [The True Briton] (since re- 
published in " An Inquiry into the 
requisite Cultivation of the Arts of 
Design in England/') in which lie 
proj)oaed a distinct plan for the for- 
mation of a National Qallery, tend- 
ing at once to exalt the arts of his 
country, and immortalise its glories. 
To this he annexed his name, 
consistently with the openness of 
character ■which at all times distin- 
guished his actions. His lectures at 
the Royal Institution followed: — 
These were a sinrited attempt 'to 
display the depths of his profeasional 
knowledge amidst a circle assemhled 
for entertainment and foshionable 
deBght* His lectures impressed re- 
spect on his audience; they were 
full of instructive materials; they 
taught the principles of painting, 
and presented an accumulation of 
niaxiuis founded on history and ob- 
servation. But to whatever praise 
they might Tindicate a daim, they 
never satisfied thdr author; and he 
declined the continuance of them. 
His election to the professorship of 
painting at the Royal Academy hap- 
pening nearly at this time, ho re- 
solved to perfect what he had per- 
ceived defective; and he read at 
Somerset House, four lectures, 
wliich, avoiding any collision with 
the hrilliant specimens of erudition 
and imagination which had imme- 
diately preceded him in that place, 
appeared to have been unequalled in 
their kind. In his former lectures 
at the Royal Institution, he was 
abrupt, crowded, and frequently un- 
methodical i rather rushing forward 



himself, than leading his auditors to 
the subject. In the latter lectures, 
he was more regular, progressive, 
distfaict, instructiTe; and delivered 
a mixture of humorous and impas- 
sioned sentiment, in a strain of clear» 

natural, and flowing eloquence. 

Here he found his genius roused, 
and his whole faculties adequately 
excited ; and he shone more as Pro- 
fessor at the Academy, than as Lec- 
turer at the Institution, because he 
was more formed by nature and ap- 
plication to address the studious and 
philosophic than the light and gay* 
He possessed no superficial graces, 
either in his conversation or profee- 
sional practice. Every thing in him 
was manly, resolute, enen^etic ; 
yielding little to fashion, nothing to 
caprice ; less addressed even to fancy 
than to judgment; in no measure 
adapted to catch a careless glance, 
but fitted to awaken thought, and 
gratify reflection. It has ^en said 
by some, who most probably never 
exchanged a word with Mr. Opie, 
that his mind was without cultiva- 
tion. That this was not the casse is 
plain from wliat has been related. 
It may not be amiss to notice, that 
Mr. Opie read French well, and 
understood something of Latin and 
music, all attained by his own on- 
ceasing application. It would he an 
omission of public duty not to add, 
that to whatever degree of respect 
Mr. Opie's talents finally raised him, 
he may yet be brought forward as 
another instance in which we have 
cause to regret the want of establish- 
ed public direction of his art. After 
the first flow of curiosity on his ar- 
rival in London had subsided, and 
when he could no longer be the 
wonder of the day,'' "the boy dmwa 
out from a tin-mine in Cornwall," 
his real qualities ceased to attract 
attention, and, what was worse, em- 
ployment. His respectable and ami- 
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able patron. Sir John St Aubyn, 
stood hU Mend at that intenating 
moment; and among many who 
might well have been proud to share 
the honour, he stood alone. But 
** the progress of our morals,** says 
Lord Kaims, " is slow ; the jiro^-ess 
of taste still slower." The effects 
produced hy hours of despondence 
on a mind so strongly gifted, who 
can meastixeP EKs intelleetual 
strength, however, prevailed : the 
force of his endowments gradually, 
though slowly, raised him once more 
to admiration and fame ; the con- 
scions sense of acknowledged merit 
reanimated his efforts ; he exerted 
himself ■with perseverance, and rose 
to reno^sTi ; he appeared to feel that 
he had just reached again the level 
of his self-opinion, when death 
extinguished his talents and his 
amMtion.** 

** Breadth, simplicity, and solidity 
of method, distinguished the style j 
of Opie ; hut his breadth often de- 
generated to sheety emptiness, cspe- ' 
cially in drapery ; rusticity oftencr , 
than naivete attends his simplicity, ' 
and the solidity of his method is not 
seldom allied to eoarseness. Not 



learned In design, rednced to what^ 
correctness he could discover in his | 
model, he soon became a mannerist 
informs; and to avoid being minute ' 
or meagre, often involved parts and 
outlines in a doughy mass. Nature , 
had endowed him with an exquisite j 
eye forcoloiir ; the Tizianesque tone 
that distinguished his Murder of^ 
James 1. remains unrivalled among 
the productions of his oontompo- 
rsries, and was not, perhaps, equalled 
by any of his subsequent perform- 
ance?, for the dictates of practice are 
seldom those of nature. His inven- 
tion is less inspired by the most , 
important moment of the subject, 
than what ajipeared to him the j 
uost picturesque, and the likeliest j 



to display contrssts of chiaro-scuro, 
in which he sometunes equals Ga- 
ravagglo, and, like him too, ficequent- 
ly depends fat ccqtresdon and ehk 
racter on the versatility of features 
or feelings of one model. As the 
same f ice supplied the Italian with 
the features of St. John and of the 
executioner, of a pilgrim and a rob- 
ber, so iu the scenes of Opie, the 
assasnn of James L only throws off 
his plaid to assume the cowl of Friar 
Lawrence, or the fringe and scarlet 
of Wolsey. The same monotony 
marks their women; their Madonnas, 
Magdalens, flower-girls, Judiths, Ju- 
liets, and Hobnelias, generally re- 
semble each other too closely, even 
for sisters. As the tide of historic 
commissions passed, his conception 
sunk again to those scenes of com. 
men life that had first attraetod it ; 
but, not made to dandle a kid, he 
painted in large historic proportions, 
misses eloping, beggars, fortune- 
tellers, cottage- visits, and what com- 
monly recommends itself to the ca- 
binet or parlour by smallness of size 
and elaborate finish, an incongruity 
which it has since been found easier 
to adopt than to imitate the master- 
traits and the felicity of execution, 
by which, like MurOlo, he often re- 
deemed a colossal trifle. Opie, if 
he had not been formed a paintor by 
nature, would probably have excelled 
in some branch of science or litcRu 
ture ; with mucli comprehension and 
acuteness, his thirst of information 
was insatiable, and his ambition to 
excel unbounded. The discourses 
which he delivered on art, as Lec- 
turer to the Institution, and as Pro- 
fessor of Pain ting to the Royal Aca- 
demy, may display to the public the 
method and the abilities with which 
he conveyed his self-taught or ac- 
quired knowledge to an auditory.** 
— Fus. 

OPSTAL (Gasper Jacques Van),. 

M U 
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a Flemish lustorical and landscape 
pointer, bom about 1660. He was 
regularly instructed in colouring and 
design, and became, after some years 
spent in study and practice, a very 
good painter of lii^tory. His com- 
positions euibellislied several of the 
clnirches of the Netherhmda ; and 
he was frequently employed by other 
artists to paint figures in their land- 
scapes and flower-pieces, especially 
the figures of nymphs and hoys. 
Hb design has rorrectnc?s, his com- 
position case, his colour is agreeable, 
and his touch brilliant and free. In 
the hall of the Royal Academy at 
Antwerp is preserved a noble por- 
trait of one of the directors by ibis 
master ; and in the cathedral of St. 
Omer's there is an ezcelleiit picture 
by Van Opstal, representing the 
Four Fathers of the Church, in a 
grand style. — Van Mander, Pilk. 

ORAM (William), an English 
landscape painter, who flourished 
about 1740. He was bred an ar- 
chitect, but taking to landscape 
painting, arrived at great merit in 
that branch : and was made Super- 
intendent of the Board of Works 
by the intere^ of Sir Edward WaL* 
pole, who had several of his fuctures 
and drawings. — PUk. 

ORCAGNA, or DI CIONE, 
(Andrea), an Italian painter, sculp- 
tor, an<l architect, bom at Florence 
in 1329, and died in 1389, aged GO. 
This ancient master was at first bred 
to the profession of a sculptor under 
Andi«a Pisani; but afterwards he 
studied design, and the art of paint- 
ing in distemper and iresco, under 
the direction of his brother Bernardo 
Orcagna, who assisted him in many 
of his works, and particularly in the 
fresco painting in the chapel of St. 
Maria Novella, lie painted in the 
style of those ancient masters who 
nourished in liis time, with spirit, 
diligence.,and abundant imagery, but 



with less judgment, less design and 
colour than Giotto. The most re- 
markable of bis works are at Flo- 
rence and Pisa; and in the latter 

city he painted a design of the Last 
Jndunnont, in which most of the 
figures were portraits : and it was 
observed, that he placed all his 
friends amongst the happy, and all 
those who were his enemiee or 
objects of his dislike, he distributed 
among the damned. As he was 
equally eminent for sculpture and 
painting, and seemed desirous that 
posterity should know his ability in 
both arts, it was his usual custom 
to inscribe on his sculptures, An- 
drea di Cione, the painter, made it; 
and on his paintings, Andrea di 
Cione» the sculptor, painted it.-— 
DePUeB. 

OBLEY (Bernard Van), a Fie. 
mish historical and portrait painter, 
bom at Brussels in 1490, and died 
in 1560, aged 70. He visited Rome 
at a very early age, and bad the 
good fortune to become a disciple of 
Rapliacl Sanyj. At his return to 
Brabant, he was appointed principal 
painter to the governess of the Ne* 
therlands, and was also employed for 
several years by the emperor Charier. 
y., being considered as one of the 
best painters of his time. He had 
a noble taste of design, with an 
agreeable tone of colouring ; and to 
give a lustre to his tints, he usually 
])aiuted on a ground of leaf gold 
(especially if he was employed on a 
picture of consequence), which pre- 
served his colours fresh and lustrous. 
The scenes of his huntings and land- 
scapes were generally taken from the 
forest of Soignies, which furnished 
him with an elegant variety ; and in 
those he represented the portraits of 
the emperor Charles and the nobi- 
lity of his court. The prince of 
Nassau engaged him to paint sixteen 
cartoons, as models for tupestriei, 
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which were intended for the deco- 
rations of his palace at Dreda. Hich 
cartoon consisted only of two figures, 
a kuight and a lady on horseback, 
representiiig loine of the Naaaaa 
fiuDily. Th» desigii 'was correct, 
and in a ityle of gcandenr worthy of 
a difldple of Ri^&ellc; and those 
cartoons, were afterwards, by order of 
the prince, copied by Jordaens in 
oil. A celebrated picture of this 
masters hand is in the chapel of a 
cloister at Antwerp ; the subject of 
it is the Last Judgment ; it is 
painted on a gold ground, which 
gives tho sky a great deal of clear* 
ness and transparence^Ptft. 

ORLEY (Richard Van), a Fie- 
mish portrait painter in miniature, 
and engraver, bom at Brussels in 
]G52, and died in 1732, aged 80. 
He was the son of Peter Van Orley, 
an indifferent painter of landscapes, 
from whom ho learned the first ru- 
diments of the art ; but he was far- 
tiier instructed by his uncle, who 
was a better artist than Peter. He 
diligently studied design, and applied 
himself to practice painting in mini- 
aftorfti in which he proved eminently 
successful. lie finished a great 
number of historical designs and 
portraits; and his compositions might 
induce any one to imagine that he 
hud spent his whole life in Italy, by 
tho strong resemblance in his stylo 
to that of Albano, Pietro da Cor- 
tona, and freqofflitly to that of Nio^ 
colo Ponsain. The back grounds of 
his pictures are ornamented with 
elegant architecture and fine per. 
spective ; and Iiis figures are disposed 
and grouped to satisfy the eye, and 
appear distinct and unconfused. He 
designed correctly, and excelled in 
etching and engraving as much as in 
painting. — Hmb,y Pilk. 

ORBENTE (Pedro), :i Spanish 
painter, bom in Murcia, about the 
year 1660. He visited Italy, and 



was a scholar of Giacomo Bas&mo. 
He imitated the excellent colouring 
of his master, but his style of com- 
posing and designing hoax's no re- 
semblance to that of Baseano. He 
was fiiToured with the protection of 
the Duhe of Olivarez, who employed 
him in painting several pictures for 
the palace of the Retiro. Many of 
his works are in the churches and 
convents of Valencia and Cordova. 
In tho cathedral of Toledo, is a fine 
picture by Orrente, representing Santa 
Lcoaidia coming out of the sepulchre ; 
and in the chapel of Los Reyes 
Nuevos, inthe same church, was a 
Nativity pointed by him.— .CWm. 
berlana, 

OSSENBOCK (John Van), a 
Dutch painter, born at Rotterdam in 
1G27, and died in 1678, aged 51. 
lie received his first instructions in 
the principles of his art in bis native 
city ; but afterwiu'ds accomplished 
himself at Rome, where he spent 
the greatest part of his life^ and 
painted in the style of Bambeccio» 
de^fuing his figures, horses, and 
other animals, with abundance of 
nature and correctness. His pictures 
are generally adorned with ])icces of 
antiquity (particularly in the back- 
grounds), such as ruins of antique 
edifices, vestiges of superb monu- 
ments, caves, and water-falls, so ex- 
actly imitated after nature as to 
justify an observation made by Ssn- 
drart and others, with regard to his 
works, that he brought Rome to his 
own country. Most frequently ho 
chose for his subjects, fairs, markets, 
and riding-schools, as they afforded 
him an opportunity of introducing a 
variety of animals and figures, ^vlli(•h 
hedesignedcxtremely well; audin his 
compositions were seen the elegance 
andc^inectness of the Roman school, 
combmed ^th the colouring and 
high finishing of the Flemish.— 
Sandrart, Haub,, Pilk. 



Digitized by Google 



08T 



388 



OTH 



OSTADE (Adrian Van), a Flcm- 
ish painter of peasants smoking, 
drinking, &c. born at Luheck in 1 6 1 0, 
tnd died in 1685, aged 75. He \v<as 
a disdple of Francis Hals, in whose 
school Brouwerwas hiB eontempo. 
Tury, and there they oontncted a 
most intiiiiate finendshipk He had a 
lively genius, and fixed on a manner 
and style peculiar to lumself, in 
"which he became equal to the best 
masters of his country, and superior 
to most. In every object lie painted, 
nature guided his pencil ; and it 
secuis impossible not to he charmed 
by the troth, life» and excellence 
that are observable in bis works. 
The subjects which he chose to paint 
were always of the low kind, and lie 
had almost the same ideas with Te- 
niers; but, though Ostade copied 
nature as it appeared in the lower 
class of mankind, among wlioni he 
bcemed to he most conversant ; 
though his choice was without ele- 
gance, imitating uncomely nature, 
without endeavouring to improve it ; 
aooommodatlng the actions, habits, 
and chaiactefs of his figures to his 
own taste; yet there is such a spirit 
in his compositionSySUch truth, such 
nature, such life, and such delicacy 
of pencil, that even while many of 
his ohjccts are rather disgusting, a 
spectator cannot forbear to admire his 
genius and execution. His pictures 
are so transparent, and so highly 
finished, that they have the lustre 
and polish of enamel, being also warm 
and clear. Frequently they have a 
force superior to Teniers, and always 
are more highly finished ; thoucfh it 
must be acknowledged that Teniers 
grouped his objects better, and 
showed more skill in the execution 
of his design than Ostade. He per- 
fectly understood the prindg^es of 
the dhiaro-scuro, and introduced his 
lights and shadows with so much 
judgment, that every figure seems 



animated ; yet it might be wished 
' that lie had not designed his figures 
so short. His tone of colourin<r is 
exquisitely pleasing and natural, his 
touch light and wonderfully neat ; 
and through all his works there is a 
peculiar and uncommon transpa- 
rence. The figures of Ostade were 
so imiversally admired for their 
lively expression, that several of the 
most eminent nmong his contempo- 
rary artists solicited him to paint the 
figures in their landscapes, which at 
this day give them additional value. 
His works are exceedingly scarce, 
especially those of his best time 
and manner; and when the genuine 
works of Ostade are to be purchased, 
no price is accounted too high fitr 
them. — Houb.f Pilk. 

OSTADE (Isaac Van), a Flemish 
painter of peasants, &c., born at Lu- 
heck about the year 1()17. He was 
brother to Adrian Ostade, from vvhom 
he learned the art of painting ; and 
though he entirely imitated the style, 
taste, and manner of his instroctory 
yet he proved in all respects far infe. 
nor to that great artist; though seve- 
ral of his original compositions, and 
some of his copies after Adrian, are 
very unjustly ascribed to the Elder 
Ostade, and imjjosed on the injudi- 
cious for the genuine works of that 
master. But the disparity in the 
paintings of Adrian and Isaac is 
easily perceptible ; for, in the latter, 
the touch is veiy diflbrent, the 
transparence abundantly less, the 
pencilling not near so delicate ; nor 
can they, either in force, warmth or 
spirit, admit of beinir compared with 
the j)aiutings of the former. He died 
yonng, before he had arrived at the 
perfection which years and expe- 
rience might have given him; or, 
perhi^, he might have rose to a 
nearer degree of equality with his 
celebrated brother Tloub., Pilk. 

OTHO (H. F.) This artist is said 
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to have been a native of Berlin ; he 
resided at Frankfort in 1707, and 
engi'avcd part of the heads for a 
work entitled Notitia Universita' 
tis FrancofurtantB^ published iu 
1707. His plates are very iudif- 
fdrently executed, and consist 
chiefly of hook omamentt—^lrtfll. 

OTHO(ydiiiii8),aI>utch painter, 
horn at Leyden in 1556, and died 
in 1634, aged 78. He was the in- 
structor of Rubens. After residing 
at Rome several years, he went to 
Germany, where he was employed 
hy the Emperor. He had two 
brothers, Gilbert, an engrsiver, and 
Peter, a painter. — Houb,^ Pilk, 

OTENS ( Jiuian), a Dutch his- 
torical and portrait pidnter. Heim 
first educated to the piofesnon of 
panting in the school of Remhruidt, 
under whom he became an artist of 
Considerable distinction; and his co- 
louring being very bold and stronpr, 
produced a noble effect. He painted 
historical subjects and portraits ex- 
tremely well ; but his principal plea- 
sure was to design and paint night- 
pieces, whichhe ezeeoted "wiUi a true 
xeiemhlanoe of natnre and ^ih re- 
markable force. IntheTholsel (or 
Townhall)of Am8teirdani,is preaenred 
aheantifal performance of this master, 
representing Julius Civilis in the 
Consecrated Grove, exhorting and 
animating tlie Batavians to shake off 
the Roman yoke, and to fight for the 
support of tlieir liberties. And as 
the consultation of tho Batavians 
ivaa held in the night, it afforded 
the painter an opportunity of exert- 
ing his powers in his fitvourite style 
of painting, by representing the 
transaction by the light of flambeaux 
and fires. This single performance 
is considered as sufficient to establish 
his reputation as a gicat master. — 
Houb,, Pilk, 

OUDENARDE, (Robert Van), 
a Fiemish historical painter, bom at 



Ghent in 1663, and died in 1743, 
aged 80. He was the disciple of 
Carlo Mai'utti, after which he settled 
at his native place, where he painted 
many fine pictures for churches, 
convents, and noblemen's palaces. — 
PUk. 

OUYRIER (John), a French en- 
graver, horn at Paris in 1725. He 
engraved a variety of vignettes, land^ 
scapes, and other suhjects, neatly 

executed, though sometimes too 
dark in the shadows Strutt. 

OUTWATER (Albert), a Dutch 
historicfil painter, born at Ilaerleui 
in 1444, and died in 1515, aged 71. 
He painted iu a giund style, princi- 
pally in oil ; he had afiwe and mas- 
terly manner of handling, ^th a 
good expression, and a manual and 
lively tint of colouring. He was par- 
ticularly exact in the extremities of 
his figures, and in the disposition of 
his draperies ; and wherever he in- 
troduced landscape in his designs, it 
was accounted to be in a style supe- 
rior to any of his contemporaries. 
In the church of Haerlem, he painted 
a pietnrefor ^e great altar, in which 
(according to Sandrart) he introduced 
two figniea, as large as life, of St. 
Peter and St. Paul. It was adoiiied 
withlandac^ie, designed with elegant 
taste ; and in several parts of the 
scene he represented rili^rinis in a 
variety of actions and attitudes, some 
walking, some reclining under tho 
shades of hirge trees, and others at 
their r^aat : and, firom his skill 
shown in painting the heads, hands, 
feet, and drsperies of ihe figures, so 
oonect, and in so good a style, it 
must appear conclusive that he was 
a very eminent artiat in his time. . 
Sand.^ Pilk. 

0\VK\ (William, R. A.), a cele- • 
brated Englisli portrait painter, born 
at Ludlow, in Shropsliire, in 176I>, 
and died in 1825, aged 56. He was 
educated at the grammar school of 
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Ludlow, ^PvhevD gave early indications 
of that genius wliich in after-life 

raised him to eminence. He was 
frequently seen, out of school hours, 
sketching the beautiful scenery of 
that neiirhhnnrliood ; and the first 
finished drawing ho ever made was a 
^ew of Ludlow castle, which we 
1>e]ieTe he pnaented to the dowager 
Lady Clim 

The late Mr. Payne Knight, whose 
mansion was in the vicinity, having 
noticed the dawning genius of young 
Owen, he was, by the advice and 
recommendation of lliat :ioromplished 
scholar, RMit to town, about the year 
1786, and placed un<ler the tuition 
of Charles Catton, the Royal Acade- 
mician. Here he had the good for- 
tune to attiact the attention of Sir 
Joahna Reynolds ; and having some 
time after made an exquisite copy of 
Sir Josh iui*s picture of Mrs. Robinson 
(Perdita), he had the unspeakable 
advantage of the President's advice 
and instruction for the remainder of 
the life of that great master. 

Strongly encoui-aged aud aided by 
this cirenmstance, Mr* Owen applied 
himself with eztrsordinaiy asdduity 
to the stndy of his profession, in 
which he made considerable progress. 
In the year 1797, he exhibited at 
Somerset-house, a picture of the two 
Misses Leaf, by which he gained great 
credit ; and in the latter part of the 
same year he married the elder of 
those ladies. The only issue of the 
marriage was one son, who was edu- 
cated at Winchester and Oxford, and 
who is now in the church. 

In the year 1800, Mr. Owen 
settled with his family in Pimlico, 
but carried on his professional avo- 
cations at his rooms in Leicester- 
square. At this iK'riod he made 
great advances in his art, and was in 
constant intercourse with many per- 
sons of the highest rank and conse- 
quence in the counti7. It would 



far exceed our limits to enumerate 
the portraits which were painted by 
this accomplished artist, or to at- 
tempt to comment on their various 
excellences. One of the earliest was 
a powerful resemblance of Mr. Pitt, 
who took great notice of Mr. Owen, 
and invited him to Walmer Castle. 
This portrait made great impression 
on . the pnhlic, and a print from it 
was soon after brought out. His 
whole-length portrsit of the Lord 
Chancellor is also one of the most 
faithful and characteristic likenesses 
that the art of painting ever pro. 
duced. The composition is excteed- 
ingly good, the colouring natural and 
harmonious, and the general effect 
adndmhle* His portrait of Lord 
Grenville, too, is marked with eneigy 
and truth, anid the attitude of thie 
figure is at once animated and easy. 
Nor can any one, who was so fortu- 

! nate as to see his portrait of the 
Duchess of Buccleugh, which was 
the principal ornament of the great 
room at Somerset-house in the year 
in which it was exhibited, ever forget 
the placid dignity of the figui-e, and 
the exquisite tone that pervades the 
whole canvass. Many dignitaries of 
the church were from time to time 
the subjects of Mr. Owen^s pencil, 
and in several instances, the acquain- 

I tmce which commenced in the 
painting -room was afterwards im- 
proved into sincere friendship. In 
{)articular, that learned, grave, and 
i^yparently austere, though really 
amiable and eiceUent man. Dr. 
Cyril Jackson, the late Deaa of 
Christ-church, of whom Mr. Owen 
painted a most spirited and vigorous 
Iialf-length, took great pleasure in 
his society. The late Bishop of 
London also showed him much 
kindness, and the present Bisliop 
has appointed his son, the licv. 
William Owen, afternoon preacher 
at the Chapel Royal, Whitehall 
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In catching the interesting charac- 
ter and expression of childhood, Mr. 
Owen was also exrectlino^ly happy. 
His portrait of Lor<l William Uiis- 
sel's infant daut,'htiM-, may be classed 
with the best of Sir Joshua^s pro- 
ductions of a similar nature. Mr. 
Owen oocasionallf relieved the mo- 
HDtony of portiait painting, and gave 
an agreeaUe lelaxation to bit mind, 
by employing his pencil on anhjccts 
of fancy, although even in works of 
that description he never failed to 
have recourse to nature as his model. 
Among the earliest specimens of his 
taste and skill in compositions of this 
kind, are The Blind Beggar of 
Bethnal Gieen,** and ''The Village 
SchoolmistresBt^* both of wbicb bave 
been the subjectf of highly popular 
prints. " The Roadside/' ]):iintcd for 
Mr. Lister Parker, and exhibited at 
the Roval Academy in 1 807, also ex- 
cited general admii-aiion. In speak- 
ing of this beautiful picture, a judi- 
cious critic observes, ^' Adherence to 
the simple elegauce of untutored 
nature, unttudied eaae and grace- 
lolneis of attitude, beauty of face 
and form, charm the heart of the 
spectator. The maternal tenderness 
with which the parent presents the 
ncctarean repast to her child, tlie 
sound repose of the infant girl, the 
tranquil and amiable expression of 
the eldest boy, excite gentle and 
agreeable sympathy. The dnipeiy 
has a graceful cai'elessness suitable 
to the hnmble characters it adorns. 
There is scarcely a painter in the 
Academy who can vie with this ex- 
cellent artist in the force wth which 
he relieves his objects, while he pre- 
serves the mellowness and harmony 
of his colouring and effect. 8ir 
Joshua appears to revive in this 
pupil of nature. He indeed has 
more hrmness and precision of out- 
line and drawing than that famous 
piunter, and equally captivates by 



his faithful delineations of the lovely 
objects of humble life." An ex- 
quisitely finivlu-d " Cupid," executed 
for the late Sir Thomas Ilcathcote, 
and " The Fortunc-Teller;* painted 
for that patriotic encourager of the 
arts of his own country. Sir John 
Leycester, are likewise among the 
most pleasing and interesting pro- 
ductions of the British school. In all 
these and similar worlcs, from Mi 
Owen's pencil, the most striking 
characteristics are breadth and sim- 
plicity. The parts of the composi- 
tion are few and large, and the 
chiaro-scuro is admirably managed. 
! It \vas the peculiar merit of Mr. 
Owen, and distinctly proved the 
union of modesty and good sense in 
his diarscter, that he never attempted 
subjects to the execution of which he 
did not ftel himself perfectly com- 
pctcnt. 

In landscajK), Mr. Owen displayed 
great taste and feeling, both in his 
private studies, and in the " bits'* 
which he occasionally introduced in 
his portraits. From this branch of 
the arts Mr. Owen always expressed 
himself as having derived the purest 
gratification. 

On the 10th of Februarj', 1 806, 
Mr. Owen was elected a Royal 
Academician. At this period, he 
was enjoying the fruits of long study 
and ])crsevcrance in the full practice 
of his profession. Earl Fitzwilliam 
and Sir John Leycester were two of 
Mr. Owen*8 wannest patrons, and 
paid bim much attention ; and the 
Lord Chancellor, with that goodness 
of heart which those who best know 
that noble and learned lord give him 
the most credit for, showed him 
great kindness to the last, and even 
after his dcatl| continued it to his 
family. 

On his behig appointed Principal 
PortraiiPdnter to bis Royal High- 
ness the Prince Regent, in 1813, the 
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honour of knighthood was otFcrcd to i assisUint at a clicniist's shop, wliero 



Mr. Owen, but ho respectfully :aul 
judiciously requested permission to 
decline it. la 1814, when the 
Lowne trai filled with aU the finest 
works of art in the world, Mr. Owen 
viaited Puis in company with his 
friends Colonel Anslcy and Mr. 
Calcott, Royal Academician. 

Mr. Owen may he considered as 
having been at the height of his pros- 
perity in 1817. It appears liy a 
series of annual pocket-hooks (which 
contained the only accounts he ever 
kept), that at that time his practice 
produced him 8000/. a-ycar, lo that, 
had his health continned, he was in 
a fur way of realising a laige fortune. 

In 1818 he removed to Bruton- 
etreet, and it was with something 
like a presentiment of evil that he 
did so, for he expressed much regret 
at leaving his small house at Pimlico, 
and his painting-rooms in Leicester- 
square, where he had worked through 
aU his difficulties, acquired his high 
rqratatbn, and was rapidly accumu- 
lating wealth. Unhappily, his evil- 
boding proved to be but too well 
grounded, for the seeds were already 
sown of that disease which, soon 
after occupying his new residence, 
made its ap|)earance, and eventually 
confined iiim to a sick-hcd, and en- 
tirely incapacitated hiui from pur- 
suing his profession. 

But although Mr. Owen was at 
length reduced to such a state that 
protracted existence was iidther to 



Mr. Owen's medicines were usually 
procured, who erroneously lal>ellcd 
two phials, the one containing the 
opening draught, and the other 
BatUey*8 Drops, Mr. Owen, very 
early in the morning of Febmaiy, 
1 825, swallowed the whole contents 
of a phial of the latter- He soon 
became exceedingly lethargic, and 
liis apyKumncc exciting a suspicion 
of the nii>takc that liud been com- 
mitted, medical assistance was in- 
stantly sent for. Attempts, which 
were partially successful, ¥rere made 
to dislodge the laudanum. Mr* 
Owen, however, who was in a state 
of stupor, gradually became worse; 
and after lingering nearly until four 
o'clock in the afternoon, he expired. 
An inquest was held the next day 
before Mr. Hijjcrs and a most rc- 
sjK'ctiiblc jur}'. Having heard all the 
evidence on the subject, they re- 
turned the following verdict : " That 
the deeeased, WSlhun Owen, Esq., 
died from talcing a large quantity of 
Battley*s Drops, the bottle contain- 
ing that liquid having been negli- 
gently and incautionaly labelled by 
the person who prepared the me<li- 
cine as an opening draught, such as 
the said Mr. Owen had been in tho 
liabit of taking.** 

This melancholy event, by which 
the arts were deprived of one of their 
brightest ornaments, and society of 
one of its most estimable members, 
created a very general sensation of 



be expected nor to be desired, the regret in the public mind. By a 

large circle of Mr. Owen*8 private 

friends, to M'horahe was endeared by 
his amiable qualities, his loss will 
habit of taking an opening draught long be sincerely deplorrd. In tlic 
prescriboil by Sir Anthony Carlisle, ordinary transactions of life he was 



immediate cause of his death was of 
a sudden and melancholy nature. 
He had \yccn for some time in the 



and he also took every evening thirty 
drops of a preparation of opium, 
known by the name of ^Battley*8 
Drops.** In consequence, however, 
of the culpable carelessness of an 



a man of strict integrity and sound 
judgment Tlierc vida a remarkable 
manliness in his chaiacter, of which 
the two following incidents in his 
m\y life afford striluDg proofs. 
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While at school, he vma stebbed in 
the thigh ivith a penldfe by the next 
boy to him on the &nn^ but had 
the Spartan finnneas to conceal the 
ciieiimstanoe, in order to save the lad 
frompunishmeTit. On another occa- 
sion be pliinpred into the river Teinc, 
into wliicli his brother, Major Owen, 
of the Koyal Marines, then a very 
little fellow, had fidlen, and, by 
prompt exertions, leiened him ttam - 
a watery graye. 

Mr. OvenV foneral, which took 
place on the 19th of February, "was 
a private one; but it was attended 
by Sir Thomas Lawrence, tlie Presi- 
dent of the Royal Academy, and by 
Mr. Owen's old and attached friends, 



Messrs. Westmacott, Phillips, and 
Thompson, the Royal Academicians. 
— Gm, Biog. l>iei» 

OZANNE (Nicholas), a French 
engraver and designer, horn at Paris 
about the year 17*24. He en*?raved, 
frfmi his own dcsig'ns, a consiilcruble 
number of plates of marines and sea- 
ports, which are esteemed for tlie 
neatness of their execution, and the 
predaon idth wliich the vessels ire 
designed. — Struit. 

OZANNE (Jane Frances and 
Mary J ane) . These ladies were the 
sisters of the preceding artist, and 
were instructed in engraving by 
Aliamet. They engraved several 
prints of sea-ports, &c. — StrutL 



P. 



T>AAS (Crispin), an sble engraver, 

was a native of Colopiie, and the 
disciple of Cornlund. The king of 
Denmark invited him to his court, 
and he died there about the com- 
mencement of the seventeenth cen- 
tury. He engi-aved plates of the 
History of the Bible, and a great 
number of other subjects. His 
daugbters, Magdalena and Barbera, 
inhoited his talents. There were 
two other engraYcrs of this family, 
namely, Simon and Crispin Paas, 
called the Younirer. — Sandrart. 

PACIIECO ("Fi-ancisco),a Spanish 
painter, wlio died at Seville in 1654. 
He painted, in conjunction with Vas- 
quez, some pictures in the cathedral 
ii the convent of Barefooted Car- 
melites, at Madrid. The manner of 
Bacheco, though learned and correct, 
was harsh and dry in the extreme, so 
that Vasquez was much the more 
popular painter of the two. He 
formed an acidemy for painters at 
Seville, and had the^ honour to in- 
struct Valesqucz, the most industri- 



ous psintcr Spain ever produced. 
He wrote a learned trc.itipe on the 
art of painting, with the lives of the 
Spanish pointers. — CumherlnniTt 
Anecdotes of Spanii>h Painters. 

PADERNA (Paolo Antonio), an 
Italian historical and landscape 
painter, bom at Bol<»na in 1649, 
and died in 1708, aged 59. He was 
at first the disciple of Ghierdno ; but, 
after the death of that master, he 
studied in the school of Carlo Cig. 
nani. While he continued under 
the direction of Cignani, he employed 
himself principally in historical com- 
positions ; yet his greatest delight 
was to j)aint landscapes, in the man- 
ner of Guercino; and those were 
extremely commended for the good- 
nees of the design, and for the free- 
dom of touch with which they were 
finished Pitk. 

PADUANINO (Francesco), an 
Italian painter, born at Padua in 
155*2, and died in 1617, aged 65. 
The master of whom this artist re- 
ceived his instructions in thu art of 
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painting is not mentioned by any of 
the Italian writers. He was an artist 
of considerable cniiiience, and pos- 
sessed superior t;dents, and the his- 
toiicul subjects which he executed 
showed superior abilitieB sad a grand 
taste. U& invention was finitfiil 
and fine» and his style of design cor- 
rect and elegant. He was also an 
admirable painter of portraits, to 
which he gave such dignity, expres- 
sion, and lovely colouring, as ren- 
dered them equal to the perfonn- 
ances of the greatest masters in that 
style ; and his portiuits of the Earl 
and Countess of Arundel will always 
afford convincing proofs of his extra- 
ordinary merit. In the church of 
Madonna del Gannini, at VenicOy 
there is a picture hy this maater, 
which represents the deliverance of 
two persons condemned to death., by 
the interposition of a saint. It is a 
beautiful performance, with good co- 
louring and elegant figures, and it is 
pencilled with wonderful tenderness 
and delicacy. — Sandrart, Pilk, 

PADTBRUG6E (H. L.). This 
artist was a native of Stoekholm^ and 
flourished ahout the year 1700. He 
engraved the greater part of the plates 
for a work entitled Suecia Antiqua 
et Moderna; published in 1712. 
They consist of bird's-eye \'iews and 
maps, and are executed in a firec 
spirited style StruU. 

PADUANINO (Ottavio), an It»- 
lian portrait painter, horn in 1660> 
and died in 1652, aged 52. He was 
the son of Francesco, who taught 
him the principles of design and co- 
louring ; and when he made a com- 
petent progress, lie was sent to Rome 
for his farther improvement, and 
studied there for several years. He 
painted in the manner of his lather, 
hut was inferior to him in respect of 
invention and elegance, though in 
many parts of his profession he de- 
served commendation, and he parti- 



cularly excelled in painting por- 
traits Descamps, Pilk. 

PACiANI (Gregorio), an Italian 
historical painter, born ut Florence 
in 15oii, and died in 1605, aged 47. 
He was the son of Fnmdsco Pagani, 
whose eminence in art was cut diort 
hy an early death in 1561. He 
studied at Rome after Polidori and 
Michel Angelo, and received great 
commendations for his imitations. 
Gregorio, mIio could not know him, 
learned his nidiments from Titi, and 
made still greater progress from Ci- 
goli, whom, in the opinion of many, 
he succeesfuUy rivalled in his jncturtt 
at Carmine^ representing the finding 
of the cross, of which then is a print : 
the church and the pieture were 
burnt, and no public monument of 
his art remains, except a few fres- 
coes, of which that in the cloister of 
St. Maria Novella, though injured 
by time, shows him to advantage. 
Little remains of him in the galle- 
ries of Florence, as he painted chiefly 
for foredgners. He formed a scholar 
of conspicuous merit in Matteo Ro- 
selli Fiusart, PUk, 

PAGAN! (Paolo), an Italian his- 
torical painter, bom at Milan In 
1661, and died in 1716, aged 55. 
He studied the art of piunting at 
Venice, M hcre he resided for seveial 
vears, and made a verv considerablo 
figure, as a good designer and co- 
lourist The style of this master 
may he sufficiently understood by 
the account given of him hy Cochin, 
who describes a composition of his 
on the staircase of the Sen ola Grande 
della Misericordia, at Venice; it 
represents one of the works of Mercy, 
that of Clothing the Naked. The 
manner in this performance is com- 
mendable, the lights arc broad ; there 
appears a great deal of the grand 
taste in the design, and the composi- 
tion is extiemcly good. .Fasan, 
PUk. 
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PAOGIfOr PA61 (Giovanni Bat. 
tista), an Italian lustoiical and por- 
trait painter, born at Genoa in 1556, 
and (lied in 1629, aged 73. TTo wns ! 
a disciple of Lucii Cantriagio, or 
Cambiusi, in ^vllose school he conti- 
nued till he was perfected in his pro- 
fession) and he then imitated the 
styleandmaimer of HsniaBter. He 
poBS^nes aa vncomiium power of 
pencil, and had an eztraordinaiy 
freedom of hand; by vrhich talents 
he was enabled to imitate the touch 
of almost any master; and it is re- 
corded of him, that he copied a 
picture of a celebrated painter with 
such exactness and precision, that it 
was impossible even for the nicest 
eye or j udgmont to determine which 
was the originaL The portraits which 
he painted were admirable, as well 
for the design as the resemblance ; 
and the historical eompositions of 
this artist are commended for the 
disposition, expression, and agreeable 
tone of colouring. He wrote a book 
on painting, entitled, Dejinizione e 
Divizione dellaPiUura, — De Piles, 
Pilk, 

PAGLIA (Francesco), an Italian 
historicsl and portrait painter, horn 
at Bresda about 1 627. He received 
his instmctionB in the art of painting 
from Gucrcino da Cento; and, by 
the precepts and example of that 
eminent master, lie proved a disciple 
worthy of liim, his abilities reflecting 
an honour on the academy Avhcre he 
-was taught. He painted portraits 
with every degree of excellence of 
which that Idnd of painting is capa- 
ble, grace, resemblance, d%mty of 
a,ttitude, and wondeifUl relief ; which 
he produced by a tone of < o]oiiriii;j; 
that was like nature and life. In 
his composition of historical subjects, 
he was equally admired for a fine 
invention, for correctness of design, 
for elegance of tiste, and lovely co- 
louring. The best of his Tiorks in 



history are at Brescia ; but his best 

portraits arc at Venice, and other 
cities of Italy Vasari^ Pilk. 

PALADIXI (Archangela), an 
lUilian historical paiutress, bom at 
Pisa in 1599, and died in 1G22, aged 
23. She was the daughter of Fi- 
lippo Pahuliui, an ai tist of eminence 
in that city, and was taught the prin* 
ciples <^ de^gn and colouring by her 
ftiher. Arehaagela arrived at great 
excellence in portrait painting, and 
to that perfection added otlier accom- 
plishments, for which she was equally 
admired ; for she excelled in em- 
broidery and music, and had a most 
charming voice. Those uncommon 
talents, united with anagi"eeable per- 
son, procured her the fiivour and 
friendship of Maria Magdalena, 
Archduchess of Austria, at Florence; 
in whose court she lived universally 
esteemed, as well for paintii^ as her 
other perfections. — Vasaris. 

PAI.LADIO (Andrea), a cole- 
bmtcd architect, bom at Viccnza in 
1508, and died in 1580, aged 72. 
His parents were in middling cir- 
cumstances, but be rose by his merit 
to the rank of nobOity. He began 
with sculpture; but Tresano, the 
poet, perceiying his inclination for the 
mathematics, explained to him the 
architecture of Vitruvius, and made 
with him three journeys to Rome, 
where Palladio studied and designed 
after the ancient monuments of that 
city. In these pursuits he disco- 
vered the true principles of an art, 
which, in his time, was buried in 
Gothic barbarity. Among the noble 
structures which this illustriousarchi. 
tect built, one of the principal is the 
theatre caUed Degli Olim^d, at Vi. 
cenza. He published a valuable 
treatise on architecture in 1570, in 
folio, with plates ; and after his 
death, was published a work of his 
on the antiquities of ancient Rome. 
—D'Arffenville, Felihien, 
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PALMA, railed the OLD (Jaro- rise to a higher pitch of truth and 
po), a celebrated lUilian liihtorical perfection ; and that periorniancc 



painter, bom at Seriualta, in the 
territory of Bergamo, in 1548, and 
died in 1596, aged 46L This artist 
vmt not called old on account of his 
age, but in contradistinction of his 
great nephew Jacopo. He ivas^ a 



very deseivcdly gained him the 
highest applause. Another of liis 
capital paintings at Venice, is a St. 
Barbara; and in the Paluzo Zam* 
pieri, at Bologna, there is a St. 
Jcrom, which is designed with ad- 



di8cij)le of Titian, and was possessed mirable character, and exceedingly 

of great genius and judjrnient ; his well painted ; tlic colour is excel- 
manncr so uiuch rcseuihled that of lent, were it not a little too much 
his master, that he was ajipoititcd to i inclining to the yellowish cast. 



finish a Descent from tiie Cross, 
wbich Titian had begun, but left 
imperfect. His colouring had ex- 
traordinary strength and brightness 



But, not\^ith&tanding all his merit, 
it must be confessed that he is often 
incorrect. It is observed by Yasaiiy 
and alter him by other writers, that 



occasioned by the frequent retouch- j if Palma had died soon after he had 

ing of his pictures, for it is remarked | painted a few of those pictures which 
of him, that he usually put his | were justly celebrated, he would 
colours on undisturbed, and then have deserved to have been ranked 
touched upon them, and p;la/.ed them, i in the first class of eminent artists ; 
givine them the ap])eantn( e of high ! hut he showed a very inferior de- 
finisLing, without any apj)earancc of , grec of merit in his subsequent 



labour. The paintings of Palma are 
in great esteem, for tiie noble taste 
of his composition, for an expression 
that ^vas natural and pleasing, for 

the union and harmony of his 
colours, for his patience in finishing, 
and for those graceful airs which he 
generally gave to his heatls, though 
in his dc^-ign he was not always cor- 
rect. Vasari descnbes, in very high 
termsy a composiiion of the Old 
Palma, at Venice, representing the 
ship in which the body of St. Mark 
was brought from Alexandria to 
Venice. In that grand design, the 
resscl stniggling against the fury of 
an impetuous tempest, is expressd 
with the utmost judgment ; the dis- 
tress of the mariners ; the violent 
bursting of the waves against the 
sides of the ship ; the horrid gloom, 
only enli^rened with flashes of light- 
ning; and every part of the scene 
filled with images of terror; are so 
strong, so lively, and naturally re- 
presented, that it seems impossible 
ibr the power of colour or pencil to 



works ; though the imperfections of 
his latter performances may be over- 
looked on account of the excellence 

of his works in his earlier time.^ 

Vas., Pilk. 

PALMA, called the YOUNG(Ja. 
co])o), an Italian painter, bom at 
Venice in 1.544, and died in 1628, 
aged 84. lie studied the w<»rks of 
Tiziano, and afterwards the works 
of Tintoretto; to whose style he 
added considerable elegance. *^At 
the age of fifteen he was taken tinder 
the protection of the Duke of Urbino^ 
who sent him to Rome, and main, 
tained him in that capital for eight 
years. He copied the works of 
Ratl.ielle, Micliel Angelo Buona- 
rotti, and jiarticularly Polidoro, from 
whose manner he acquired a correct- 
ness, style, and clTect ; those ho 
endeavoured to embody in the first 
works which he produced after his 
return to Venice, and there are somo 
who have discovered in them an 
union of the best maxims of the 
Roman and Venetian schools; they 
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are all executed with a certain faci- 
lity, wliich is the jjrcatcst talent ol 
this uuii^tcr, but a tiilent as dan^'crous 
in painting as in poetry. He was 
not, however, successful in his endca- 
youra to procure adequate employ- 
ment: the postfl of honour and 
emolument vere occu|tted by Tin- 
toietto and Paolo Yeroneae^ and 
be owed his consideration as the 
• third in rank to the patronage of 
Vittoria, a fashionable architect, 
sculptor, and at that time supreme 
umpire of commissions : he, piqued 
at the sUghts of Paolo and Rohusti, 
took it into his head to ikvour 
Pahnay to asaiet him with his advice, 
and to establish his name. Bernini 
is said to have done the same at 
Borne, in favour of Pietro da (.'or- 
tona and others, against Sacchi, to 
the destruction of the art; and as 
men and passions resemble each other 
in all ages, the same will pro])al>ly be 
related of some fashionable archi- 
tect of our times. Fdma, over- 
whelmed by eommissions, soon re- 
laxed from his wonted diligence, and 
his carelessness increased when, after 
the death of his former competitors, 
and of Leonardo da Cortona, his new 
rival, he found himself alone, and in 
possession of the field. His pictures, 
as Cesare d'Ai-pino told him, were 
seldom more than sketches ; some- 
times, indeed, when time and price 
were loft to his own diaerotion, in 
which he did not abound, he pro. 
duced some wortn worthy of his 
former fame ; such as the altar-piece 
at St. Cosmo and Damiano; the 
celebrated Naval Battle of Fnm- 
cesco Benibo, in the public palace; 
the S. ApoUonia, at Cremona; St. 
Ubaldo and the Nunziata, at Pcsaro; 
the Finding of the Cross, at Urbino ; 
woilcs partly unknown to Bidolfi, 
but of rich composition, full of beau- 
ties, Tariety, and ezpiession. His 
tints fraahi iweeti and tranepaxent. 



fcss gay than those of Paolo, but 
/ivelier than those of Tintoretto, 
though slightly laid on, still juvscrvo 
their bloom. In vivaeity of exjires- 
sion he is not much inferior to either 
of these masters, and ids Plague of 
the Serpents, at St. Bartolomeo, 
may Tie, for features, gestures, and 
hues of horror, with the same subject 
by Tintoretfo, in the school of St« 
Rocco : but none of his pictures are 
without some commendable part ; 
and it surprises that a man from 
whom the (lepra vatit)n of style may 
be dated at Venice, as from V^asari, 
at Florence, and Zuccari, at Rome, 
should still preserve so many charms 
of nature and art to attract the eye, 
and interest the hesTt.**— jD'ulrsfefi^ 
Fusdi. 

PALLAJUOLO (Anthony and 
Peter), two painters of Florence, 
who were among the first that 
painted in oil. Tliey were remark- 
able fur their atieciion as brothers^ 
and worked together. They both 
died in 1498, aged above 70.^ 
jyArgentriUe, JDe Pile9. 

PAMPHYLIUS, a painter of 
Macedon, who flourished under king 
Philip ; he was the first who applied 
the niatliematics to his art, which 
he honoured by his manners and 
his talents. He founded a school 
at Sicyon, and procured an edict 
that none but those of noble birth 
should be instrueted in psinting. 
The same law was afterwards w» 
tended throughout Greece. Appellee 
was the disciple of this mast^.*^ 
Sajidrart, De Piles. 

PANDEREN (Egbert Van), a 
Dutch cngiiivcr, born at Haerlem 
in 160f). Ho resided at Antwerp, 
where he engraved a considerable 
number of plates, executed with the 
graver, in a stiff fonnal style, ¥^th 
little effect, and deficient in draw, 
ing.— iSitrv<f. 

PANINI (Paolo), an Italiaa 

H N 
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painter, born at Placentia in 1691, 
and died in 17o8,aged67. He had 
a peculiar capadtf, which he culti- 
vated hy studying at Rome, wheie 
he dedgned evety vestige of ancient 
■lagiuficeme, the ruins of superb 
Roman edifices, cenotaphs, columns, 
baths, arches, and obelisks, as also 
6ome of the most entire buildings, 
the ornaments of modern Rome. 
He studied the works of Ghisolfi 
with peculiar pleasure; he formed 
his taste, style, and manner by the 
compositions of that esteemed artist ; 
and his strongest ambition was to 
imitate him, so that he soon be- 
came eminent in that style, beyond 
all his contemporaries. His com- 
positions are rich ; the truth of his 
perspective is critically exact; and 
his paintings are universally esteem- 
ed for the grandeur of the aichitec 
ture, for the deainess of his colour, 
ing, for the beautiful figures which 
he generally introduced, and also 
for the elegant taste with which he 
disposed them. He always designed 
them correctly, and set them off 
with suitable attitude and expres- 
sion. However this description of 
his merit must be supposed to allude 
to his early and prime performances ; 
for, in his latter time, his pictures 
were distinguishable by a free and 
broad touch, but feeble in their 
colourins: and effect. At all times 
indeed he wus too apt to design his 
figures rather too large for the archi- 
tecture, which diminished the gran- 
deur of the most magnificent parts 
of hia composition, and was quite 
contrary to the piactioe of Ghisolfi, 
whose works must perpetually a£. 
ford a pleasing deception to the eye, 
by the perspective proportions ob- 
served between the figures, buildings, 
and distances. At Rivoli, a pleasure 
house belonging to the kinj? of Sar- 
dinia, there are several of Panini's 
paiutiugs, which are views of that 



charming retreat and its environs; 
they are beautifully coloured, Avell 
handled, with a toudi full of spirit, 
though in some parts the ^ydlow 
seems a little too predominant, and 
the lights are not always distributed 
in such a manner as toproduce the 
most striking eflTect. — Vas.^Pilk. 

PANNEELS (William), a Fle- 
mish painter and engraver, born at 
Antwerp about the year I()00. He 
WIS a diinipb of Rubens, as appears 
from his inscription on one ik hia 
prints. Of his works as a pahiter 
little is known, and firom the nunu 
ber of his prints he appears to have 
been chiefly employed in etching 
from the works of Rubens and his 
own designs. His plates are executed 
in a spirited and masterly style, and 
sometimes produce a vigorous effect ; 
but his drawing is generally very in- 
correct, partieulariy in the naked.» 
Strutt. 

PANZACCHI (Maria Helena), 
an Italian paintress, bom at Bologna 
in 1668, of a noble family, learned 
design under the direction of Eini- 
lio Taruffi ; and in the compass of a 
few years acquired great readiness 
in composition, and a lovely tint of 
colonxii^j: She also eaEoeUed hs 
painting landscapes; and by the- 
beauty of her situations and die* 
tances, allured and entertained the 
eye of every judicious beholder. 
To the figures which she inserted 
she gave gnice, becoming attitudes, 
and a lively and natural expression* 
— Descamps, Pilk. 

PAPHiLON (John), a French 
engraver, bom at St. Quintin in . 
1661* After receiving some in- 
structions from his fiither, who was 
a very indifferent engravor, he 
was sent to Pans, where he was 
placed under the tuition of Noel 
Cochin. His first pursuit was draw- 
ing with a pen, which he pcrfonned 
with fiicility and spirit. He atter- 
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wards turned his attention to en- 
graving on wood, and his cuts pos- 
sess considerahle merit. This artist 
is said- to have hccn the inventor of 
tlie jviBted paper, in indtatkii cf 
tapestrjr, for funusbing toobm, alioiit 
the your 16B8,—Struit 

PAPILLON (John Baptist Mi- 1 
chael). He was the son of the pre- | 
ceding artist, bom at Paris in lfiJ)8, 
and was instructed by his father in 
the art of engraving on wood, which 
he practised with great success. 
Among his best performances are 
the cats ho ezeeated in conjnnc 
tion with N. le Suenr, from the de- 
ngU8 of J. J. Bacbelier, for the fine 
edition of Les Fables de la Fon- 
teane^ in four volumes folio. This 
ingenious artist published an inter- 
esting history of the art of engraving 
on wood, in two volumes, entitled, 
TraiU Hisioriaue et Pratique de 
la Grwuft mJBoi$* In this pub- 
licition ue inserted many beautiful 
•peieimens of engnving on wood, 
some of which are oceeuted with 
■■ingle strokes, without ^roes hatch- 
ing?, which produce a clear and 
pleasing effect. Several of his cuts 
represent oniamental foliage, flowers, 
and shells, which give proof of his 
ability. In the work above men. 
turned, he has given ns two sped- 
meni of flgnrea kt chiaro-fleuro, eze- 
euted with four blocks eachi one of 
which, between the pages 154 and 
155 of the second volume, he gives 
proofs of, from the separate blocks, 
followed by the figure complete. In 
his historical account of the engra- 
vers on wood, he is guilty of many 
mistakes; but it ought to be re- 
membered, that he had yery HtUe 
li^t to asrist him in bis researches, 

which are extensive StnUt, 

PARGELLES (Jean), a Dutch 
landscape painter, horn at Leyden 
in 1507. He was the disciple of 
Comeiius Yroom. Uis manner of 



painting Avas but slow, as he finished 
his pictures with extreme rK ulncss. 
At first he only lightly touched his 
designs, till the whole composition 
was eompleted, and then he worked 
freely, though with an uncommon 
degree of care, giving the utmost de- 
gree of transparence to his colours. 
His general subjects were sea-pieces : 
cither cahns, wliich are clear and 
excellently handled ; or sea shores 
crowded with mariners, or with 
fishers casting or drawing their nets. 
In those every figure was touched 
with spirit, and every object showed 
the genuine character of truth and 
nature. But his chief excellence 
appeared where he represented 
storms, attended with lightning, 
shipwrecks, waves in the most 
violent agitation, and vessels in the 
utmost distress. Those he described 
\s\i\\ uU the force of real nature, and 
enriched Ins -subjects with figures 
that were remarkably good, as well 
for theur propriety of action and 
character, as for their ezpiesdon. «» 
Houh., Pilk. 

PARCELLES,calledthcYOrNG 
(Julius), a Dutch landscape painter, 
bom at Leyerdorp, the son of John 
Parcelles, and instructed in the art 
of painting by his father, whose style, 
touch, and manner of colouring he 
so exactly imitated, that his woiks 
are -very frequently supposed to be 
the performances of his father, espe* 
i dally as both marked their pictures 
with the same initial letters, J. P. 
The paintings of Julius, however are 
not equal to those of John ; yet his 
shores and sand-hills, with the smull 
vessels lying near the edge of the 
water, are wonderfully well ex- 
pressed, and well designed.-^J9bii(., 
PUk. 

PAREJA (Juan do), a painter of 
portraits, bom in 1610, and died 
in 1670, aged GO. He rendered 
himself remarkable by discovering a 



Digitized by Google 



PAB 



400 



PAB 



fine, genius for painting, and arriving 
at a great degree of" excellence in it, 
from the most low and contemptible 
station in life. He was a Mestizo, 
ivbicb IB a name f/twa to those who 
are horn in the West Indies of a 
father who is a Spaniard, and a 
mother who is a native of India ; and 
happening to become the slave of 
Piego Velasquez, he was solely em- 
ployed in grinding the coloiirs for 
his master. But his genius urged 
him to the art so strongly, that he 
spent whole iiights in diawing, and 
denied himself the necessary rei> 
fireshment of rest and sleep, endea. 
vouring to imitate Velas^nea; yet, 
notwithstanding his private assiduity 
to improve himself, he Mas under 
perpetual appreliension of being dis- 
covered by his master; because he 
knew tlie pride of that painter would 
make him account it a disgrace to 
the profMon, to see a performer in 
his own way in so mean and servile 
a condition^ However^ tie proceed- 
ed in his usual method of practice, 
till he had made a considerable pro- 
ficiency ; and having observed that 
the king of Spain, Philip IV., who 
of^en resorted to the apartments of 
Velasquez, always ordered those pic- 
tures which were placed with the 
painted side to the wall, to be turned 
to his view for his amusement, Pareja 
fixed a piScture of his own psinting 
in that portion, which the king's 
curiosity caused to be turned ; and 
in that instant Pareja fell on his 
knees, and supplicated the kiiig to 
obtain pardon from his master, for 
having presumed to practice painting 
without his approbation. Philip, 
agreeably surprised at his address, 
and being also pleased with the work, 
bid Pareja rest contented, and told 
VelasqneB that the man who showed 
such a genius, and imsscssed such 
talents, ought no longer to be a slave. 
Immediately Pareja was emanci- 



pated ; yet he never quitted liis mas- 
ter, and, even after tlic death of Ve- 
lasquez, ho served the daugliter of 
that painter with a degree of grati- 
tude worthy of a person 4if much 
nobler birth and better education. 
He was wonderfully happy in point* 
ing portraits, which he executed so 
exactly in the taste, style, colour- 
ing, and penciling of his master, that 
they could not (as it is reported) be 
distinguished from the works of Ve- 
lasquez. — Cumberland, 

PARISRT (D. P.), a French en- 
graver, bom at Lyons in 1740. He 
is supposed to have been a pupil of 
Des MaAeau, under whom he learn- 
ed the art of engraving ia the clialk 
style. In 1767 he came to Enghind, 
where he was employed by Mr. Ry- 
land, and enginved some plates for 
the collection of prints from the 
drawings of the great masters, pub- 
lished by Mr. Roger8..*^iSSMI. 

PARMBNSIS (Baptista), an 
Italian engraver,bom at Parma about 
the year 1730. lie redded chiefly 
at Rome, where he engraved scvcnd 
plates after various masters, and from 
his own designs. His print*' are exe- 
cuted in a style i-epcmhling tliat of 
Cornelius Cort. — Strutt. 

PARMENTIER (Jas.), a French 
historical and portrait painter, bom 
in 1658, and died in 1730, aged 73. 
He was nephew to Sebastian Bour- 
don, flrom whom he received his first 
I instructions in the art of painting. 
I When his uncle died, he went to 
England, and was enijdoycd at Mon- 
tague House by La Kosse, to lay his 
! dead colours, and also to assist him 
in other parts, as oeearion required ; 
I but afterwards he resided for several 
I years in Yorkshire, where he painted 
historical subjects, as well as por- 
, traits. An altar-piece in a church at 
] Hull, and another in St. Peter's 
! church at Leeds, representing Moses 
^ receiving the law, are of the hand of 
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this artist. His best work is on the 
staircase at Worksop; and at the 
Painters^ Hall, in London, there is a 
fktm by Pumentier, of wbach the 
aolif eet is Diana and Eodyinioii.-^ 
jyArgen.^ Waipde. 

PARODI (Doinenico), an Italian 
pointer., born at Genoa in 1668, and 
died in 1740, aged 72. He vis^itcd 
Venice at an early age, and became 
the disciple of Bombelli, and stndicd 
the works of Tintoretto and Paolo 
YeroDMe iriih oonsidenlle fncoess. 
He afterwuds irinted Rome, and 
painted several altar-pieces after the 
manner of Carlo Maratti. His best 
work is the saloon of the palace 
Negroni. — Vasariy Pith. 

PAHROCEL, called the OLD 
(Josep^i), 51 Frcndi historical and 
portniit painter, born in Provence in 
1648, and died in 1704, aged 56. 
He learned the first mdiuMnts of 
the art in his native pboe, and was 
tolerably skilled in design and co- 
louring; but not content with that 
instruction which he could receive 
in his own country, lie travelled to 
Rome, where he placed Inmsclf as a 
disciple with the famous Giacomo 
Cortesi, called Burgognune. He 
chose the same subjects as his mas- 
ter, and painted battles in ihe same 
taste and stgrk, which gained him 
great lepfuta^on; for, though his 
works could not stand in competi- 
tion with those of Burgognone, yet 
thev had so much merit in the com- 
position, so much judgment in the 
design, and such spirit in the exe- 
cution, as placed him on an equality 
with any other artist of his time. 
When he quitted the school of 
Boigognone, he went to Venice, 
ftnd spent several years in that city, 
studying the works of those artists 
who wore most eminent for colour- 
ing ; and the happy effect of the ob- 
servations be then made, was evi- 
dently bccn in all his future per- 



formances. Pairuccl always made 
it his constant rule to consult nature 
in every object he designed; he 
worked with readiness and ease ; was 
euiionsly careful in the prqiaratioa 
of bis oolours; and that fresbneas 
which appears in his paintings is a 
lasting evidence of his angular skill. 
In his battles every part is in mo- 
tion ; his figures and horses have 
attitudes that are natural and lull of 
fire ; and the variety of passions are 
sensibly and often fedingly ex- 
pressed. He did not however en- 
tirely confine himself to subjects of 
that kind : he painted portraits well, 
and had some merit as a historical 
painter ; a proof of which is the pic- 
tui-e of St. John in the Desert, in 
the church of Notre Dame at Paris. 
He was an excellent engraver. His 
son Charles was also an eminent 
painter, and a member of the Aca- 
demy. He painted the conquests of 
Lewis Xl\.—UArgenviUe, Pilh. 

PAEBOCEL(Stepben),aFrench 
engraver, bom at Paris about the 
year 17*20. He was apparently a 
relation of the preceding artist, and 
executed a considerable number of 
etchings in a bold free style, among 
wfaieh are, a Baechanalian subject; 
Baechna and Ariadne; and the Tri- 
nmph of Mordeesi^iSAvtt. 

PARRIIASIUS, a celebrated 
painter ni Athens, who was the con- 
temporary and rival ofZeuxis, B.C. 
4*i(K lie studied under Socrates, by 
which means lie was enabled to give 
to his figures the expression of strong 
passions. In an allegorical picture 
he represented the people of Athens, 
with all the distinctive traits of their 
nattonal eliaiacter, for which he was 
crownrd ]<ing of painting. — Pliny, 

PASQUIER (John-James), a 
French engraver, born at Paris about 
the year 1730. Tie was a piipil of 
Lawrence Cars ; and engraved sove- 
Iral plates after the French painters^ 
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and a vaiicty uf vignettes auj other 
liook^pkties. — Siniii, 

PASSERI, or PASSARI (Gui- 
scppc), an Italian historical painter, 
bora 1654, and d\v<\ m 171 ^> 'W'^ 
60. He was a disciple of <ii:nn- 
batista Passt ri, an iniitator of I)oine- 
luchino, and cclobiated for liis ini- 
]);irtiality as m bio;j:raplier of paint^'is. 
He aficrwards became a scholar of 
Carlo Maratti, and holds a distin- 
guisbed lank among bis imitators. 
One of his best works is St. Jerome 
meditating on the Last Judgment, 
at Pesaro. As a pendant to the 
altar-piece of his master in the Bat^i- 
lii-a Vaticana, and under his direc- 
tion, lie painted the Baptisiui of the 
Centurion by St. l*cter, which after 
having been copied in Mosaic, was 
Bent to Urbino, and in vigour of tint 
far exceeds the languid colour of bis 
other works. He wrote lives of the 
]>ainter8, sculptors, and architects of 
his tune, llh nephew, Jose]>h Pas- 
seri, excelled in portrait painting. — 
U^ArqcnviUe. 

PA'SSEUOTTI (Bartliohunew), 
an Italian painter, born at Bologna 
about 1550. He was a disciple of 
Zucchero, and painted several church 
pieces; but his chief merit was in 
portrait painting. His sons Tiberio 
and Ventura, were also enunent 
painters. — De Piles. 

PASSINKLLl (Loren/.o),an Ita- 
lian historical painter, born at Bo- 
logna in l()'2f), and died in 1700, 
aged 71. He received his firet in- 
structions in the art of painting from 
Simon Cantarini, under whom he 
distinguished hiniself by correctness 
of design ; but ha\ing visited Yenicey 
and thoroughly considered the ma- 
jcsjtic and profound style of Paolo 
Veronese, be changed his first niau- 
ncr, Mbicli he had practised witli 
great succi ss at the court of Siivoy, 
and studied to emulate the more 
tooble manner of that 7«netian mas- 



ter. At his return to his own coun- 
try, he was eagerly employed by all 
the nobility, and the principal eccle>. 
siastics at Bologna; for be painted 
historical subjects in a small as well 
as in a large size, from sacred as well 
as prcfane writers; and his works 
were universally aduiircd. In the 
l*ala///.o Uaiiu//i, at BoloLrna, there 
is an exi elK lit painting by russinelli, 
representiug the Roman Charity ; 
and in the Palazzo Zambaccari» in 
the same city, is a grand design of 
the Martji-dom of St. Ursula and her 
compani(uis, which is extremely well 
composed and very lovely in the 
colouring; the heads are beautiful, 
and they have a great deal of ex- 
pression. — Vasari^ Pdk, 

PAiSTlLL (J. dc), a Frcnch en- 
graver, who appears to have been 
chiefly employed in copying the 
prints of other artists, vliich he did 
in a very indifferent manner. — 
Among other plates we have the 
Murder of the Innocents, after the 
eni,naving by Louis Audran^Jrojii 
Li' Jii itn. — Strutt. 

PATAS (John Baptist), a French 
desigiier and engraver, born at Paris 
in 1744. He has engraved several 
small plates after the French painters, 
and from his own designs; among 
which are the following:— -The Judg- 
ment of Paris ; The dangerous Model ; 
Henry \Y. pennitting Provisions to 
enter Paris whilst he was besieging 
it Strutt, 

PATEL ( ), a Fi-ench land. 

scape painter; but neither his age, nor 
Uie master under whom he studied, 
is mentioned by the French writers^ 
However, his works are universally 
Ivuown, and verj- deservedly admired. 
lTArgenvillest^ite8,that he w.is called 
the French Claude, for he seems to 
have taken Claude Lorrain for his 
model, and in many respects he h;is 
imitated that admirable master with 
great success. The forms of his trees 
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are elegimt and loose ; liis scenery is 
rifli, ami his buildings and other 
ornaments arc designed in a very 
pleasing taste. His skies are judici- 
ously adapted, having alwaya a re- 
maikable frormtii; and although it 
cannot truly he said that he equalled 
his model, yet it is no small degree 
of liononr even to imitate liini hap- 
pily. I'iic breaking of his jrronnd 
shows skill and judgment; his dis- 
taiKcs are finely observed; and tlie 
antique buildings, vases, monuments, 
and ruinous aquednets, introduced in 
his compositions, give his pictures 
ajbundance of richness and elegant 
variety. His works sufficiently show 
that he studied natui*e with nice ob- 
servation, and his choice was always 
a<rrecahle. In one respect he was su- 
pi j iorto Claude, lor his figures were 
ubually designed in a delicate taste, 
and drawn with correctness. His 
touch is light and firm, lus colour- 
ing generally clear and natural, and 
his sites plcasinpf. — D" Argenville. 

PATP:N1ER (Joachim), a Dutch 
painter of landscapes, battles, &c., 
born about 1487. He learned the 
art of paiutiriL^ at Antwerp, and was 
received as a nu;niher of the academy 
of painters in that city in 1515. His 
principal suhjects were landacapi^s, 
which he painted well, with charm** 
ing distances, and figures exquisitely 
touched and designed. There ap- 
peared a pcculiarncatncss in the leaf- 
ing of his trees, and the trunks and 
brandies of them had all the free- 
dom of nature. Plis works, even in 
liis life-time, were held in such high 
estimation, that they were industri- 
ously sought for and eagerly* pur- 
chased at great prices. It was much 
lamented that, notwithstanding his 
merit in his profession, and the en- 
counigemcnt he received, he should 
consume the largest portion <»f his 
time in taverns, an«l other kinds of 
dibsipalion, by which he not only im- 



poverished himself, but also deprived 
the world of so mnny valuable pro- 
ductions as he might have iinished. 
But it was lus custom not to take 
up the pencil till compelled by want. 
He painted battles with great spirit : 
his compositions in that style were 
filled vrith figures, well designed, 
and fiTiished with exactness. San- 
drart mentions an admirable battle- 
piece of Patenier's paintifiu% in the 
possession of Melchior Wyntgis, at 
Middlebui-gh. When Albert Durer 
was at Antwerp, the works of ibis 
artist afforded him so mjich satis- 
fiiction, as he saw an uncommon 
degree of merit in his performances, 
that he painted his portrait, in order 
to preserve the memory of so emi- 
nent an artist. — Sandrart, Pilk. 

PATON (Richard), an English 
painter of maiines and combats by 
sea, who flourished about the year 
1758. Several of his sea-fights have 
been engraved by Canot, and some 
other celebrated artists ; and he eze* 
cuted eeveral etchings with taste and 
spirit. Among others are the fol- 
lowing: — The Victory gjiined by the 
English over the French, 1757 ; The 
Engagement of the Monmouth with 
the Foudroyant, in which the French 
sliip was ttdLcn, 1758 ; The Engage- 
ment between the Buckingham and 
the Florissant, supported by two 
Frigates, M^^.—Strutt. 

PAUDITS( — ). Thisartistis 
mentioned by Sandrart as a painter 
of great merit, but there is no ac- 
cotiiit of the time in which he flou- 
rished. He was born in Lower 
Saxony, and became a disciplo of 
Rembrandt, where he so much dis. 
guished himself as to be ranked 
among the best performers in that 
school. On his quitting Rembrandt, 
he was for some time employed by 
the bishop of Katishon ; he paint- 
ed sevenil historical dcsitms, as well 
as portraits for that prince j and 
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spent some years in the ecrvicc of 
the duke of liavuria, where his 
works were held iu high estimation. 
While he lerided at ihat court, one 
Roster, a painter, lived at Nurem- 
hei^, who seems to hare been envi- 
ons of the reputation of Paiidits» 
and proposed to paint a picture on 
any suhject in competition vnth him. 
Those artists appear to have painted 
in a different Rtyle : Roster was most 
considerable fur his high finishing; 
the other, for force and freedom of 
pencil, in the manner of his master 
Remhiandt. The subject agreed on 
by both was, a Wolf tearing a Lamb. 
* Paudits showed in his work a great 
•Uperiority of taste in the desig^n, 
and also more force and expression, 
which secured to him the approba- 
tion of the best judges : but the 
neatness with which the wool of one 
animal, and the hairs of the other, 
were finished, with a competent 
transparence of colour, so far pre- 
mailed with the majority of those 
who accounted themselves connois- 
eeurs, that the preference was given 
to the picture painted by Roster. 
And such injudicious determinations 
must ever be expected, when works 
which are the product of genius and 
judgment happen to be snbinitted to 
the censure ii those who want both; 
because such persons are only guided 
in their opinions by caprice, fancy, 
or whim, and most frequently by an 
overweening conceit of their own 
taste and dif»cernment. A declara- 
tion 80 unexpected by Paudits, af- 
fected iiis mind with such violence 
that he dieda few days after, uniTer- 
taily regretted. — Sandnrtt Mk. 

PAULYN (Hoiatitts), a Dutch 
painter, born at Amsterdam about 
1G43, but the master under whom 
he studied is not known* Ho had a 
very lively im^ination, he composed 
readily, and desitrncd well; hut liis 
greatest cxctiicucc consisted in his 



colouring; for his pencil was so ex- 
ceedingly neat and the tone of his 
colouring so sweet and delicate, that 
it was arable of deluding any loTer 
of the art to admire what morality 
and modesty must compel him to 
detest. Too frequently he prosti. 
tuted his art, to represent subjecta 
that were indecent and obscene, 
which lessened him considerably in 
the public esteem. One of the 
small pictures of Paulyn, excellently 
finish^, was valued at a hundred 
pounds; though probably that ex. 
orbitant price was fixed on it, lather 
on account of its immodesty than 
for any intrinsic merit in the per* 
fonnance. — Houh.^ Pilk. 

PAI'STAS, a painter of Sicyon, 
and the disciple of Pamphylius, flcni- 
rished about 352 B. C. He was the 
first who applied colours to wood 
and i^ry by fire, now called en. 
caustic painting. He drew a beautl. 
fill picture of his mistress Glycere, 
wliich was bought by Lucullus for 
two talents. After Pausias' deatli, 
the Sicyonians sold his pictures to 
Scamnij, tlie grrandson of Sylla, who 
built a piUery for them at Rome..— > 
Pltnii Aat. Hist. 

PAUTRE (Anthony Le). A 
FVench architect, bom at Flsris about 
1618. He built the church of the 
Religious at Port Royal, at Pbris, 
and other works; but he particularly 
excelled in the ornamental parts of 
his edifices. He was a member of 
the academy of sculpture; and his 
works were published at Paris in 
1652. — D'Argenville. 

PAUTRE (John Le), a French 
painter and engraver, bom at Pteis 
in 1017, and died in 1682. He waa 
a member of the academy of paint- 
ing and sculpture. He became an 
excellent designer and engraver, es- 
j pecially of architectural ornaments. 
His plates have been collected in 
3 vols, folio. — ArgenviUe* 
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PAUTRE (Peter), a French 
sculptor, bom at i'uiis in 1660, and 
died in 1744, aged 84. Ho was 
maoj yean diiector of the academy 
of St Luke, at Rome, where he ex- 
hibited a fine group of iEiieas and 
Anchiaes; one of his greatest works 
is a Lucretia stabbing herself. — 
D"* Arqenville. 

PAYNK (John), an English en- 
graver, born about the year 1606. 
He engraved portraits, frontispieces, 
and other boaJt-plates, as well as a 
variety of other snVfects, soch as 
landscapes, flowen, froit, birds, 
beasts, &c., but his portraits arc the 
most esteemed of his prints. They 
are executed entirely with the graver, 
in a fiec open style, and produce a 
very pleasing effect. In Mr. Kvelyn's 
ScuUura, lie is cuuimended tor his 
•ngraving of a ship, which Yertue 
informt ns was the Royal Sovereign, 
built in 1687, by Phineas PeU. It 
was engraved on two plates, and, 
when joined, was three feet long, by 
two feet two inches high. — Strutt, 

PELLEGRINI (Antonio), an 
Itilian historical painter, born at 
Padua in 1674, and died in 1741, 
aged 67* He came to England with 
the duke of Manchester, and painted 
several fine pictures in this country. 
Piik, 

PELLEGRINI (of Modena), an 
Italian painter, bom at Modena in 
1511, and died in 1571, aged 60. 
He was a disciple of Raffaelle, and 
employed in the Vatican. lie died 
of a wound he received in endeavour- 
ing to rescue his son, who had com- 
mitted a mw[d!or,^~4)e Piles. 

PEMBROKE (Thomas), an Eng. 
lish historical painter, bom in 1 702, 
and died in 1730, aged 28. He was 
a ])upil of Larroon, whose manner he 
imitated. He painted several pic- 
tures for the Earl of Bath. — JVal- 
pole. 

PENNI, called IL FATTORE 



(Giovanni Francesco), an Italian 
landscape jwiinter, bom in 1488, and 
died in 1528, aged 40. This arUst 
obtained the name of II Fattore, 
from his having been steward to 
Raflaelle till his death, whose a&ura 
and expenses he managed in an ex- 
cellent manner. Several of his works 
have been taken for those of Raf- 
faelle, particularly those in the palaco 
of Chigi. After the death of Raf- 
faelle, he associated himself with 
Julio Romana and Perino del Vaga ; 
and, in conjunction with those cele^ 
brated artists, finished those works 
which Raflaelle left unfinished. He 
painted landscapes in a fine style. 
His brother TiUcas was also a ^ood 
artist, and j)ainted some pictures in 
France and England. — De IHles^ 
Pilh, 

PENS (George), a German 
painter and engraver, who flourished 
at the beginning of the sixteenth 
century. His fdcturcs and plates 
are groitly esteemed. — Nom^ Diet, 
Hist. 

PENTZ, or PEINS (Gregory, 
called George). This esteemed 
artist was born at Nuremberg in 
1500, and was instructed in design, 
painting, and engraving, by Albert 
Duier. His real name was Peins. 
On leavii^ the school of Albert 
Durer, he went to Italy^ where he 
acquired a correct and tasteful de* 
sign, which distinguished him from 
the contemporary artists of his coun- 
try. In conjunction with Marc 
Antonio, he engraved several plates 
from the works of Raffaelle, and his 
style of engraving resembles the best 
manner of Raimondi. His platea 
are executed with the utmost neat* 
ness and delicacy, and though they 
arc wrought wth great care and pre- 
cision, they have nothing of the 
stiffness and fomialitv which dis- 
tinguibhcs the productions of the 
artists of his time. His drawing is 
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correct, and tlie characters of his 
heads are finely expressed. The 
greater part uf his plates are of a 
tmall tize, on ivliich aocount be ii 
nnked among what are* called by the 
coUeeton tbe little maa^era. He 
^vaa, bowever, perfectlj competent to 
accomplish plates en a laige icale. 
—Strutt. 

PERELLE(Gabri<»l), an eminent 
French designer and engraver, bom 
at Paris about the year 1^>20. He 
excelled in drawing and engraving 
landicapea and viewa, ^ch prove 
tbe ferUlitj of bis invention, and an 
extraordinary ftcility of execution, 
mtber than an observant study of 
nature. They are, however, com- 
posed in a very {Aoasing style, and 
executed \s\i\\ neatness and taste. 
He usually enriched them with 
ruins and other objects, which give 
an agreeable variety to bis toenery. 
Although by far the greater part of 
bis platei are from bis own compo- 
sitions, be also engraved from the 
designs of several other masters, par- 
ticularly Paul Bril, Oaspar Poussin, 
Asselj-n, and particularly Silvestre. 
^Strutt. 

PEIIRIER (Francis), a French 
historical and landscape painter, born 
at Maqon in 1590, and died in 1660, 
aged 60. Having quitted bis parents 
in bis infimcy, he went to Rome, and 
Avas taken into the service of a pic- 
ture-dealer, who perceiving his fa- 
cility in managing crayons, employed 
him in copying the pictures of the 
best masters. He soon became a 
good artist, and on his return to his 
own country bad considerable em- 
ployment, and was named first prow 
feasor of tbe academy. He painted 
after the maimer of lianfranc, and 
in landscape he imitated the Garaoci. 

PERRON ET, a celebrated French 
architect and constructor of bridges, 
born in 1 708, and died in 1 7^4, aged 



86. He was brought up by Beau, 
fire, architect to the city of Paris, 
under whom he made a great pro- 
gress. About 1746 he became in- 
spector of tbe school of engineers, of 
which he was afterwards director. 
Fraqce is indebted to him for seyeral 
id its finest bridges and best roads, 
the canal of Burgimdy, and other 
great works. He was for his public 
services honoured with the order of 
St. Michael, and he was admitted a 
member of the Academy of Sciences 
at Paris, of the Royal Society of 
London,, and of tbe Academy of 
Stockholm. He wrote a description 
of the bridges which he had con- 
structed, 2 vols. l*2mo; Memoirs on 
the method of constructing Grand 
Arches of Stone, from 200 to 600 
feet — iVottu. Diet. Hist, 

PERRY (Francis), an English 
engraver, who fionrlshed about 1730. 
He was bom at Abtngdon in Beik- 
shire^ and was a pupil of one of the 
Vanderbanks. He afterwards was, 
for some time, under Richardson, 
hut made little progress as a painter. 
He afterwards commenced engraver, 
and for some time worked for the 
magaz-iuc^s. His best plates are coins 
and medals, which he coined with 
neatness and predsion.-^^lrtilf. 

PERUOINO (Fietro), an Italian 
punter, bom in 1446, and died in 
1524, ajjed 78. He vww a disciple 
of Andrea Verocchio, but he is 
chiefly celebrated for being the dis- 
ciple of Raffaelle. He vs'as employed 
by SixtuslV. to paint several pieces 
for his cliapcl. Perugino was very 
avaridotts, and amassed considerable 
wealth, of which being robbed, the 
loss occasioned his death. — De PUe$, 

PERUZZI (Baldassare), a cele- 
brated Italian painter and architect, 
bom at Siena in 1481, and died in 
1536, aped 55. He showed an early 
' genius, having learned design from 
I an eminent goldsmith of biena, and 
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pursued his studies by the instruction 
of those who were accounted most 
ingenious in- the profcsbiou of paint- 
ing, tilly baving gained a competent 
dq^iee of knowledge, he applied 
Idmself \nth incrediUe diligence to 
practice after the workf of the most 
celebrated masters, and imitated 
them with so much exactness and 
truth* as i^eemed wonderful to the 
most able connoisseurs of that time. 
From Siena he went to Home, where 
lie ynB employed by pope Alexander 
YL, and in tiie pdace of that pon- 
tiff, aa also in several eonyents and 
chapels, he painted many grand de- 
Ogns in fresco, which were com- 
mended for their gmcQ and elegance 
of style. His genius inclined him 
particularly to paint perspective and 
architecture, and as he undei>tood 
the essential principles of. the chiaro- 
tearo in a degree fiir aaperior to any 
of hit contemporaiieB, he managed it 
in aiich a manner tluat he produced 
Borpcising effects. His usual subjects 
were views of streets, palaces^ corri- 
dores, porticoes, and the insides of 
magnificent apartments, in which he 
represented every cornice, frieze, bas- 
relief, or suitable ornament, and, by 
a judicious distribution of liis lights 
and shadows, gave them a roundness 
and projection, as natoial and as 
tkiiking as if they were reaL It is 
not possible to giv0 a more noble 
testimony of the powerful effect of 
this master's painting, than to say, 
it surprised and even pleased Titian ; 
for, when tliat famous artist viewed 
some of the perspective works of 
Peruizi, he was so deceived, that no 
aigoments could pemiade him to 
bdUeve that any A the objects he 
saw were produced by the pencil, till 
he at last changed his point of view, 
and then he expressed a much greater 
degree of astonishment, at the beauty 
and artifice of the performance, and 
at the exquisite deception it created. 



He excelled in painting scenes for 
tlieatres, in which subjects he intro- 
duced, with extraordinary taste and 
judgment, all those decontion^ pe« 
culkr to the stage, and he is sc. 
counted first that prsetised. that 
style of painting* • He painted the 
magnificent decorations for the coro- 
nation of pope Clement VII. He 
studied archite«ture, and became very 
eminent in it, having received some 
instruction from Bramante, the friend 
of Raffiielle. He wrote a treatise on 
the antiquities of Rome, and a conip 
mentary on Yitnivius, for which ha 
made the cuts. It is thought he was 
poisoned by his competitors. Sebas. 
tian Serli had bis WTitings and de- 
sign?, which he made great use of in 
a treatise on architecture that he 

published De Piles, Pilk. 

PESELLI (Francisco), an Italian 
painter, bom at Florence in 1440* 
and died in 1517, aged 77. He was 
a disciple of Andiea del Gastsgno, 
whose style and manner he always 
imitated. He mtis particularly fond 
of painting animals, studying every 
species after nature with singular 
care ; and in order to have those 
objects ready on any occasion, to 
paint them after life with greater 
esaetness, he constantly preserved a 
variety anunals mider his own 
roof to serve him as models, and re- 
presented them with a spirit, life, 
truth, and nature, far superior to any 
of the artists of his time. Till he 
he was thirty years of age he con- 
tinued with Cast;ipia, and by that 
time he was cousidcred as a very 
eminent master. He pdnted histo. 
lical subjects as well as animals; he 
worked in. fresco as well as in oil ; 
and finished several fine designs itt 
the chapels and palaces at Florence, 
M-hich were beheld with approbation. 
Hut be obtained uncommon ap- 
plause for one com position, which 
was tlie Wise Men otiering to Christ 
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gold, frankincense^ and myrrh. — 
Vasari, Pilk. 

PESNE (John), a French en- 
graver, born at Rouen in 1628. It 
is not ascertained by whom lie was 
inatmcted, but he reached an emi- 
nent rank as an artist, particularly 
as a designer, in which he arrived at 
a higher degree of perfection than the 
gencmlity of enjjravers. His exe- 
cution is neither dexterous, ii^jret'- 
able, nor picturef^que ; but he com- 
pensates for these dcHcieucies by the 
correctness of his outline, and the 
fidelity with which he has rendered 
the predae chaiacters of the different 
painters, whose works he engraved. 
His principal plates are from the 
pictures of Nicolo Poussin, and a 
due portion of the merit of his prints, 
after that distinguished muster, will 
he justly attributed to the perfection 
of his models. — Strutt. 

PETERS ( Gerard), a Datch 
painter, born at Amsterdam about 
158U. He was a disciple of Come* 
liusVan Ilacrlcm, being the iirstand 
also the best disciple of that master. 
No artist in the Netherlands was 
equal to him for desiuning the naked, 
or for giving his figures a certain de- 
gree of elegance. lie spent some years 
at Rome, and when he found himself 
suffidendy improved, he letumed 
to his native city, where he had con- 
Btant employment, for conversations, 
landscapes, and jmrtraits in a small 
size, which he liighly finished, and 
with girat truth and nature. — Pilk. 
• PETERS (Bouaventure), a Fle- 
mish painter, born at Antwerp in 
1614, and died in 1652, aged 3U. 
He became one of the most eminent 
painters in lEe Low Countries. The 
subjects he denglIl63^<l^'fepTe8ent 
were storms at sea, in which he de- 
scribed in a lively, natural, and 
pathetic manner, every circumstance 
that could fill the imam nation with 
pity and terror. The raging of the 



waves, the impending tcm|)est, the 
vessels foundc'Tftlff, 'Or dashed in 
pieces ngainsr TDtks, the 'niarinei"s 
perishing in the deep, or seeming to 
dread a mote lingering death on s 
desert shore, alV^z^ssed by his 
pencil with the utmost truth, nature, 
and probability. ButTaTthougTrins 
general suTfjects were of that kind, 
yet he painted calms with an equal 
(leLHce of merit, amT likewise ])ros- 
pef'rr''of towns and castlc^adjoining 
to the sea. ^lis penciris ^jgli^ his 
touch n eat and full of ppmt; his 
colouring c xceediijj gly transparent ; 
and his wateir^ whether he describes 
it agitated or still, has equal truth 
and delicacy. His pid^urea, however, 
arc not equnlly good or equally 
valuable, for in some the figures are 
extremely well designed and exqui- 
sitely finished, and in others the 
colouring of the whole is rather too 
light, and the draperies of the figures 
are sometimes interspersed wiUi tints 
which do not harmonise with others. 
But his best works have extraordi- 
nary merit, and must always be v§ry 
estimable. — Van Afanclen, Pilk. 
■ PETERS (John), a Flemish 
])ainter, born at Antwerp about 
1626, He was brother to Bona ven- 
ture Peters^ and painted the same 
subjects for which bis brother was 
so deservedly fionous. HeiSrequently 
painted sea-fij^ts, which were much 
admired for the goodness of the de- 
sign as well as for the clearness of 
the colouring ; and he also painted 
views of villages, towns, and forti- 
fied cities on the banks of rivei-s, 
which he designed after nature, 
generally making an agreeabledioioe, 
and finishing them with remarkable 
neatness. — VanMondeHj Pilk. 

PETEES(PrancisLucas), aland- 
scape painter, bom at Mecklin in 
1606, and died in 1654, aged 48. 
lie was a disciple of Gerard Segers, 
and was much esteemed and employed 
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by the archduke Leopold^ ivfao kept 
him in his cmployinent for M^mal 

vears Ilouh.^ PUk. 

PETIIER (William), an English 
painter and mozzotinto engraver, mIio 
flourished ahiuit 1770. He engraved 
several fine plates after Rembrandt 
and other mastery as ^11 as a few 
from his own works^iS'/failf. 

PETITOT (John), called the Old, 
an Italian portmit painter, bom at 
Geneva in 1607, and died in 1691, 
aged 84. Having an early turn for 
miniature painting, he studied the art 
of enanudliug with incxprcssihlc a|>- 
plication, and at last arrived at such 
a degree of perfection, that he may 
justly he accounted almost inimi- 
table. There is not only a neatness 
of handling in all his works, but 
a grace and expression which can 
never be sufficiently admired, and 
|K*rhaps ^vill never l>e excelled. 
Many of hia portraits have been 
esteemed equal to Vaudyk ; it was 
even thought that Petitot was p;u- 
ticnlarly directed by him in those 
portraits which he painted after his 
originals. He was wonderfully pa- 
tient in finishing his works, and had 
the judgment and skill to conceal 
the labour which the luanajxement of 
his colours peculiarly required. It 
is asserted by an ingenious French 
writer, that I'etitot and Bordier, his 
assistant, derived the chemical part 
of their knowledge of tlie most du- 
rable and beautiful colours proper 
for enamel, from sir Theodore May- 
erne, at London. That great ])hy- 
sician was nncommonlv skilled in 
chemistry, and generously communi- 
cated tlie secrets he had discovered 



the honour to paint the portraits of 
that monarch, and the whole royal 
family. He continued in England 
till Charles was brought to tlie scaf- 
fold, and in 1649 returned to Paris, 
wliere he was highly favoured by 
Louis XIV., and by his admirable 
works acquired an ample fortune. 
The colouring of Petitot is extremely 
soft and lively, and is so artfully 
managed, that it can never change, 
which circumstance must always give 
Jn's works a superior value. He 
genendly painted on plates of gold 
or silver, and very rarely on copper. 
— D'A rqen v tV/e, D e Piles . 

PEXirOT, called the YouKO 
(John), a French painter in enamel, 
who floufished about 1668. He waa 
son of the preceding, and having been 
instructed by his &ther in his art, 
soon gained a considerable reputa- 
tion. He settled in London, M'here 
lie followed his ])rof'ession with great 
success. Several of his pictures have 
been taken for the work of old Peti- 
tot, though to a judicious eye they 
are much inferior. — De PUei^ PUk. 

PEUTEMAN (Peter), a Dutch 
painter, born at Rotterdam in 1660, 
and died in 1692, aged 42. He was 
an excellent painter of inanimate 
objects ; but tlie most memorable 
particular relative to this artist, wa» 
that incident which occasioned his 
death. He was requested to paint 
an emblematical jncture of mortality, 
representing human akuUs and bones, 
surrounded with rich gems and mu- 
sieul instruments, to (xpress the 
vanity of this world's pleasures, 
amusements, or possession ; and 
that he might imitate nature with a 



to those painters, who improved ! greater decrrec of exactness, he went 



themselves by continual exjxjriments 
of their own, till at last they brought 
ihor colours to the utmost perfec- 
tion. Petitot was, by the recom- 
mendation of sir Theodore, made 
known to long Charles I.^ and had 



into an anatomy- room, where several 
skeletons hung by wires from the 
ceiling, and bones, skulls, Ac, lay 
scatt^ed about, and immediately 
prepared to make bis designs. Wliile 
he was thus employed, either by 

o o 
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fatigiie, or by intense study, insen- 
sibly he fell asleep, but was siuldculy 
roused by the shock of an eartliquake 
which happened at that instant on 
the 18th ot September, 1692. The 
noment lie awake, be ohmmd the 
•keletons to move abont as they 
weraaliakea m diffietent dlieetioiis, 
and the loose skulls foU firom one 
aide of the room to the other ; and, 
being totally ignorant of tlie cause, 
he was struck ynth such a hon-or, 
that he threw liiniself down stairs 
and tumbled into the street half 
dead. His fiiends took all possible 
psins to efhoe the impreisioii made 
on. his mind by that nnlucky event, 
and acquainted him with the real 
cause of the agitation of the skele- 
tons ; yet the transaction still af- 
fected his spirits in so \-iolcnt a man- 
ner, that it brought on a disorder 
which in a short time ended his days. 
His general subjects were either alle- 
gorical or emblematical alluBions to 
&e shortness and misery of human 
Ufe._raii Mtmderf POk. 

PFEFFEL (John Andrew), a 
German engraver, who flourished 
about the year 1720. He resicU d at 
Vienna, where he followed the busi- 
ness of a printseller. His works, as 
an engraver, were chiefly confined to 
arcliitecture and ornamental foliage, 
which he exeeuted In a neat style. 
In conjunction with C. Eogelbrecht, 
be engraved a set of plates of jewel- 
lery ornaments, from the designs of 
A. Morison ; and executed part of 
the plates for the History of Archu 
tecture^ published at Vienna, in 1742, 
by John Henhard Fiachera. — 
Strutt. 

PHILO of Byzantium, an archi- 
tect, who flourished 300 years B.C. 
He wrote a treatise on machines 
used in war, which is printed with 
the Mathematics Verteres, 1693, 
folio. There is also attributed to 
him, a piece, entitled, De Septem 



Orbis Spectaculis, Borne, 1610*-* 

Felihien. 

PIAZZETTA (John Baptist), a 
celebi-ated Italian painter, born at 
Venice in 1G81, and died in 1754, 
aged 73. His figures are well de- 
signed and executed, and are much 
in the style of Midiel Angelo Buo- 
narotti — D^Argenvitte^ Pilk, 

PICART (Stephen, called the 
Roman). This eminent artist was 
bom at Paris in 1631. He is said 
by some to have assumed the appel- 
lation of the Roman on account of 
his long residence at Rome; others 
asserty that it waa to distinguish hi* 
works from those of an indifferent 
engraver of the same name. On his 
return to Paris he was employed, 
with other celebrated artists, to en- 
grave the pictures in the king of 
France's collection. His plates are 
sometimes executed with the graver 
only, in the style of Poilly; but he 
also engraved several prints in which 
the point is predominant His draw- 
ing is not very correct, and there is 
frequently a want of harmony in the 
eflfect of his engravings.— ^Irutt. 

PICART (Bcniard), an eminent 
French engraver, bom at Paris in 
1673, and died in 1733, aged 60. 
He studied engraving under his fa- 
ther, Stephen Picart, and aixhitccture 
under Sehastian le Clerc On ac- 
count of his religion he went to Am- 
sterdam, where he was chiefly em- 
ployed by the booksellers. A fine 
collection of his engravings was pub- 
lished at Amsterdam in folio, in 
1734; but his greatest performance 
is an illustration of religious ceremo- 
nies of all nations in the world. His 
plates also, for a work entitled The 
Temple of the Muses, are very fine. 

PICAULT (Peter), a French 
engraver, bom at Blois in 1680. It 
is probable that he vms a pupil of 
Gerard Audian, as he copied, on a 
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small scale, the celebrated battles of 
Alexander, from the plates engiuved 
by that celebrated artist, after Le 
Bnm. This pfromiBiiig artiet had ac- 
quired considerable reputation, when 
death put a stop to his career, in 
171 1, at the age of 3l.Strutt. 

PICCHIANTI (Giovanni Dome* 
nice), an Italian designer and en- 
graver, bom at Florence about the 
year 1670. He was taught the ru- 
diments of drawing by Gio. Batista 
Foggini, a sculptor, and applied him- 
self to engraving, both ^di the point 
and the gisver. In coo jnnetioii ivith 
Ldenzini, Mogalli, and oUmt artisIS) 
he executed aevenl plates from the 
pictures in the galleiyat Florence^ 
Strutt. 

^ PIERCE (Edward), an English 
historical and landscape painter, in 
the reign of Charles I. He had con- 
■tdemble skill also in architectuml 
des^ns; but ihe fire of London, in 
1666, destroyed most of hk woi^s. 
He diet! in London about 1715—— 
Wnlpole^ Veriue. 

PIERSON (Christopher), a Dutch 
historical and portrait painter, bom 
at the Hague in 1631, and died in 
1714, aged 83. He studied under 
Bartholomeiv Meybui^, with whom 
be travelled to Germany. After hi s 
letnm be for some years employed 
himself in painting historical sub- 
jects and portraits, and found a con- 
stant demand for his works at Gouda, 
BO as to acquire both reputation and 
riches ; but ha\'ing observed that 
the pictures of Leemens, which re- 
presented the utensils used in hunt- 
ing and other rural amusements, 
such as guns, nets, bird-calls, nouches, 
powderJioms, &c were exceedingly 
admired, and brought good prices, 
he applied himself entirely to that 
manner of painting, vpitb such suc- 
cess that he has never been equalled 
by any other master. Those subjects 
ho usually painted on a white ground, 



and gave them such a just degree of 
light and shadow, that every object 
seemed to project from the canvas.— 
Van Mander, Pilk. 

PIETRO (D» Petri), an Italian 
historical painter, bom at Rome In 
1665, and died in 1716, a^ 51. 
He was the disciple of Carlo Ma- 
ratti, and imitated the Style of hie 
master ; but not vAih an equal degree 
of beauty as to his colouring, nor 
with so exquisite a pencil ; but he 
proved a very good designer, and 
sometimes gave an air to his figures 
that mui amiable and graoefuL He 
studied the works of BaffuUewitb 
great attention, and became an ad- 
mirable copier of the works of other 
masters,' more especially of liafiaelle 
and Maratti ; and his paintings are 
at this day in very great fntffm ■ 
Vasai% Pilk,. 

PIGNONE (Simone), an Italian 
historical painter, bom at Florence 
in 1614, and died in 1698, aged 84. 
He was first instructed in the art of 
painting by Pabrizio Boschi, who 
taught him design; but he quitted 
that school to enter under the 
tuition of Passignano. Yet, though 
he made a considerable progress 
under that master, when he observ ed 
the taste of Francesco Furini, it so 
powerfully affected bis imagination, 
by corresponding exactly with bia 
own turn of mind, that he deter- 
mined to adhere to that style and 
manner in his subsequent designs. 
This Mas the only indiscreet and 
censurable point in the conduct of 
Pignone : for the peculiar taste of 
Furini consisted in designing naked 
figures, and in some of his pictures 
he was apt to expose with too great 
a licentiousness what modesty would 
have industriously concealed. He 
went to Venice to improve himself in 
colouring, and studied ^\•ith great 
pleasure the tints of Titian, Albano, 
and Guido, in their naked figures. 
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wMch best suited his own fancy ; hut 
he determined princii)ally to imitate 
the tender and lovely manner of the 
latter. However, after his return 
to Florence he altered the tone of 
colouring -which be had assumed at 
Tenice, and by a judicious and 
additional mixture of ultramarine, 
rendered his carnations much more 
delicate and beautiful, so that his 
works were universally admired and 
coveted, for the charming forms of 
his figures, for their being ezceU 
lently disposed, and admirably oo- 
loureid* He painted a number of 
sacred subjects in an exquisite taste, 
which are estimated at a very large 
price, and preserved as curiosities in 
the cabinets of the Italian nobility. 
At the approach of the distemper of 
wliich he died, he expressed his 
strongest concern for having painted 
lascivious subjects, and died remark- 
ably penitent— Fm., PUk. 

PIERING, a Tuscan painter, was 
born about 1500, of poor parents. 
He was brought up by a painter 
called V'aga, whose name he assumed. 
Raffaclle em}»loyed him in several 
great works ; and he ornanu nted 
the palace of the prince of Duria, at 
Genoa. He died in 1641 ^^meH, 
DePUes. 

PIETRO (Delia Frsndsca), an 
historical painter, bom at Florence 
about 1400. He was employed by 
Nich(das V. in painting the Vatican ; 
and wrote books on arithmetic and 
geometry Vas.^ Pilk. 

PUJALLE (John Baj.tiste), a 
French sculptor, born at Paris in 
1714, and died in 1785, aged 71. 
By the generosity of Couston, the 
Elder, he was enabled to visit Italy, 
where he studied the works of the 
greatest masters. On bis return to 
I'Vance be executed several beautiful 
designs, as a Venus, which l^ouis 
XV. presented to the king of Prus- , 
sia; a btutuc of Mercury, another of i 
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Voltaire, and a fine one of bronze of 
Louis XV., who conferred on him 
the order of St. Michael. He was a 
chancellor of the Academy of Paint- 
ing at Ptoi8.^iVb«v. DieL Hist 

PILES (Roger de), a French 
painter, born at Clameci in 1635, 
and died in 1709, aged 74. He was 
entered a student of the Sorbonne ; 
and in 1GG2 became a tutor of tbo 
son of the president Amelot, with 
whom he made a tour to Rome, where 
De Piles had ample opportunilies for 
gratifying the taste which he pos- 
sesaed for the fine arts. The younger 
Amelot being appointed ambassador 
to Venice, De Piles accompanied 
him as secretary. He afterwards 
attended liini in tlie same capacity 
to Lisbon and Switzerland. In 1692 
he was sent by the minister to the 
Hague, as a picture dealer, but in 
fiict to ncgociate with those who 
were friends to Frsace. The object 
of his mission being discovered, he 
was sent to prison, where he wrote 
his Lives of the Painters. On his 
return to France he obtained a pen- 
sion. He ^vas a member of the Aca- 
demy of Painting. De Piles was a 
great admirer of Rubens, whom he 
imitated with tnooesa. Besides the 
above work he wrote an Abridgment 
of AnatAmy, adapted to painting and 
sculpture; a Course of Painting ,and 
other pieces of merit on thataubject. 
— D Art^enville^ Moreri. 

PIN AS (John), a Dutch histori- 
cal painter, born at Ilacrlcm about 
1596. In his native city he learned 
the first rudiments of the art of 
painting; but he traTcUed to Italy, 
and studied for seversl yeara with 
Peter Lastman* His style of colour- 
ing was strong, and rather inclining 
toGf much to the deep brown or 
blackish tint ; yet, in that manner 
of painting, he had many admirers; 
and some imagine that even Rem- 
brandt, in that respect, imitated the 
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fltjle of Pinaa. An extiiordmary 
fine pickiiiie by tbis master is the 
History of Joseph sold by bb Bre- 
thren, which is highly commended, 
as well for the design as for the 
good effect of the whole. — JD^Ar- 
genvilllci Pilk, 

PJNAS (Jacob), the brother of 
John Pinas, bom also at Haerlem, 
In ifvhich dty he waa instructed in 
the principles of design and eolonr- 
ing, and continued there to follow 
his profession* As he had not the 
same opportunities of improving him- 
self, by visiting Italy, as his brother 
had dune, he was in no degree equal 
to him ; but after John's return to j 
his own country, Jacob received con- 
aidenible advantage from his direc- 
tions; and his wor]u,thou|^ inferior 
to those of John, were, nevertheless, 
tcry well esteemed. — Ibid. 

PINE (John). To this gentle- 
man, who was a native of England 
and a man of letters, \vc are indebted ' 
for several splendid and interesting 
works, for which he engraved many 
of the plates. The principal of them 
are the ceiemonies used at the levi- 
▼al of iheOrder of the Bath by hing 
Geoige I. ; the prints from Uie tsr 
pestry in the House of Lords, repre- 
senting the Destruction of the Spa- 
nish Armada ; a superb edition of 
Horace, tlie text engraved and illus- 
trated with ancient bus-reliefs and 
gems. The Pastorals and Georgics 
of Virgil were published by his son, 
after his death, ornamented in a 
similar manner, with a printed type. 
Mr. Pine also engraved a few por- ■ 
tndtS) among which are an etching of | 
himself, and a mezzotinto bust of 
Mr. Garrick, taken from a casU — 
Strutt 

PINE (Robert Edge), an English 
painter, bom in 1742, and died in 
America in 1790. It it not known 
by whom he was instructed ; bnt he 
. gained the premium for the best 



historic design, given by the Society 
for the Encouragement of Arts, &c 

in 17G0, and again 1762. He allter- 
wurds piactised as a portrait }iainter, 
and was considered a respectable co- 
lourist. In 17H2 lie exhibited a 
series of pictures of scenes from 
Shakspeare.— -/S/rw^f. 

PINTURICCHIO (Bernardino), 
an Italian historical and portrait- 
painter, bom at Perugia in 1454, 
and died in 1513, aged 59. He was 
a disciple of Pietro Perugino, who, 
in a few years, made him so oon- 
sidci-able an artist, that he em- 
ployed him on many occasions as 
his assistant. He prineipally ])ainted 
history and grotesque ; but he also 
excelled in portraits, which he de- 
ngned well, and coloured with a 
great deal dT liveliness and natuie. 
Amoi^ the number of his best por- 
traits are particularly noticed those 
of popes Pius II. and Innocent VIII., 
of Giulia Farnese, Ca^sju- Borgia, 
and Queen Isabella of Spain. He 
performed an abundance of works 
at Rome and other cities of Italy, 
and was much employed, though hb 
manner was so singular, tliat it was 
not imitated by any of his contem- 
poraries; for he bestowed extraor- 
dinary care on the high finishing of 
liis pictures, and endeavoured to add 
an unusual splendour to his paint- 
ings, by introducing a richness of 
gilding in several parts of the work, 
blended with ornaments of architec- 
ture in leliero, quite unsuitable to 
the true taste of el^nt simplicity 
in a picture. And though auch a 
style mi|^t afford pleasure to an 
injudicious eye, yet it must alwaya 
disgust those who possess a more 
refined idea, and a more extensive 
knowledge of the art. The most 
memorable performance of Pintu- 
riccbio is ^ History of Pius II., 
painted in ten compartments in the 
library of Siena. In thut under. 
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taking RaffiuUe, "who was then a 
very young mao, and bred under the 
same master as Pinturicchio, so far 
assisted him, that he sketched many 
parts of the composition, and made 
cartoons of the most material inci- 
dents of the liistory for him. The 
last work in which he was engaged 
was a Nativity, for the monastery 
of St. Francis, at Siena; and the 
monks being desirous to accommo- 
date him in the best manner, ap- 
propriated a chamb<^r to his parti- 
cular use, 'where he might work 
without any interruption. But, as 
Tinturicchio was naturally of a 
peevish and impetuous temper, he 
expressed great impatience to have 
the i^Nurtment entirely deared, and 
insisted lliat every thing should be 
moved out of it. The monks, wil- 
ling to gratify him in all respects, 
removed all the furniture as ex])e- 
ditiously as possible, except one huge 
ohl chest, almost decayed by time, 
which could not be moved from the 
Spot without a pvohahility of being 
hroken to pieces. However, the 
podtive painter insisted on its re- 
moval, and the monks had scarcely 
removed it from its place, when one 
of the fretted planks giving way, 
discovered a trcasuix) of five hun- 
dred j)ieces of gold, which had lain 
there secreted for many years. The 
discovery proved an inexpressible 
joy to the monks, and an equal 
mortification to the artist, who being 
conscious that he lost the treasure 
hy his own indiscreet obstinacy, be- 
came so tonnented in his mind, and 
so depressed in his spirits, that he 
survived the transaction only for a 
very few months, and it was gene- 
rally supposed to have been the 
cause of his death. — Fox., Ptft. 

PIOMBO, called VENEZIANO, 
(Sebastian Del), an Italian historical 
and portrait painter, bom at Venice 
in 1485, and died in I547i aged 62. 



He learned the nidiments of the art 
from Giovanni Bellini ; but after- 
wards he became the disciple of 
Ciiorpone, whose beautiful style of 
colouring he carefully studied, and 
imitated it "with tlie greatest success. 
The first attempts when he entered 
on his fHNifession, were in portrait ; 
and the approbation he recdved 
afforded hhn so much encourage 
ment, that at last he arrived at the 
utmost perfection in that branch of 
painting. He was not only admired 
for the strong resemblance of his 
pictures, but also for the sweetness 
of his manner of colouring, and the 
roundness and bold relief of his 
figures ; in all which parts he so 
luippily resembled Oioigioiie, thai 
several of the portraits painted by 
Piombo were mistaken for those of 
his nuister. Nor could any artist be 
more highly celebrated than he was 
for the ]K»rtrait of Giulia Gonzaga, 
the favourite of cardinal Hij)j>olito 
do Medici, which by all writers of 
that age was called a divine per- 
formance. No master of hia time 
had a greater excellence in de- 
signing the heads and liands of hia 
figures; and his dra[)eries were na- 
tural, and exquisitely finished. As 
the rejuitation of Sebastian had ex- 
tended itself through most parts of 
Italy, it procured him the friend- 
ship of Agostino Cliigi, a rich mer- 
chant of Siena, who traded at Ve- 
nice *f and by his persuasion Sebas- 
tian was without any great difficulty 
prevailed on to accompany him to 
Rome. That city afforded him a ' 
new scene to display his talents; 
and as his style was soft and deli- 
cate, like that of Gioi*gione, and 
very different, in many respects,, 
from that which was usually prac- 
tised by the eminent artists of 
Rome at that period, his works, as 
well in fresco as in oil, were ex- 
ceedingly, admired. Ue distinguished 
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himself equally in history por- 
tnit; and was allowed to have an 
exceeding good manner of design- ' 
ing, with a great deal of grace in ^ 
his airs and attitudes. Hisreputa-i 
tion was very iniic li arivanccd by , 
tl»e fricTidship which Michel An^clo 
Buonarotii expressed for him. That 
fiunous aitist fayoured him on all 
occasions, preferred him hefore all 
the disdides of Raflfoelle, and was 
zealously actiTO in his praise and 
recommendation ; and as Rufiaelle 
had painted the celebrated picture of 
the Transfiguration, which was ]»laccd 
as an altar-piece in the church of St. 
Pietro, in ^lontorio, Michel Angelo 
advised Sebastian to paint a grand 
composition oC the Besmnection of 
Lazams, to stand in competition 
with the picture by Raffiielle. It was 
affirmed that cither to set the merit 
of Piomlx) in the strongest point of 
light, or, (what is more probable) 
out of some (leirrec of envy at the 
incontcbtible merit of Haftaelle, Buo- 
narotti promoted the undertaking, 
and it was said that he even gave the 
design. When the work wasfinish^ 
ed, the ahilities of Sebastian were 
confessed by the ablest connoisseurs; 
and though the wondeiful composi- 
tion of the Transfiguration was a(% 
counted inimitable for design, expres- 
sion, and p ace ; yet the work of 
I'ionibo, even wliile conijmrcd Mith 
it, was exceedingly and univcrisally 
admired, and^ after the death of 
RafiaeUe, he was conridered as the 
best artist in Italy. He lived in the 
utmost esteem with pope Clement 
VII., whose portrait he drew with an 
amazing resemblance of life and na- 
ture; and he also painted the fa- 
mous satirist, Aretine, in an equal 
degree of jHjifeciion. That portrait 
was afterwards placed in the council- 
chamber of Arezzo, not only as an 
honour to the poet, but to the city 
which produced such a genius. But 



none of the picturea of this master 
seem to be mentioned with greater 
encomium than that of the Martyr- 
dom of St. Agatha, which he painted 
for the cardinal of Aragon, and was in 
tlic j)osscssion of the duke of U rhino. 
That painting is described as being 
l>eautifully designed, channingly co- 
loured, and admirably iiuibhcd ; and 
was accounted to be in no respect 
inferior to the best of Rafihelle^ 
Tidan, or any other of the great 
masters. He was the inventor of 
the art of painting upon walls vrith 
oil :* wliich, it is said, was by a 
plaster, composed of qnick-limc, 
pitch,and mustich.^ Vas.fSandrarty 
Filk. 

PIPER (Francis), an English 
portrait painter, bom in Kent about 
1710. He was descended from a 

Walloon fiimily : sad his fiither, 
having a plentiful estate, gave this, 
his eldest son, a liberal education, 
intending .him for a mcrcliant ; but 
the inclination of Francis leading 
him wholly to doiuniing, he could 
not fix uu any particular business. 
The art wludi nature evidently 
formed him for engrossed all his 
time and thoughts ; and bdng of a 
gay facetious turn of mind, his man- 
ner i^-as humorous and comical. 
He delighted in drawing tigly faces, 
and had siicli a talent for it, that, by 
a transient view of any remarkable 
face, male or lemale, that he met in 
the street, he would retain the like* 
nesB so exact in his memory, that 
when he expressed it in the draught, 
the spectators, who knew the ordinal, 
would have thought the person re- 
presented had sat several times for 
it. lie drew several of the Gnind 
Seignior's he.'uls for Paul Rycautt's 
History of the Turks. He died in 
Aldcnuanbur) in 1740, by a surgeon 
pricking an artery in bleeding him.— 
IValpole, PUk. 
riPPI called ROMANO, (Gi. 
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olio), an Italian hittorical painter, 

bom at Rome in 1492, and died in 

1546, aged 54. " He is considered 
as the princi])iil scholar of Raffaelle, 
his heir, and the continuator of his 
works, and as the head of a school 
himself. Whilst a pupil he followed 
less his master's delicacy than energy 
of character, and chiefly signalised 
hinudf in objects of war and batdes, 
which he represented with equal 
^iiit and erudition. As a designer, 
he commanda the whole mechanism 
of the human body, and without 
fear of eiTor, turns and winds it 
about to iHTve his pui'poses, but 
sometimes oversteps the modesty of 
nature. Vasari prefers his drawings 
to his pictures, aa more full of that 
origfaial fire which diatinguiahea hia 
conception, and waa apt to evaporate 
in the longer process of finish ; some 
have with better evidence objected 
to the character of his physiognomies, 
as more salacious thjin enamoured, 
less !sim})le than vulgar, and often 
dismal and horrid, A^ithout being 
terrible. In colour, whether fresco 
or oH, Ml hand waa aa expeditioaa, 
and hia tonch, especially in the foi^ 
mer, aa decided, as hia eye and choice 
were ungenial ; bricky li|^ta, Tiolet 
demi-tints, black shades, compose, in 
general, the raw opaque tone of his 
oil pictures, far different from that 
characteristic asperity which signa- 
lises the battle of Constantine, and 
was by N. Poussin admired as the 
proper tone of the aubject. The 
Btyhfi of hia draperiea ia classic, but 
the arrangement of the folds gene- 
rally arbitrary and mannered; the 
hair and head-dresses of his women 
are always fanciful and luxurious, 
but always arranged by taste, whilst 
those of the men frequently border 
on the grotesque. He came to 
Mantua, and there found antique 
treaanres, of which the atatuet^ 
bnata, and basso-ndieyoS) at present 



in the academy,aie but inaignificant 
remains. To the aloiea of the Ckm- 

zaghi he added his own, rich in the 
designs of Raffaelle, and studies and 
plans from the antique ; for no de- 
signer ever possessed such industry 
with 80 much fire, so much consi- 
deration with such fecundity ; or 
combined with equal rapidity such 
correctnesB, and with aueb profound 
knowledge in mythology and hia- 
tory, that popularity and ease in 
treating it. The increased practice 
and the authority derived from tho 
superintendence of the works left 
iiriliuished by his master, established 
his reliance on himself, and the call 
of the Gonzaghi roused that loftiness 
of conception, and gave birth to those 
magnificent plans, frcm which Man- 
tua, and the wonders of the palace 
del T., as from enchantment rose. 
The palace del T. furnishing speci- 
mens in every class of picturesque 
imagery. AVhatever he the dimen- 
sion, the subject, or the scenery, 
minute or colossal, simple or com- 
plex, terrible or pleasing, we trace a 
mind bent to aurpriaeor to daaale by 
poetic splendour; but sure to strike 
by the originality of his oonception, 
he often neglects propriety in the 
conduct of his subjects, considered 
as a series *, and in the arrangement or 
clioicc of the connecting parts, hur- 
ried into extremes by the torrent of 
a fancy more lyric than epic, he dis- 
dains to fill the intermediate chasms, 
and often leavea the taak of con- 
nection to the spectator. In the pa- 
lace del T. GluHo adopted the me. 
thod of his master. He prepared 
the cartoons, they were executed by 
his pupils, and he thoroughly re- 
touched, corrected, and gave the last 
finish to the pictures ; but, unfortu- 
nately, his master strokes have been 
eov«nd again by modem pencils: 
and the fable of Psyche, the Allc^ 
riea of Human Life, and the Olanta 
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storming Heaven, cxliibit now in- 
deed bis composition and design, but 
not his hand.** — JFkudL 

PIRANESI (John 9a|»ti8t), an 
Italian architect and engraver, \yom 
at Venice. He was remarkable for 
a bold and free style of etching, 
which he generally drew upon tlie 
plate at once, lie died in 17 78. 
His en^'avings consibt of 15 vols, 
folio. His daughter, Laura Pirancsi, 
who died in 1785, engraved viewa in 
tlie manner of ber fikther. She had 
alio two hrothert who were good en. 
gravers. — Noui\ Diet. BUi. 

PITAU (Nicholas), an engraver 
of Antwerp, who clis])layed great ta- 
lents by his engravings of the Holy 
Family, after Raffaellc. He also 
executed some fine portraits, j)articu- 
larly one of St. Francis de Sales. 
He died in 1671, aged 38.— iVbtiv. 

PITTERI (Giovanni Maioo), an 

Italian designer and engravw, bom 
at Venice in 1703. Hewa8apn])il 
of Gio. Antonio Faldoni, but lie did 
not adopt the style of his instructor. | 
His plates are executed in a very 
singular manner, by single strokes, 
but different from the method prac- 



tiaed by Mellan. Hia atrobea ran 
from the top to the bottom, and bia 
ehadows are produced bj atrengtben. 
ing tbem as tbe occasion requires. 
The effect he produced by this 
whimsical operation is neither un- 
pleasant, nor unharmonious ; and 
his prints possess considcnible ni(Mit. 
He engraved several plates for the 
collection of the Dresden Gallery, 
and others, after various masters. — 
StnOt 

PLAAS (David Yander), a Dutch 
portrait-painter, bom at Amsterdam 
in 1647, and died in 1704, aged 57. 
He had a manner of painting that 
was very singular. He spent several 
years in Italy, and piirticuiarly 



studied Titian, whose works lie made 
his model ; and in hia style be seem- 
ed desurous to imitate tbe effect pro. 
duced by tbe colouring of that emi. 
nent artist, though he attempted it 
by a very different manner of pencil, 
ling, for he laid on his colours with 
a strong body, and by a proper skill 
in the chiuro-seuro, his lights and 
shadows were so placed as to pro- 
duce a lively and natural effect, 
without breaking tbe masses, or 
mixmg bia colouia together. Tbia 
method not only gave more force to 
his figures, but it also preserved bia 
colours from fading, and gave them 
a listing beauty. Undoubtedly his 
lectures could not admit of a near 
inspection; but when viewed at a 
competent distance, they have the 
appearance of Hfo and nature. The 
picture which is mentioned as one of 
bis most capital performances is tbe 
portrait of the renowned admiral 
Van Tromp, in which there is a fine 
expression of the fortitude of soul, 
tbe spirit, fire, and resolute boldness 
of that great officer. — Houh., Pilk. 

PLACE (Francis), a gentleman 
of Yorkshire, who painted and etch- 
ed for bis amusements He also did 
several portraits in meszotinto, par- 
ticularly that of archbishop Sterne, 
and Henry Gyles, a glaas-painter of 
York. Hia prints are very scarce. 
He died in 1 758.— Granqer.Strutt. 

FLATTEN, called IL iMON- 
TAGNA (Matthew Van), a land, 
scape painter, bom at Antwerp about 
IbOO. He learned the principles of 
design and colouring in bis native 
city; but visited several parts of 
Itdy, to refine bis taste of desi^ by 
studying nature, and making accurate 
observations on the works of the best 
masters. He resided for a long time 
at Florence, along with John Asslyn, 
who was known there by the name 
of Crabbatje, and was a painter of 
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extraordinary meiit. Van Flatten 
was admirable in describing sea 
ealms, and the reflection of bodie* 
on a transparent smfiBuse; end was 
equally happy in representing Btorms 
on land or water ; in his land stonns 
especially, the skies, clouds, and 
trees, were wonderfully expressive of 
true nature. His landscapes are re- 
markable for their lovely situations, 
for their perspective truth, for the 
beaaty of his distances, for those 
elegant pieces of arcMtecture ^ich 
he introdnoed, and for their colour, 
ing, which was extremely pleasing 
and natural. — Hovb.^ PUk» 

PO (Pietro del), an Italian pain- 
ter and engjaver, bom at Palermo 
about 1610. Ho studied under 
Domenichino, during that celebrated 
painter*s residence in that city. He 
painted some plctnresfor tiie churches 
at Palermo, and afterwards visited 
Rome, where, among other works, 
he painted a picture of S.Leone, for 
Madonna di Constantinopoli. We 
have several etchincrs by this artist, 
some of which he has tinislied with 
the graver. They are not so cor- 
rectly designed as might have been 
expected, from the school in which 
he was educated. — SinUt. 

POELEMBURG (ComeUus), a 
Dutch huidscape and historical pain, 
ter, bom at Utrecht in 1586, and 
died in 1660, aged 74. HebMame 
the disciple of Abraham Bloemart ; 
but he quitted that master as soon 
as he had made a reasonable profi- 
ciency in the art, and travelled to 
Rome. His first determinAtion was 
to imitate the manner of Elahomer, 
hut he found hfanself so aflfected 
while he contemplated the works of 
Kafihelle, that he resolved on en- 
deavouring to imitate the prace of 
that incomparable master, particu- 
larly in the naked. He studied \vith 
advantage some of KaSiacllc's excel- 



lencies ; but he did not sufBciently 
attend to that part which constitutes 
his highest merit, which was design. 
He formed for himself a style ti^t 
was entirely new, and in many re- 
spects preferable to the Flemish 
gusto ; but it did not resemble the 
style of any Italian master, except 
in the ruins of the antique buildings 
with which he adorned his land- 
scapes, and which he had with great 
care copied after nature. He sur- 
passed all his contemporaries in the 
delicacy of his touch, in the sweet- 
ness of his colouring, and in the 
choice of agreeable objects and situa. 
tions. His skies are clear, light, afid 
transparent ; his back-grounds orna- 
mented often with the vestiges of 
magnificent Roman edifices, wliich 
always contribute to the harmony of 
the ^ole composition; and hit 
female figures, which he generally 
representdl naked, are beautiful and 
elegant forms. His greatest excel- 
lence appeared in the small pictures 
of his hand, for in tlie lan?cr size he 
is not so desening of commenda- 
tion. The Italians were exceedingly 
pleased with the works of Poelem- 
burg ; and some of the cardinals at 
Rome, of the finest taste, atMkided 
him fi-equently while he was paint* 
ing, to observe his manner of work, 
ing, and expressed their admiration 
in the strongest terms. It was not 
"without great regret that he left 
Rome to return to his own country ; 
though he afterwards found cause to 
be well pleased with the honours ho 
received firom the grand duke of 
Florence, and the respect shown to 
him in every city through which he 
travelled, as well as in his native 
city Utrecht ; for, not long after his 
arrival, Rubens paid him a friendly 
^^sit ; and h.iving expressed a singu- 
lar pleasure in examining the works 
of Poelemburg, so highly esteemed 
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them, that he at the tune time ad* 

Tanced the fortune and reputation 
of that Artist. By king Charles I. 
he H^as invited to the court of Lon- 
don, where he painted many curious 
pictures, for which he was nobly 
recompensed ; and that monarch en- 
deavoured earnestly to induce him 
to cootfaiae hi England; but his 
fimdnets for his own oonntrj pte- 
Tailed over all other considerations, 
and he returned to Utrecht, where 
he acquired an affluent fortune, and 
lived in universal esteem. Several 
very eminent artists procured him i 
to paint the figures in their works, 
particularly Steenwyck and Kierings : , 
and tlio eamllentpei^ectiTO of Uie 
fenner are sometimes rendered still 
more estimable by the pencil ofj 
Poelcmbuig. The genuine works j 
of this master are exceeding scarce ; 
but his disciple John Vander Lis 
imitated his manner so successfully, 
that the paintings of Lis are very 
often taken for the works of his mas- 
ter Houb.^ D^AryenviUe. 

POEBSON (Charles Francis), a 
F^iench historical and portrait pain- 
ter, bom at Paris in 1653, and died 
in 1725, aged 72. He was a disciple 
of Noel Coypel, hy whose instruction 
he proved a considerable painter in 
history as well as portrait. Ilis pro- 
mising talents procured him the 
countenance and protection of M. 
Mansard, by whose fsoommendation 
he was introduced to the court of 
Lewis XIY., and appointed to paint 
the portrait of that monarch ; in 
whidi he succeded so well that he 
was honoured with the order of St. 
Lazarus. By the favour of his pa- 
tron, who had conceived a very high 
opinion of the merit of Pocrson, he 
was employed at the Hospital of the 
Invalids ; but when the work was 
nearly finished, it did not appear to 
the best judges a commend^e per- 
ibrmaaee, either as to the oom^oai- 



tion or ezecution, nor equal to what 
was expected from the diaracter of 

the artist. For that reason Man- 
sard caused it to be entirely defaced, 
to quiet the spleen of the multitude 
of artists, who were very loud and 
severe in their censures. It cer- 
tainly must have been a signal mor- 
tification to the artist, to obserre so 
general a contempt of his work; 
but he had a mudi greater mortiflc 
cation, when he saw Bon Boulogne, 
who had lately accomplished his 
studies at Rome, undertake the same 
work, and succeed in it with univer- 
sal applause. However, his ])rotec- 
tor Mansard iWnd out the means 
somewhat to raise his spirits firom 
their dejection, by prevailing on the 
king of WrmBb to appointhUn direc- 
tor of the French academy at Rome; 
which station he filled with great 
honour, and died prince of the Aca- 
demy of St. Luke, to which he was 
elected on the death of Carlo Marat- 
ti in MXZ.—D'ArgenviUe, Pilk, 

POILLY (Francis, the Elder). 
Tliia eminent French engraver was 
bom at Abbeville hi 1622. He wm 
the son of a goldsmith and engraver, 
who instructed him in the rudiments 
of the art. He afterwards went to 
Paris, where he became a pupU of 
Peter Daret, under whom he re- 
mained three years, and afterwards 
visited Rome, where he adopted the 
fine style of Cornelius Bloemart as 
his model. During a rendenee of 
seven years he greatly improved 
his design, and engraved several 
plates after the works of the great 
Italian masters. On his return to 
Paris, he distinguished himself as 
one of the most celebrated engravers 
of his country. His plates are exe- 
cuted entirely with the graver, which 
he handled with uncommon firmness 
and dexterity. The correctness of 
his design corresponds with the 
beauty of his burin, and there is a 
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fine expression in his heads. Though ! large as life, which procured him the 

he had the assistance of some able ' greatest applause. Among the his- 
pupils, it is surprisinp; that he could [ torical subjects wliicli lie executed 



have finished so uKiny plates, in a 
manner that required bulh time and 
patience — Si rutt . 
■ POILLY( Nicholas, the Younger). 
He ynB die younger brother of 
FinuDuai Pmlly, bom at Abbeville in 
1926. He was instructed in the art 
of engraving by his brother, and 
executed several plates in the style 
of ht<5 brother, which, thou£fh iuferior 
to tht»sc of Francis, possess con- 
siderable merit. He executed scve- 



are mentioned sonic of the Liibours 
of Hercules, painted in the Medicean 
palace. His brother Antonio was 
also an excellent painter. — Moreri. 

POLYCLETUSy a sculptor of 
Sicjrone, in the P^oponnesus, who 
lived B. C. 232, and was considewd 
the first of artists, Phidias Iwing es- 
teemetl the second. It is reported 
that Polvclotus, bv wav of eon>nct- 
iucr tlie critics, exhibited a statue for 
public animadversion, offering to cor- 



ral prints of portraits and historical rect the faults that should be noticed. 



subjects, ezecnted idth the graver, 
In a neat clear manner. — SinUt, 

POILLY (John Baptist). He 
traa the son and pupil of the preced- 
ing artist, bom at Paris in 1669. 
Having made some progress in en- 
gravincr under his father, he went to 



On producing it a sec<nid time, 
amended exactly according to the 

errors which had been pointed outy 
he placed by it another, formed ac- 
cording to his own judgment. The 

observers unanimously approved this 
last, and censured the former, on 



Rome, wlierc he studie<i some years. , wliich Polyrletus said, " That Mhich 



On his return to Paris he executed 
several plates, by which he gained 
considerable reputation, and was 
made a member of the Royal Aca- 
demy in 1714. His style of engrav- 
ing differs greatly from that of his 
father or his uncle. He forwarded 
his phites with the point, and finished 
tliem \\ith tlie jijaver, in a pleasing 
and ])icturesque style. His drawing 
is genemlly correct, and there is a 
fine expression in his heads. — 
Sirutt, 

POLLAJUOLO (Pietro), an Ita- 
lian historical painter, bom at Flo- 
rence in 1428, and died in 1498, 
aged 70. He became a disciple of 
Andrea del C'astainui; he rendered 



you condemn is your own work; 
that which you admire is mine.^*~~> 
PUn. Nat Hist. 
POLYONOTUS, a Greek pain. 

tcr Rhodes, who is celebrated for a 
picture of the battle of Marathon, 

which was fixed on a portico at 
Athens, and is said to have resisted 
the effects of the weather for many 
centuries. Pliny and Quintilian 

speak highly of his powers PUn, 

Nat Mst. 

POND (Arthur),an English pain- 
ter and engraver, who resided in 
London about the year 1740. He 
painted portraits both in oil and in 
crayons, and contributed greatly to 
the encoumgcuieut of the arts. In 



himself considerable, and was in coiijunctioii with George Knapton, 



great reputation for his performances 
in oil colours, and distinguished him- 
self for portrait painting as well as 
for history. He painted in parti- 
cular the portraits of Poggio, who 
^WPOte the history of Florence, and 
of many of the nobility, in a size as 



he published the collection of heads 
of distinguished persons, engraved by 
Houbraken and Yertue^ and other 
interesting undertakings. Among 
others, they engraved a set <Mf 
ninety-five plates, from the drawings 
of the great Italian masters, in inii« 
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fation of the originals, whicli uic 
executed with Uiste and spirit, lie 
also executed a set of" twciity-fivo 
caricatui-cs, after Cavulierc (Jluz/i, 
and other masters. He also etched 
several portraits, in a style reseui- 
bling that of RemhrBndt.^Sirutt. 

PONTE» caUed IL BASSANO 
(Jacopo), aa Italian historical and 
landscape painter, born at Bassano in 
1510, and died in 1.592, aged 82. 
His father dying when he was yonnp, 
he travelled to Venice, and was em- 
ployed in drawing from the designs 
of Parmegiano, and taking copies 
from the works ul Bouifazio and 
Tiadano. He fixed his residence at 
Bassano, a small opulent town sur- 
rounded by a picturesque country, 
abounding in cattle and pasture, 
which afforded ample scope for the 
fruitful genius of Jacopo. In his 
early years he jtaintcd hi>t()rical 
pictures in a grand style. Yasari 
inentiuns one he jiaiuted uu the front 
of the bouse of Michieli, the sub- 
ject is, Sampson slaying tiie Philis- 
tines, which has been deemed not 
unworthy the pencil of Michel 
Angel o. The banquet of Martha 
and the Pharisee ; tiie Prodigal Son; 
Noah's Ark ; the Return of .Tacob ; 
tiie Annunciation to the Sheplicrdss ; 
the Queen of ISheba; the Thrce 
Magi ; the Seizure of Clirist ; and 
his Deposition from the Cross, by 
tirehlight; compose his sacred suU 
jecta. Bat his favourite subjects 
were, markets of cattle, or metal 
ware, rustic emplojTnents relative to 
the four seasons ; kitchens, with a 
display of loaded shelves, stocked 
Larders, &c. Ponte having In'on 
blessed with a family of fine chil- 
dren (principally daiighters), they 
served as models for hb figures, and 
he frequently introduced them.— 
Vasari, PilM. 

PONTIUS (Paul), an eminent 
Flemish enigraver, bom at Antwerp 



PON . 

about the year 1596.* He was in- 
structed in the art of engraving by 
T.ucas Vosterraans; hut he improved 
his design by the advice ami friend- 
ship of Rubens, from wliose works 
he engraved many admirable plates. 
Few anirta have equalled him in the 
conect and fiuthful delineation of his 
model; and in the character and ex- 
pression of his figures, he appears to 
have possessed hims^ of the mind 
of Rubens. ITe was not less suc- 
ees.^fnl in the tine portraits he has 
engraved after Vandyck, in which 
he seems to have atlaj)tcd his style 
to the particular character of the 
person represented. His plates are 
executed with the graver in a clear 
bold style ; and, though he did not 
possess the facility of Bolswert, or 
the delicacy of Vostermans, his 
jdates will ever be esteemed anmng 
the ablest productions of the Flemish 
artists. The following are after 
Rubens: — Susanna and the Elders; 
The Adoration of the Shepherds; 
the Murder of the Innocents, in two 
sheets; the Presentation in the 
Temple ; Christ bearing his Cross ; 
the Crucifixion^ with Angels, one of 
which is overcoming Sin and Death ; 
the dead Christ, supported by the 
Virgin, with ^Nlary Magdalen, St. 
Francis, and other figures, r«n/ 
fine ; the Descent of the Holy 
Ghost; the Assumption of the Vir- 
gin ; the Viigin sudding the Inftnt; 
St. Roche interceding with Christ 
for the persons afflicted with the 
Plague, very fine : Thomyris caus- 
ing the head of Cyrus to be put into 
a vessel of lilood, fine. — Strutt. 

PONTORMo'(,Iacopo), an Italian 
historical j)ainter, born at Pontormo 
hi 1493, and died in 1556, aged 63. 
The real name of this artist was 
Canned, but he was better known 
bv the name of Pontormo. He was 
first a disciple of Leonardo da Vinci, 
and afterwards successively to Mari. 
p p 
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ottOf Albertinelli, and Pietro di 
Cosimo ; but after some time be 
placed himself under Andrea del 
Sarto. At nineteen years of sige he 
commenced business for himself, and 
followed his studies so successfully, 
that Miehfll Angelo nid of him 
that ^h0 would raiae paintiog to 
the skies/* The giand duke of 
Tuscany engaged PonUmno to paint 
the chapel of St Laurence, at Flo- 
rence, which occupied him eleven 
years ; but by endeavouring to imi- 
tate too servilely the manner of 
Michel Augelo Buonaiotti, and 
Raifoelle, he completely fiuled ; and 
thia last efibrt fell 6r short of his 
earlier productiona.— JDe Piks. 
POOL (UatthewX a Dutch en- 



graveVf bom at 

the year 1670. 



Amsterdam about 

He was instructed 



colouring, as be also proved superior 
to his father in every hrnnch of his 
])rofession. He painted all kinds of 
animals extremely well, and in his 
landscapes he was so exact, that 
every species of fruit or forest trees 
might leadily he distinguished, 
Hoivew, his gnatett exceUenoe 
consisted in portrait, which he paint* 
^ with life, spirit, and strong re- 
semblance.— JHIei9 D^Argen- 
ville. 

PORBUS (Francis), a Flemish 
portrait painter, bom at Bmjjes in 
1570, and died in 162*2, aged 52. 
He was the son of Francis Porbus, 
(called the Young,) and acquired 
the knowledge of painting from hia 
fiither; but in aome years he sur. 
passed him in several branches of 
his art. He travelled through dif- 



in the art at Paris, and on his return fercnt parts of Europe, and fixed at 
to Holland, engraved several plates i last at Paris, as he there found an 



after various masters, in a style re- 
sembling Bernard Picart. — Strutt. 

PORBUS,cal]edthe OLD(Peter^, 
n Flemiah historical and portrait 
painter, horn at Gouda in 1510, and 
died in 1588, aged 73. He spent 
the gieateat part of his life, at 



encouragement for portrait painting 
equal to his wish ; he gave his 
figures a good expression, and dia> 
poaed hia diaperiea inth a nohle sim- 
plicity* In the historical aubjecta 
which he designed he was remark- 
ably correct ; and in all his worka 



Bruges, where he was educated and he showed a very pleasing and corn- 
instructed in the art of painting. He j mendablc tone of colouring. His 
•was very successful in historical own portrait, painted by himself, is 
compositions, and also very eminent honoured with a place in the Floren- 



in portrait, in which style his most 
capital picture (aeoordnig to Tan 
Ifander) ivaa tlM portrait of the 

I>uke of Alenqon. — L>''ArgenviIle» 

PORBUS, called the YOUNG 
(Francis), a Flemish painter of 
landsrapes and cattle, born at Bruges 
in 1540, and died in 1580, aged 40. 
He received his first instruction from 
his father Peter Porbus ; but after- 
wards he was the disciple of Francis 
Floria, under whom hia proficiency 
iroa 10 great, that Francis naed fre- 
qilently to compliment him so far as 
to call him his master. And in 
reality he far excelled Fiona in 



tine Gallery; and in the collection of 
the French long are still presened 
the portrsata of Henry lY . and Mary 
de Medicis, by this master. And 
in the church of the abbey of St. 
Martin, at Toumay, there is a Cru- 
cifixion, painted by Porbus, which 
is very highly commended.— >Z)e 
Piles, D^Argenville, 

PORPORATI ( ), an Italian 

engraver, bom at Turin about 1740. 
He irent to Fuia when he was very 
young, and heetme a pupil of Bean, 
varlet, onderidiom he made great 
progress, and acquired considerable 
celebrity by hb first pioductiona, in 
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thfiiieat finidied style of hisiiistnto- 
lor. In 1773, h» wu mado a Mem- 
l>er of the Royal Academy at Paris, 
mud OngTRTed, for his plate of recep- 
tion, Susanna and the ETlders, a/ifcr 
Santerrc. lie had executed several ' 
fine plates, when he returned to j 
Turin. We have the following I 
prints by him, some of which are 
executed in a fimthed and beaotifdl 
style :^A1iialiam aendlug away 
^gar; Tnuned and Clorinda; 
Herminia asking ihrtter of 9r Siiep- 
herd; Cupid in meditation; the 
Death of Abel ; Venus caressing 
Cupid ; Jupiter and Leda, — Strutt. 

PORRO (Girolamo), an Italian 
engraver on wood and copper, born 
st Padua about the year 1520. He 
ezeented the plates for the Oriando 
ForioBO of Arioeto, pnbliihed at 
Tenioe in 1548. He also engraved, 
in a tasteful and delicate style* the 
vignettes, amounting to nearly one 
hundred, for a book entitled, Im- 
pressi degli Uomini iUustri^ by 
Camillo Camilli. His last work 
was a set of wood cuts fur the Fww- 
raU degli Antiehi^ by Tommaso 
Partacchi, published at Yenioe in 
1591,-^Stnat. 

POST (Fnncis)» a Flemish land- 
scape painter, bom at Haerlem in 
1647, and died in 1680, aged 33. 
He was the son of John Post, a 
painter on glass, who taught him 
design and colouring ; and he prac- 
tised under the inspection of his 
frther, tfll he nas snffidently quali- 
fied to appear ivith credit in bis 
profession. He had a brotherifho 
an expert architect, and for some 
bad been retained in the ser^ 
vice of prince Maurice of Nassau ; 
and by his recommendation Francis 
was also employed by that prince, 
and went in his train to the West 
Indies. There he sketched the 
most eztiaordinary views of that 
countiy aftv nature, and^ at Ikis 



return to Holland, he scanse ever 
painted on any other subject. Hii 
works, in his life-time, were' greatly 

admired, not only on account of Iho 
novelty of his scenery, but the man- 
ner of treating. The situations in 
his landscapes are genci-ally agrcable 
and well chosen ; his skies are clear, 
and his distances remarkably blue ; 
his figures have no great eleginee in 
their forms, nor have they correct- 
ness of ouUine ; but they fill thdc 
places with propriety, and they 
show the dress, manners, sports, em- 
ployments, or amusements of the 
natives of those countries very dis- 
tinctly. In most of his pictures the 
plants, trees, fruits, fishes, and wild 
as well as tame animals are described 
with truth and nature; his trees are 
touched, fireely, and some of them 
are loose, and finished with a 
mastmrly pencil; but all of them 
have a true resemblance to the 
models from which they were de- 
signed : the effect of the whole is, 
however, sometimes impeded by 
fore-grounds too dark, and verdure 
too glaringly green. — Htnib.^ PUk, 
POTTER (Paul), a Dutch land- 
scape painter, bom at Entchuysen in 
1625, and died in 1654, aged 29. 
He learned the principles of paint* 
ing from his father, Peter Potter, 
who was but a moderate artist ; yet, 
by the power of an enlarged genius 
and uncommon capacity, which he 
discovered even in his infancy, his 
improvement was so eztiaordinary, 
that he was considered as a prodigy, 
and appeared an expert master in 
his professiim at the age of fifteen. 
His subjects were landscapes, with 
different animals, hut principally 
cows, oxen, sheep, and goats, which 
he painted in the highest perfection. 
His colouring is soft, agreeable, and 
transparent, and appears to he true 
nature; his toueh is firee, and ex. 
ceedingly deUcate, and Us ouUine 
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very correct His skies, trees, and 
distances, show a remarkable free- 
dom of'hand, and a masterly ease 
and negli^'ence ; but bis animals arc 
cxqnisildy tinisbed, and toucbcd 
uith abuudauce of spiiit. He is 
esteemed one of flie iMSst painters of 
the Low Countries, not only for the 
delicacy of his peneH, hut for exact 
imitation of nature, which he inces- 
santly studiedf and represented in a 
lovely manner. Tlis only amnse- 
ment was walking into tbe fields ; 



stnicting him in a manner stiitable. 
to those elevated ideas be bad c<m- 
ceived of tbe art, be applied bimsclf 
to study after tbu works of stich 
masters as were confessedly of the 
first nink. By these means his im- 
provement was so eon^derable that 
it procured him some employment; 
but as his utmost amhition was to 
see Rome, be hastened as much as 
possible to finish a few paintings in 
which he %vas engaged, and immc- 
diatelv travelled to Italy. Sandmrt 



and even that amusement be so says be began his studies at Rome in 



managed, as to make it conduce to 
the advancement of his knowledge 
in the art; for he always sketched 
every scene and object on the spot, 
and afterwards composed his sub- 
jects from his drawings ; firequently 
he etched those sketches, and the 
piints are deservedly very estimable. 



lfi'2'2, in the twenty-eighth year of 
his age; and other very authratio 
writers affirm that hit arrival in Rome 
was in 1624, when he was tldrty. 
But in that city he had many diffi- 
culties to contend ^^•itb, by tbe death 
of bis principal friend tbe Cavaliero 
Manno. lie applied himself, how- 



Tlie pointings of Potter are exceed- ever, Mitb redoubled industry to bis 



ingly coveted, and bear a high price ; 
because, besides their intrinsic merit, 
the artist having died young, and 
not painted a great number oif jne- 
tures, they are now scarcely to be 
procured at any rate. One land- 
scape, which originally he painted 
for the countess of Sol ins, was 
afterwards sold (as lloubraken 



studies, and copied several of tho 
works of Titian, which for a time 
improved his style of colouring ; and 
also attentively observed the excel- 
lenoesof Raffoelle and Domenichino ; 
from whose works, assisted by his 
taste for the antique, he imbibed that 
correct taste of design, and tbattruili 
of expression, which animate and 



affirms) to Jacob Van Hoeck for 1 adorn all bis composiru)ns. He in- 



two thousand florins. The correct- 
ness of the animals of Potter, in 
their various actions and attitudes, 
the natural verdure of his trees, and 
the careless manner of his leafing, 
are sufficient marks of the genuine 
works of that master. — Houb., Pilk. 

POUSSIN (Nicolo), a celebrated 
French historical painter, born at 



deed devoted almost his whole at- 
tention to the antique statues and 
bas-reliefs, which appeared to him 
more worthy of curious and critical 

observation than the finest efforts of 
modem genius in ptdnting; for ho 

seemed persuaded that every prace 
and beauty of tbe human form wis 
comprised in those ancient sculp- 



Andely, in Normandy, in 1594, and | tures, which have justly been the 



died in lliUw, aged 71. He received 
his first instructious in the art of 
painting from Ferdinand Kile, a 
portrait painter, for a few months, 
hlft afterwards he Spent about a 
month with UAllemant ; yet finding 
both these artists incapable of in- 



aduiiration of the judicious in aU 
subsequent ages* The first snhjecte 
he painted were hscchanal ian s, satyrs, 
and nymphs, which he introduoedin 
his landscapes, the stories being prin- 
cipally taken fifom Ovid ; and he 
enriched his scenes with elegant 
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binldings, which he designed after 
'thote magnificent edifices whidi are 

in Rome and its en'virons. But af- 
tenvards his subjects ^re sometimes 
taken from the sacred history, and 
oftencr from the Greek and Roman ; 
in "which he always observed the 
costume strictly, with an equal de- 
gree of judgment and leai-ning. As 

he had been exceedingly stnidk with 
the works of Titian at his first going 
to Rome, he endeavoured to imitate 
his colouring; bat when once be 
gave himself up to an enthusiastic 
admiration of RafFaelle and the an- 
tique, he altered his tone of colour 
entirely, and lost all that ^vam^th in 
his carnations "which a})[)eared in his 
early productions. His invention 
waa as hxp^f as it was lively, and be 
designed with spirit and ocoiectness ; 
though be was not always happy in 
the disposition of his figures, ^yhich 
too often were distributed in the same 
line, by his want of studying the 
cliiaro-scuro as he ought. In per- 
spective and architecture he was per- 
fectly accomplished, which enabled 
bim to give an air of grandeur to bis 
landsei^ that captivates the most 
judicions. The scenes and aitualions 
p( bis landscapes aie excessively 
pleasing, and they leoehe a peculiar 
beauty from the novelty of the ob- 
jects he introduces, from the variety 
of his trees, buildings, and other or- 
namentul incidents; every ])art being 
lightly and delicately touched, and 
exhibiting at onoe great truth and 
equal judgment By this superior 
fbndifiss for the antiqne, the histo. 
rical comporitions of Poussin are 
very correct ; and the aire and atti- 
tudes of his figures are generally 
beautiful, though not always grace- 
ful; but, by his neglecting to study 
nature with a proportionable atten- 
tion, his airs and attitudes want that 
variety which perpetually entertains 
and delights us^ The coloonngcf 



Ponssin did not in any degree coi^ 
respond with his other powers in the 
art; it is cold, feeble, and hard, and 
more similar to the marble of those 

antiques which he rapturously ad- 
mired than to the carnations of na- 
ture, or the fleshy tints of other emi- 
nent painters. And either from his 
being unacquainted with the true 
principles of colouring* or despising 
theart ofcolonringincomparison with 
design, he seems never even to have 
endeavoured to alter his style in that 
respect, though he could not but 
feel the force of the colouring of 
Titian and Guido. At his return to 
Rome from Paris, whither he had 
been honourably invited by Louis 
Xlll., he painted for the prince 
Jnstiniain an historical picture re- 
presenting Herod's Cruelty, an ad- 
mirahle composition, in which he 
gave to every character such an ex. 
pression as could not hut excite pity 
and ten'or in every beholder. And 
he afterwards finished the celebrated 
pictures of the Seven Ssicraments of 
the Romish Church, on which ho 
bestowed the labour of several years. 
Sandiart asserts that Pousahi painted 
those designs more than onoe, aa 
there is one undoubted origmal set 
of them at Rome, and another at 
Paris. After perfecting that expen- 
sive work, he designed the applauded 
history of (»crmanicus dying, which 
is well known to every lover of the 

* 

art. At St. Cxcrmain's the altar- 
piece representing the Last Supper 
is of the hand of Poussin. The de- 
sign is noble, the composition in the 
highest dq;ree accurate, the expresu 
sion strong aitd elegant, and the 
whole full of spirit. In the galleiy 
of the Prince dcUa Torre, at Naples, 
arc to be seen the Annunciation and 
the Flight into t^ypt, both of them 
excellent for the composition, ex- 
pression, and heanty of design ; but, 
ui recpect of the colouring, defective, 

V p2 
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like his other works. None of the 
designs of Ponssin Ijave been more 
universally admired than that of 
GeiTTianicus; and if he had novrr 
painted another picture, he would 
Iwve gained immortal honour by 
tbat alone. He never engaged in 
grand works, bnt confined biintelf to 
eaael pictures, for which he liad a 
perpetual demand ; and bis method 
was, to fix the piice expected for 
eaeh on tlic back of the ])icturc, wliich 
was readily paid. There is a re- 
markable ditfercnce in the perform- 
aaeea of Nicolo Poussin ; for many 
of tboie wbich be executed in the 
declining Tears of bis life are much 
inferior to those performed in his 
prime and middle period* The same 
taste, and the same gcnins, appear in 
all; but tlie handling discovers an 
unsteadiness that is not observable 
ill his earlier works, as if he conti- 
nued to paint when his hand was 
unequal to bis genius* But, upon 
tbe wbole» be is allowed to 
been an admirable artist; and tbe 
immense price wbicb his pictures 
produce in every part of Europe is 
an inrontestible proof of his estab- 
lished menU'^'^-JJei^iles^U'Argen- 
ville. 

POUSSIN, or DUGHET (Gas- 
par), a celebrated French landscape 
painter, bom at Paris in 1600, and 
died in 1663,aged 63. Hetnvelled 
tu Rome at an early age, not only 
from having a strong desire to visit 
his sister, who was married to 
Nicolo Poussin, but like\^'ise out of 
a love to the art of paintinrj, for 
which he very early discovered au 
apt geidus. Sandnu-t says, that (ias- 
par was employed at first only to 
prepare the palette, pencils, and 
colours, for Nicolo ; but by the in- 
structive precepts and excellent ex- 
ample of that eminent master, he 
became so crreat a proficient that he 
gradually ro&e into the highest repu- 



tation. While he continnedat Rome 
he chan^'cd liis name, assnming that 
of liis brother-in-law and benefactor ; 
and he is known by no otlier name 
at this day than that of Gaspar 
Poussin. Undoubtedly he is one of 
the most celebrated painters of land* 
scapes that ever appeared ; and it is 
generally thought no painter ever 
studied nature to better purpose, or 
represented tbe effect of land stonns 
more happily, than Gaspar ; every 
tree showed a proper and natural de- 
gree of agitation, evei"}' leaf is in mo- 
tion. His scenes are always beau- 
tifully chosen, as also are the sites 
of his buildings ; and those buildings 
have a pleasing effect, by the mixture 
of simplicity and elegance. His dis^ 
tances recede from tbe eye with 
abundance of perspective beauty; 
his grounds are charmingly broken ; 
and liis figures, trees, and other ob- 
jects are so judiciously placed, and 
proportioned to the ^Batance, as to 
create a most agreeable deception. 
He had a free and delicate manner 
of pencilling, and was exceedingly 
expeditioas in bis work, for his ima- 
t^nnation "was scarcely more ready to 
invent than his hand to execute; 
and it is confidently reported by 
authentic writers, that he finished a 
large landscape, and inserted all the 
requisite figures, within the compass 
of one day. By some connoisseurs 
it had been observed that the ^tures 
of Gaspar have sometimes too great 
a verdure ; that his masses are often 
too much of one colour; and that 
frequently there is too niucb black 
in the foregrounds of snnic of his 
compositions; but, notwuhatiuiding 
the imputations of such small im. 
perfections, his paintings are always 
truly beautifuL Gaspar had thieo 
manners in his paintings, which are 
distinguishable without any great 
nicetv. The first was rather drv ; 
and the last, though, agreeable, iatw 



Digitized by Google 



POU 



427 



VllE 



iinequfd to those of his middle time. 
But his second manner w-as, by many 
degrees, his best, as it was more 
sirni)lr, and more learned ; and liis 
colouring appeared so lovely, so 
fresh, so full of truth and nature, 
that no eye can behold one of his 
landscapes of that period without 
feeling a raptuToue degree ofadmirar 
lion. He designed human figures 
but very indifierently, and for that 
reason he frequently prevailed on 
Nicolo to paint them for him ; and 
they were always introduced with 
the utmost propiiety and judgment. 
No commendation can be bestowed 
on the works of Gaspar that can 
seem superior to their desert; and 
the exceeding great prices thay afford 
show us that they are deservedly ad- 
mired in every nation where the art 
of painting is either cultivated or 
understood. — D ^Arfjenville^ Pilk. 

POUSSIN, or DUGIIET (John). 
He was the younger brother of the 
preceding artist, born at Rome, about 
the year 1615, and was taught the 
elements of design by his relative 
Nicholas Ponssin. BSs first pursuit 
was painting, but not succeeding to | 
his expectation, he afterwaixls de- | 
voted himself to engi-aving, in whieh 
he never reached any great degree 
of perfection. His best ])rint8 are 
engraved after the works of Nicholas 
PouBsin. — Strutt 

POWLE (Geoige), an English 
engraver^ who flourished about 1 776* 
He was a pupil of Worlidge, and has 
engraved some portraits in his style, 
among which is that of Sir Robert 
Ik rkclcy, Chief Justice of the King's 
Bench. — Sirult. 

POZZl (Roeeo), an Italian artist, 
who nourished about the year 17o0. 
He engraved several of the pktes 
for the Museo Florentine, and exe- 
cuted some of the prints for the 
Antiquities of Hercnlaneum, pub- 
lished at Naples.— £)^«r<. 



POZZO (Andrea), an Italian his- 
torical f)ainter, honi at Trent in 164*2, 
and died 1709, aged 67. He be- 
came a painter by the application of 
his own powers, rather than the di- 
rections of any master; he acquired 
colour by intense study at Venice, 
and improved his design at Rome, 
His pictures at Genoa and Torino 
show that he afl|nred, and with sue- * 
cess, at the tone of Rubens. Though 
his oil pictures in Italy are few, and 
often neither sufficiently finished, 
nor equally rendered in their parts, 
the whole together always sliow the 
master. Such was the surprising 
celerity of his execution, that in four 
hours he began and completely 
finished the portrait of a cardinal, on 
the very day of Ids departure for 
Germany. Uo is however chiefly 
celebrated as an ornamental painter: 
the ceiling of S. Ignazio at Rome 
is the vast theatre, and would be 
a sutiicicnt proof of his genius, 
were it his only work ; none could 
refuse applause to the novelty of his 
images, the suavity of the tints, the 
picturesque fire that animates the 
whole ; perhaps it might be wislied 
that he had been less redundant, less 
loaded hy decoration, but such w; s 
the taste of the times. In perspec- 
tive he chdms the first rank, and 
wrote with solidity and copiousness 
on the subject. His works are, he- 
side Rome^ at Fraacati, Modena, in 
Tuscany and Vienna, where he died. 
Z)''Ar(/rjivifle, Pilh. 

PRAXITELES, a Grecian sculp- 
tor, who flourished 3()4 years B. C. 
He executed several fine statues of 
Venus, and of the courtesan Phryne. 
— /V///V, Nnt. Hist. 

riiElSLER (John Justin), a GeR 
man painter and engraver, bom al 
Nurembeig in 1698. He was ii^ 
stmcted in dengn by his father, Johc 
Daniel Prcisler, an artist little known 
and afterwards visited Italy, when 
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lie resided eight years. On his re- 
turn to Gennany, he gave proof of 
considerable ability in a picture re- 
presenting the Entombiiig of Christ, 
for one the churches at Nmem- 
He 18, however, more known 
as an engraver than a painter. He 
executed part of the plates from the 
ceilings painted by Rubens, in the 
church of the Jesuits at Antwerp, 
with a front i!*picce, contiiuinij the 
portraits of Rubens and Vaud^ k. — 
Sirutt. 

PREISLER (Geoige Hartin), a 
Germaa engraver, bom ai Nnvem- 
berg in 1700. He followed his bro- 
ther John Justin Pieisler to Italy, 
where he resided several years. Be- 
sides some plates after the statues in 
the Dresden gallery, he executed a 
set of twenty-one plates from designs 
made by John Justin Prei&ler, after 
the antique and modem atatoea at 
Rome and Florence. — SiruU, 

PREISLER (John Martin), the 
younger brother of the preced- 
ing artist, bom at Nurembei^ in 
1617. He was instructed in en- 
graving by liis brother, under whom 
he made considerable jirogress ; but 
in 1739 he visited Paris, where he 
received some lessons of George Fre- 
derick Schmidt. In 1744 he waa 
invited to the court of Denmaik, and 
waa ^pointed engraver to the king, 
and a member of the Academy at 
Copenhagen. — Strutt. 

PRIEST (Thomas), an English 
landscape painter, who resided at 
Chelsea about the year 1738. He 
chiefly painted views of the Thames, 
and published a set of eight etchings 
of viewa of Chelaea, Mordakey ami 
other plaoea on the banka of the 
river. They are executed in a coante 
but spirited manner. — StruUm 

PRIMATICCIO (Francesco), an 
Italian historical painter, born at 
Bologna in 140P, and died in 1570, 
aged 80. Ue was bom of a noble 



family, and in his youth was intended 
to be bred up to commercial busi- 
ness ; but having too elevated a mind 
to adapt himwK to that occupation, 
and prompted by hie natural geniua, 
he began to learo derign and cdour- 
ing from Innocenzio da Immola, and 
Bagnacavallo ; and in a short time 
he was enabled, by his incessant in- 
dustry, to give manifest proofs of 
extraordinary talents. He then 
quitted his native city, and went to 
Mantua, where he became a disciple 
of Julio Romano, yrho at that time 
waa engaged in several grand worka 
at the palace del Te, bdng aniated 
by a number of young artists who 
had received their instruction in his 
school. Primaticcio continued under 
Julio for six years, and under his 
direction became a great machinist, 
an ai tist in fresco, stucco, and every 
branch of claaaic or magnificent or- 
nament. Primaticcio effectually 
establiBhed himaelf in the fitvour oif 
hia maater, and of the duke of Man- 
tua, and was recommended in the 
strongest terms by that prince to 
Francis the First, who took him 
immediately into his service, and ap- 
pointed him to execute a great num- 
ber of designs in fresco and in oil. 
Thia artbt waa not leas fortunate and 
aucoeasfnl with the kiog than he had 
been with the duke ; hia works were 
approved and admired, and he adorned 
Fontainbleau, and most of the royal 
palaces in France, with hia composi- 
tions. At the same time that Pri- 
maticcio was engaged by Francis, 
Rosso was also retained and cm- 
ployed at his court, between which 
two painters a violent rivalship and 
jealouay subsisted ; and it waa thought 
that the king, who waa desirous to 
quiet their dissension, sent the for^ 
mcr to Rome to purchase antiques, 
as that monarch had conceived the 
liighcst opinion of the taste and in- 
t^rity of rrimaticcio. That artist 
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acqtiittod himself of his commisBion I logna in 1546, and died in 16269 
Tory happily, and in a very short ! aged 80« He was instructed in the 
time collected a hundred and twenty. > art of painting by his father, and af. 
five statues, busts, and mutilated tcrwards visited Rome, where he 
figures; and procured moulds of the ' studied the works of Michel Anjrelo 
most celebrated statues, which were Buonarotli, and RaffucUe. His li nest 
not to be puirhnscd, such as the , piece isa ]):iintiiig of tlie Last Suj)j>er, 



liaocoou, the Tiber aud Nile, the 
Aiiadue, Commodus, and others, 
vrhich ivere cast in brass. He was 
recalled from Rome to perfect a large 
gallery begun by Rosso, but left un- 
finished by the death of that master ; 
and the king, to express his esteem 
for Priniaticcio, and his public ap- 



in the catliedial of Cieiioa, tlic fipircs 
of whicii arc larger than life. — De 

PROCACCINI (Eicole), an Ita- 
lian painter, born at Milan in 1596, 
and died in 167G, aged 80. He ¥m 
the son of Carlo Antonio, and was a 

disri])le of his uncle Giulio Ceparc. 



probation of his merit, conferred on Thouj/li lie frequently painted history 
him the abbey of St. Martin at Troves, and landj>cape, yet his g^reatcst ex- 
wth the annual income of eight ' cellence a})j)eared in his flower-pieces, 
thousand crowns, which he enjoyed ! as he painted those subjects to great 
as long as he lived. — Vas,, PUk, I perfection ; and for one of his perform- 
FRIMATICCIO (Francis), an ' ances in that style he was honoured 
Italian painter and architect, bom at ' with a chain of gold, as a public ao- 
Bolognsi, in 1.510, and died at Paris knowledgment of his extraordinary 
in 1570, aged 80. He was em- ■ merit. — Vas. 

ployed by Francis T. of France, who I PROTOGENUS, an ancient 
appointed him commissary-general of painter, was born at Caunus, a city 
the royal buildings. — Mureri^ Fdi- of Rhodes, about 300 years 1$. 0. 
hien. • I When Demetrius besieged Kiiodes, 

PROCACCINI (Carlo Antonio), ' he gave orders that the quarter in 
an Italian painter of landscapes, fruit, j which Protogenus resided should be 
iiowera, &c., bom at Bologna about spared. He had a fiunous contest 
1603. He received his first instruc- \^^th Apelles, whom he vanquished, 
tions in the art of painting from his but there remained a close friendship 
father. He designed landscapes between them. — Plimf. 



agreeably, and gained a considerable 
reputation by his pictures in that 
style, and also by the fruit and flowers 
which he copied after nature* He 
had a very good understanding of the 
harmony of colours ; but never had 
either genius or invention suflBcient 
to enable him to arrive at the emi- 



PROVENZALK DA CENTO 
(Marcello), an Italian historical and 
portrait painter, born in 1575, and 
died in 1 639, aged 64. Ho was a 
disciple of Paolo Rossetti, and be- 
came very eminent as a painter of 
history and portrait ; but his superior 
merit consisted in mosaic, which he 



nence of liis brothers in historical | executed with astonishing beauty and 
composition; for which reason he exquisite nentucii. In tlie palace of 



discreetly declined that style of paint- 



cardinal Boi-piiese, at Rome, there is 



ing, and chose other subjects which a portrait of Pope Paul V. in mosaic, 
were better adapted to his talents.— by this master, which is wrought 



De Piles, Pilk. 

PROCACCINI (Camilla), an 
Italian hiatorical painter, bom at Bo- 



with inimitable art and judgment. 
It is worked in imitation of the mo- 
saic of the andents; but it is such 
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an imitation as excels all that can be 
seen of the originals. The face alone 
consists of more than two millions of 
pieces, many of them heing of no 
larger dimension than a grain of sand; 
and it is most deservedly esteemed 
one of the greatest ciuiottties in 
Borne. — FiM., PUk, 

PUGET (Peter Paul), a French 
historical painter and sculptor, bom 
at Marseilles in 1623, and died in 
If) 95, aged 72. He was one of the 
best sculptors France produced, and 
was likewse a painter. In the ca- 
thedral church at Aix. there is an 
altar-piece painted bgr bim, repreient. 
ing the Apnnnciation, in whidi the 
design is conect, sn ease in the cast 
of the draperies, a bold relief with 
considerable grace in the figures, and 
a good expression in their counte- 
nances. Also, at the Jacobins, in 
Toulon, he painted a picture on the 
same subject, but mucli in the taste 
of Pietro da Cortona ; and though the 
effect is but wesk, jet the colouring 
is agreeable.— J>Mr^eii«tlCBL 

PULIGO (Domenico), an Itslian 
historical painter, bom at Florence 
in 1475, and died in 1527, aged 52. 
He was a disciple of Ghirlandaio ; in 
whose school, being emulous to sur- 
pass his companions, it excited in 
him such a spirit of industr\' and ap- 
plication, that be not only became 
superior to them all, but was esteemed 
to be at least on an equality with his 
master. He had the happiness of a 
most strict intimacy with Andrea del 
Sarto, by which he was greatly im- 
proved, and might have reaped much 
more abinidant advantage from that 
friendly connection, if liis love of 
pleasure had not rendered him ne- 
eesritous, and if, to supply his do- 
numdSf he had not painted more fat 
immediate gain than with any pros- 
pect of advancing his reputation. He 
had a commendable taste of compo- 
sition and design, and was veiy ex- 



cellent in his colouring. His prin- 
cipal talent lay in painting portraits 
and Madonnas, which he executed 
with extraordinary applause ; but he 
also painted historical subjects, by 
which he gained great credit; and 
among the number are psrticularij 
mentioned a Descent firom the Cros^^ 
a Lucretia, and a Dying Cleopstnu 
— Vas., Pilk. 

PUNT (John), a Dutch engraver, 
who flourished about the year 1750. 
His princijKil work was a set of thirty- 
six plates, after the designs made by 
Jacob de Wit^ from the ceiling of 
the church of tiie Jesuits, at Ant- 
werp, painted by Rubens, which are 
the more Inteiestinf , as the originals 
were destroyed by lightning. He 
also engraved a plate of the Ascen- 
sion, after Job. Ric ci, for the Dresden 
collection Strutt. 

PURCELL (Richard), an English 
mezzotinto engraver, who flourished 
about the year 1760. He executed 
the following portrsits: John Man- 
ners, Marquis of Gnmby; LadyFen- 
houlet; Elizabeth, Countess of Berke- 
ley; the Children of Charles \L\ 
John Wilkes, Esq— 5/rM«. 

PYNAKER (Adam), a Dutch 
landscape painter, bom at Pynaker, 
a village near Delft, in 1621, and 
died in 1673, aged 52. He went for 
his improvement to Rome, where he 
studied for three years, and by a 
happy application of his time and 
talents during that time, he returned 
to his own country an accomplished 
painter. His small pictures are far 
preferable to those wliicli lie painted 
in a lai-j^er size; and they are ad- 
mitted to a place in the cabinets of 
the curious, among tho paiutiugs of 
the greateat maateis. He was ge- 
nerafiy"]ronSl of a strong^jnonung 
l^lht, which allowed liim to give a 
more lively verdure to his tyees* 
His distances &e away by proper 
breakings of the ground, diversified 
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with hills and "valleys, ext^jiag the 
view aa fiw r aa the eye can he anp- 
poaed'tcTraach; and his landscapes 
aie uanaUjr eniiched with dega^t 
rami, or piecea of ai|^|ttc|ue, aa 



likewise withj^iea well desig ned^ 
and CTfaem ely well adapted to his 
suhjeeCa and 8itiuitioii8**^£ratifr., 



Q 

QUAINI (Fiancesoo), aa Italian 
^^^painter, bom at Bologna in 1611, 
and died in 1680, aged 69. He was 
a scholar of Agostino Mitelli, under 
whom he became an eminent painter 
of perspective and architectural views. 
There arc several of liis works in tlie 
public edlRcea of Bologna, of which 
the most esteemed are the aiehitee- 
tnral ornaments in theSalaFamese, 
in the Pahoza PuUioo..— ^Fvseit. 

QUAINI (Ludovieo), an Italian 
historical and landscape painter, bom 
at Bologna in 1643, and died in 
1717, aged 74. He w-as instructed 
in the rudiments of the art by his 
father; but being related to the cele- 
hrated Carlo Cignani, he became his 
diadple, and, by the ezeellent pre- 
cepts of that gieai master his im- 
provement was so eztiaoidinaiy, that 
in a few yean he was employed by 
Carlo as an assistant, in painting 
some of those grand dcsigfns in which 
he was employed. And it reflected 
the utmost honour possible upon 
Quaini that bis work was not to be 
djatinguished from that of his mas- 
ter* Frsnceschini and Quaini were 
•t the same time disciples of (%• 
nani; and their manner of handling 
and colouring was so nmilar, as to 
make it difficult to determine which 
was the work of the one or -of the 
other. In the chief designs of Cig- 
nani, the landscapes, architecture, 
and other omaments^ were painted 
hy Quaini, as he nndenrtood those 
particulan even better than hiamaa- 
ter; hot FranoeschiDi waa piinci- 



pally employed about tlie figurea, in 
which oonaiated Ida greatest excel- 
lence. Cignani inspected, guided, 
and directed, the whole; he allowed 
the merit of both, and encouraged 
those young artists by just com- 
mendations; but in respect to the 
carnations, and the graceful airs of 
the heads, he seemed to prefin* the 
taate ofFrancesehhui tothatof QuainL 
The tivelineas of his imagination 
enabled him to compose hissubjecta 
with great ease, and with an ele- 
gance of taste; and those paintii^ 
which were entirely the product of 
his own invention, and finished by 
himself, were excellent perform- 
ances. Several of those are men- 
tioned with great honour to Qnaini ; 
and itia oboerved, that although 
they had not all the force of thoso 
that were designed by Cignani, and 
painted under his immediate inspeo 
tion, yet they had more beauty and 
more grace. — D' Argeiwille^ Pilk. 

QUAST (Peter), a Dutch painter 
and engmver, bom at the Hague in 
1602, His pictures usually repre- 
acnt droHa , beggars, and assemUiea 
of bdbra meiQcnaking, wliich are 
trealed with'a great deal of humour, 
and not less vulgarity. He exe- 
cuted several spinted etchings from 
his own designs, as well as after 
other masters, some of which aro 
executed in the style of Callot, 
though incorrect in the design.—^ 
StruU, 

QUATjREFOMME (IsaheUa). 
This lady is mflntioned by Papillon 



Digitized by Google 



QUE 



432 



QUI 



as an engraver on wood. She is said 

to have been a native of Rouen, and 
lb have flourished about the year 
1.521, as appears from a fVoiitibpicce 
to an old cakiidar, rxccutcd in a 
neat style by her, representing a 
figure of James. It is marked with 
an apple, on which is the figure of 4, 
in alliiiion to her name.— iSiCrtift 

QUEBOORN, or QUEBOBEN 
(Crisjkin Vander), a Dutch engraver, 
who resided at the Hague about the 
year 1630. He chiefly confined him- 
self to the engraving' of portraits, 
which possess considerable merit. 
He also executed a part of the 
plates for ThihauU's AcademU de 
tEpie^ pnblished at Antwerp in 
1628, and a print of the Nativity, 
t^er Heiirif Van Balen. — Strutt. 

QUELLINI S, called the OLD 
(Erasmus), a Flemish historical and 
landscape painter, born at Antwerp 
in 1C07, and died in l()7r>, aged 71. 
lie was educated in every branch of 
polite literature ; bnt afterwards find- 
ing in himself a predominant incli- 
nation to psintingi) he placed him- 
self as a disciple \^-ith Rubens. He 
soon showed that he possessed an 
excellent genius; so that in a few 
years of application, under so emi- 
nent a director, he appeiired with 
honour in his profession. He stu- 
died architecture and perspective, 
and employed his knowledge of those 
hiancfaes vecy successfully in all liis 
future compositions; and his works 
gradually rose into such reputation, 
that he found constant emplo5^nent, 
and by ihat means his credit daily 
increased, and his circumstances 
became affluent. His manner of 
designing was good, his touch free and 
Spirited, and the beauty of his colour. 
Ing sufficiently showed the school in 
wbicK he imbibed his knowledge. 



He painted landseape as well as his- 

tory, in a very agi*ecable style ; and 
his great as well as his small compo- 
sitions arc allowed to have abund- 
aiKc of merit; luit in the latter his 
pencilling was more neat, and his 
colouring more transparent. His 
taste of design, tl)ough considerablj 
tainted with the Flemish gusto, is 
tolerably correct; and in many re- 
spects his ideas are just, learned, and 
elevated, though his drawing is often 
I not exact. A celebrated picture of 
' this master is in the grand dining 
apartment at Antwerp, of which the 
^ subject is, Christ in the house of 
the Pharisee, whrae Mary Magdalen 
washes his feet; and in that compo- 
sition he has shown a fine disposi- 
tion, good pencilling, and a very 
pleasing tone of colour. — Houb.^ 
Pilk, 

QURTXTNUS, called the YOUNG 
(John Krasmus), a Flemish painter, 
bora at Antwerp in KiSO, and died 
in 1715, aged 85. He was the eon 
and disciple of Erasmus, who in- 
structed him in the principles he 
himself had derived from the school 
of Rubens. He travelled to Italy, 
and at Venice attached himself to the 
imitation of Paolo Veronese, in 
which he jjei'severed on his return 
to Antwei"]), where his principal 
performance is in the church of the 
abbey of St. Blichael— Christ heal- 
ing the DisessedH— ^0ti6., PUki 

QUESN0Y(Fkand8du),a Flem- 
ish sculptor, bora at Brussels in 
1592, and died in 1644, aged 52. 
His performances are chiefly small 
bas-reliefs in bronze, marble, or 
ivory, lepresenting children, and bac- 
chanals, executed with great ele- 
gance. His brother Jerome was also 
agood 8calptor«-JE>*.^^eAt»& ^ 
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ACINE(Jo]jn Baptist), a French I extraordiniiry iticrit procured him 
-*-^engraver, luirn at Paris about tlie j friends, favour, and emplo\ uieiit ; 
year 1750. He was a pupil of Francis his work was eagerly purchased by 
Aliamcnt, and has cngravetl several ^ persons of the first rank ; he was 



Tignettes and other book plates, after 
CbeAtn. He alio executed eome 
jnrints of landscapeB after diflferent 

masters, and a few subjects from the 
pictures in the Orleans gallery. 

Strutt. 

RACLE (Leouard), a Fi-ench ar- 
chitect, who died in 179*2. In 178G 
he obtained a prize from the Academy 
Akf Toulouse for a memoir on the 
conatmctkm of an iron bridge of a 
single arch of 400 feet span. He 
was the intimate friend of Voltaire, 
and built his house at Femej.^ 
Nouv. Diet. Hist. 

RADEMAKER (Gerard), a 
Dutch historical paiuter, born at Am- 
sterdam in 1()7.''>, died in 1711, aged 
38. He learneil the principles of 



engaged hi • seveial contiderible na* 
d^takings ; and tiie riehneao of hit 
genini, as well aa the ftcilSty with 

which he worked, enabled him to 
finish abundance of designs in a short 

compass of time. He is esteemed 
of the best masters of the 



one 

Dutch school; and bis style of com- 
position shows not only the exten* 
sivene^ and grandeur of his genius, 
bat shows also a taste well cnhi- 
Tated bj studying the best models. 
In architecture and perspective few 
of his contemporuies were his 
equals; and a perspective view of 
8t. Peter's church at Rome, which 
he painted, is accoimted a master- 
piece, as well for the iKUullin^ as 
for the truth and exiictness of tho 
perspective and architecture from his j design. Another picture by this 
Ihther, who was much esteemed by i master is likewise mentioned as a 
Ltiresie, and other sortilsts, for his I fine performanee. The subject is 
knowledge in that branch. But the historical ; and as lie was generally 
master under whom he learned the j fond of introducing bas-relief and 
art of painting was A. Van Goor, embossed work in most of his com- 
with whom be .ircidentally happened j positions, he lias enricbrd this with 
to be acquainted ; and while he eon- a variety of those ornaments, wliirh 
tinned with that master, he applied | are represented with singular skill 
himself to his studies with inviu- and art, as also \^ith a great deal of 



dble patienee and perseverance. At 
his first setting out in hb profession, 
he had the good fortune to be en- 
gaged by the bishop of Sebosto, to 
instruct bis niece in dm^ving and de. 



truth and elegance. — Houb,^ Filk, 

RADEMAKER (Abndiam), a 
Dutch Umdaoape painter,* bom at 

Amsterdam in 1675, and died in 
1731, aged 56. This is a remark, 
and by his agreeable comluct, ■ able instance of an artist who arrived 
he so won tlie esteem of tliat prelate, at irreat eminence in his profession 
that he was taken in his train to without tlu? assistance of any master. 
Rome, wliere he spent three years At fii-st ho spent whole days and 
in studying every thing that could nights in drawing and copying with 

Indian ink, till he arrived at gieat 
perfoction in that manner of paints 



oontrihnte to his improvement. At 
his return to his own country, his 
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ing; and be also practised to pamtlTilla^ about a mile distant from 

with Aviitcr-coloiirs, which he man- 1 Etlinburgh, though, in consequence 
aged with full as much freedom of ^ of the great extension of that city, it 
touch as if he had painted in oil, ha<» now become a closely contiguous 
to the sni*j>i ivo well as the ap- s'lburb. Sir Henry, during bis youth- 
probation of all the artists of that ful education, did not discover any 
time. His invention was remark- | particular propensity to the art in 



ably fertile, and he was never at a | which he was destined so remarkably 
loss to furnish an endless variety of > to excel. It was only observed, at 
scenes and subjects, from the power the class of Arithmetic, when the 
of his own active imagination, with- boys were amusing themselves in 
out having recourse to nature for the I drawing figures on their slates, that 
sites of his landscapes. He com- ! his displayed a very strikinpf superi- 
posed readily and agreeably ; and ority to those of the other hoys, luit 
filled his landscapes with suitable did not lead any farther. In other 
figures and animals, which were respects, be was distinginshed by 
well designed and well grouped, the affection of his companions, and 
And aa he had applied himself for | formed, at that early period, intima- 
tome time to the study of architec- ! cieswitb some of those distinguished 
ture and perspective, he usually ! friends whose regard accompanied 



adorned bis designs with elegant mins, 
or the vest^;es of ancient edifices. 
His colouring is bright, strong, and 



him through life; among this number 
was the lord chief commissioner, 
Adam. The circumstances of young 
of a very plcasino: tone, which com- Raeburn rendering it urgent that he 
pensates for the a:i]>earance of a little should, as early as possible, be ena- 
dryness observahlc in his larger bled to provide for his own support, 
works ; which defect, it is supposedi 1 he was accordingly, at the age of 
be contracted by his general habit of fifteen, apprenticed to an eminent 
working in Bmall.-*> jTouft, PUk, 

RAEBURN (Sir Henry, R.A.), 
an eminent Scotch portrait painter, ' miniatures. In what manner this 
bom in 1756, and died in 18*23, aged i taste first showed itself is not exactly 



goldsmith in Edhibuigfa. It 
soon after this that he began to paint 



67. The subject of the present 
memoir may be considered as the 
founder of the resident school of 
Scottish painting. Scotland has not 
ftiled to produce artists of eminence, 
both in history and portrait. Among 
the latter, Jameson, called some- 
times the Scottish Yandyk, and 



known ; but it certainly was alto- 
gether spontaneous, without lesson, 
example, and without even having 
ever seen a ])icturc. His miniatures 
were executed, however, in such a 
mant^r as drew immediate attention 
among his acquaintances. His master 
then took him to see Martin's pic- 



AUan Ramsay, son of the poet, hold tures, the flew of which altogether 
most respectable places. Their astonished and delighted him, and 
country, however, did not afford made an impression which was never 
patronage adequate to their merits, ! effaced. He continued to paint 
and they were oldiged to seek em- j miniatures ; they were much ad- 
ployment and distinction in the sister mired, and were soon in general 
metropolis. : demand. His time was fully eeen- 

: Henry Raeburn ms the son of pied, and be generally pointed two 
Mr. William Raeburn, a respeetable in a week. As this employment of 
manufacturer at Stockbridge, then a course withdrew hia time from the 
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trade, an arrangcincut was made, by 
which hit master reedved part of his 
earnings, and dispensed with his at- 



traiUpaiiitcr. Martin, who wus still 
on the field, soon found himself 
eclipsed, and retired. Raebnm he^ 



tendanoe. In the course of his ap- ! canfe the onlj portrait-painter of 

prenticeslnp, young Raebum began eminence; and he continued always 
to paint in oil, and on a large seale. ' decidedly the first, notwithstanding 
To aid him in this task, he obtained | the able artists who have since risen 
from Martin the loan of scvcnil j)ic- ' in Edinhnrgh to adorn both that and 
tures to copy; hut that painter did othrr branches of the art. 
not contribute advice or assistance [ The real history of Mr. Raeburu 
in any other shape; and having . is that of his painting; hut this, un« 
once unjustly accused the young fortunately, only himself could fully 



student of selling one of the copes, 
Raebum indignantly refused any 



have given. Having stored his 
mind with ideas drawn from the 



farther accommodation of that na^ purest school of modem art, he was 

tore. Having begun, however, to indebted for his subsequent improve- 

paint oil pictures, he soon adopted ment solely to his own reflcrtions 

them in preference to ininiatuies, a and the study of nature. lie w:is 

style whicli he gi"adually pave up, never in the habit of repairinc to 

nor did his after manner retain any London; and, indeed, he did not 



trace of that mode of painting. At 
the expuration of his apprenticeship, 



"dsit that metropolis above three 
times, nor did he reside in it more 



Mr. lUeburh became professionally j than four months ; he was thus 
a portrait-painter. Ambitious still | neither in the habit of seeing the 

further to improve in his art, he re- works of his contemponin'cs, nor the 
paired to London, Mbere he intro- English collections of old pictures, 
duced himself and liis works to the Whatever disadvantage might at- 
notice of sir Joshua Reynolds; that tend this, it never stopped the career 
great man instantly saw all that the of his improvement. Probably, in- 
young Scotsman was capable of, deed, it had the effect of preserving 
gave him the kindest reception, and that originality which formed always 



earnestly advised him to enlaige his 
idea by* a visit to Italy. Mr. Bae» 

bum accordingly set out for Rome, 
well furnished vnth introductions by 



the decided character of his produc- 
tions,' and kept him free from being 

trammelled by the style of any class 
of artists. He made it his peculiar 



sir Joshua to the most eminent study "to bring out the mind of his 
artists and men of s<;-icncc in tliat subjects. His penetmtion quickly 
capital. He spent two years in Italy, enabled him to discover their favour- 
assiduously employed in studying ite pursuits and topics of conversa- 
those great works of artwith which tiun. As they spoke, he caught their 



that country abounds. He travelled 
with all prscticable expedition to and 
from Italy, without stopping at f*aris 
or any other place. His powers now 
fully matured, Mr. Raeburn returned 
in 1 7H7 to his native coiintry, and 
immediatclv established himself at 



features, enlivened by the stroiqpest 
expression of which they were sus- 
ceptible. While he thus made the 

portrait much more correct and 

animated, his sitters had a much 
more agreeable task than those who 
were pinned up for hours in a con- 
strai'ied posture, and in a state of 



Edinburgh. Having taken apart 
nients in CJeorge-street, he came at mental vacuity, 
once into full employment as a por- j Besides his excellence 



in 



this 
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eiM»entlil quality of poitiiat. Sir 

Henry po8scP<5C(l also, in an eminent 
d(?gree, those sccoudary merits which 
are requisite to constitute a fine 
painter. His drawing was correct. 
Lis colouring rich and deep, and his 
lights yinll diq^oaed. There ^rae 
iomethmg bold, five, and open in 
the whole style of his ezeentioii. 
The accessories, whether of drapery, 
furniture, or landscape, were treated 
"with elegance and spirit. Animals, 
particularly that noble species tl»e 
horse, were introduced with peculiar 
/elicity; and Sir Henry's equestrian 
portraits are perhaps his very best 
performances. His portraits of Sir 
David Baud, of the Duke of Ha. 
milton, of his own son on horseback, 
aod above all, perhaps, his leeent 
one of the Earl of Hopctoun, are 
striking illustrations of this remark. 
This skilful grouping and judicious 
arrangement of the actchsorics gave 
a peculiui'ly good effect tu his fauiily 

{Mcturety for which, however, Scot- 
land did not afford a very eztensiTe 
demand. That of Sir John and 
Lady Clerk, at Pennycuicluhonse, 
painJted soon after his return from 
Italy, dcscrres to he particularly 
mentioned. 

Sir Henry painted portraits of 
most of the celebrated individuals 
by whom Scotland has been illus- 
trated durmg the lasty fortyyears. 
Among those painted at an early 
period, the portrsit of Mr. John 
Clerk, now LordEldin, ranks among 
the hest ; that of the late Principal 
Hill, St. Andrew's, also possessed 
great merit. Among the works 
executed dnrinjjf the last fifteen 
yeai's, the portraits of Sir Walter 
Scott (full.lcngth), of Mr. Dugald 
Stewart, the late Mr. Playfair, the 
late Mr. Homer, Lord Frederick 
Campbell, M*Donnfell of Glengary, 
Mac nab of Macnab, both in the 
ti^hland costume, and many others 



produced within the last ten years, 

merit particular notice. 

The merit of Sir Henry was 
amply acknowledged, both by lite- 
raiT societies, and by those formed 
for the promotion of art. He be- 
came a member of the Royal So- 
ciety of Edinbuigh, of the Impe- 
rial Academy of Florence, of the 
Academy of New York, and of the 
South Carolina Academy, in Ame- 
rica. On the 2nd of November, 
1812, the Royal Academy of Lon- 
don elected him an Associate ; and 
on the 10th of February, 181 o, they 
named him an Academician. This 
honour was eonfened in a manner 
quite unprecedented, net baying 
been pveceded by any application 
whatever, while in genersl it ia the 
result of a very keen canvass, and 
at the very time the candidatea 
were particularly numerous. 

The time was come, however, 
when thu talents of the artist wei^ 
to meet a still more brilliant and 
imposing homage. His late Majesty, 
in the course of that visit which baa 
left so many grateful recollections 
in the mind of his Scottish subjects, 
detennined to show his esteem for 
the fine arts by a special mark of 
honour conferred on the most dit- 
tinguished of their professors. Tliis 
\icw was happily fulfilled by con- 
ferring on Mr. Raebum the honour 
of knighthood. The ceremony was 
performed in the great jaloon, amid 
a numerous assemblage of company, 
and with the sword of Sir Alex- 
ander Tfopc Gen. J^iofj. Diet. 

RAFFAKLLE, or KAPlIAEr., 
(Sjmzio di Urbiuo). See Intro- 
duction. 

RAIMONDI (Marc Antonio), an 
eminent Italian engraver, bom at 
Bologna in 1487, and is generally 
known in the art by the name of Mare 
Antonio. He was instnicted in do- 
8%n by Francisco RaiboUni, called 
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Prancio, and probably learned en. 
graving from a goldsmith, as his first 
atteni])ts in that art were the tiii- 
bcllibhiiients of tlie silver onianiciits 
worn at that time. One of his 
earliett engravings on coppor vaB a 
plate from a picture hy Francio, re- 
presenting Pynmus and Thisbe, 
dated in 1602. Vasarin ports, that 
on a visit he made to Venice in 
Fcarcli of improvement, he met with 
the set of thirty-six Avoodeii cuts by 

Albert Durer, reprcscntin;jr tlie Life 
and Passion of Christ ; and was so 
much pleased 'nith them, that he 
copied them -with great precision on 
copper; and having affixed the cipher 
of Albert Durer ou them, the prints 
were sold in Italy as ^the originals. 
The deception having reached the 
ears of Albert, he complained to the 
senate of tlie plagiarism, but could 
only obtain an order that Marc An- 
tonio should not in future put the 
monogram of Albert Durer on the 
copies he might afterwards make 
from hisv^rks. Mans Antonio soon 
afterwards quitted Venice and went 
to Rome, where his talents were not 
long unnoticed by Raffaelle, who not 
only employed him in enirnivingfrom 
liis desijjns, but is said to have traced 
ti»e outlines on the jdates, that the 
correctness of the drawing mi<^ht be 
more perfecily preserved. The first 
plate he engraved from the design of 
Rafiaelle was the Death of Lucretia, 
which is neatly cngraved» hut not 
amongst his best performances. His 
next print after that master was the 
Judgment of Paris, executed in a 
more hold and spirited style. These 
were followed by several other prints, 
which hrmly established his reputa- 
tion; and Ra£belle was so perfectly 
satisfied with the works of this able 
artist, that he sent several of them 
as presents to Albert Durer, to whom 
they were particularly acceptable. 

' Marc Antonio may be regarded as 



one of the most cxtraordinarv en- 
gravel's that apj>eared in the art. The 
purity of his outlines, tlie iteautiful 
character and expression of bis hca'is, 
and the correct drawing of the ex- 
tremities, established his merit as a 
perfect master of design. In the 
prints of this eminent artist, which 
are extremely numerous, great at- 
tention should be paid to the diflor- 
ent impressions of the plates, which 
have been greatly rciouched and 
altered by the dirterent ])nntsellcrs 
through whose hands they havo 
passed. The best impressions ait* 
without the name of any publisher. 
The most complete catalogue of the 
prints of this great artist, which has 
hitherto appeared, is that of Baron 
Heineken, to which we refer the 
reader for moi-e particular inforina- 
liun than can be looked for in a 
work of this nature Striilt. 

RAMSAY (Allan), a Scotch por- 
ti-ait painter, bom at Edinburgh 
1748, and died in 1784, a^cd 41. 
He visited Rome at an early sfre, 
and studied the antiques and tiie 
works of the best masters ; but be 
principally confined himself to por- 
traits. After his return, he ])rac- 
tised for some time at EdinbiM'J;, 
but chiefly in Jjondon, with no des- 
picable degree of reputation ; he was 
introduced by lord Bute to the 
prince of Wales, afterwards George 
III.,whom he repeatedly painted; 
and in 1767 was appointed principal 
painter to the crown. — Kdioards. 

RANX' (John), a French painter, 
born at Mont]»ellier in IGGo, and 
died at Madrid in 17o>>, aged 70. 
He was received into the Academy 
of Tainting in 170^i, and appointed 
in 1724 first painter to the king of 
Spain.— jD*.^i^eni»&. 

RAOUX (John), a French his- 
torical and portrait painter, bom in 
1()77, and di. 1 v.\ 1731, aged 57. 
He was a disciple of Bon Boulogne; 
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hut he studied at Rome and Venice 
for *ten years, where be acquired a 
gDod manner of colouring, and fol- 
lowed hie profesaion in several parts 
of Italy with great credit. He paint- 
ed historical subjects and ])ortraits; 
and when he quitted Italy, he re- 
sided for some time in Enprland, 
Avhere he was |)articnlsirly employed 
hy sir Andrew Fontaine; and his 
paintings were in considerable es- 
teem. The principel yrork of this 
master in France was the represent- 
ation of the different Ages of Man, 
comprised in four pictim s, wbicb he 
painted for the grand prior of Vcn- 
domo, and they arc still ])rrscrved in 
the ]>alacc of that nobleman.-— 
D^Ar(]('nrille. 

KAVENET (Simon Francis), a 
French engraver, bom at Paris in 
1706. After pr^tising the art ^th 
consideiable reputation in his native 
country, he came to England, and 
settled in Ijondon about the year 
IT.'jO, and engi'avcd sevcnil plates, 
which justly entitle him to the rank 
of an eminent artist. He gave huth 
colour and brilliancy to his engrav- 
ings, and finished them with great 
predsioii. He engraved a variety of 
historical subjects and portraits. — 
Strutt, 

RAVENET (Simon). He was 
the son of the preceding artist, born 

in London about the year 1755, and 
was instructed in the art of engrav- 
ing hy his father. He afterwards 
visited Paris, where he studied 
painting for a short time under 
Fnmds Boucher. On leaving that 
master he went to Italy, and settled 
at Parma, where he undertook the 
hardy enterprise of engraving and 
publishing ])latcs from all the works 
of Correqg'to, which were in that 
city. This arduous undertaking occu- 
pied him from 1779 to 1785.^ 
Sirntt. 

RAVENNA (Marco da), au Ita- 



lian engraver, bom at Ravenna ahoul 
the year 1496* The reputatton 
vrhich Maie Antonio Raimondi ac. 
quired at Rome drew many youqg 
artists thither to study under him ; 
and of the number was Marco da 
Ravcnnn, who was bis disciple at the 
same time with Agostino de Musis, 
called Vencziano. Kavenna imitated 
with precision the bolder style ot 
engi-aving practised hy his master, 
hut he mm not equally suocessfnl 
when he attempted to follow him im 
his neatest and finished works. He 
liundled the graver with more free- 
dom than bis fellow student Venc- 
ziano, though he was inferior to him 
in cleaniess and accuracy. — Strutt. 

RAVESTEYN (John Van), a 
Dutch hifetorical and portrait painter, 
horn at the Hague about 1580. Al- 
though it is uncertain to what master 
he owed his instruction, yet his 
works are sufficient evidences of hia 
extraordinary merit. He was con- 
fessedly superior to any of the pre- 
ceding artists among the Flemings, 
and (exce])ting Rubens and Van- 
dyk) equal to the best of bis cou- 
teuiporuries, and perhaps surpassfd 
them. His composition is extremely 
good, and full of spirit ; his attitudes^ 
are easy, and have an agreeahle va- 
riety ; his lights and shadows are 
judiciously distributed ;^bi8 colour, 
ing is remarkably good, and bis 
touch is broad and firm. His know- • 
ledge in perspective was very exten- 
sive, and he particularly excelled in 
that part of it which is called aerial; 
nor WBB tliere any painter of his tune 
who showed more skill in the har- 
monious mixture of his colours. 
Several large pictures of this mas- 
ter's painting are to* be seen in the 
gnind banqueting-hall at the Hague, 
which will justify all that can he said 
in his commendation ; one (»f thcni 
is fifteen feet long, and in it are re- 
presented the magistrates of tlie 
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Hague letted al a table. It cop. 
taina twenty-giz figures, portnitt of 
Ibe principal penonsy and all tlie 
igmea an aa laige as life. The 
diapodtion ia Tery judicious, the 
attitudes well contrasted, and the 
likeness in each of the portraits is 
said to have been surprisiogl)' strong. 

RAVESTEYN (Hubert Van), a 
Datdi painter of low eubjecta, born 
^^^j-— about 1647. He became a painter 

of very g reat ^putatiom waking a 
* pro])cr allowance for the meanness 
of his subjects. They were all taken 
from the hnvcst life, such as the 
houses of boors and villagers; and 
generally he chose to describe the \ 
inside of those raiscrable habitations, 
where sheep wera penned up, and 
maida were bnaied in scouring the 
kitchen utensils ; slaughtering-times, 
boya blowing up bladders of animals, 
entrails of hogs, sausages, baskets, 
and such-like objects. But it must 
be confessed that everv subject he 
painted showed a "woiidcrful neat- 
ness in the execution. The tints of 
HS^olouringTiad trutli and nature 
t^ recommend theni ; his drawing 
was correct; his pictures showed 
that tSe artist well understood 
chi^;o.sciiro, and they M ere rcniark- 
aolytfan^parent. — Iloub.^ Pilk. 

RAVE8J;EYN (Nicholas), a 
Flemish liistorical and portrait pain- 
ter, born in 1661, and died in 1750, 
aged ii9. He was first a disciple of 
William Doudyns, and afterwards 
placed himself unte John do Baan. 
Ho imitated the manner of both 
QMsteii; but ho took cave to add 
to his other knowledge the know- 
ledge of nature, to which he per- 
petually attended, not permitting 
even the most minute object to pass 
unnoticed, or without, his endea- 
vouring to design after it. His first 
appearance as an artist wsm m hi& 



native city, where he soon found- ^ 
employment among persons df tiie * 
greatest distinction; and in a short 

time perceived that he was unable- 

to execute one half of the business 
he was solicited to undertake. What 
increased his reputation exceedingly 
was liib ])aiutin2: the portrait of tho 
Princess of AValdeck after lier death ; 
for which purpose he had been in- 
vited to tho court of Kuilenbuig. * 
As no painter had been so fortunate 
as to hit her likeness while' she wa» 
alive, Raveste}^! himself^ as well aa. 
his employers, had very small hopea 
of success ; and yet he was 80 happy 
as to prove successful, even to tho 
admiration of all ; and received such 
presents from that court as were a 
public testimony of his uncommon 
abilities. But althot^jh he excelled 
in portrait, yet he also distinguished 
himself as a painter of history; in 
which he showed genius and elevar 
tion of thought. He designed in a 
good taste ; he had a free and easy 
manner of handling, and a pleasing 
tone of colour. For the mo.->t part, 
he jKiinted his portraits in the histo- 
rical taste ; and his figures bad uot 
only a striking resemblance, but the 
disposition of them was elegant. 
This master lived to a great age, and 
painted to the last year of his life; 
yet even in his latest performances 
it is very observable that no traces 
can be discerned of the weakness or 
infirmities of old age. — Houb.^Pilh. 

liECLAM (Frederick), a Prus- 
sian engraver and painter, horn at 
Magdeburg hi 17B4, and died in 
1774, aged 40. After learning the 
rudiments of design in his own 
country, he went to Paris, where he 
became a pupil of J. B. Piofre. In 
1755, he visited Rome ; nud after a 
residence of seven years in that capi- 
tal, during uliieli time he was occu- 
pied in designing the must interesting 
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View*, he established himself at 
Berlin. He painted landscapes and 
portraits with considerable success. 
REDI (Tommaso), an Italian his. 

torical painter, born at Florence in 
1 6'C5, and died in 1 726, a^'cd f) 1 . I le 
"Was a disciple of Domciiico Gabbiani, 
"wbo had just returned fi-oni j)er- 
fecting bis studies at Rome and 
other paits of Italy, to settle in his 
own country. He had not been for 
any length of time under the di- 
lution of Domenico, till he gave 
rx(Mni)lury proofs of a proficiency, 
beyond the expectation of all the 
professed artist?, in correctness and 
elegance. And to iniprovt- tboj^c 
talents which a]))H\uvd so prmnising, 
he was sent to the Florentine 
Academy at Rome, which was at that 
time conducted by Giro Feni and 
Carlo Maiatti, and maintained by 
the . liberality of the grand duke 
Cosmo III., where he accomplished 
himself in design and colouring, so 
as to have very few who could enter 
into competition with him. At liis 
return to Florence, his merit jiro- 
cured him tlie patronage and par- 
ticular esteem of Cosmo, who em- 
ployed him in several works for his 
palaces ; and he was also solicited to 
adorn many of the churches, con- 
vents, and houses of the nobility of 
that city. He composed a great 
number of subjects, sacred and pro- 
fane, and sc'veral from ])(>ciic or 
fabulous liistory ; .is aL>o some that 
were allegorical, whicli were eagerly 
purchased by the Florentines. A 
lew of the historical compositions of 
Redi were bought by English noble- 
men, whose names are not recited, 
though the subjects of some of tlu m 
are noticed ; particularly the Ajjpa- 
rition of Caesar to Brutus ; Cincin- 
natus, taken from the Plough to 
assume the Dictatorial Office ; and 
the Coutiaeuce of iScioio, lie paint- 



ed portraits in an excellent style; 
and desigiied most of the antique 
monuments of Tuscany with singudar 

exactness, which were uftciwardi 
engraved and published. The czar 
Peter, who in his travels had an 
opportunity of seeing some of Redi's 
performances, and was exceedingly 
anxious to introduce t\ic polite arts 
into his dominions, sent four young 
gentlemen to Florence, to be taught 
the art of paindng, under his direc- 
tion. At their return to Moscow^ 
the czar was so highly jdcased with 
their proficieney, that lie determined 
to erect an academy at Moscow for 
painting, and offered twelve hundred 
crowns annual pension to Hcdi, he- 
sides other emoluments, to induce 
Iiim to undertake the direction of it; 
and that master would wiUingly 
have embraced so honourable a pro* 
poaal, had he not been, by the moat 
pressing enti-eaties of his friends^ 
detained in his own country. In 
history, this artist designed with very 
great eleirance and correctness ; his 
style of colo\iring is sweet, being an 
;igreeable mixture of the tints of his 
two Roman masters, Carlo Maratti 
and Ciru Ferri. His attitudes, in 
genersl, are well choeen; his por- 
traits very happily express the 
chanicter of hta models ; and, in 
all parts of his profession, he showed 
a rcady invention, great freedom of 
hand, and a good (lis])ositiou of his 
figures. — / Jcscainfts, Pilk. 

REMBKAiNDT (Van R>n), a 
celebrated historical and portrait 
painter^ and also an excellent en« 
graver* bom at a village near Leyden 
in 1606, and died in 1674, aged 68. 
His real name was Gerret ; but he 
is known by the name of Van Ryu, 
an appellation given him from the 
place where he s]k nl the youililnl 
j)art of his life, which was on the 
borders of the Rhine. Ab be gave 
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very early tokens of a t^trong genius 
for painting, he "vm «t fint placed 
under the care of Jacob Tan 
Zwanenbuig, in whose school he 

continued for three years ; and in 



diately, so as scarcely to allow him 
time to gratify the general demand 
for hii paintings ; and lie had sodi » 
i^umber of pupils, that wealth flowed 
in upon him plenUfiilly, from manjr 



that time afforded such evident ^ sources. For, as most of his disci- 
proofs of uncommon and Riiporior pies were the sons of ]H"op1e of con- 
talents as extremely suipriscd his , dition or fortune, lie reciived from 
instructor. Afterwards lie was the ' each of them an Inuidrcil florins a 
disciple of Peter Lastuian, but stayed year for their inslnictiuu ; and ho 
no longer than six mouths with | bad sagacity enough to raise a con- 
that master, and for the same length | siderable aum bj the sale of those 
of time he studied nnder Jacob . copies which they made alter his 
Pinas ; from whose manner, it is [ lectures and designs : for he always 
said, Rembfandt acquired that taste < retouched them in several parts with 
for strong^ oppositions of light and his own free pencil, to increase their 
shadow wliich he over after so hap- i value, by inducincr })UiThusers to be- 
pily cultivated. He formed his own lieve them to be rcilly hi^ own. 



manner entirely, by studying and 
imitating nature, which he copied in 
its most simple dress, without any 
apparent attention to elegance <Mf 
choice. But although it was not his 
talent to select what was most beau- 
tiful or gracefol in natuie» yet had 
he an amazing power in representing 



And we arc a^-surcd by Saudrart, 
tliat by such kind of tniific, and ap 
artftd management of the sale of hie 
etdiings, he gained every year, at tho 
least, two tiiousand five hundred 
florins. His style of paintiiif , in ih« 
first years of his pnu tire, was very 
different from that of his latter time; 



every object that was before his eves for his early performances were 
w ith such truth, force, and life, as finished higbly, and with a neat pen- 
nothing but nature itself can equal, j cil, resembliuir those of Micris; but 
By the advice of an aitist who was he afterwards assumed a style of 



hb friend, Rembrandt was prevailed 
on to carry one of his first perform- 
ances to the Hague; and he there 
ofiered it to an able connoisseur, who 



colouring and handling a$ opposito 
to it as possible, strongt bold, and 
with a degree offeree that astonishes; 
in which he has been unexcelled by 



treated him with great kindness and any artist, though Eeckhout, and 
respect, and presented him with an ' some of his best disciples have ap- 
hundrcd florins for the picture, proached very near him. In his first 
This incident, though not seeming to manner are, the historical picture of 
be of any great consequence, yet laid Ahasuerus, Esther, and Human; tlie 
the foundation of Rembrandt's for- I Woman taken in Adultery; and St. 
tune; for it not only served to make John preaching in the Wilderness; 
the public acquamted with his abiH- which are mentioned as being ez- 
ties, but it also contributed to mske ; quisitely- finished, and yet touched 
him move sensible of his merit ; and with inexpressible fira and spuit 
as he soon after was solicited for his Houbraken seems to ascribe moro 
works by many persons of distinction, ■ real merit to his foiTncr than his 
he settled at Amsterdam, where ho ' latter works, although at that timo 
ujight follow his profession with nioiv he painted with aniaz,ing expeilition. 
ease and advantage. Iru'essant busi- The invention of Ucmbraudt was 



I1C8S crowded on Rembrandt imme- 



vcry fertile, and his imjigination 
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lively nnJ active ; but his coinposii- 
tion, iiotwithbtaiidiiig it was lemark- 
able for strength of expicbsion, vtbs 
destitute of grandeur; and although 
his genius was full lif fire, yet he 
'Wanted elevation of thoi^t, and had 
little or no notion of grace or elegance. 
It has been said, that if Rembrandt 
had vibitcd Rome, his taste Avould 
have been proportionally refined ; 
and that the knowledge of the an- 
tique, added to his other eminent 
qualifications, might have produced a 
master equal to the most exalted 
chanbcter. But that this would cer- 
tainly have heen the effect of his 
visiting Italy may justly be doubted, 
"when the prcvalence of habit is con- 
bidcred ; when his mind was stored 
wth ideas taken from gross and 
heavy nature, to wliich lie had been 
familiarised from his infancy ; and 
if it he also particularly considered 
that he took pains to furoish himself 
wiih a collection of the finest Italian 
prints, drawings, and designs, many 
of them taken from the antiques, 
>vhich he seems to have stiidied with 
])leasiirc, but without the smallest 
improvement of liis taste. It a]>j)ears 
as if he had more solid delight in 
contemplating his own repository of 
old dmperies, armouTy weapons, and 
turhans, which he jocularly called 
his antiques, than he ever felt from 
surveying the works of the Grecian 
artists, or the compositions of Raf. 
faelle. As to his colounng, it was 
BUi'prising; his camations are as true, 
as fre^h, and as ])erfect, in the sub- 
jects he 2)ainted, as they apj)ear in 
the works of Titian, or any other 
master, with this, only difference^ 
tiiat the colouring of Titian will 
admit of the nearest inspection, 
whereas that' of Bembrandt must be 
viewed at a convenient distance ; 
and then an equal degree of union, 
force, and harnionv, mav be observed 
iu both. His portraits are con- 



fessedly excellent ; but by his being" 
accustomed to imitate nature ex- 
actly, and the nature he imitated 
being always of the heavy kind, his 
portraits, though admirable in respect 
of the likeness, and the look of life, 
wTint grace and dignity in the airs 
and attitudes. In i^egard to other 
particulars, he was so exact in giving 
the true resemblance of the jicrsons 
who sat to him, that he distinguished 
the pi-edominant feature and charac- 
ter in every face, without endeavour- 
ing to improve or embellish it. And 
in many of his heads may be eeen 
such a minute exactness, that he 
represented even the hairs of the 
beard and the wrinkles of old age : 
yet, at a ])ropcr distance, the whole 
has an clt'ect that astonishes ; for he 
imita,ted his model in so true, so 
plain, and so faithful a manner, that 
every portrait appean animated) and 
as if starting from the canvas. His 
local colours are extremely good; 
he perfectly understood the princi- 
ples of the chiaro-scuro ; and it is 
reported that he generally painted 
in a chamber so contrived as to 
admit but one ray of light, and that 
from above. The lights iu his pic- 
tures were j)ainted with a body of 
colour usually thick, as if the artist 
had an intention rather to model 
than to paint; but he knew the 
nature and property of each particu- 
lar colour so thoroughly, that he 
place*! every tint in its ])roper ]daec, 
and by that means avoided the 
necessity of breaking and torturing 
his colours, and preserved them in 
their full freshness, beauty, and 
lustre. One of his greatest defects 
appeared in his designhig the naked ; 
for in such figures he was excessively 
incorrect : the bodies were either too 
gross or too lean, the extremities too 
small or too great, and the whole 
figures generally out of proportion. 
But iu other parts of hia art, such 
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as colouring, expression, and the , 
force produced by light and shadows 
liappily and hannonionsly opposed* 

he had few equal to him, and none 
superior. The etchings of R(m- 
hranJt are excccdincrly admired, and 
collected Mith great care and expense 
for the cahinets of the curious, in 
most parts of Europe ; and it is re- 
marked that none of his prints are 
dated earlier than 1628, nor later 
than 1659, though there are several 
of his paintings dated in 1660, and 
particularly the ]) or trait of a Fran- 
ciscan Friar, lie ha<l the same spirit 
in every stroke of the graver as in 
the markings of his pencil ; there 
seems not to he a single touch that 
does not produce expression and life. 
The genuine works of this master 
are rarely to be met with, and, 
whenever they are to be purchased, 
they afford incredible prices. Many 
of them are preserved in the rich 
collections of the English nobility; 
some are in the duke's palace at 
'Florence, where the portrait of Uem- 
hrandt, painted by himself, is placed 
in the gallery of artists ; a few of his 
works are at Genoa, one or two at 
Turin, and several in the cabinets of 
the French king and the duke of 
Orlr.ius — 7)« Piles, Houh.y Pilk, 

K1:n ARD (Simon de St. Andre), 
a Fi iMich painter and engraver, bom 
at Paris in 1()14. He was a scholar 
of Tiouis Bobrun, and painted por- 
tniits with some success, lie exe- 
cuted several etchings, among whom 
are the following : — TheCradtlxion ; 
An Allegorical Subject of Peace; 
An infant Jesus holding the Cross; 
Louis XIV. conducted by Fame to 
the Car of Victor}' Strutt. 

RKNl(r;uido), nrelehrntcd Italian 
historical painter, born at Bologna in 
1.574, and died in lG42,aged GH. He 
was first a disciple of Denis Calvart, ^ 
a I^'leming of great reputation ; but j 
afterwards he entered himself in the 



school of the Caiaeci. He carefully 
studied the style of those great 
masters, but imitated that of Lo^ 

dovico, preferably to that of Anni- 
bale or Agostino, because there ap. 

pea red more of grandeur and grace 
in Ids compositi<uis than in those of 
the others; and his first performances 
"W'ere'entirely in the manner of that 
master. However, being as yet un- 
determined what stylo to fix on for 
his future works, he went to Rome, 
where he examined every thing 
worthy of his attention, and parti- 
cularly the works of Raffaelle, with 
which he seemed enraptured. He 
was also struck with the surprising 
effects of the paintings of Caravaggio, 
iuid for some time adopted that man- 
ner, till he found that it was uot 
generally approved, and required too 
much labour to succeed in it. He 
then fixed on a manner peculiar te 
himself, which was easy* graceful, 
great, and elegant ; which secured to 
him the universal applause of the 
whole world, and the admiration of 
posterity, so that he is ranked among 
the first and best artists of any ago 
since the revival of the art. All the 
excellences of painting seem united 
in this superior genius; for whether 
we consider the grand style of his 
composition, the delicacy of his ideas, 
the disposition of his objects in ge- 
neral, or the beautiful turn of his 
female forms, his colouring, or his 
graceful ail's of the heads, all are 
admirable, and fill the mind with a 
kind of ecstasy. All sttbjecti, in* 
deed, were not equally adapted to 
the genius of Guide. The tender, 
the pathetic, the devout, in which he 
could manifest the swcetneSB and 
the delicacy <'f Ids thoughts, were 
those in which he pecuUarly ex- 
celled ; those which distinguished 
him from every other p;unter, and 
almost gave him precedence to all. 
In expressing the diffimnt parts of 
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tlie body, he had a rciuaika.blc pe- 
culiarity ; for he OBiially derigned 
tlie eyes of his figores laige, the 
nottrilfl somewhat dose, the mouth 

small, the toes rather too closely 
joined, and without any great vari- 
ety, thoufrh tliat was not occasioned 
hy any want of skill, but out of 
choice, and to avoid affectation. The 
heads of liis figures are accounted 
not inferior to Raffaelle, cither for 
correctness of design or an engaging 
propriety of expression ; and De 
Piles very justly ohserves, that the 
merit of Guide consisted in that 
moving and persuasive beauty which 
did not so much proceed from a re- 
gularity of features, as from a lovely 
air whicli lie ^Mve to the mouth, 
with a peculiar modesty which ho 
had the art to place in the eye. His 
draperies are always disposed with 
large folds, in the grand style; and 
M itb singular judgment contrived to 
fill up the void spaces, free from 
stiffness or affectation, n(ddc and 
elegant. Though he did not under- I 
stand the principles of the chiaro ! 
scuro, yet he sometimes practised it, 
tlirough a feUcity of genius. His 
pencil was light, and his touch free, 
but very delicate; and although he 
took pains to labour his pictures 
highly, yet it is said he generally 
gave some free and bold strokes to 
his work, in order to coneal the toil ; 
and time he haxl bestowed upon it. 
His colouring is often astoni«iliingly 
clear and j)iuv; but sometimes also 
his pictures, and more especially 
those of his latter time, have a grey, 
ish cast, which changed into a livid 
colour, and his shadows partook of 
the green* But his works have ever 
been deservedly admired through all 
Europe, and to this day increase in 
their value and in esteem. Many of 
his latter performances are not to be 
placed in competition with those 
which he puiuted bcluic he unhappily 



fell into distressed circumstances by 
an iniatiahle aj^tite for gaming ; for 
his necessities compelled him to 
work for immediate subsistence, 
which gave him the habit of painting 
in a more slight and negligent man- 
ner, M'ithout anv attention to iiis 
honour or his fame. In the church 
of St. Philip Xcri, at Fano, there is a 
grand .'iltar-piece by Giudo, repre- 
j senting Christ delivering the Keys to 
^ St. Peter. The head of our Saviour 
is exceedingly fine, that of St John 
admirable; and the other Apostles 
are in a grand style, full of elegance, 
with a strong expression ; and it is 
well ])reserved. In the archiepisco- 
pal gallery at Milan, is a St. John, 
wondei-fnlly tender in tlie colouring, 
and the graces diffused through the 
design exdte the admiration of every 
beholder. At Bologna, in the Par 
lazzo Tanaro, is a most beautiful pic- 
ture of the Virgin, the Infant Jesus, 
and St. John, in which the heads are 
exquisitely graceful, and the draperies 
in a Liand vtyle. But in the Palazzo 
Zam])ieri is j)iv«^ervcd one of the most 
caj>ital ])ainti!i2s of Guido; the sub- 
ject is, the IVnitcnce of St. Peter 
after denying Christ, with one of the 
Apostles seeming to comfort him. 
The figures are as laige as life, and 
the whole is of an astonishing beauty, 
the painter having shown, in that 
single innformance, the art of paint- 
ing carried to its highest perfection. 
The heads are nobly designed, the 
colouring clear and precious, and the 
expression inimitably just and natu- 
ral. There is also in the collection 
of the earl of Moira, in Dublin, a 
fine head by Guido, representing 
Christ crowned witli Thoms: it has 
a graceful and affecting expression, 
and shows in an admirable stvle ali 
the dignity and resignation of the 
sufferer. — T)e Piles^ Pilk. 

KKXIKR (Wenceslaus Laurent), 
a German historical and landscap« 
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painter, born at Prague in 1686, 
and died in 1743, aged 57. He 
received his first instructions in the 
art of painting from Peter Brendel, 
a painter of some cont^ider.ition in 
that city. The compositions of this 
master, in fresco and in oil, are 
always filled mth a namber of 
figures ; and bis design and eolovn* 
iag are oommendable. His land- 
scapes axe strongly coloured, and 
show a great deal of truth and 
nature ; and tlie figures, as well as 
the animals whicli he introduces, 
are much in the style and manner 
of Van Bloemen. Some of the 
paintings of Renier ore bonoured 
mik a pkoe in tbe grand gallery of 
Augustus, ldD$ of Poland, and many 
of his \7ork»were in the posi^ession 
of tbe late count BnibL— i>' Ar- 
genviUe, 

RESTOUT (John), a French 
historical painter, born in l()f)"2, and 
died in 17(>8, aged 76. He was 
painter in ordinar)' to the French 
king, and diieetor of tbe Academy of 
Fating. Two of bis finest pictures 
are Alpbeus saved hj Diana, and 
the Ti-iumph of Boccbus. His son, 
Jebn Bernard, was also an excellent 
artist. He died in 1797 — ^ouv, 
fiict. Hist. 

REUVEN (Peter), a Dutch liis- 
torical painter, born in 1650, and 
died in 1718, aged 68. He was a 
diseiple of Ja^es Joidaens^ with 
whom be studied and pmctised so 
industriously, that he became very 
eonsidendde in his profession. He 
was mostly employed in gi-eat works, 
such as the decorations of magnificent 
halls, saloons, and grand apartments, 
in which he generally pointed the 
ceilings. He designed the trium- 
phal arches for tbe reception of king 
William HI. at the Hague ; and in 
tbat work, the merit of bis compo- 
lltiflfi, as well a» his execution, pro- 
emd bim extnMndinary apptauie. 



The finest apartments at Loo aie 

painted by this master, who ^va9 re- 
markable for the variety which ap- 
peal's in his composition, fur the 
readines^s of his execution, and the 
freedom and finnness of his pencil ; 
and it seems inconceivable, to those 
wbe observe bow carefully bis works 
are finished, bow they could be ao- 
compKshed in so short a time as in 
reality they were, considering at the 
same time the goodness of the colour^ 
ing, and the ahuiidancc of figures 
wliich are introduced. — Houh.^Pilk. 

REVELY (Willey), an English 
architect, who died about 17^0. Ho 
was a disciple of sir William Cham- 
bers, and accompanied Athenian 
Stuart to Greece; be was also the 
editor of his great work on the an- 
tiquities of that country. Mr. Revely 
was the architect of the new churA 
I at Southanij)ton. — Gent. Mag. 
I REYN or RHENI, called LANCr 
JAN (John de), a Flemish histo- 
rical and portrait painter, born at 
Dunkirk in l$10,and died in 1678, 
aged 68. He was a disciple of Van* 
dyk; and under tbe conduct of that 
celebrated master, be distinguished 
himself in such a manner that he 
was esteemed the best peiformer in 
that school, and an honour to his 
instnictor. He was so attached to 
his master that he f(dlowed him to 
London, where, it is thought, ho 
continued as long as be lived. In 
these kingdoms he is mostly known 
by tbe name of Lang Jan. No 
artist approached SO near to Vandyk 
as De Rcyn, in every part of painting; 
he stronely resembled him in the 
lovely tone of his ccdour, in tlic spirit 
of his touch, and in the delicacy of 
his pencil. His design is very cor- 
rect, and the bands of his figured 
have tbe same elegant turn and tfx- 
actness which are observable in all 
the works of bis master. His com- 
poation is generally in a noble style, 

R R 
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tbough some think it to he ratlicr a j been .1 boy's bead in a turban, 
little encumbered and confused ; but. | ricbly puitited, in tbc style of Rem- 
in other re>-])erts, bis nuinuer was 1 brand t, wliicb so attracted TTudson's 
extremely grand. IIiB drapeiics are attention, that lie called every day to 



broad and well cast; and in all his 
pointingB be sho^ro a fine intelligence 
of the chiaro-flcuro. It is imagined 
that the scarcity of the works of 
Lang Jan is occasioned by so many 



see it in its progress ; and perceiving 
at last no trace of his own manner 
left, he exclaimed, *^ By G->-d, 
Reynolds, yon don't paint so well 
as when yon left £ngland!'' A 



of them being imputed to Vandyk, | whole-lcncrth portrait of Adminil 
and sold tor the performances of that \ Keppel, which be painted soon after, 
ini^omparable nuister; Aviiicli circum- ! drew on him univer>ul admiration, 
stance, if tnie, is undoubtedly more , and be was at once considered to be 
to his honour than any thing that i at the bead of the profession in por- 



could be said in his commendation. 
Among the indisputable works of 
this artist, are mentioned the Bap. 

tism of Totila, which is in a church 
at Dunkirk ; and in the hall of 

the Jesuits in the same city, are 



trait painting. This, indeed, when 
the state of the art at that time is 
adverted - to, eannot be deemed any 
great praise ; and the man who could 
unite to a dignified resemblance of 
the bead an endless variety of 



pamted the figures of several saints, spirited and graceful attitudes, pic* 
jiarger than life ; and also a grand | turcsque back-jnounds, novel and 



altar-piece in the parish church of 
St. Martin, at Bergues, representing 
Herodias bringing the hrad of St. 
John to Herod, which is exceedingly 
admired.^jfirou&., Pl'l^ 

REYNOLDS (Sir Joshua), a ce- 
lebrated English historical and por- 
trait painter, bom at Plyiupton, near 
Plymouth, in Devonshire, in 17*23, 
and died in \792, aged G9. He was 
the son of the Rev. Samuel Rev- 



striking efforts of light and shade, 
with a voluptuous richness and har- 
mony of colour, was certainly en- 
titled to much more. It must not, 
however, be understood that his per- 
formances at that time possessed those 
excellences to the degree in which 
we find them in bis latter works; 
for he was one of tlie few Mbose eP. 
forts to improve ended but Avitli bis 
life ; who had been heard ti» say. 



nolds, who, intending his son for the \ that he never began a picture without 
churdi, bestowed upon him a suitable ) a determination to make it his best ; 



education. He removed to Oxford, 
where he took his degrees in arts ; 
but having a great taste for drawing, 
he resolved to make painting his 



and whose unceasing progress almoat 

justified the maxim he was so fond of 
repeating continually, " that nothing 
is denied to well-directed industry.'^ 



profession, and accordingly was placed j Having thus e.arly, to speak in the 
under Hudson the portrait painter, strong language of Johnson, borne 
About 1745) he went to Italy, in , down all o])position before him, and 



company with the honourable Mr. 
Keppel, his early friend and patron, 
where he studied the works of the 
most iUuttrious masters for three 
years. On his return from Italy, 
he hired a lar^e house in Newport- 
street; and the first specimen he 



left emulation panting behind, and 
obtained, as the tiuiimit of human 
felidty, possession of the first plaee, 
little remains to be said of him« till 
his style, and some of his particular 
works, come under consideration, 
but that be was ono whom the most 



gave of his abilities is said to have | rare and enviable prosperity could 
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not spoil ; bis whole life, to the time 
of the^M of his sight, being passed 
in the diligent add unimried ponuit 
of his art^ at once his business and 
bis pleasure, unintemipted by sick- 
neaa or misfortune. The hours ne- 
cessary fur relaxation were chiefly 
spent in the ronipany of his numerous 
friends and acquaintance ; these were 
invited about him as well on system 
as from inclination ; for, finding his 
professional pursuits debarred him 
the common and regular modes of 
study, he adopted this as an agreeable 
method of gaining at the same time 
knowledge and amusement : lience 
at his table, lor above thirty years, 
were occasionally assembled all the 
titste, talents, and genius of the three 
kingdoms ; men who were remai'k- 
able for their attainments in litersr 
ture or the arts^ for their exertions 
in ike pulpit or at the bar, in the 
senate or the field. As an author, 
a character in which he appears 
scarcely less eminent than that of a 
jjaintcr, we probably owe his exer- 
tions to his situation in the Royal 
Academy of Arts, in the institution 
of which, in the yeai* 1769, he had 
a prindpal share; and, bdng un. 
questionably of the first rank in his 
prolesnon, he was unanimously elect- 
ed (tic president. This circumstance 
certainly did not a little contribute 
to the increase an<i establishment of 
his fame ; nor did the academy derive 
less credit from the admirable works 
which he continued vearlv to exhibit 
in it, consisting chiefly of portraits; 
though he rarely suffered a season to 
pass in which he did not bring for- 
ward one or more fine specimens of 
bis powers in histor}'. From the 
years 1769 to 1790, inclusive, it ap- 
pears that he sent no less than two 
hundred and forty-four pictures to 
the exhibition. Soon after his elec- 
tion, the king, to give dignity to the 
new iufititutiou, confcnx'd on him the 



honour' of knighthood. His sasL ■ 
duity and love for his profession 
left him little leisure, and less incU* 
nation, to make excursions into the 
country. Occasionally, however, ho 
s))ent a few days at his villa on Uich- 
mond-hill, and visited at different 
times the seats of some of the noble- 
men and gentlemen of his acquaint- 
ance, from whence he was always 
glad to return to the practice of bis 
profesnon, and the enjoyment of that ' 
intellectual society, of wbidi, like 
his friend Johnson, he justly con- 
sidered' London as the head-quarters. • 
In the stimmer of iTfil, with a view 
of examining critically the works of 
the celebrated mjisters of the Flemish 
and Dutch schools, he made the tour 
of Holland and Flaudci-s. An ac- 
count of this journey, written by 
himself^ containing much excellent 
critieism on the works of Rubens, 
Vandyk, Rembrandt, &c.,' in ther 
churches and different collections at 
Antwerp, Brussels, Ghent, the Ous- 
seldor]) (uillcry, and at Anistcrdani, 
has been lately published witii tiie 
rest of his works; the tour closes 
with a masterly-drawn character of 
'Rubens. In 1783, in consequence 
of the emperor*s suppression of some 
religious houses, he again visited 
Flanders, pur( based some pictures by 
Rubens, and devoted several more 
davs to the contemidation and fur- 
ther investigation of the performances 
of that great man. He is said to 
have remarked that Rubens' pictures, 
on his first visit, seemed more vividly 
coloured than they did on the se- 
cond, which he attributed to bis hav- 
ing held his note-book in his hand on 
the former occasion, for the purpose 
of writing down his obsen*ations, 
supposing that the ])ictures derived 
an additional warmth and sjilendouf 
of colomnng from the circumstance 
of his eyes passing to them from tho 
cold white jajHsr ; but as he also le* 
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marked, on his return the first time, 
that his own pictures wanted force, 
and it -was observed that he painted 
"with more depth and brilliuncy of 
colour afterwards, is it not more pro- 
bable that the dilFcrence of the im- 
pression he felt from the sight of 
Rubens^ pictures, wm owing to bis 
haviiig aocuBtomed hit eye in the 
meantime to a greater force and 
lichneBS in his own works ? In the 
same year, 1783, Mr. Mason's Trans- 
lation of Du Frcsnoy's Art of Paint- 
ing was ])iiblislied, with notes sub- 
joined by Sir J. Reynolds, consisting 
chiefly of practical observations, and 
exphuiations of the rules laid down 
hj the author of the poem; and in 
the year following^ on the death of 
Ramsay, he -waa sworn principal 
painter in ordinary to his majesty, in 
M'liich office he continued to hia 
death. For a very long period, as has 
been before remarked, he liad enjoyed 
an almost uninterrupted state of 
good health (to whicli the custom of 
Standing to paint, introdueed by him, 
may be supposed in some depee to 
have eontribnted), except that in 
the year 1782, he was for a short 
time afflicted by a paralytic stroke. 
A few weeks, however, perfectly 
restored him, and lie suffered no in- 
convenience from i t afterwards. But 
in July, 1789, while he was painting 
the portrait of Lady Beauchamp, he 
found his sig^t so much alfoeted, 
that it was mih difficulty he could 
proceed m his work ; and notmth- 
Btanding every assistance that could 
be procured, he was in alew months 
totally deprived of the use of his left 
eye. After sonu' strutrnfles, he deter- 
mined, lest his rcmaiuinj; eve should 
suffer, to paint no more ; and though 
he was thus deprived of a constant 
employment and amusement} be re* ' 
tained his usual spirits, and partook i 
of the society of his friends with ap- | 
parentiy the same pleasure he had 



been accustomed to do ; and was still 
amused by reading or hearing others 
read to him. In October, 1791, 
however, his spirits began to fail him, 
and he became dejected from an ap- 
]n*ehen8ion that an inflamed tumour 
which took place over the eye that 
was lost m^t ooeasion the deetme- 
tioa of the other slso. This dejee- 
tioa im|^t» nemthdflSB, in a great 
degree^ he the effect of a much more 
dangerous malady, with which he 
l)egan to be afflicted ; but which, as 
he could neither explain to his phy- 
sicians the nature, nor j>oint out the 
seat of it, many believed to be imsr 
ginaiy, and he was counselled to 
shake it off by exertioB. About a 
fortnight before his death only, his 
liver was discovwed to he discMsed; 
and the inordinate growth of it, af 
appeared after his decease, had incom- 
moded all the functions of life. Of 
this disorder, wliieh he bore "with 
great fortitude, he died, after a con- 
finement of near three months, at his 
house in Leicester Fields, on Thnrs^ 
day evening, February 28, 1792. 
In his stature sir Joshua Reynolds 
was rather under the middle size, of 
a florid complexion, roundish, blunt 
features, and a lively jdeasing aspect; 
not corpulent, though somewhat in- 
clined to it, but extremely active. 
With mannei-s uncommonly polished 
and agreeable, he possessed a constant 
flow of spirits, which rendered him 
at all times a most desirable com- 
panion; always ready to be amused, 
and to contribute to the amusement 
of others, and anxious to receive in* 
formation on every subject that pre- 
sented itself ; and though he had 
been deaf almost from the time of 
his return from Italy, yet by the aid 
of an ear-trumpet he was enabled to 
partake of the conversation of his 
fnends with great fadUty and con. 
venience. On Satusday the $rd of 
March, his remains were interred m 
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the cnpt of St. Paul's, near the tomb 
of sir Christopher Wren, with ever>' 
honour that could be shown to worth 
iiud genius by an enlightened nation; 
a great number of the mobt dibtin- 
guished persons attending the fune- 
ral ceremony, his pall being support- 
ed hj three dukes, two marquises, 
aud five other noblemen. In many 
respects, both as a man and a painter, 
air Joshua Reynolds cannot he too 
much praised, studied, and imitated, 
by every one who wibhes to attain 
the like eminence. His incessant 
industry, never wearied into despon- 
dency by miscarriage, or elated into 
neglect by tnoeess, has already been 
notieed ; in addition to which it may 
be further said, that when the man 
went abroad, be did not leave the 
painter at home: he practised bis 
profession everywhere else, as well 
as in his painting-room. All nature 
and all art were his academy; and 
his mind was constantly awake, ever 
on the >ving, comprehensive, vigorous^ 
discriminating, and retentiTe. With 
taste to perceiTe all the varietieB of 
the picturesque, judgment to select, 
ftnd skill to combine what would 
serve liis purpose, few have ever been 
empowered by nature to do more 
from tlic funds of his own genius, 
and none ever endeavoured more to 
take advantage of the labours of 
others, in making a splendid and 
useful collection, on uridch no ex- 
pense waa BpQied; bis bouse was 
filled to the remotest eomer iHth 
casts from the antique, pictures, sta' 
tues, drawings, and prints, by the 
various masters of all the different 
schools and nations. Those he 
looked upon as his library, with this 
advantage, that they decorated at the 
same time that they instructed. They 
claimed hia attention; objects at 
onoe of amusement, of study, and of 
competition. Beautiful and seducing 
9$ bis style undonbtedly was, it can- 



not be recommended in so unre^ 
ser\'ed a manner as his industry 
both in study and practice. Colour- 
ing was evidcntlv his first excellence, 
to which all others were more or 
less sacrificed ; and though iu splcu- 
dour and brillUncy be was exceeded 
by Rubens and Paul Veronese, in- 
force and depth by Titian and Rem- 
brandt, and in freshness and truth 
by Velasquez and Vandyk, ^et per- 
haps he possessed a more exquisite 
combination of all these qualities, 
and that peculiarly bis own, than is 
to be found in the works of any 
of those celebrated masters. In his- 
tory be does not appear to possess 
much fertility of invention ; as, when- 
ever he has introduced a striking 
figure, it may commonly be tnu:ed 
and found to belong to some of his 
predecessors ; and, at the utmost, he 
can only be allowed the merit of 
skilful adaptation : but in portrait, 
the variety of bis attitudes and back- 
grounds is unequalled by any painter, 
ancient or modem, and that variety 
is generally accompanied with grace 
in the turn of his figures, and dignity 
in the airs of his heads. Drawing, 
as he himself candidly confesses, was 
the part of the art in which he was 
most defective; «ind from a desire 
perhaps to hide this defect, with an 
over solicitude to produce a super- 
abundant richness of effect, he was 
too frequently tempted to fiitter hia 
lights, and cut up hia composition, 
particularly if it happened to be large« 
into many parts ; in bis smaller his- 
tories, however, where he had only 
a few heads to manage, and in por- 
traits, bis composition, both with re- 
gard to adaptation and contrast of lines, 
and the disposition of the masses of 
light and shadow, is often very exceU 
lent. In execution, though he want* 
ed the firmness and breadth neces- 
sary to the highest style of the art, 
the spirit and sweetness of his touch 
rh2 
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vnerc ailmirablc, and would have been 
more ivinaikable had he hcen more 
a master of drawing; but not being 
readily able to detcnnine his forms, 
he ifu obliged to go oirer and over 
tluB same part, till Mme of the ym- 
dty of hh lundliBg yr$M frequently 
lost : his labour, however, was never 
"wholly lost, for he added to the force 
and hannony of his picture by every 
repetition. — Preface to his Worh^^ 
2 vols. 4 to., Ojn'e. 

RIIOTENAMKK (John), a Ger- 
man historical painter, bom at Mu- 
nich about 1564. He settled at 
Venice, and studied after Tintotet. 
His pieces are distinguished by a 
high finishing and brilliant colouring. 
The time of his death is not known* 
^ De Piles. 

RICCI (Sebastian), an Italian 
historical painter, born at Belluno 
in 1659, and died in 1734, aged 75. 
l|c was a disciple of Frederico Cei^ 
^rellif a MilanMO painter of good re- 
putation, under whom he diligently 
studied design and < ulouring for nine 
years. Afterwards he imi)rovrd him- 
self at Bologna and other ciiics of 
Italy through which he travelled, by 
copying the works of tlie great mas- 
ters; and in his progress obtained 
the favour and patronage of Ran. 
nucdo II., Duke of Parma, for 
trhom be finished some very grand 
designs. Bj the liberality of that 
prince he waa honourably maintained 
at Rome, and improved himself still 
more by studying the productions of 
tlie bei*t ancient and uKnleni artists ; 
and he there established his taste, 
and formed that grandeur of style 
which procured him universal esteem. 
Having at length quitted Rome, and 
flnishcd some exeunt designs at 
Milan, he returned to Venice, Mljcre 
his pleasing manner of colouring 
attracted the attention of every lover 
of the art; and he was so eagerly 
solicited for his paintings, that he 



could barely allow himself leisure 
to take even his necessary retVcsh- 
ments. The fame of Sebastian tied 
speedily through every part of Eu- 
rope, snd he received an invitatieii 
to the court of the emperor at "^en- 
na, to adorn the magnificent palace 
of Schoenbrun ; by which work he 
not only added highly to his reputa- 
tion, but also to his fortune. From 
Vienna he was encouraged to visit 
London, where he was immediately 
and incessantly employed by the 
court, by tlie nobility, and by a num. 
her of persons of ample fiirtune, who 
were oompetmt judges of his extra, 
ordinary merit, and were denrous to 
possess some of his productions. He 
resided in England for ten years, and 
immortalised his name by several 
grand com])ositions ; and being en- 
riched by that generous nation, who 
are uncommonly liberal to all kinds 
of merit, he returned le Tei^, ae» 
companied by his nephew Marco 
Ricci, and settled in thftt city for the 
remainder of his life. He had a 
I fruitful and fine imagination, a gran* 
deur and elevation of thought ; his 
compositions are remarkable for their 
judicious ordunnance and harmony ; 
his touch is light ; he had a ready 
and great execution, and his tone of 
colouring is agreeable, though aeme* 
times he is a littie too black. Had 
he consulted nature more attentively, 
his figures would have bcMi more 
correct ; but he was too apt to undw- 
take too many things at one time, 
which caused him principally to work 
from imagination, and that always 
constrains au artist to keep too 
much to one and tiie same manner. 
However, his paintings have niala«> 
tained an universal reputation, and 
are bought by the most able jn%at 
at considemble prices. Among mwij 
excellent works of this master> be- 
sides those at Chelsea and Montague 
Uouse, three are parUcularly aj^ 
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plauded, which are in the church of 
St. Coamus and Damian, at Venice. 
One is the representation of David 
luringing buik the Ark in Triumph ; 
mother is, the Dedication of the 
Temple by Solomon ; and the third, 
Moses commanding Water ont of the 
Rock, which is enriched with admi- 
rable landscape, painted by his ne- 
phew, Marco Ricci. — Pilk. 

RTCCI (Marco), an Italian pain- 
ter of history, architecture, and laud- 
scape, bom about 1680. He was 
nephew and disciple of Sebastian 
Bled, equally enunent for painting 
history, architecture, and landscape ; 
hittinthelattei' his style and taste of 
design appear truly excellent. He 
studied and also designed tlic most 
beautiful edifices, ruins, and scenes 
that engaged his attention either in 
Pome or in the villages around it, 
with which he enriched his ideas; 
and being possessed of a very happy 
genius, it directed him to make an 
elegant use of those rich materials, 
by introducii^ into his landscapes 
snch noble remains of ancient mag- 
nificence as distinguish his compo- 
sitions from those of an}' other artist. 
In the choice of his scenes and situ- 
ations, in the breaking of his grounds, 
and conducting his distances with 
perspective truth, he was superior to 
most of his contemporaries. In short, 
in every part he sho\v8 evidently that 
he had studied nature in its most 
beautiful dress ; and so much ^nan- 
deur of taste appears in tlic ^vhole, 
as can rarely be seen in the works 
of any other master. It has been, 
indeed, not unjustly observed, tliat 
the colouring of Marco has not that 
force and lustre which seem neoes- 
sary to en^jage and satisfy the eye of 
the spectator ; but the gnmdeur of 
his ideas and the elegance of his 
taste must for ever afford a sensi- 
ble delight to a judicious observer. 
He painted both in oil uud in dis- 



temper; but he is accounted nuicli 
more excellent in the latter than in 
the former. Many of the pictures 
painted by this master an to be seen 
in England. At Burlington House 
some of the ceilings were painted by 
him, and also a piece of Ruins in the 
style of Viviano ; and at Bulstrode, 
a seat belonging to tlie duke of Port- 
land, be painted, in the chapel, the 
Last Supj)er, in which composition 
he has introduced his own portrait, 
in a modem habit, with an equal 
degree of vanity, impropriety, and 
absurdity.— 

RICCIO, called BRUSA-SORCI, 
(Domenico), an Italian historical 
painter, bom at Verona in 1494, and 
died in lo67, aged 73. He was a 
disciple of Giovanni Francesco Ca- 
roto, who tauglit him design and 
colouring, and qualified him to ap- 
pear wi& credit in his profession. 
But bdng ambitious to obtain a more 
extensive knowledge of the art than 
he could acquire in the school of 
Caroto, he went to Venice to study 
the works of Giorgione and Titian. 
To discover the peculiar excellences 
of those great artists, he was inde- 
fatigable in making observ^ations, and 
full as diligent in endeavouring to 
imitate what he approved. At last 
he arrived at such perfection, that his 
M'orks were generally admired and 
coveted for the beauty of his colour- 
ing, and the attitudes of his figures, 
which were full of motion and life. 
In the cardinal Gonzaga he found 
a zealous protector and friend, mIio 
invited him to Mantua ; and during 
his residence in that city he had the 
honour of painting in competition 
with two of the most oelehfatod mas. 
ters of liis time, Paolo Veronese and 
Paolo Farinato. In the church of 
St. George, at Verona, is a picture 
by this master, representing the Ga- 
thering of the Manna in the Wilder- 
ness, which is accounted a fine coni- 
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position ; and in respect of the co- 
louring has much more force tlian a 
fitmoos picture by Farinato, M'liich 
is placed not fur from it.— Fm., 

RICHARD (^lartin), a Flemish 
landscape painter, boiu at Antwerp 
in 1591, and died in 1G3(), aged 45. 
Though thisartibt was born witli only 
his left arm, yet he became an excel- 
lent painter, and ivas much admirpd 
by Vandyk.— JEfot<6.« Pilk 

RICHARDSON (Jonathan), an 
English historical painter, born in 
1665, and' died in 1745, aged 80. 



clination, was placed by his &therA 
in-law apprentice to a scrivener, with 
whom he lived six yean, when, ob-- 
taiuing his freedom by the death of 
his master, he followed the bent of 
his disposition, and at twenty yean 
old became the di»ci])lc of Riley, with 
whom he lived four yeuri*, Mhosc 
niece he iiuuried, and of whose man- 
ner he acquired enough to maintain 
a solid and lasting reputation, even 
during the lives of Kneller and Dahl« 
and to remain at the head of his 
profession when they went off the 
stage. He quitted business himself 



This artist Avas undoubtedly one of] some years before his death ; but hia 



the best English painters of a head 
that had appeared in this country. 
There is strength, rounduess, and 
boldness in his colouring; but his 
men want dignity and his women 
grace. The |^od sense of the nation 
is characterised in his portraits. He 
lived in an age when neither enthu- 
siasm nor servility was predominant: 
yet with a j)eiicil so film, possessed 
of a nuiiieioiis and excellent collec- 
tion of drawings, full of the theory 
and profound in reflections on his 
art, he drew nothing well below the 
head, and was void of imagination. 
His attitudes, draperies, and back'> 
grounds, are totally insipid and un- 
meanii^; so ill did he apply to his 
own practice the sagacious rules and 
hhits he bestowed on others. Though 
he wrote with tire and judgment, his 
paintings owed little to either. No 
man dived deeper into the inexhahs- 
tible stores of Raf&elle, or was more 
smitten with the native lustre of 
Vandyk ; yet though capable of 
tasting the elevation of the one and 
the elegance of the other, he could 
never contrive to sec with their eyes, 



temperance and virtue contiibuted 
to i)rntr;ict his life to a great length, 
in tail enjoyment of his understand- 
ing, and in the felicity of domestic 
friendship. He had bad a paraly. 
tic stroke that affected his arm, yet 
never disabled him from hb custo. 
mary walks and exercise. lie had 
been in St. James's Park, and died 
suddenly at his house in Queen- 
square on his return home, when he 
had passed the eightieth year of his 
age. He left a son and lour daugh- 
ten, one of whom was married to )m 
disciple, Mr. Hudson, and another 
to Mr. Grigson, an attorney. The 
taste and leamingof the son, and tho 
harmony in which be lived with his 
father, are visible in the joint works 
which they com])ose(l. The sale of 
his collection of drawings, in Febru- 
ary 1747, lasted eighteen days, and 
pioduced about iG*2060, his pictures 
about £700. Hudson, his scm^iu 
law« bought many of Uie drawings* 
After the death of the son, in 1771^ 
the remains of the father's collection 
were sold. There were hundreds 
of portraits of both, in chalk, by the 



when he was to copy nature himself ' father, with the dates when executedj 
We wonder that he could comment on for, after his retirement from husi- 



their works so well and imiUitc them 
eo little. Richardson was born about 
i)ie year 1665, and, against his in- 



ness, the good old man seems to have 
amused himself with writing a short 
poem, and drawing his own or 8on> 
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portnit wty daf* Thb wn, oqnallj 
tender, had marked •everal with ex- 
proMloiis of afiiDetion on his dear fa- 

thcr. There were a few pictures and 
drawings by the son, for he painted 
a little too. — Walpole^ Gen. Biog. 
Diet. 

RIDINGER r John Ellas), a Ger- 
maa painter and engraver, bom at 
Ula, in Snabia, about 1690, and 

received instructionB in the art from 
Christopher Resch. He ettablished 
himself at Augsboni^, where he 
became an eminent designer and 
painter of animals and huntings. His 
works as a painter are few, and arc 
little known, except in his own 
country ; but in his numerous etch- 
ings, from his own designs, he dis* 
coders an ability "which has seldom 
been surpassed. His compositions 
are ingenions and animated, and he 
has given to each animal its peculiar 
character and attitude with sur- 
prising expression and exactness. 
The pardonable partiality of his 
countryman and biographer, Mr. 
Fuseli, does not hesitate to assert, 
lliat though ^he has perhaps been 
excelled hj Rubens in thie ideal 
grandeur of the lion, he has far sur- 
passed him, and the rest of his pre- 
decessors, in the wide extent of his 
powers over every species of the 
brute creation.'* The just value of 
this eulogy the unbiassed judgment 
of the public will have little difficulty 
In ascertaining. — Fuseli, Sryan, 

BTDOLFI (Claudio), an Italian 
historical painter, bom in Verona in 
1560, and died in 1644, aged 84. 
He received his iirst instructions in 
the art of painting from Dario dal 
Pozzo ; but after he had spent a few 
years under the direction of that 
master, he went to Venice, and en- 
tered himself as a disciple in the 
Khool of Paolo Veronese, where he 
exerted his utmost industry to copy 
the imrka of tha$ ftmous painter, 



and to guide his practice entirelj 

by his precepts. 'By this prudent 
method of conducting his studies, he 
established his taste. He resided 
for several years at Venice, to per- 
fect himself as much as possible in 
his profession ; and at last visited 
Rome and Urbino. In the former 
dty, by studying the vmtka ef the 
ancient artists of Greece and Italy, 
he gained a eorreet mammr of de- 
sign, and likewise the habit <^ 
introducing judiciously one broad 
mass of ligbt in tlie prinripal part of 
liis pictures, which produced an cx- 
tniordinaiy fine cftcct. While at 
I 'rhino, often spending some time 
with Frederico Barroccio, he ac- 
quired a delicate touch, a sweetnesa 
of cokmring and pendlling, and the 
art of giving graceful airs to the 
heads of his figures. It is asserted 
by some writers on this subject, that 
while ho continued at Urbino, ho 
painted a most celebrated picture, 
representing the Annunciation, which, 
for beauty of colour and excellent 
expression, is admired to a degree 
little short of adoration. At Rome 
he finished a great number of por- 
traits, remarkable for the d^nity of 
their attitudes, as well as finr their 
expression and striking resemblance ; 
and those procured for him such 
general a])]>lau8e, as gave him a just 
title to be ranked in tlie number of 
the best painters in Italy. — FfW., 

PUk. 

RIETSCHOOF (John KhiasMX 
a Flemish painter, bom in 1652, 
and died in 1719, aged 67. He 
received his first instructions from 

Abraham Leidts, but afterwards per- 
fected himself in the st hool of Lu- 
dolph Backhuysen, whose manner 
of handling and design he imitated 
with so much success, that he is very 
deservedly ranked among the most 
esteemed painters m that style. He 
ym remarkably modeat ; andalthouf^ 
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lie obtuiried praise for every work lie 
fiiiishcU, he (ouUl never ])rev;iil on 
liinibelf to believe he deserved it, 
M'hieh Bcems to be an uncoinuion 
disposition of mijid iu a paiuter. 
He also posaeMed another (quality 
full as singular^ which waa, that he 
appeared aangiiine In giving a just 
commendation to the eham-ter :ind 
titlenta <^ any other artist, and silent 
M'ith regard to his own* — Moub,, 
Pilk. 

RIETSCHOOF (Henry),a Duteli 
painter of storms, &c., born about 
16 7B. He was the sou and diseiple 
of Klaaaze, whose manner and style 
be adopted, though sometimes he 
made the works of Backhuysen his 
model, and copied several of tliem 
with ineredible exactness. The sub- 
jects whieh he most frequently paint- 
ed were rouirh gales of wind, t^turnis, 
enraged seas, tenijiebts attended with 
lightning, shipwrecks, and the dis- 
tress of those who were whelming in 
the deep, or with difl^lty escaping 
to the shore; and in thoae subjects 
he was conside red as a good painter. 
^Iloub., Pilk 

RIGAUD(Hyacinth), a celebrated 
Freru h portrait painter, bom at Per- 
pignan iu 100*3, and died at Paris in 
1743, aged 80. He wa.^ the son of 
Matthias Rigaud, a painter of some 
eminence. But happening to be de- 
prived of his director when he was 
only eight yean of age, the masters 
under whose care he was afterwards 
placed were incapable of affording 
him such a degree of instruction as 
he seemed ca])able of receiving, by 
the liveliness of his genius uud talents. 
However, at last lie contracted an 
intimate friendship with an excellent 
painter, named Ranc, who was in 
high reputation for portrait painting, 
and espedally for his colouring. 
With that master Rigaud acquired a 
good taste, and freedom of hand; but 
.iUa principal improvement was dc- 



; rived from his habituating himself to 
co[)y the works of Vandyk ; and, 
i after a few years diligently eni])Ioved 
! in a ronstant t ourse of study and 
I practice, bis pictures could stand in 
competition with those of his master 
R^c, for truth, for liveliness, and 
for expression. He felt an impatient 
desire to visit Italy, but was dissuaded 
from taking that joui-ney by LeBrun^ 
who prevailed on him to continue at 
Pans, and perfect himself there in 
])ortrait painting, by which he might 
assure himself of rei)Utation and for- 
tune. He therefore pursued that 
plan, and soon distingidshed himsdf 
in such a manner, that the king of 
France, the princes of the blood, the 
prime nobility of that kingdom, and 
many foivign prinres, sat to him for 
their portraits, which ]>roct!rcd him 
very great aj)plause ; and by Louis 
XIV, he was honoured with the 
order of St. Michael, as also with a 
very considerable pension, in 17 '2 7. 
He is accounted one of the heat 
among the French masters, and hie 
works are exceedingly prized in that 
kingdom. He had a free and spirited 
])encil, a lively tore of colouring^ 
and, in many parts of his profesMon, 
shows a gi*eat deal of merit. But 
allowing Higaml his just ])raise for 
those parts in whieh he iKirticularly 
excelled, it cannot hut be confessed 
that his draperies are too violently 
agitated, so as to compel the spectap 
tor's attention to them more than 
to the portrait. Nor can auch a 
disposition in the draperies appear 
even natural, when tlu' person is 
rej>rescuted as under cover in an 
apartment, and at the same time the 
hair and the di'uperies appear as if 
the person saft abroad in a storm.— 
Houb., PUk. 

RIGAUD (John), a French pain* 
ter and engraver, bom at Paris about 
the year 1700. He ])aiuted land- 
scapes and views, which, if we may 
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judge by his pnntSy must have pos- 
seted ronhideraUe ment He ap- 
pears to have passed some time in 
Enprland, a?; he has etched some views 
in tlie environs of London. He ex- 
ecuted several plates in a spirited 
and masterly stvlc, and the figures 
are correctly and neatly drawn. The 
following are his principal prints : — 
a pair of Views of Marseilles, at the 
time of the Plague, in 1720 ; a set 
of six Views of the Chateau and 
Gardens of Marly; the Garden of the 
Tuilleries ; a View of the Cliateau 
of the Tiuxembourg ; a View of 
Hampton Court ; St. James's Park ; 
Greenwich Parkj Greenwich Hos- 
pital ; and a aet of six Landscapes, 
with figurea.— 5lrtitt. 

RILEV (Charles Reuhen), an 
English decorative painter, horn in 
London in 1752, and died in 17.^8, 
aged 4b'. Hnvinp: shown a disposi- 
tion for the art, he was placed under 
the tuition of Mr. Mortimer. In 
1778, he obtained the gold medal at 
the Royal Academy) for the beat 
painting in oil ; the subject was the 
8aeri(iee of Iphigenia. He was re- 
commended by his instructor to the 
patronage of the duke of Richmond, 
and was employed in the dcrorations 
at Goodwood. lie afterwards went 
to Ireland, on a similar employment, 
for the embellishment of the man- 
sion of Mr. ConcUy. His prin- 
cipal employment afterwards was in 
making designs for tlie booksellers, 
in which he displayed both ftncy 
and taste, with considerable fiunlity. 
. — Strtitt. 

RILEY (John), an English por- 
tnut painter, bom in London in 
lf)46, and died in 1()91, aged 45. 
He received his instructions in the 
art of painting from Fuller and 
Zoust. An ingenious writer (Wal- 
pole) asserts, that he was one of 
. the best native painters that has 
^kmrished in England; and that 



there are draperies and hands paint- 
ed by him that would do honour 
either to Lely or Knellcr : the por- 
trait of the Lord-keeper North, at 
Wroxton, being in every respect a 
capital performance. After the death 
of sir Peter Lely, he advanced in 
the esteem of the public, and had the 
honour to paint the portraits of King 
Charles IL, King James and his 
Queen, and was appointed statie pain, 
tcr. He made nature his principal 
study, without adoptinir the manner 
of any master, and as far as he 
thought it prudent he improved or 
embellished it in his pictures; and, 
like many other men of parts, he 
seems to be more respected by pes* 
terity than by the aae in which he 
flourished — Walp^, Vertw, PQk, 
RIMINALDI (Orazio), an Italian 
historical painter, bom in lo9&f and 
died in lb'30, aged 3"2. He was a 
disciple of Aurelio Lomi, but after- 
wards became the disciple of Orazio 
Gentileschi, at Rome. To the in- 
structions of that master he added 
an incessant application to the study 
of. the antique, alkd a diligent obser- 
vation of die excellences of the 
different modern masters; so that, 
on his return to his native city, he 
found encouragement and employ- 
ment even beyond his expectation. 
The pictures of this master which 
arc most commended are, Samson 
destroying the Philistines; the Brazen 
Serpent in the Wildemess; and the 
Assumption of the Virgin ; by those 
he firmly established his reputation,, 
not only on account of the goodness 
of the composition, but for the beauty 
of the design, the elegant choice of 
the attitudes, and the free and firm 
style of his colouring. Unhappily he 
he died of the plague while yet young, 
and at a time when fheie was the 
grsatest probability , that he would 
arrive at the utmost excellence in 
his profession. — Fefidten, PWu 
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RINCON (Antonio del), a Spanish order of cardinal Juns(in, tlie French 

painter, l>oni at Guadalaxara in ambassador at Rome, he copied a 

144G, and died in 1500, ajfcd o4. Holy Family from KafFaelle, which 

Thj arts, which revived in Italy ])erformamee was sent to the French 



during the 4th century, did not 
reach S}>ain till tibtt thne of Feidi- 
nandtlieGailiolic; Del Riii€oiiiiia7> 
theieforeybe oonndered as the father 



king, and it is at present in the 
royal coUeetioik. He likenite eopSe4 
seVeral {nctores of Guide, Caravag- 
gio, and Valentino, which hanre (at 



of the Sfonish school. He travelled the French authore affiim) deceived 
to Rome, and studied the antiques, very able connoisseurs. The style 
together with the works of Cimahue ! of painting? of tln« master was bold. 



and other ancient masters, wlio had 
been instrumental in the revival of 
painting in Italy. Upon his return 
to his native country he vnM taken 
into the terrice of Feidiaand, irlio 
beatowed on him the ofder of Saa^ 
tiago, and made giooiii of his 



his invention ready, and his design 
correct ; his local colours were true, 
and he gave his pictures a great deal 
of force ky the deepness of his 
slutflowa, in the taate of Ganvagi^o 
and Valentino; bnt his colonring 
was very nneqnal; sometimea a 



chamber. There arc two portraits leaden-grey tint predominated, some- 

of Ferdinand and Isabella, painted times the red, and often the blue, 
by hiui, still to be seen at Toledo, and reddish brown.— JL>*.^fy<fioi&, 

in the church of San Juan de los , Pilk. 

Reyes, and several pictures by his ROBERTS (James), an English 
hand ])erished in the lire that do- , eiigi-aver, born in Devonshire in 
Btroyed the palace of the PMo In 1725. He engrared landscapes and 
1608b — CSmberbm^t Ame do in of views from the pictorea of Rlchavd 
Spanith Pmnien, Wilson, Oeoige Barmtt, and Smith 

RIVALZ (Atithony), a French of Chichester, and others. — Strutt. 
historical painter, bom at Thoulouse ROBINSON (Geoine), an English 
in 1667, and died in 173.% aged 68. landscape painter, bom in London 
He received his first instructions in , in 1742, and died in 178H, aged 40*. 
the art of painting from his father, j He was instructed in the art of design 
a painter of some note; but his in Mr. Shipley's dniwing-school. At 



gieatest in^rovcmcnt in design and 
composition he deiiYed from I« 
Page, Thong^ he Tiaited Paris, and 
•ther cities of France, yet he per- 
ceived that at Rome only he could 
perfect himself in the best i)nnciples 
of his art; and therefore directed his 
course to that city, where he de- 
sicrned after the works of Ilatiaelle, 
and other celehnited artists, and pro- 
duced some compositions, which 
^according to the French writers) 
MBcited tibe vary of the Italians 
i?hen they we pvhlicly exhibited. 
One of the chief ezcellenees of 
Eivalz consisted in copying the 
works of the gnat saastecs ; and by 



an early age he went to Italy, where 
he chidly studied landscspc painting, 
and produced some pictures which 
possessed considerable merit. He 
afterwards visited the Island of 
Jamaica, where he made sereial 
dnnvings and pictui'es of views of 
that country, some of which woix; 
exhibited in 1775. Not meeting 
with the encouragement he expected, 
and to which his talents entitled 
him, he adopted the profession of a 
diawing-master, in whidi he waa 
more successful. — Europ, Mag. 

ROBINSON { ), an English 

historical and portrait painter, boru 
at Bath in the year 1715, and died 
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In 1 745, aged 30. HecanetoLon. 
don when he was yoonf, -wbm ht 



of his having at once diown gient 
veadinesB of execution and great 



became a scholar of John Vander- I excellence. A memofable proof of 
bank, under whose tuition he made i his abilities maybe seen in the school 



considerable proficiency, and was 
aftorwanls distinguished as a poi trait 
painter. He sncceeded Jervas in 
bis house in Cleveland-court, and 
suddenly came into extensive em- 
ployment, though his colouring was 
iunt and Ibeble. He aifeeted to 
dress all his pictures in Yandyk's 
habits, but this was the only resem- 
blance his works bore to those of 
that gi-eat painter. — Pilk. 

ROBUST!, called TINTORET- 
TO (Giacopo), a celebrated Italian 
historical painter, born at Venice in 
1312, and died in 1594, aged 82. 
His rad name was Rohosti, but he 
was distinguished by the appellation 
of Tintoretto, on account of his being 
the son of a dyer. He was a disci- 
ple of Titian, who is said to have 
been so apprehensive of being excel- 



of the Confraternity of St. Roch at 
Venice. The members of that socie- 
ty havinc; desired Paolo Veronese, 
Tintoretto, Salviati, and Zucchero, to 
make designs for a picture d the 
Crucifixion, in order to have that 
design exeented which appeared to 
liave the gieatest merit, Tintoretto 
finished his picture, and had it 
fixed in the appointed place, before 
any of the other artists liad conu 
pleted their sketches. From this 
tnmsaction he was callrd, 11 Furioso 
Tintoretto, the Impetuous Tintoretto. 
Sandrart says that he finequently 
painted his pictures vidiout any pre>* 
pavstory ouUines, aa if be only sport- 
ed with his pencil ; so that he seems 
to have executed his ideas almost as 
quickly as he conceived them. Tn 
short, he worked so fast, and adapted 



Jed by his pupil, that he dismissed j his work so projwrtionably to the 



him from his school. But Tinto- 
retto was at that time sufficiently 
qnalified to pursue hit studies with- 
out any director; wad therefore ap- 
plied himself to study design after 
liie works of Buonarotti, andaho to 



price he was to receive, that very 
few of the other painters could get 
employment ; for, aa he was capable 
of exoellenoe, his reputation induced 
persons of sll ranks to be desirous of 
possessing some of his pcifom^nccs. 



acquire elegance of taste by a more He surpassed all the artists of the 

intimate knowledge of the antique. Venetian school in the qiiickness of 

While he continued witli Titian, he his genius and the fertility of his 

made the most accurate observations invention. His knowledge of the 

on thecolouriog of that great genius, best principles of his ai-t was very 

till he discovered the true principles extensive ; but he had too much 



hy wlikh liis master liad arrived at 
anuch a degree of excellence ; and in 
hia beat works one may readily dis- 
cefn a manner that strongly resem- 
bles the colouring of Titian, and a 



fire to be at all times discreetly 
directed by that knowledge. Ho 
omitted no labour, no study, no ap- 
plication, that could in any degree 
conduce to Ids improvement in his 



stj-le of design similar to tliat of profession, and, hy his general ron- 
Buonarotti. Tintoretto was, per- duct, app^^ared rather to be ambitious 
haps, the most expeditious painter of acquiring glory than riches. Yet 
that ever appeared ; and although ho often injured his fame by propor- 



the rapidity of Ins execution was 
sometimes attended with incorrect- 
less, yet are thors nuoiy instances 



tioning his work to the poorness of 
the payment he expected; and by 
not snfficittttly considering that many 



s s 
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his slight and ilUexecuted |>ieturie8 
would subsist, to the discredit of the 
artist, when the cause of his putting 
such indifferent |)ainting'? out of his 
hand might either be forgotten or 
unknown. From that custom pmc- 
tised by Tintoretto, the remark of 
Aanibale Caracci is justified, that 
Tintoretto, in some of hisirorks, ap- 
pears equal to Titian, and in others 
inferior to himself. His manner of 
painting is hold, w-ith strong lights, 
opposed by deep sluuhnvs; his pencil 
is wonderfully firm and free; his 
disposition is jrood, liis execution 
easv, and ills toucli lively and full of 
spiiit. His loc^I colours are true, 
and well nndentood, and the carna- 
tions of his host pictures approach 
near to those of Titian. De Piles 
esteems his colouring to be moi*e 
true and more sanguine than that of 
Paolo Veronese; and Fresnoy, who 
was an incomparable judge, accounts 
his colouring admirable. The doge 
and senate of Venice, preferring Tin- 
toretto both to Titian and Salviati, 
appointed him to paint, in one of the 
grand apartments, the representation 
of that memorable victory gained by 
the Venetians over the Turks* in 
1571 ; and although the design was 
large, and a multitude of figures were 
introduced in the composition, yet 
the whole was completely finished 
io one ycai*. But although, in several 
lespectSy he might not be esteemed 
inferior to Titian or Veronese^ yet 
he certainly wanted .tiiat dignity of 
diaracter obsers^ble in the works of 
the former, and the grace, as well as 
the richness of composition, which 
distintruish the works of the latter. 
}Ie had a great variety of attitudes, 
and some of them are excellent ; vet 
often the attitudes arc contrasted to 
excess, though those of his women 
are generally gi^eful, and the heads 
designed in a fine taste. Algarottiy 
a. late writery observes, that this mas- 



ter is no way inferior to any of tliif 

Venetian artists, in those picturea 
which he painted with an intention 
to display his talents; and this (says 
that author) he has particularly shown 
in his Martyrdom, or Minicolo del 
Servo, which is now preserved in the 
school of St Mark at Venice. In 
that picture there is design and 
colouring, composition, life, ezpret^ 
sion, and the effects of light and 
shadow, all carried to the highest 
pitch of perfection. Scarce had that 
painting made its appearance in pub- 
lic, when all persons seemed to fall 
in love with it ; and Aretino him- 
self, though so cordial a friend to' 
Titian, wrote to Tlntoietto, tibat this 
piece had extorted the applause of 
all who saw it. The scene (says he) 
;q>])car8 rather true than feigned ; 
and happy Would you be, if, instead 
of beincf so expeditious, you could 
prevail on yourself to be a little more 
patient. A fine sketch of tliis fa- 
mous picture, reputed to he the ori^ 
ginal sketch, brought into Ireland, 
with many capital paintings of the 
Italian masters, by the old duke of 
Ormond, and purchased at the at^ 
tainted duke's sale, at a higjtk price, 
was lately in the possession of tho 
Rev. Mr. Pilkington. INIost of the 
jrrand performances of Tintoretto are 
in the palaces, churches, and con- 
vents, at Venice ; and in many of 
them the fire <^ his genius, th» 
excellence of Yob invention, oom^ 
position^ colouring, and handlings 
are incontestibly evident; and at 
the Escurial in Spain are two ad* 
min>,blc pictures painted on canva?, 
with figures as large as life, which 
are sufficient to immortalise tlie 
artist. The subject of one is our 
Saviour washing the feet of the 
Apostles, and the subjeet of the 
other is Queen Esther feinting vtt 
the presence of Ahasuerus. Seyerai 
of his works ar^ preseryed in th^ir 
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teUections of the English noViiity 
and gently j and some aie in the royal 
collections of the kings of England 
and Fi-ance De PUe$t D*Arget^ 

ville, Vasariy Pilk. 

ROBUSTI, or TINTORETTO 
(iMarictto), an Ituliun paiutress, born 
at Venice in loUO, and died in 1590, 
j^ed 30. She was the daughter of 
Giacopo, and viUA instructed in the 
art of painting by her fikther. She 
showed an early genius for music as 
well as for painting, and performed 
X^emarkably well on sevei-al instru- 
ments ; but her predominant incli- 
nation to tliat art in which her father 
Was so eminent, determined her to 
quit all other studies, and apply her- 
^>elf entirely to it. By the direction 
of Giacopo, she studied the princi- 
ples of design, compoMtioUj and 
oolouring; and drew after the an- 
tiques and the finest models, till she 
had obtained a good taste, and great 
readiness of hand. But, although 
she was well qualified to make a 
Considemble a])pearuiice in the his- 
torical style; she devoted her talents 
wholly to portrait painting. At last 
she became ^oellent in that way ; 
for her &ther, who was accounted 
Tery little inferior to Titian, if not 
his equal, in portrait, took pains to 
communicate to her his best pre- 
cepts, in order to direct her judgment 
and skill in that branch of the art, 
till she gained an easy elegance in 
her manner of design, and an ad- 
miitible tint of colour, ller pencil 
was fiee, her touch light and full of 
spirit; and she received deserved 
applause, not only for the beauty of 
her work, but likewise for the ex> 
actncss of resemblance visible in all 
the portraits she painted. Most of 
tlie uobilitvat Venire sat to her, and 
siie was solicited by the emperor 
Ma.ximilian, by Philip XL, king of 
8i)aiu, and by the archduke Ferdi- 
tuittd, to visit their courts; though 



the tender aflbction of her Ihtiiec 
who could not be happy if she was 
absent from him, prevented her from 

accepting those offices, which were 
80 highly to her honour, and might 
have been attended Mith great ad- 
vantage to her fortune*— Fa^arif 

Filk. 

RODE (Christian B.), a Gennan 
painter and engraver, bom at Berlin 
in 1725» Aft^ acquiring the rudi* 
ments of the art in his native dty^ 
he went to Paris, where he studied- 
some time imder Chaiies Yanloo 
and J. Restout. He afterwards 
travelled to Italy, and on his return 
to Berlin met with very flattering 
enconi-agement as a painter of his- 
tory and portraits. He painted sevc- 
nl altar-pieces for the churches m% 
Berlin and the other towns in Prus* 
sia« and was employed by tiie king 
in embellishing the palace of Sans 
Souci. This ingenious artist has 
etched a great number of plates from 
his own designs; several of them are 
after the pictures he painted for the 
public edifices. His younger bro- 
ther, John Henry Rode, was an able 
artist— 5^^/. 

ROEPEL (Oonvade), a Dutch 
painter of plants, flowers, &c., bom 
at the Hague in 1679, and died in 
1 748, aged 99. He was a disciple 
of Constantino Netsclier, who de- 
signed to form him to portrait pain- 
ting; but Roe})el being of a weakly 
constitution, and ordered, for the 
benefit of his health, to reside in the 
purer air of the country, he took so 
much delight in his gurden^ that he 
became fond of painting plants and 
fiowcrs, and succeeded beyond his 
hope. One of the greatest florists at 
the HaLHU' furnished him with the 
most bcaiiliful floweis in his collec- 
tion, to serve him as models, in order 
to have a picture painted after them 
for his own pleasure ; and Roepel 
disposed every object so sgreeably^ 
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and finuhed tke wbole vith so mueh 
truth, nature, and dearness of colour, 
that it at once established his reputa- 
tion and fortuM. Such unexpected 
success determined him to devote 
himself entirely to that stvle of 
painting ; and in a short time he 
■was considered as being equal to the 
best artists in that country, Van 
Hujsum only being excepted. By 
the solicitation of the Count Sdues- 
bei)gen, he was induced to ^isit the 
eourt of the Elector Palatine, and he 
curied along with him one of his 
pictures, Avith which the elector was 
so highly j)k'a&ed, that he paid him 
generously for it, employed him im- 
mediately, and also honoured him 
ivith a gold chain and a medal, con- 
deseen^g to place the chain round 
the neek of the artist ifith his ow 
hands. The reception 'which he met 
nith at Dusseldorp gave an additional 
value to his works when he returned 
to his own country, and ho found 
the number of his admirers and cm- 
])loyers greatly increased. All those 
plants, fruits, and flowers, from which 
lid composed his subjects, were care- 
fully cultivated in his own garden ; 
and in that place, which is represented 
as a delicious retirement, he was 
visited by persons of the first rank ; 
a temperate life, and the innocent 
amusements in which he delighted, 
prolonged his life beyond all expec- 
tation, as he was naturally of a 
tender and weakly constitution ; and 
ftt his death he was director of the 
Academy of Painting at the Hague. 
Notwithstanding the abundant merit 
of Tan Huysum, the works of Roepel 
are very highly esteemed in Holland, 
and always afford high prices when- 
ever they are to be purchased* — 
Bouh., PllL 

KOESTRAETKN (Peter), a Fle- 
mish painter of musical instruments, 
crystal vases, shells, &.c., bom at 
Haarlem in 1627, and died in 1698, 



aged 71. He was a disciple of Fraada 
Halesy whose style and manner ho 

followed with great credit for soma 
years after he quitted that master, 
principally paiiitinir portraits. But 
the tendency of liis genius seemed to 
incline him more to paint subjects of 
still-life, and in that style he showed 
himself equal to any artist of his time. 
Nothing could possibly appear with 
stronger ehaiacten of nature and 
truth, than every object he painted 
appeared in liis compositions. He 
grouped them with skill, and con- 
trived the darker objects to be always 
so placed as to give a striking lustio 
to those that were naturally more 
bright, or more pellucid ; and by an 
artful management of the diiaio- 
souro, produced a suitable roundness 
and relief. His subjects generally 
were musical instruments, gold, 
silver, or crystal vases, china-waie, 
agates, and shells that were curious* 
His paintings were, for their neatness 
of pencilling and delicacy of colour, 
superior to those painted by any of 
his contemporaries, and in his time 
were so highly esteemed, that many 
of them are said to have been sold 
by him for forty and fi% pounds a- 
piece. But it ou|^t to be observed, 
that the present improved taste of 
the lovers of the art makes them 
justly consider all those kinds of 
subjects >vit)i abundantly less regard 
than they seemed to be entitled to 
formerly ; and for that cause, the 
works of Roestraeten, notwithstand- 
ing thdr intrinsic merit» have pro> 
portionably sunk in their value* 
Yet even still it is impossible to 
behold the vessels of gold and silver 
])aiiitcd with so much accuracy by 
tills artist, with such uncomnnm 
lustre, and such true imitation of 
nature, wthout commending them; 
thougli at the same time one cannot 
avoid wishing that so able a maater 
had employed his pendl oa mora 
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ifttciestiiig subjects. Mr. Descamps 
and some other uriters allege, that 
sir l\'tcr Lcl}' diverted hiiii from 
jteinting portraits^ out of a principle 
of envy and jealousy, lest he should 
have found in Roestraeteil tod 
poweiful a rival; piomidng to pro- 
cure biin a greater advantage from 
his pictures of still -life than he 
could possibly grain by portraits, and 
to enricli him by his recommenda- 
tion. But that story neems not to 
have any degree of probability, for 
the &me of Lely vas then suf9* 
dently established; nor hate we ahj 
attested account of Roesfraeten^s eac- 
traordinary merit, except in the pc 
<!uliar style he piu'sucd. Sir Peter 
did indeed most zealously recommend 
him, and by that means did really 
enncli him ; but an impartial and 
benevolent mind \vould conclude, 
that the recommcnda'aon rather pro- 
ceeded from an approbation of the 
work of that artist, than from so 
servile and sordid a motive as the 
fear of his becoming a coikipetitor» 
And although Descumps serais to 
hint tluit the En'.'li.->h nation is 80 
extrav;ipintly fond of tiie works of 
Rocslraeten that tliev will hardly 
suffer them to be carried out of the 
kingdom (by so false a suggestion 
depreciating the English taste, Ivhich 
13 allowed through all Europe to be 
far superior to the French), ^et cer- 
tainly Mr. Descamps must have 
been of a very different opinion had 
he been in England, and had evtr 
offered to become a j)inTlKiser of tlie 
pictures of this niaster ; foi- he would 
have found the rate at whicli they 
are commonly sold very far inferior 
to their intrinsic yfa!Lw^J}e8campsi 
Hotib,, PUk. 

ROGERS (William), an English 
fihgraver, wlio flourished in the reign 
of queen Kliziibcth. He engraved a 
title-page to Linschoten's Voyages to 
Uio Ei»st Indies i and probably the 



cuts to IIu^li HioiPiliton's C\)nsrni 
of Scriptures, wliich Vertue sa)> liavc 
been reckoned tlie lirst graved plates 
done ill England. But this is a mis- 
take, for fironghton*B hook was not ' 
printed till 1600. He also engraved 
heads of queen Elizabeth, of the earlt 
of Essex and Cumberland, of Sil* 
John Harrington, in the title-page of 
his Orlando Eurioso, of John ( ierurd, 
surgeon. ;ind a frontispiece with four 
small heads. 

ROGHMAN, or ROGMAN (Ro, 
land), a Dutch landscape painter, 
bom at Amsterdam in 1597^ and 
died in 1686, aged 89. He learned* 
the art of painting in his native city,' 
but he formed his manner entirely 
by studying after nature, with out 
attending to the style of any y.A-l'i- 
cular master. He travelled tli rough 
several parts of Germany, merely to 
furnish himself uilh materials for 
future Compositions, designing every 
scene tliat pleased his imagination,' 
every ruin, castle, village, or building, 
which engaged his attention, as ucll 
OS the figures and cattle ; those ho 
generally sketched on the spot, and 
many of them are still preserved 
in the collections of the curious. 
He had a firm and free manner of 
painting ; his keeping was tolerably 
good, and some of his lectures have 
a pleasing effect ; hut there is a mw* 
ness frequently In his colouring ; his 
grounds and trees are very often too 
brown, too dusky, and not of the 
tints of nature ; and though his 
fi^nnes are usually too mudi la- 
boured, they want elegance and 
character. The choice of his situa- 
tions cannot be commended, nor is 
there a cotnpeteiit Variety in the 
forms of his trees to allure the eye 
agrctablv; but, in regard to many 
jj irts of his art, his merit was con» 
sider.-ible. It is by all writers men- 
tioned to his honour, that a most 
siucero and di^inic rested friendship 
8 s *a 
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■Ivnyt subaifted between Bcghinan, i applause, tbow granil deiigns In 
Rembrandt, and Eeckhoat.— /fonft., ^ which he had been engaged, he re- 

Pilk. j turned to Rome, and spent the re* 

ROLLOS (Peter), a Gcnnan en- maindcr of his life in that city, as 
graver, wlm resided at Fruiikfort much beloved for his virtue as ho 
nb(»ut the vcar 1G20. He eiijrnivcd was admired for his merit. His 
the fronlisjiiece to a book of Em- works are dispersed tlirougli most 
blcms, b) G. de Montenoy^ pub- parts of EurojK', and are accounted 
liahed in that dty in 1619. He ; ornaments to the xicheat eollec- 
executed a few other book-fdntea : tions. Two of RonianeUi*a picturea* 
in s Tery indifferent atyle.— i^fraitt. | which were eateemed aa some of tho 
BOMANELLT (Giovanni Fran- best of his perfoMiuniccs, were trans, 
ceaco), an Italian historical painter, j nutted from Italy to Charles I.; 
bom at Viterbo in 1G17, and died in one was a Bacchanal, and the other 
IG62, age<l 45. He was a disci}de a Banquet of the Gods.— //ott6., 
of Pietro da Cortona, who, Avith in- Pilk. 

expressible satisfaction, observed the UOMANELLI (Urbano), an Ita- 
extraordinary proficiency of his pu- lian historical painter, born at Viterbo 
pil, and equally loved and reapected * in 1638, and died .in 1682, aged 44, 
him for the amiable dispositiona of He waa the aon and disciple of Gio- 
bia mind, aa he admired him for hia ■ vanni Fianceeco, and adopted the 
comprehensive capacity and genius, manner and atyle of hia father, but 
By the attention he showed to the was not in any respect comparable 
precepts of his master, h( Itccame the to him. And yet some of his copies, 
l)est and tlie most favourite disciple after the works of Francesco, and 
of Cortona ; liis style and handling a]H> st^nie of his own compositions, 
Merc in iuiitatit>n of tlial eminent have been ascribed to his failicr, 
artist, nor were his ideas or his com* though a judicious eye will rcadilj 
position in any way inferior to him, diacem the difference, especially in 
and he waa accounted more correct ; ; those which were designed by Ur- 
tfaouji^, in his colouring, his works bino, aa they are very deficient in 
appeared much colder than those of regard to correctncs'^ and grace, 
Pietro. His invention was easy and ' which are always to be found in the 
agreeable, his drawing correct, and genuine works of Francesco. • 
he gave a great deal of grace to the Descanips^ }*iJJ{. 
airs of his heads; being possessed ROM ANKT( Anthony), a French 
of so many of the perfections requi- engraver, born at Paris in 1740. He 
aite to a great painter, it ia no won- waa a pupil of J. 6. WiUe, and after- 
der that he waa conaidered aa one : warda teaided at Baale, where ho 
of the best artiata of his time. With ; engnred several plates under the 
an equal degree of freedom and direction of Chriatian de Mechel. 
spirit he painted in oil and in fresco, He executed leveral portraita and 
but he was accounted particularly subjects after various masters, among 
excellent in the latter. For several whicli are the following -. — Charles 
years ho was employed by the Theodore, Elector of Bavaria ; Louis 
French king, who honoured him Francis Jiourbon, Prince of Conti; 
with the order of St. Michael ; and John Grimoux, Painter. Various 
in that court he acquired a plentiful suhjeet9S'-'Th» Death of Adonia ; 
fortune, with abundant repuUtion. The Village Printseller; The Bal- 
Having at laat finished, with great lad Singer, Aic-^Strutt, 
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ROMANINO (Girokino), an 
Italian historical painter, bom at 
Rome about 1504. It is not ascer- 
tained by any "writer under irhat 

master he learned the rudiments and 
principles of painting. From Rome 
he travelled to Venice, in order to 
eoroplete his studies, and there jier- 
fected himself, particularly in the 
knowledge of colouring ; but having 
spent several years in close appUca- 
lion, be visited Brescia, vrbere be 
Iblloived bis profession \ritb universal 
upplause. Yasai-i recounts none of 
the works of this master, except 
what are to he seen at Brescia ; hut 
he says tlicre arc in that city many 
proofs of Ills extraordinary merit. 
No artist could he more celebrated 
than Romanino, for a fine invention, 
ibr correctness of design, for the force 
and beautj of colouring, and s (aitb- 
fill resemblance of nature, not unlike 
the atjle and tint of Titian. He 
tms accounted to be profoundly 
skilled in even' branch of his art, 
and lived in as high esteem as any 
painter of his time. He finished a 
prodigious number of designs in the 
churches, convents^ and palaces at 
Brescia, in freeco and in oil; but 
his most captal peifbrmance was a 
seriptuial subject which he painted 
for the grand altar in the church of 
»St. Francis in that city. In the old 
liouvre at Paris, and principally in 
the a])artmcnts of Aime of Austria, 
and the gallery of Apollo, arc several 
of his paintings in fresco, which, 
though they are some of his earliest 
essays, show mm than the promise 
of aa exalted gemus. The eorreeU 
ness of the design, and the graceful 
ease of the draperies, not only afford 
pleasure to those who are competent 
judges, but even to those who are 
no great adepts in the taU-^Des- 
camps ^ Pilk. 

* ROMBOUTS (Theodore), a Flc» 
vish painter, bom at AntMxrp in 



1597, and died in 1637, aged 40. 
He was a disdple of Abraham Jans, 
sens, under whom his progress was 

remarkably great. In his twentieth 
year the desire ho had to improve 
himself, by seeing the works of the 
ancient and modern jjreat artists, 
induced him to travel to Home ; 
and not long after his arrival in 
that city, being engaged to paint 
two aubjeets taken from the Old 
Testament, they prov«fd a fortunate 
i means of making his merit known ; 
I they introduced him to the acquaint* 
anee and favour of the great, and 
lie liud tlic satisfaction to find ft 
number of })ersons very desirous lo 
obtain some of his Mork. "NVhilc 
he continued at Rome he M ns indus. 
trious to increase his reputation, 
till he was honoured mth an invi- 
tation to Florence by the duke of 
Tuscany; and he executed sevcml 
grand compositions for that prince 
with so much success, that he was 
not onlv honourahlv rewarded for 
his perfonnanccs, but lie also re- 
ceived many valuable jnTscnts froTu 
the duke, as marks of his particular 
esteem. At his return to Antweip 
he found Rubens in the height of 
his glory, and had cause to perceive 
that his own abilities, though they 
Averc in reality very great, were 
much obscured by the perfections 
of that €'minent master. That ob- 
servation not only excited in Kom- 
bouts a strong emulation, which 
probably was not unattended with 
some latent degree of envy, but 
it Kketrise urged him to paint some 
historical pictures, confessedly in 
competition with Rubens ; of which 
number were, St. Francis receiv- 
ing the Five Wounds; Abraham 
offering u]) Isajic ; and an emble- 
matical picture of Justice, with her 
Attributes, for the court-house at 
Ghent; and in the latter so much 
elegance appeared in I3ie composition ,' 
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that it is said Rubens seemed sur- 
prised when lie saw it. Certainly it 
cannot be truly affirmed that lie was 
equal to Kuhens, though in many 
re^])ccl9 he luid extraordinary merit; 
uuil it may be esteemed as an honour 
to Uombouts that he was accounted 



originality to follow, and, whenever 
he chose, was nearer to the tirst than 
to the last of his competitors. Prac- 
tice had given him rapidiiy of execu- 
tion ; and nature an eye suffideutljf 
just for form, and not ungenial for 
colour. His women have ofteil 



to approach near to that celebrated nato^f^ Bometimes elegance, with an 
artist. He had a lively genius^ a j artless bloom and freshness of tint. 

good imagination, and considerable \ His men in general have more spirit 
elegance in his style of composition. ' than dignity, and more of pretence 
His figures generally are near- than reality of character. Wlieu he 
ly as large as life, and well-de- attempts to produce effects by oppo- 
t-'igned ; his pencil is free, his colour- siiioii of colour, without decided 
ing warm, and his expression excel- mabses of light and shrde, he is not 
lent. It was lamented that he often always happy In the hslance ; he he- 
demeaned his pencil by painting low comes livid without freshness, and 
subjects^ such as mountebanks and foxy without glow. Those who wish 



thdr attendants, inns» taverns, and 
soldiers playing at cards, which he 
did merely to get money ; however^ 
they were well executed, and much 
valued ; but the historical pictures 
of Rombovits will for ever support 
his reputation, and make him appear 
a very eminent muster — uPilet^ 



to form an idea of his historic powers 
may consult the pictures of the Storm, 
from the Tempest; the Cassandra^ 
fromTroilu8 audCressida; and the 
Infant Shakspeare of the Boydell 
Gallery. Romney, as an artist and 
as a man, is entitled to commendar 
tion and esteem; but hjs life fur* 
I nishes a signal proof of the fittality 



ROMNEY (George), an eminent of the idea that genius is of a pas* 
Englishportraitandhistorical painter, irive quality, and may be laid by or 
born in Lanca,shire in 1734, and died taken up as a man pleases/' — Fusefu 
in 1802, aged 68. He served his ' RONCALLI, called POME- 
time to an itinenmt painter, whom RANCIO (Christofano), an It.alian 
he soon surpassedi lie came, when 



very young, to London with a pic- 
ture of the Death of General Wolfe, 
which obtained the sccoud prize 
in the exhibition) and sold ton a 
eonsiderable sum. As sooit aa he 
had realised a sufficiency to en- 
able him to visit Italy, he crossed 
the Alps; and after studying with 
avidity, retuiTled to London, where 
he obtained great reputation by his 



liistorical pain'er, born at Pomcraii- 
cio, in the territory of Tuscany, in 
1 5.5-2, and died in 1626, aged 74. 
He was a disciple of Circignano) 
but his greatest improvement arose 
from his designing after the antique 
sUtues and the best p;un tings of 
illustrious modem artists. As soon 
as his works were known, they en- 
gage<l the public attention and 
esteem; and he was employed by 



portnuts, thougli he also painted i the princijKd nobility of Rome, and 
epiuc excellent historical pieces. 

'* To Romney, as a portrait painter, 
due public have boin^ ample tesUr 
.niohy; he was niade for the tim«Bt 
ahd the times fqr him. if he had 
Dot genius to lead, ho }ind too much 



also for the churches and ohapeK 
His performances gained him the 
highest appkuse for their singular 
elegance of taste and correct desigui 
and hewasde^vedly ranked among 

thf most £wiiotts a^Usts o( his time^ 
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His engagements in some of the 
priiMUpal citieB of Italy detained him 

there for several years, and his 
labours were repaid with honour 
and riches ; but afterwards be was 
invited to different courts of Europe, 
and he visited Germany, England, 
Flanden and Fnace ; and in each 
country throngh whiob he travelled, 
every yrwk he finlahed eontributed 
to add to his reputation. — Tof., 
Filk. 

RONSERAY (Margaret Louisa 
Amelia du). This lady was born at 
Paris in 1730. She executed some 
neat and spirited etch'mgs after liou- 
chardoH and other French painters ; 
unong which are the following: 
Yenui risiiig from the Sea; the 
Fountain of Grenelle, in six plates ; 
these were afterwards finished ^^ith 
the graver by Tilliard and St. Aubin, 
the Head of St. Paul, after the car- 
toon painted by Pierre, for the 
church of St. Roch at Paris; a View 
of the Tower of Palmerana ; a Sul- 
tan and Sultana.-^iS'/ntf/. 

BONTEBOUT (N.). The Fie. 
wrilen are nlent as to the 
hirth, deathy and instructor of this 
artist. He was bom in Flanders, 
and learned the art of painting in 
his native country ; but as the Ne- 
therlands could not supply him with 
such a variety of scenes as suited 
his genius, he determined to search 
them out in other countries. He 
directed his course to Italy, through 
several parts of Germany and Swit. 
zerland ; and, as be studied entirely 
after nature, he sketched every 
romantic scene that occurred to 
liim in his travels; he (kviLrncd 
most of these delicious views wliich 
are in the neighbourhood of Rome, 
and from those designs he generally 
composed his fiiture Isndscapcs. 
Ifis irictures are incomparably paint, 
ed; and having so evident an appear- 
ance of nature and truth, must 



always afford pleasure to a judicious 
eye. His pencil is free and firm ; 
his skies are clear and charmingly 
adapted ; his colouring is extremely 
good, particularly his local colours ; 
his fiLTures, though perhaps not as 
elegant as might be wished, are yet 
introduced with great judgment and 
propriety ; and, by a skilM maoi^ 
ment of the chiaro-scnro, his pictures 
have a striking effect Hie paint- 
ings of this master are rarely to bo 
juet with, and afford considerable 
prices whenever they are to be pur- 
chased. They may readily be known 
by the richness and warmth ot the 
tints in the fore-ground, by their fine 
perspective, by an uncommon trans- 
parence of colour, by the firmness 
and freedom of handling, united with 
delicate finishing, and by a peculiar 
form in many of his trees, resembling 
the pine or the larix. An excellent 
landscape painted by this master in 
his best style, is in the posse-sion of 
Thomas Cobbc, Esq. ; it ix;prcsent8 
a iriew of » bridge between two hills ; 
and in perspectiTe under the grand 
arch is an agreeable prospect of a 
river,, a distant range of hills, and an 
antique tower on the 'border of the 
stream, which has a fine effect. The 
name of Rontebout is inscribed on 
this picture. — Houh., Pilk. 

ROODSEUS (John Albert), a 
Dutch portrait-painter, born at 
Hoorn, in. Holland, in 1615, and 
died in 1674« aged 59. He was a 
disciple of Peter Lastman, and be- 
came an exceeding good painter of 
portraits, and was held in almost as 
great esteem as V^andcr Heist. Ho 
had a beautiful and sweet manner 
of culouriug, and finished his pictures 
with neatness and spirit. The figures 
which be designed were always as 
large as life, and he particularly ex- 
celled in representing persons shoot- 
ing at butts, in which subjects the 
attitudes and actions were natural 
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aiid becoming ; and hii paintings '■ He copied the works of the best niaM 



in that style are nnirh commended 
and admired in Holland.— 

HOOKER (Edward), an English 
designer and engraver, born in Lon- 
don about the year 1712. He pos- 
■eased an admirable talent for en. 
giaving architeatund views, of which 
be has given an extraordinary ex- 
ample in his large plate of the Seo- 



ters, and made so good a proficieucy, 
that he was appointed to copy the 
St. Chribt«)i>licr of Hiibcns, which 
was intended for the court of France; 
and he finished it so extremely exact, 
that it gave Van Opstal as much 
surprise aa satiafitction^ and be only 
slightly retouched it in a few plaoea< 
As soon as De Roore had aoconu 
plished that work) he commenced 



tion of St. Paul's Cathedral, from j artist, and composed every subject 
a drawing hy Wale. We have also he painted, sometimes in the taste 
Kneral otlicr views by him, among of Van Orlay, and sometimes in tho 



which are the following : four Views 
in Italy ; six V' icws in London ; and 
IweWe YUm in England. — Struti, 
ROOKER (Michael). Hewaathe 
ton of the preceding artist, bom in 
London in 1743^ and died in IHOl, 



tstylc of Tcnicrs ; and for each pic- 
ture his usual price was fifteen 
pounds, and often much more; so 
that in a few years his works were 
in such general esteem^ that aU 
though he was very laborious, btf* 



aged 58. He was instructed by his { found it impossible to answer tbo 



feither in engraving, but was after- 
wards ])laced under the tuition of 
Mr. Paul Sandbv, to be instructed 



demands made for his peiformanres. 
At Lcyden, in a grand saloon, ho 
painted the history of Achilles ; and 



In drawing and landscape painting, on the ceiling the apotheosis of that 
In 1772 he painted and exhibited a hero, which added considerably tor 



View of Temple Bar, whieb possessed 
eonsiderabld merits and waa mnch 
admixed. For several yein be waa 



his reputation. Several other bi»*< 
torical subjects of bis composition 
are dted with great oommendationi 



the principal scene painter to the j among which are Bre&nus besieging 
tlieatre in the Haymarket. As an | the Capitol, and Antony presenting 
engraver he acquired confsiderable ' a crown to Julius Ca?sar. De KoorO 
Celebrity, and for many years en- 
graved the head-])ieceij to the Oxford 
Almanacks. They were executed he wanted that elegance and taste of 
firom his own designs, and exhibit i design which he might have acquired 
some of the best views which have by seeing Rome. ' His colouring^ 



had a good frenius, and a rcjuly in- 
vention : he composed witli ease, but 



been taken of that interesting city. 
Mr. Rooker was one of the fint 
Associates of the Royal Academy.**— 

Strutt, 



generslly is agreeable ; and bis easel 
pictures are finished with such dcH-* 
cacy, that they were exceedingly 
coveted, especially those Mhich ho 



ROORE (Jacques de), a Flemish painted in his latter time, when, by 
historical jjainter, born at Antwerp observing the works of the great 
in 16'8G, and died in 1747, aged (il. i njasters, he bad learned to avoid the 
He received hia first instructions in appearance of too much labour, and 
4he art of painting from Lewis Van. I acquired greater freedom in bit 



den Bosch; butafterwards be studied 
for two yean under the direction of 
Vender Schoor, and at the last waa 
plared as a disdple with Van Opstal. 



manner of handling.— -.ffotift., Fi&, 
ROOS (John Henry), a Dnt«^ 
paintei of landscapes and port rah 
bom at Otterbuig in 1631, and died 
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in ] 685, aged 54. , At the early age 
of nine years he wa<3 placed under 
Julian JaTdeyn,nt Amsterdam, where 
he continued for seven years ; hut 
he afterwards studied wit(i Adrian do 
Bic, and profited so exceedingly by 
the precepts and example ^ fliat 
master, that he soon rose to the 
b^^hest eminence in his profession. 
Tlis genius principally directed him to 
delight in painting landscapes and 
cattle, horses, oxen, bulls and rows, 
sheep, goats, and cunu'ls, wliich lie 
represented with the utmost truth 
and accuracy, as he designed every 
object after nature ; and he had ha- 
bituated himself to such singular 
•zaetness, that, in erery species of 
animals which he painted, the males 
and females were distinguishable at 
the first sight. His landscapes had 
uncommon variety in the breaking of 
the grounds, in the cottages and huts 
of shepherds, the rocks, ruins, moun- 
tains, and falls of water, which he in- 
troduoed with great propriety and 
judgment, always adapting his scenes 
to die partiGiilaT historical subject he 
intended to describe. For the most 
part he chose those kind of subjects 
which admitted of the largest num- 
ber and the greatest variety of 
cattle ; such as Jacob leaving Laban, 
and driving his flocks and herds along 
with him; Esau meeting Jacob, his 
fiimily, and cattle ; and Moses tend- 
ing the cattle of Jethro. In all his 
pietures the cattle were coneetly 
drawn, and pencilled in a free, mas- 
terly manner, with a touch that seems 
very peculiar and full of spirit. For 
feome time ho was employed at the 
court of the elector palatine, where 
his talents were deservedly respected, 
and nobly rewarded. But although 
his principal pleasure was in. land- 
9cape, yet he painted piortiaits in an 
admirable style ; and on that aooount 
he was invited to paint the portrait of 
the ^lector of Msnt^ whiieh afforded 



that prince so much satisfiiction, that 
he rewarded him libenillv for tho* 
performance, and presented him with 
a chain of g<dd and a medal. At 
several other courts in Germany he 
had equal success ; and, beside being 
generously paid for his work, he had 
the honour to reedve several chains 
of gold. There was one circumstance 
that rendered the portraits of Roos- 
partinilarly agreeable, which'was that 
lie introduced in their back grounds 
some landscape finely conducted, so as 
to add force to the principal object ; 
some scene, diversiiied with a pleasing 
distant prospect of groves and hills ; 
some groups of cattle, charmingly 
posed and designed ; or some incident 
taken from sacred or profime history, 
which enlivened his pictures surpris- 
ingly. By these means he acquired % 
considerable fortune and a very ex- 
tensive reputation. But, unhappily, 
he was almost in an instant deprived 
of that wealth, accumulated by the 
labour of his whole life; for an acci-^ 
dental fire broke out in the dty of 
Frankfort, near the house of this 
artist ; and, as it happened during the 
stillness of the night, it spread so ra** 
pidly, that the dwelling of Roos was 
in a short time surrounded with the 
flames. He might have escaped un- 
hurt ; but in the confusion, endea- 
vouring to save a vase of porcelain 
that had a golden cover, he dropped 
it when he was nearly out of the 
house, and stooping down to search 
for the cover, he was suddenly suffo- 
cated. He left four sons, who were 
all p-ainters, and proved very eminent 
in tl>eir profession. — Iloub.^ Pilk. 

ROOS (Theodore), a Flemish 
landscape and portrait painter, born in 
1638, and died iu 1698, aged 60. 
He was the younger brother of John 
Henry Roos, and learned design in 
the school of Adrian de Bie, but ho 
continued only a few months under 
bis direction, wbeu he quijtted that 
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master, and set up as an artist. For 
two years he followed liis profession, 
tut then altered his nianuer of life 
by meeting Mith his bnither, who at 
that lime was in high reputation. 
Heory gladly oommuiiicftted to him 
•very obBerratkm he had made for 
the improvement of his own know- 
ledge in the art, and gave him all the 
instruction that seemed requisite or 
beneBcial. From that time they for 
some years associated totrethcr, parti- 
cularly at the court of Hesse, where 
they jointly finished several noble 
works in the landscape style, and a 
great numher of portnits, whidi con- 
tributed to the honour and advantage 
of both. When they separated, Thee 
dore went to the ooutt of the elector 
palatine, where his paintings procured 
him many marks of favour; and by 
that pnnce he \\us appointed to paint 
the portraits of the duke cf Orleans 
and the princess palatine. Those 
pietusea be finished so much to his 
own honour, and the approbation of 
the whole court, that he not only re- 
ceived an ample gratuity for his work, 
but was presented with a gold chain, 
to which was affixed a rich medal, ■ 
impressed with the heads of the duke ' 
and duchess of Orleans. Hisn)anncr 
was broad, easy, and free, and his 
colouring was lively and strong; so 
that it waa imagined by the ablest 
jndgesy that if he had for some time 
studied at Rome, to improve his taste 
of design, and render it equal to his 
colouring, none of his contemporaries 
would have been his superiors. But 
he indiscreetly ap])ropriated too small 
a portion of the early part of his life 
to study the principles of design, or by 
praettte to acquire correctness; and 
by that means he was ever after defU 
dent in that pmnt, although his com- 
positiona show such a strength of 
genius as ^vill render his worka esti- 
mable. — Houb.^ Pilk. 

BOOS» caUed ROSA DA TI- 



VOLI (Philip), a celebrated German 
landscape painter, born at Frankfort 
in l(i55, and died in 1705, aged .50. 
He was second sou of John Henry 
Roos, uud from his infancy showed an 
eztraordinary genius for painting. By 
the excellent instruction which he 
received from his fotber, his advance ' 
ment in the knowledge of the art 
seemed surpri«ng for his years ; and 
it j>artieularly recommended him to 
the favour of the landgrave of llesse, 
who l>ecame his patron, and pre- 
j>eiilcd him with a sum of money to 
enable him to go to Kome, where ho 
might improve hia promising talents^ 
intending to employ him in hisserviod 
whenever he returned to his ows 
country. On his first entrance into 
Rome, happening to pass by the arch 
of Titus, he saw a few youn? artists 
attentively engaged in sketching the 
basso-relievos ; and, observing that 
grand luonument of antiquity to have 
a picturesque appearance, he reiyieat- 
ed a crayon and paper from one of the 
students, and in lialf an hour piro. 
dueed a design, finished with incre- 
dible correctness and elegance, to the 
astonishment of tliem all. The dili- 
gence of Koos at his studies was more 
remarkable than that of any of his 
eon temporaries ; he laboured inces- 
santly, devoted his whole time to his 
improvement, and omitted nothing 
that he thought might perfi»ethim in 
his profession ; by which unremitted 
practice he obtained such a readiness 
of hand, such freedom and command 
of his pencil, as liave distinguished 
him above all other artists ; and, on 
account of his expeditious manner of 
painting, as well as the liveliness of 
his imagination, the Bentvogel Society 
of Pdntera at Rome called him Mer- 
cttriua. He atudied every object after 
nature, the sites of his landscapea* 
the cattle, ruins, buildings, figures, 
rocks, and livers ; and to enliven his 
imagination, he choie to live at Tivoliy 
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which furnished hiiu with u lovely j 
variety. It "was his custom to keep, ( 
in bis own house, several of ihoae ani. ( 
mals which he particnhuly intended : 
for models, and, on account of the i 
number, and the different kinds 
wliich ho always maintained there, 
his house was generally called Nouirs 
Ark; however, it answered liis inion- 
tion effectually, for no })uinter ever 
imitated nature with gi'cater truth. 
Though he had married a most beau- 
tiful woman, the daughter of Hyadn- 
tho Brandi, an emment historical 
painter, and although he had been 
so pasrionately in love with her as to 
change even his religion to obtain her, 
yet neither beauty, nor licr amiable 
qualities, could restrain him from a 
life of extravapiiice and dissijmtion, 
which rendered him continually ne- 
cessitous. The ability he perceived 
himself possessed of, in working with 
such uncommon expedition, induced 
him to trust too much to the rapidity 
of his pencil, and impaired his for- 
tune, though it happened not to injure 
his reputation in respect to his paint- 
ing. It was customary wth him to 
ride from Home to Tivoli, attended by 
his servant, whenever his purse was 
exhausted; and alighting at the first 
tavern he saw, he eat down to paint, 
and in a short time finished a pic- 
tnre, which he sent directly by his 
servant to bo disposed of. But b\ 
this expedient, too frequently prac- 
ticed, he increased the number of 
his pictures to such a detrree, that 
the prices they afforded were not in 
any way proportioned to their value. 
His servant, therefore, who appears 
to have had much more dlBcretion 
than his master on that occasion, 
paid him the highest prices that were 
eScted by others, and reserved the 
pictures till they became more scarce, 
and more eagerly sought for, by 
which conduct he acquired a con- 
siderable fortune. Vet, though this 



great master painted such a number 
of pictures, it is ol)scrved, as an evi- * 
dence of the liveliness of his imagi- 
nation, that in every one of his com- 
positions there is a variety, either in 
the scenes, the buildings, the groups 
of cattle, or the fiijtires ; in which 
respect he proved himself eminently 
superior to the Bassans, who intro- 
duce repeatedly the same objects, 
and the same figures and cattle, in 
almost every one of their designs. 
As an instance of the incredible 
power of Roos in execution and in- 
vention, it is recorded, that the 
Imperial ambassador, Count Marti- 
netz, wagered a large sum of money 
with a Swedisih fiener.il, tliat Hoos 
would paint a j)icture, ol' a three- 
quarter hize, while they were })layinj» 
one game at c;uds; and in less than 
half an hour the picture was finished, 
though it consisted of a landscape, 
with two or three sheep and goats^ 
and one figure. That wonderful 
proof of his leadiness and genius was 
amply rewarded by the amhaj^sador, 
for ho bestowed on the artist one 
iialfofthe sum that had been won 
bv his dexterity. This master de- 
signed his subjects in a grand stylo, 
and his design is always correct; his 
colouring is bold, and full of force ; 
his touch is remarkably firee, firm, 
and spirited; and his scenery is 
el ejrantly agreeable. His lights and 
shadows are distributed witli pecu- 
liar judprment, his figures and cattle 
are skilt'tilly grouped, and the hair 
and wo(d of his animals ha%'c a strong 
look of nature, and a bold eli'ect, by 
the broad manner of bis pencilling. 
His skieSf backgrounds, rituations, 
and distances, show an elegant choice 
and a masteriy observation, as well 
as execution; and in every one of 
his compositions wc see truth and 
real nature. It cannot but be re- 
p-etted that, with such a genius, ho 
should so often he compelled to p?.int 
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out of neoenity; and nnly to nt 
.down to employ bia pencil, except to 
procure an immediate supply. His 

expensive manner of living undoubt* 
edly seemed to demand such a 
readiness of hand to support it ; but 
in those pictures which he handled 
with the utmost expedition, he paid 
ancb an attention to bis fame, tbat 
he took care to finiBh them in such 
a manner as to render them jusdy 
estimable. His genuine works are 
at this day as much admired . as 
they hfive ever been, and produce 
very h'l^h prices ; and they justify 
one observation, which is, tluit wliat 
is trulv excellent will uUvavs be 
truly valuable. A capital picture 
by Rosa da Tivoli, representing a 
herdsman with catUe, as laige as 
life, is at Wilton, the seat of the 
Earl of Pembroke.— .JDescampf^ 
Houb., Pilk, 

ROOS, (John Melchior), a Ger- 
man landscape painter, born at 
Frankfort in 1650, and died in 
1731, aged 72. He was a brother 
of Philip Roos, and learned the art 
of paintmg from his fitther. His 
subjects were the same as those of 
his brother; and he supported a 
good reputation at the courts of 
Hesse, Wurtzburgh, and Brunswick, 
where he principally was employed, 
as also in his native city. But 
although his subjects were similar to 
those of Philip, yet his colouring 
and pencilling were extremely dif- 
ferent: for tl^ pendl of his brother 
was free, flowing, and agreeable; 
but Melcbior laid on his colours 
with such a body, that he seemed as j 
if he intended rather to model than 
to paint, as has been noticed in the 
colouring of Rembrandt.— //iott^^ 
Pilk. I 

ROOS (Joseph), a German pain, 
tar and engraver, bom at Vienna in | 
1728. He painted landscapes and j 
Mttle with condderable reputation, j 



and was much employed by the. 
elector of Saxony. He was a mem- 
ber of tbe Acsdemy of Dresdeuy* 

and was afterwards made Keeper of 
the Imperial Academy at Vienna. 
His principal works aje in the apart- 
ments of the castle of Schocnbrun. 
He executed a few etchings in a 
neat and spirited style, among which 
are the following:— A set of six 
prints of various animals, inseribed, 
Joseph RooSy inv. et fecit, aqua 
for tit 1754 ; ten plates of Sheep and 

Goats Strutt. 

ROSA (Sal vatore), a celebrated 
Italian painter of history, landscapes, 
battles, sea-pieces, &c,, bom at Na- 
ples in 1614, and died in 1G73, 
aged 59. He derived his first know- 
ledge of design and colouring from 
Fraaeesco Franeazano, who was bis 
kinsman; but by the death of his 
fatlier, being reduced to the lowest 
poverty, he was constrained to pro- 
vide a maintenance by sketching 
designs on paper, and selling them 
at a very mean price to any who 
seemed inclined to purchase them. 
In that wretched situation* ho la. 
boured for some time, tfll one of 
his designs, and an historical picture 
of Ilagar and Ishmael, which he 
painted, accidentally happened to 
fall into the hands of Lanfrauco ; and 
that famous ariir!t was so affected . 
with the sight of those pel tormances, 
that he eagerly inquired after the 
author, expressed an eager desire to 
know him, and, as soon as ho saw * 
him, took him under his protection, 
providing for him generously. Such 
an unezpeeted and happy alteration 
in the circumstances of Salvatore, 
enabled him to be admitted into the 
school of Spagnoletto, and also to 
receive additional instruction from 
Daniel Falcone, a distinguished pain, 
ter of battles at Naples. Under tho 
direction of those masters ho ac. 
quired mora freedom of hand, and . 
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a much greater force of colouring, 
and. pahited liistory, landscape, and 
battles, partly in the mauner of 
Spugnoletto, and partly in the style 

of Falcone. Salvatore bad an en- 
larged and comprehensive genius, a 
lively, fertile, and poetic imacfina- 
tion. He studied nature with a 
s.agacions attention and exquisite 
judgment, and always choso to re- 
present her in her utmost gran- 
deur and magnificence; for every 
tree, rock, situation, or even cloud, 
tbat enters into bis compositions, 
manifests such an elevation of 
thought as extorts our admiration. 
He composed all his suhjects in a 
grand taste, and was singularly cor- 
rect in his design; hut lie principally 
delighted in landscape, which he 
always enricbed witb elegant figures, 
veinresenting some memorable inci- 
dent related by tbe Roman, Grecian, 
or fahulous historians. Tbe style 
in wbicb lie painted was formed by 
his own elevated genius ; nor was 
he indebted to any preceding artist 
for any of his ideas, or for any traces 
of the manner which he always 
followed, though many subsequent 
masters bave obtained applause by 
endearouriDg to imitate Salvatore. 
In the forms of bis tieesy and in 
tbe breakings of bis grounds, a 
grandeur of thought appears through 
nil his compositions ; the leafing of 
his trees is I'ght, and aduiirahly 
touched ; the figures have attitudes 
and actions that are easy and natural, 
yet full of dignity ; and his ezpres. 
slon is excellent. Salvatore was also 
equslly eminent for painting battles, 
animals, and sea or land storms; 
and he executed those different sub- 
jects in such a taste, and with such 
spirit, as make his works readily 
distinguished from almost all others, 
by the inimitable freedom of his 
pencil, and that fire which animates 
every composition of this master. 



His genuine works are exceedingly 
rare and valuable, but many of 
them are in tbe ricb and curious 
collections of tbe English nobility 

and gentry. A most capital picture 
by Salvator is at Versailles, of which 
the subject is Saul and the Witch 
of Endor; and that singular per- 
formance displays the merit of the 
]>uiuter in the strongest point of 
light. The attitude of Saul is 
majestic ; while tbe expression in 
bis countenance is a judicious mix- 
turfe of anxiety of heart, and eager- 
ness for information* It is also ob- 
served, by good judges, that there is 
a dignity in the chniactcr of the 
witch, but it is a kind of dignity 
very diflferent from that of the 
monarch : it is enthusiasm. In the 
whole tbere is a wonderful spbit, 
and with tbat spirit a freedom of 
pencil that very few bave equalled. 

Pilk. 

KOSALBA (C), an Italian pain- 
tress, bom in 1675, nnd died in 1 757, 
aged 82. She was inslructcd in the 
art by Giovanni Diamentini, and for 
some time applied herself to oil 
painting, which she afterwards aban- 
doned for miniature and crayons. 
She earned these branches of tbe 
art, particularly the latter, to so un- 
usual a pitch of perfection, that few 
artists could be said to have equalled 
her. She ^n?ited Pans, in company 
with Pellegrina, her brother-in-law, 
where she pmnted the royal family, 
the princes of the blood, and most of 
tbe nobility, and was received into 
tbe Academy, presenting at her 
reception, a picture of one of the 
Muses. ■ Tlie portraits of Rosalba 
are gracefully designed, and charm- 
insilv coloured. Her tints are blended 
with uncommon tenderness and de- 
licacy, and her heads exhibit a lovely 
expression of truth and nature. She 
was constantly employed at most of 
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the courts of Euroju-, and every 
^wbere left proofs of licr extraordi- 
nary ability. A constaiit apjdication 
to her art, during a loiiu' life, de- 
privfd her of her sight when j^iie 
was upwards of seventy, though she 
lived several years afterwards. — 
VasarL 

ROSELLI (Cosimo), an Italian 
•historical painter, bom at Florence 
in 1416, and died in 158 1, aged 68. 

He became an ariist of some note 
in that city, Ly havincr successfully 
painted the i>ortraits of Picus Minn- 
dola, a!ul also of several of the 
inorentinc nobility; having likewise 
painted some historical dcbigns in the 
convents and chapels. Afterwards 
he was engaged to paint three pic 
tures in the cliajK;! of Pope Sixtus 
IV. along uith Sandro Boticello, 
I'ictro Perugino, and others ; and 
his subjects were the Drowning of 
Pharaoh, tlie Last Supper, and 
Christ preaching near the Sea of 
Tiberias ; subjects which, it was 
said, the Pope particularly chose, 
who at the same time promised an 
honorary premhun for the best per- 
formance. Roselli, who seems to 
liave had but a mean opinion of the 
taste of Sixtus, being conscious that 
he co\ild have no hope of sur])assing 
the other artists in colouring and 
design (in which parts of his profes- 
sion his skill was but iuditfercnt), 
concluded he might conceal those 
defects by giving his pictures an un- 
common brilUancy. He therefore 
used the purest ultramarine, and the 
most glaring colours, in every part of 
his painting, and illuniinated the 
trees, draperies and principiil objects 
with g(dd, so as to daz/lc the eye at 
the first sight, to compensate for liis 
want of a true and elegant taste, by 
the glittering richness of the gcneial 
a^ieanmce; and he satisfied himself 
with a certainty of success. But to 
the great mortification and disap- 



pointment of Koselli, wlicnthe Pope 
went to the eliapel to observe the 
works of the different artists, those 
of itoselli were universally con- 
demned and ridiculed ; and by order 
of the Pope, the greatest jmt of his 
compositions were altered and re- 
touched by those very painters who 
were his competitors* — Vatarh 
Pilk. 

ROSSO, called MAITRE ROUX, 
an Italian historical painter, born 
at Florence in 1496, and died in 
lo41, aged 45. Rosso, without de- 
riving any instruction from a pro- 
fessed artist, and by the assistance 
of his own genius, arrived at a con^ 
siderable degree of merit in the art 
of painting. His first attempts 
showed sufficiently the greatness of 
his talents, but they likewise showed 
a want of that knowledge which he 
might have derived from the pre- 
cepts of an able master. "While he 
was yet young, he ])ainted a few 
subjects taken from the New Testa- 
ment, which were in many respects 
commendable; but he afterwards, by 
observation and experience, became 
as remarkable for his colouring as 
for any other of hisaocomplishments. 
Even in those early produ( tions, the 
countenances and the attitudes of 
the apostles were above censure, al- 
though the draperies were nither too 
heavy; but he formed himself by 
studying the works of lUichel An. 
gelo Buonarotti, and attended so 
accurately to anatomy, that he wrote 
two treatises on that subject for the 
use of designers. Rosso showed 
great truth in his manner of de- 
si'.Miing the human body ; his naked 
ligures were peculiarly beautiful, 
and their attitudes were proper and 
expressive. The countenances of 
his old men were remarkably, well 
represented in many of his works ; 
and he had such a flow of Inventkm 
that his compositions were always 
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properly filled, nor did any port 
ioem dettitato of a suitable orna- 
ment or decoration. The style of 
this master was very singular ; and 
althonprh he derived his greatest 
knowledge from the works of Ruo- 
narotti, yet he did not make him a 
model for hie own imitation. He 
Bad somewbat of a wildness add 
irregularity in his ideas and designs, 
and yet he had also somewhat that 
engaged the approbation of the con. 
noisseur ; the exceedinp; rendiness 
with which he invented and de- 
signed, liindered him from studying 
either nature or the antique, as 
attentively as he ought, which occa- 
sioned that imperfection which is 
observable in all his works. It 
must, howerer, be acknowledged, 
that he had a thorough understand- 
ing of the mixture of colours, and 
tlie proper distribution of lights and 
shadowsi, so as to produce a good 
relief; hut in other respects he fol- 
lowed the dictates of his own fancy 
more than the dictates of judgment, 
or the roles of his art; and was 
sometimes guilty of such extrava. 
gancy as was very injurious to his 
reputation. At Rome, in the church 
of St, Salviati, is a picture of the 
Decollation of St. John, by this 
master ; and many of his works are 
at Perugia, Florence, Arezzo, and 
at Fontainbieau in France. The 
wretched condition to which he was 
reduced, after he had lost all his 
substance at Rome, when that dly 
was pillaged, compelled him to seek 
the means of re-establishing his 
affairs, by visiting France, and he 
had there the good fortune to suc- 
ceed. The king and the nobility 
showed him every mark of esteem ; 
he was appointed superintendent of 
the royal buildings and paintings, 
with a large pension, and he liyed 
in affluence and honour. The world 
was deprived of this artist by a very 



1 singular accident. One Francesco 
da Pellegrino, a Florentine painter, 
and a most intimate friend of Rosso, ' 
having paid him a visit, and Rosso 
being soon after robbed of a great 
sum of money, he suspected, accused, 
and prosecuted his friend, who was 
pnt to the torture, and endured it 
with such fortitude of mind, that he 
was declared innocent. PeU^no, 
as soon as he was released, published 
a just and severe state of his case, 
and appealed for justice; but as 
Rosso had nothing to plead in his 
justification, and perceived that he 
must be for ever branded with in- 
famy, he immediately swallowed 
poison^ and died universslly de- 
tested. His principal work is in 
the gallery at Fontsinbleau, repre* 
senting the history of Alexander, 
in twenty-four pieces. — De PiUs^ 

pm. 

ROTA (Martino), an Italian en- 
graver, bom at Sebenico in Dalma- 
tia, about tiieyear 1.540. By whom 
he was instructed in engraving, is 
not sscertsined, but he proved him- 
self an artist of great ability. His 
design of the figure is unusually cor. 
rect, and his extremities are marked 
with precision. His plates are exe- 
cuted entirely with the graver, and 
though they are not very highly 
finished, they are wrought in a neat 
clear style. His print representing 
the Last Judgment, after Michel 
Angclo Bukuarotti, is justly con- 
sidered as his masteipiece; whether 
we consider the neatness of the 
execution, or the exactness with 
which he lias preserved the correct 
drawing of the painter, on a scale 
so different from the original. 'I'his 
fine print, which is inscribed Mar- 
tinus Rota, 1569, has been very 
closely copiel by Xeo9t4ird Gau&ifr, 
though it may easily be distinguished 
from the original, not only by its 
inferiority, but bv obr>rrving that the 
TT 2 
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face of the portrait of IM. Angelo, j solicitations of many of the princes 

and ecclesiastics of Italy, who were 
eager to have tlieir churches and 
palaces adoraed by his pendL He 
therefore undertook imd executed 
several gimnd designs, in different 
cities of Italy; and having finished 
those works with extraordinary ap- 
plause, he visited most of the courts 
of ( Jerinany, and at every place his 
reputation procured him a generous 
reception. But he was more parti, 
cularly honoured at Dresden and 
Vienna, where he painted the por- 
tndts of the Electoral and Imperial 
family ; and, by the emperor's order, 
the portrait of Rotari was placed in 
the Florentine gallery, among the 
most famous artists. While he con- 
tinued at Vicuna, Count Bestuchef, 
grand chancellor of Russia, iuvitcd 
Rotari so earnestly to go to the court 
of Petersburgh, tliat at last he deter- 
mined to undertake the journey. In 
the year 1756 he arrived at Peters- 
burgh, and painted the portraits of* 
the Czarina, of Peter, at that time 
grand duke of Russia, and his con- 
sort Sophia Augusta; and for the 
sitics of art in that city, uuilcr the empress he finished several historical 



which is represented in a small oval 
at the top, is in the original turned 
towards ihq right shoulder. He 
engraved some plates from his own 

designs, and iVom the principal 
Italian painters. — StruU, 

ROTARI (Pietro), an eminent 
Italian liistorical ])avntcr, horn at 
Verona iu 1707, and was living in 
gieat reputation in 1757. He wa5 
descended of a noble family, and 
was at first taught design only as 
an accomplishment; but as he ad- 
vanced in years he grew so ])assi(m- 
ately fond of the profession, that he 
became the disciple of Antonio Ba- 
lestra, mIio, observing the pregnancy 
of his gcTiius, took unusual care to 
instruct him, and foretold that ex- 
cellence to which he afterwards ar- 
rived. At the age of eighteen he 
imoX to Venice, and continued there 
for two years, studying after the 
works of Titian and Paolo Veronese ; 
but for his farther improvement he 
travelled to Rome, and spent four 
years iu continual application to 
copy the antiques, and other curio- 



directiou of Francesco Trevisani; 
and afterwards visited Naples, merely 
out of a desire to converse with 
Solimena, with whom he resided 
for three years, with equal satis&c- 
tion and advantage. By that course 
of study, he gained an elegant taste 
for composition and design, and a 
singular degi'ce of correctness in his 
di-awing, with a style of colouring 
that was exceedingly beautiful ; so 
that when he returned to his native 
city, he appeared so completely ac 
eomplished thathivworks wereh%hly 
admired, not only by his own coun- 
tir)'mcn, but by foreigners from all 
parts of Europe who visited Verona. 
For some time he declined employ- 
nicut, l)ut at last ho found it im- 
poabiblo to icsibt the impur'.uuatc 



pictures from sacred and profaue 
history, which were esteemed to be 
excellent performances. One in par- 
ticular is very highly commended, 
of which the subject is the Conti- 
nence of Scipio ; it is composed with 
great judgment and taste, is full of 
elegance and truth in the expression, 
and exceedingly beautiful in the 
colouring. — Pilk. 

ROTHENHAMER (John), a ce^ 
lebiated German historical painter, 
bom at Munich in 1564, and died 
in 16(i6, aged 42. He was tauf^t 
the mdiments of the art by one 
DoQower, an indiffierent arlut, 
whose insufficiency appeared so evi- 
dent to Rothenhamcr, when his 
knowledge in the art was more ad- 
vanced, that lie determined uu 
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longer to misspend his time with 
such ail iubtructor, but to seek for 
real improvement at Rome. When 
he first offined his works to the 
public, he painted historical sub- 
jects on copper, of a small size, 
very delicately penciled^ and agree- 
ably coloured; but soon after he 
fiiilNhod u ])icturc of very lai^ge 
diuicnsious, representing the Saints 
iu Glory, which added greatly to 
bis reputation, as it showed a good 
i nirentio n, good colouring, consider. 
a1>ie elegni^lii thelfih of his heads» 
and tTvanety in the draperies. And 
it appeared very extraordinary to tbe 
judicious of that time to see him adapt 
hispencil 80 happily to compositions of 
such different si/.es, and change his 
manner with so good un exorntion. 
From Rome he went to improve 
himself at Venice, particularly in co- 
louring, and fixed on Tintoretto as 
his model, whom he always endea> 
vourcd to imitate, not only in his 
colouring, but in his taste of design, 
and tho taaanner of his disposing the 
figures. He prvintcd both in fresco 
and in oil, but was much more 
jdeased by being employed in tbe 
former than iu the latter, because it 
afforded him the opportunity of 
painting in large, for which he had 
a prev^ent indination, though his 
small pointii^ on copper were gene- 
TtStf in greater esteem, and even in 
Ills life-time were sold for a very 
high price. On his quitting Italy lie 
settled at Augsburg, where^ are still 
to be seen a number of liis works; 
and ;ilthougb he had spent a great 
many years at Rome and Tenice, by 
whkh he had learned to design with 
more elegance, and with a nearer 
approach to the graceful than most 
•f his countrymen who were his 
contemporaries, yet he could never 
totally divest himself of the (Jerman 
tiLSte. It is easy to ])erceive that he 
was fund of designing naked ligures, 



and in some of them he was vcrv 
succe^'^ful. He had a ready iuven- 
tiou, and his design was tolerably 
correct: his attitudes were usually 
genteel, his tone of colouring was 
agreeable, and his pictures were well 
finished ; but he showed his greatest 
excellence in his small-sized i>;unt> 
ings, in which be had the sjood-for- 
tune to be assisteil by two celebrated 
artists, Paul Bril an<l the Velvet 
Brueghel, who frequently pjuntcd the 
landscapes and hack-grounds of his 
historical compositions. The Bmpe. 
ror Rodolph II. was a grest hene&c- 
tor to Rothenhamer, and fm that 
monarch he painted the Banquet of 
the Gods, in which he introduced a 
multitude of tigures, and gained a 
very high reputation for that perfor- 
mance. However, the indiscretion 
of this master was at least equal to 
his merit ; for, notwitiistanding the 
laige sums of money acquired by him, 
he contrived to be perpetually neces- 
sitous, by his profusion and extrava- 
gance, and died so extremely poor, 
as to be buried at the expense of his 
friends. — Moreri^ Pilk. 

ROULLET(John Louis),aFrench 
engraver, born at Aries, in Provence, 
in 1645. He was first instructed iu 
the art of engraving by JohnLenfimt; 
hut he afterwards became a pupil of 
Francis Poilly, and was the idlest 
of his scholars. On leaving that 
master ho went to Italy, where he 
passed ten years, and acquired a pu- 
rity and correctness of drawing which 
enabled him to engrave with success 
after the great mastei-s of the Italian 
school. His print of the Marys 
with the Dead Christ, after the cele^ 
brated picture of Annibale Caracd, 
formerly in the Orleans collection, 
in the j n- ^ ssion of the late Earl of 
Carlisle, is one of the most admira- 
ble jnod actions of the art, for the 
firm and correct drawing, the beauty 
of the graver, and the fidelity with 
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"which he has preserved the fine ex- 
pression of the original picture. — 
Strutt. 

ROUSSEAU (Jftmes), a Franch 
landiotpe and perspecdve painter, 
bom at Pttii in 1626. After being 
inatructed in the art of design in his 
native city, he went to Rome, where 
he applied himself to the study of 



St. Georj^e's church, which was to 
contain his tomb; the design was so 
glorious that it for exceeded that of 
Henry VII. One Benedetto, a tta. 
tuary of Florence, took it in hand» 
and continued it till 1.V2.0, receiving- 
for so much as was already done 
4250 ducats. The cardinal (adds 
thehistori;in), when this was finished. 



perspective and landscape, and de- ' did purpof^e to make a tonil) for 



bi.iK il i!ie most remarkable views in 
the vicinity of that city. On his re- 
turn to Paris he met with the most 
favourable reception. He was em. 
ployed by Louis XIV. in ornament- 
ing the chateaux of Marly and St. 
Oermain-en-Laye, and was made a 
member of the Academy at Paris. 
He was in the height of his reputa- 



Henry, but on his fall, the king made 
us« of so much as he found fit, and 
called it his. After the death of 
Wolsey, Henry took Benedetto into 
his own service^ and employed him 
on the same tomb, which his ma. 
jesty had now adopted for him- 
self. He likewise executed seve- 
ral M'orks of marble and bronze- 



tion at the time of the revocation of for Henry, and got an ample for- 



the edict of Nantes, when,on account 
of his being a protestant, he was 
obliged to leave France, and his 
name was erued from the lists of 
the academicians. He retired into 
Holland, when he was invited to 
England by the Duke of Montague, 



tune, with which he returned to his 
.native country ; but bis eyes haviug^ 
suffered by woriiing in the foundry, 
he grew blind hi 1550, and died 
soon after. 

ROZEE (Mademoiselle) a cele- 
brated historical and landscape paint- 



and was employed, in conjunction ress, horn at Leydcn, in 1G3?, and 
with Cluirlcs la Fosse and John Bap- \ died in 1682, aged 50. She proved 



tiste Monnoyer, in ornamenting his 
mansion of Montague House. He 
was afterwards employed in painting 
seversl landscapes and perspective 
views for the palace of Hampton 
Court.—^^frnii. 

ROUBILLIAC (FiiiidB),aSwis8 

sculptor and statuary, bom at Berne 



the most extraordinary artist that, 
perhaps, ever appeared. Houbraken 
says he cannot tell how she managed 
her work, nor with whatinitnimenta^ 
but that she painted on the rough 
side of ihe pimnel, in such tints, and 
in such a manner, that, at a compe- 
tent distance, the picture had all the 



in 1703, and died in 1762, aged 5.9. ' effect of the neatest pencil and the 
He visited Ktigland when young, and highest finishing. Yet other wri- 



was much employed by tlie nobility 
and gentry. Roubilliac executed 
several beautiful monuments in 
Westminster Abbey. — WalpoU, 

ROVEZZANO (Benedetto da), 
a celebrated Italian sculptor, who 
came into Fngland during the reign 
of Henry Vlll. Cardinal AVolsey, 



ters affirm, that she neither used oil 
nor water colours in her astonishing 
performances ; and only worked on 
the rough side of the pannel» with a 
preparation of silk flbas, selected with 
mezpresrible care, and deposited inr 
different boxes, according to different 
degrees of the bright and dark tints. 



in 1521 (says lord Herbert) began out of which she applied whatever 
a monument for himself at ^^'indsor, colour wa^ re(|uisite for her work; 
erecting a small chapel udjoiningto and blended, softened, und united the 
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tints ynih such inconceivable art 
and judgment, tbat sbe Imitated the 
uninnth of flesli idtb as great a glow 
of life as conld be produced by tbe 

most cxquisito pencil in oil; nor 
could the nicest eve discern, at a 



tion to design, he ivasat first instmct- 
ed hy ToMas Teriiaedit, a painter 
of arofaiteeture and landscape. Af. 
terwards he studied under the direc- 
tion of Adam Van Oort, but he soon 
perceived that the abilities of Van 



proper distance, whether the whole Oort were insufBcient to answer his 
was nut the work of the pencil, till elevated ideas ; and besides, his tem- 
it was more nearly examined. But per, which for the most part was 
by "whatever art her pictures were ; surly and morose, was disgustful to 



nrronght, they were truly beautiful, 
and Uke nature. Her portraits bad 
as striking a likeness as possible, and 
every object was a just imitation of 
ber model, whether her subject was 
portrait, architecture, landscape, or 
ilowers ; and as her manner of work- 
ing could not well be accounted for, 
she was distinguished by the name 



Rubeus, whose natural disposition 
was modest and amiable. Those 
circumstances induced him to place 
himself as a disciple with Octavio 
Van Veen, a painter of singular 
merit, more generally known by the 
name of Otho Vcnius, who was not 
only thoroughly skilled in the true 
principles of the art, but was also 



of the Sorceress, as if her work had ' eminent for liis learning and other 



been the effect of magic. One land- 
scape of her painting, according to 
Houbraken, was sold for five hun- 
dred florins ; tbe subject of the de- 
sign was only the trunk of an old 
tree covered with moss, and a large 
spider finishing its web among the 



accomplishments. Between tbat 
master and his disciple there ap- 
peared an uncommon similarity of 

tempers, inclinations, and studies^ 
which animated Rubens with a more 
ardent love to the art, and induced 
him to pursue it as a profession. 



leaves and branches; hut every part I He gave up to it his whole thought 
appeared with so great a degi'ee of ! and ajijdication, observing and imi- 



force, so relieved, so true, and so 
natural, that it was always beheld 
with astonishment* One of her 
principal performances is in the ca- 

binet of paintings at Florence, for 
which she received a very large gra- 
tuity, and it is considered as a very 
singular curiosity in that celebrated 
collection. — lloub.^ Pilk. 

RUBENS (Sir Peter Paul), a 
celebrated Flemish historical ami 
lajidscape painter, bom at Antwerp 
in 1577, and died in 1640, aged 63. 
He was descended from a respectable 
fiunily, and from his in&ncy dis- 
covered a lively and prompt genius, 
and was therefore educated with 
great care in every branch of polite 



tating his master with such discern - 
mentand readiness of execution, that 
in a short time he became his equaL 
Sandnirty who was intimately ac- 
quainted with Rubens, and accom- 
panied him when he travelled through 
Holland, tells us that the archduke 
Albert, governor of tbe Netherlands, 
conceived so high an opinion of Ru- 
bens, from the accounts he had re- 
ceived of his superior talents, that he 
engaged him in his service, employed 
him to paint several fine des^(ns for 
his own palace, and recommended 
him in the most honourable manner 
to the duke of Mantua, in whoso 
court he might have access constantly 
to an adniirable collection of piiint- 



litcrature, wben his family returned l ings and antique f^tatues, and have 

7 ^ O * 



to Antwcrj), after the troubles; and 
us he showed a particular inclina- 



an opportunity of inijnoving himself 
by studying as well as copying tho 
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fonner, and designing after the lat- 
ter. On his arriTal at Bfaatua be 

was reodved "witb a degree of dis- 
tinction "WOTtby of hia merit ; and 
while he continued there, he added 
consider.ihly tohisknowledge, though 
he attached himself in a more par- 



respect, on account of his ezcelleno9 
in Ue profession ; and having en- 
gaged bim to adorn some of the 

apartments at WbitebaB, be con. 
ferred on him tbe bononr of Itnight- 

hood, as a ptthlic acknowledgment 
of his merit. That transaction has 



ticular manner to the style of colour- hccn misrepresented by some French 
ing pocnliar to the Venetian scliool. writers, wlio, through an excess 



From Mantua he visited Rome, 
Teniee, and otber cities of Italy, and 
studied the works of the greatest 
pamters, from tbe time of iUifiaeUe 



of ignorance and effrontery, have 
ahsurdlj affirmed that Rubens was 
knighted by tbe king, sitting on his 
throne in full parliament The 



to bis own, and accomplished bim- j knowledge of Rubens in classical and 
self in colourii^, by tbe accurate ob- • polite literature qualified him to ex- 
servations he made on the style of eel in allegorical and emblematical 
Titian and Paolo Veronese. How- | compositions ; and the public may 
ever, he neglected to reline his taste • sufficiently judge of his genius in 
as much as he ought by the antique, ' that manner of desiring, by his 
though most of the memorable artists paintings in the Luxemburg Gallery, 



in painting had sublimed their own 
ideas of grace, expression, elegant 
rimplicity, beautifid proportion, and 

nature, principally by their making 



which describe the life of Mary de 
Medicis; and which are too well 
known to require a particular de> 

scription, the prints after those 



those antiques their perpetual studies j celebrated designs being in the handii 

and models. In a few years the of most of the lovers of the art. 
fame of this master tlew through His stylo of colouring is lively, glow- 
every part of Kurope, nor were the ing, and natural ; his expression 
works of any painter more univer- noble and just ; and his invention 
sally admired or coveted. His dis- amazingly fertile. His pencil is 



mellow, his execution remarkably 
free, and bis pictures are finished in 
such a manner as to produce a pli 



tinguished powers In the art procured 
him employment for tbe ornaments 
of cbundies, oonventSt palaces of tbe 

principal crowned heads, and the ing and a striking effect. He is by 
houses of tbe nobility and gentry of j all allowed to have carried the art of 
all nations; whilst his learning:, his colouring to its highest pitch : for ho 
politeness of manners, and amiable : so thoroughly understood the true 
accomplishments of mind, introduced j principles of the chiaro-scuro, and 



him to the particular atiection of the 
kings of England, Spain, and otber 
monarchs, by each of whom he was 
caressed, honoured, and splendidly 
rewarded. He was even employed 
in a ministerial capacity by tbe king 
of Spain, to make overtures from 
that court to the court of London ; 
and although the rank of Rubens 
would not permit king Charles I. to 
receive him in a public character, yet 
be showed him all possible marks of 



so judiciously and happily managed 
it, that he gave the utmost round- 
ness, relief, and harmony, to each 
particular figure, and to the whole 
together; awl his groups were dis- 
posed with such accurate skill, as ta 
attract, and indeed generally to com- 
pel, the eye of the spectator to the 
principal object. His draperies aro 
simple, but grand, broad, and well 
placed ; and his carnations have truly 
the look of nature, and tbe warmtift 
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of real life. The greatest excellence 
of Rubens appeared in his grand 
compositions ; for, as they were to 
be seen at a distance, he laid on a 
proper body of colours, with an un- 
common freedom of hand, and fixed 
all bis dififerent tints Sn their proper 
places ; by wbkli meibod be never 
impaired their lustre by breaking or 
torturing them, but touched them 
only in soch a manner as to give 
them a lasting force, beauty, and 
harmony. As the demand for his 
■works from all parts of Europe was 
incredibly great, he instructed a 
number of young men of talent, as 
his disciples, who assisted him in the 
execution of hiadesigns. Heaketched 
in small what they were to paint in 
laige; and afterwards he inspected 
the whole, pointed out to them their 
imperfections, directed them in the 
management of their colours, and, 
by his own free, spirited, and ju- 
dicious i*etouching, gave the whole an 
appearance of being only the work of 
one band. However, although that 
method of expediting grand under- 
takings might soon enrich such a 
master as Rubens, yet it was more 
for his immediate profit, than any 
great addition to his fame ; because 
many of those works, combincdly 
painted by his disciples and himself, 
are inferior in several respects to 
others which are entirely of his own 
pencil ; although some of those dis- 
ciples became afterwards exceedingly 
famous, as Vandyk and Snyders. 
Healso painted landscapes admirably, 
in a style scarcely inferior to Titian, 
with unusual force and truth, though 
the forms of his trees are not always 
elegant. But, notwithstanding his 
extraordinary talent for painting 
landscapes and animals, yet, where 
those sul^eets were to be introduced 
into his compositions, he nrely 
painted them with his own hand; 
but employed Wildens and Van 



Uden for the former, and Snyders 
for the hitter, who finished them 
from the designs of Rubens. Un- 
doubtedly that great artist possessed 
many excellencies and accomplish- 
ments in his art ; it is however ge- 
nerally allowed that be wanted cor- 
rectness in his drainng and design, 
his figures being frequently too short 
and too heavy, and- the limbs in 
some parts very unexact in the out- 
line. And although he had spent 
several years in Italy, where h© 
studied the antiques with so criti- 
cal an observation as not only to 
perceive and understand their beau- 
ties, but even to wriie a dissertation 
on their perfections, and the proper 
use an artist ought to make of them, 
yet his imagination was so preposses- 
sed with that nature with which from 
his youth he had been convei'sant 
in his own country perpetually, that 
he could never wholly divest him- 
self of his national tastC} though, to 
consider him upon the whole, he was 
one of the greatest painters. It la 
the obsmation of Algarotti that bo 
was more moderate in his move, 
ments than Tintoretto, and more 
soft in his chiaro-sruro than Caravag- 
gio ; but not so rich in his composi- 
tions, or so light in his touches, as 
Paolo Veronese ; and in his carna- 
tions always less true than Titian, 
and less delicate than Yandyk. Yet 
he contrived to give his coloors the 
utmost transparency, and no less har- 
mony, notwithstanding the extrmor. 
dinary deepness of them; and he 
had a strength and grai>deur of style, 
peculiarly and entirely his own. It 
would require a volume to recite 
and describe the prodigious number 
of pictures painted by this truly 
fiunous artist; every part of Europe 
possessing some of the productions 
of his pendL Many of them are in 
the elegant collections of thenoUlity 
and gentry of Great Britain and 
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Ireland; and so many prints have 
Keen ongnivod after his dcsiirns, tliat 
a particular description of any of 
thcni si-i'uis ti) bo the h"ss nccc-sarv 



opportunity (tliongh prohahly not a 

very desiral)hi one) of doslL'nnisr 
attaeks, repulses, and engagements, 
around his own dwelling; and he 



as they arc so universally known — ; very frequently ventured abroad to 



Sand., De Piles, WcUpole, Pilk, 
RU6ENDAS (Geoi^e Philip), a 
Qermaa painter of history and bat- 
tles, bora at Augsbourg in 1G66, 
and died in 1741'), a jed 76. He was 



observe the encampments and skir- 
mnshes of ibe armies, from which 
he composed his'subjects'with great 

truth, and remarkable exactness. 
From the year 1719 to 1735, he 



a disciple of Isaac Fisher, a painter | worked in merzotinto, ha\nng an 
of history, with whom lie continued ; expectation of makinir a large for- 
live years; and that master, who ' tune for liis family by his prints ; and 



loved him for his discretion as well 
as his diligence, took jxiins to im- 
pioye him, by procuring for him some 
original paintkigs of Bourgognone, 
and other eminent painters of battles, 
that he might study and copy them. 
Bv some unaccountable weakness in 
his right hand he was almost disqua- 
lified for following his profession ; 



for several years it succeeded to lii;> 
wish ; but at last he found it neces- 
sary to resume the pencil; and 
although he was diffident of his own 
ability to paint, after a discontinn. 
ance of sixteen years, yet, to his 
surprise, he found himself as ex. 
pert a« ever. This master deserves 
to he ranked among the good pain- 



but by patience and application i ters of battles ; he was correct in hi** 
he acquired so much power with his j design ; he disposed his subjects with 
left, that he ever after used it as [ judgment, and, by the aerial ikjf- 



xeadily as the other. However, after 
some years, a bone, which from his 
in&ncy had disabled his right hand, 
discharged itself without an} assist, 
ance of art, and he gradually re- 
gained the ]KTfe( t use of it, so as to 



spcctive, threw off his distances in a 
very natural manner. His* colour- 
ing in some of his performances Is 

very commendable, he executed his 
work with great freedom and case ; 
and although he had a lively and 



work with both liands with an equal j fruitful imagination, he always con- 
degree of ease. lie had gained a j fined himself to represent only such 
considerable share of knowledge in i objects, expressions, actions, or atti- 
design and colouring, under the di- i tudes, as he had observed in nature. 



rection of Fisher; but his principal 
improvement was derived from the 
instructions of Molinaer or Milinaro, 
a history.painter at Venice, whose 
compositions were in high esteem ; 
and he also added to his skill bv 
visiting Rome, and studying the 
works of those great masters whose 
stvle suited the turn of his own 
genius. When he had finished his 
studies in Italy, he returned to his 
native city Augsboung, where he 
found sufficient employment; but as 
that city happened to be besieged in 
a short time after, Rugendas had an 



Whenever he talked of his own 
works, he used to remark, that his 
first performances pleased by their 
colouring and the freedom of his 
pencil, though the design was but in- 
different ; hut bis second manner 
had more of nature, but was less 
agreeably coloured ; but, in liis third 
and best manner, he attended to the 
expression, disposition,8pirited action, 
and attitudes, and dso to set his 
designs off iri^a suitable colouring. 
Those pietures which are painted in 
his best style^ were finislicd from the 
year 1709 to 1716.— 
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RUISCn (Radu'l), a Dutch 
paintrcss of flowcis aiul fniit, born 
at Amstcitlam in 1664, und died in 
1 750, aged 86. She was the daugh- 
ter of Frederick Ruiach, the cele- 
brated professor of anatomy. At 
a ytry early age9 ^thout the in- 
Btnictioii of a master, or any other 
assistauce that of copying the prints 
that accidentally fell in her way, she 
had given such convincing j)roofs of 
an extraordinary disposition to the 
ai t, that her fatlier procured her the 
lessons of WilUam Van Aelst, an 
eminent flower painter. She not 
only surpassed lier instructor, hat it 
may very reasonably be questioned 
whether she has not excelled cverj' 
other artist in the department which 
she adopted, not excepting even the 
admirable productions of Jolin Van 
Iluysum. Without partaking of the 
enthusiasm of Descamps, who une- 
quivocally asserts, tbat '^4n ber pic 
tues of floweii and fruits she sur- 
passed natuie bersel^** it may yeiy 
justly be said, that she has represented 
those subjects in so admirable a man- 
ner as to produce perfect illusion, 
which is rendered more exquisite by 
the selection of her subjects, and her 
tasteful and picturesque manner of 

grouping them Houbraken. 

RUNOIMAN (Alexander), a 
Scotch historical and portrait painter, 
bom at Edinbnigh in 1736, and died 
in 1785, aged 49. His father was 
an andutect, who probably taught 
him some of the principles of liis 
art. FuBcli says " he served an ap- 
prenticeship to a coach painter, and 
"acquired a practice of brush, a faci- 
lity of penciling, and much mechanic 
knowledge of colour, before he had 
attidned any correct notions of d^ 
sign.** The Scotch account, on the 
other hand, says he was placed as an 
apprentice to John and Robert Nor- 
ries, the former of whom wn** a ce- 
lebrated landscape paiuter, (nowhere 



upon record, however,) and under his 
instructions Runciman made rapid 
improvement in the art. From \1bi> 
he painted landscapes on his own 
aixount, and in 1760 attempted his- 
torical works. About 1766, he ao- 
companied, or soon followed, his 
younger brother John, who had 
excited much livelier expectations of 
his abilities as an artist, to Rome, 
wliere John, who was of a delicate 
and consumptive habit, soon fell a 
viciini to the climate, and his obsti- 
nate exertions in art. Alexander 
continued his studies under the 
patronage and with the support of 
Sir James Clerk, a Scottish baronet, 
and gave a specimen of his abilities 
before his departure, in a ]M( tnre of 
considerable size, representing Ulys- 
ses surprising Nausica at play with 
her maids: it exhibited, with the 
defects and manner of Giulio Ro- 
mano, in style, design, and expres- 
sion, a tone, a juice, and breadth of 
colour resemlmng Tintoretto. On 
his return to Scotland in 1771, 
Runciman was employed by his 
patron to decorate the hall at Penni- 
cuik with a series of subjects from 
Ossian. In the course of bonie years 
he was made master of a p\iblic in- 
stitution for promoting design. Run- 
ciman*s best perfoimaiioe is Sigis- 
munda weeping over the heart of 
Tancied. — Qen. BUtg* DieLy E(L 
wards. 

RUPERT (Prince). As the disco- 
very of mezzotinto lias been ascribed 
to this I'rinee, it may not be amiss 
to relate Vcrtue's account of this 
tran^aelion, as he received it from 
Mr. Killigrew of Somerset-house, for 
it happened in the prince's retirement 
at Hrussels, after the death of his 
uncle, the unfortunate Charles the 
Fii-st. " Going out one morning, 
he observed the sentinel at some dis- 
tance from his post, very busy doinj? 
something to his piece. The prince 
u u 
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asked what he was about. He re- 
plied the dew that had fallen in the 
nigbt* liad made hit fturil niity^ and 
thftt he WW scraping and cleamng it. 
The ftmob looldng at it was struck 
■with something like a figure eaten in 
the barrel, with innumerable little 
holes closed together, like fri/.c-work 
on gold and silver, part of which the 
soldier had scraped away. The prince 
concluded that some rontrivunce 
might be found to cover a brass plate 
wiUi iiich a grained ground of fine 
pressed holes* vhlch would undouht- 
ediy give an impression all blacky 
and that by scraping awsy proper 
parts, the smooth superficies would 
leave the rest of the paper white. 
Conimunicatincr his idea toAVallerant 
Vaillant, a painter whom lie main- 
tained, they made scvei-al cxperi- 
mentB, and at last invented a ateel 
roller, eut with tools to make teeth 
like a file or rasp with projecting 
points, which efl^ually produced 
the black grounds; those being 
acnped away and diminished at plea^ 
snre, left the gradations of litrht/' 
Some have thought that the prince 
only improved on Rembrandt's man- 
ner in his prints, but there is no ac- 
count of the latter making use of a 
method at all like that practised for 
mezzotintoa. Prince Rupert only 
executed two prints in mezzotint©, 
the one a Saracen's head, with that 
prince's mark, R. p. f. ; the other a 
man with a spear, and a woman's 
head looking down in an oval, no 
name to it. There were likewise a 
few landscapes said to have been 
executed by him. — Walpde. 

RUTSDAEL (Jacob), a Flemish 
landscape painter, bom atHaerlem 
in 163G, and died in 1681, aged 45. 
Though the artist is not mentioned 
by whom Rnysdael was instructed 
in the art of painting, yet it is af- 
firmed, that at the age of twelve 
some of his productions surprised the 



best painters to whom they were 
shown. It is most certain that a 
strict intimacy subabted between 
him and Berchem ; and it ia thought ' 
that Rnysdael was animated with 
that spirit which we see in all his 
compositions, by his connection with 
that admirable master; for it afford- 
ed liim an access at all times to the 
house of Bercliem, where he had a 
constant opportunity to observe his 
manner of handling, designing, and 
colouring; and by that means to 
form a style peculiar to himself, in 
which he was accounted little inftorior 
to the other. However, nature was 
his principal instructor, as well as 
his guide; for he studied her inces- 
santly. The scenes, trees, skies, 
waters, and ground<», of which his 
subjects were composed, were all 
taken from nature, and sketdied 
upon the spot, just as they allured 
his eye, or delighted his imagination. 
Some writers affirm that both Ruys- 
dael and Berchem improved thdr 
taste in ftaly. by that beautiful va-' 
riety of scenery which is perpetuallv 
to be observed in the environs of 
Rome; but other authors as posi- 
tively assert that neither of these 
masters were em in Italy. Yet 
whoever attentively considers manj 
of the compositions of Berchem can- 
not but be almost convinced that he 
must have travelled out of his own 
country to collect such ideas of grand 
and elegant nature as are furnished 
in hi:^ works; though perhaps by the 
ideas of Ruysdael, observable in most 
of his designs, one could as readily 
believe that he had never travelled 
far from hia native soil. No painter 
could possibly possess a greater share 
of public esteem or admiration than 
Ruysdael ; nor has the reputation of 
that artist been impaired even to this 
day. The grounds of his landscapes 
are agreeably broken, his skies are 
clear, liis trees are delicately handled. 
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every leaf is touched distinctly, and j 
with a great deal of spirit, and every 
part has the look of true nature. 
He shows that he perfectly under- 
stood the principles of the chiaro- 
8CIU 0, and also of penpeetive; for 
fais distances hsye always a fino eiOfect, 
and his massoa of light and shadow 
aiQ distributed vnth such judgment, 
and contrasted "with such harmony, 
that the eye and the imagination arc 
equally delighted. . His works are 
distinguished hy a natural and pleas- 
ing tone of colour ; by a free, light, 
firm, and spirited pencil ; and also by 
• very agreeable choice of situations. 
His geneial subjects were views of 
the banks of rivers; hilly groand,^ 
with natural cascades; a country in- 
terspersed with cottages and huts; 



werp in 1616, and died in 1670, 
aged 54. He was tlie elder brother 
of Jacob Ruysdael. He also was a 
painter of landscapes, but in every 
respect appeared far inferior to Jacob; 
for the best commendation given 
him by the writers on this subject, 
is, that he was a cold imitatdr of 
Sclioeft and Van Goyen. And aL 
though his pictures have somewhat 
that is plausible, sufficient to engage 
the attention of those wlio are pre- 
judiced in favour of the name of 
Ruysdael, yet, to persons of true 
judgment and taste, they are in no 
great estimation; and the eye is 
disgusted with too predominant a 
tint of vellow, which is diffused 
through the whole. He rendered 
himself, however, considerable, by 



solemn scenes of woods and groves, ; having discovered the art of imitat- 
with roads through them, and water : ing variegated marbles with surpris- 



niills ; but he rarely painted any sub- 
ject without a river, brook, or pool 
of watOTf which he ezprMsed with 
all poseilie truth and transparency. 
He likewise particularly ex<^lled in 
representiDg torrents and impetuous 
ialls of weter, in which subjects the 
foam on one part, and the pellucid 
appearance of the water in another, 
were described ^vith force and gran- 
deur, and afforded a true image of 
beautiful nature. As he could not 
design figures with any degree of 
elegsnce, he was frequently assisted 
in that respect by Ostade, by Adrian 
Vander Vclde, and often by Wou- 
vermans, which adds considerably to 



ing exactness; and he gave to his 
compositions an appearance so cu- 
riously similar to the real marble, 
that it was scarce possible to discern 
any diflerence, either in the we^t, 
the colour, or the lustre of the 
polish. — Houb., Pilk. 

RUYTER (N. de), a Flemish 
engraver, who flourished about the 
year 1608. He appears to have 
imitated the style of Paul Pontius, 
but without much success. Among 
others, he executed a plate repre- 
senting Diana reposing after the 
chase, after Gerard Vakik,<— 
Stndt. 

RYCKAERT (Martin), a Fle- 



thc value of his pictures. Most of j mish landscape painter, born at Ant- 
the collections in England and Ire- ] wvvp in 1591, and died in 1636, 
laud arc adorned with some of the | aged 45. He was a disciple of 



works of this master; and in the 
Palazzo Kicardi, as well as in the 
cabinet of the grand dulfe of Flo- 
rence, are preserved some excellent 



Tobias Verhaecht ; but having fre- 
quent opportunities of seeing the 
paintings of somo Yery ftmoius Ita- 
lian masters in the collections at 



landscapes of his hand.— Adii&., Antwerp, to which he had access. 



Pilk. 



and comparing the style of those 



RUYSDAEL (Solomon), a Fie- , masters with that of his own coun- 
mish landscape painter, bom at Ant- ' trymen, it inspired him with a com- 
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incudablc ambiUon to visit Rome 
for his &rther instruction and im- 
provement. He spent several } cars 
in Itslj, and employed himself in 
designing the most el^j^t objects 
which offered themselves to his ob- 
servation : in sketching the beauti- 
ful scenes, ruins, and edifices, that 
any whrrc occurred to hini. At his 
return to his native city, he juiiitcd 
his pictures from those designs which 
he had studied after nature, and 
gained eztrsordinary applause, aa 
well for the elegance of his choice 
as for the goodness of the execution. 
As he Avas particularly cni-ious in 
taking the views of fortified to\vns, 
that showed any uncommon ap|>ear- 
ance of f^nindcur, in order to intro- 
duce them in his own compositions, 
he very unthinkingly endangered his 
life, by drawing the view of the 
caaUe of Namur, which he intended 
as an ornament to ono* his land- 
scapes; for while his whole atten- 
tion was engrossed by the sketch of 
that grand fortress, he was suddenly 
seized hv the soKiicrs, and hurried 
to the governor, and would have 
infallibly been put to death, if the 
governor had not been, with the 
utmost difficulty, prevailed on to 
pardon him, by the strongest attee- 
tations of his innocent intention, his 
probity, and his eminence in his 
profession. He was extremely es- 
teenu'd by Vandyk, and by all per- 
sons of distinction in his own coun- 
try : his work.-^ are very rarely to he 
purchubcd, and are exceedingly prized 
by those who possess them.^.fib«6., 
Pilk. 

RYCKAERT (David), a Flemish 
painter of landscapes, vpitches, devils, 
&c, bom at Antwerp about 1G45. 
He learned the art of painting from 

his father, whose name also was 
David, lie princijmlly studied and 
painted after nature, aiul his first 
subjectfi were laudiicupcs, iu which 



he introduced tiie huts and eoltiiges 
of shepherds and farmers, which ho 
expressed with abundance of truth, 
and dispoeed bis figures and every 
other object with great judgment. 
But he sometimes undertook to imi- 
tate the style of Brouwer, Tcnicra, 
and Ostade; and the value that was 
set on his first perfornumces in that 
stvle was a Mitllcient iiiducenient 
to him to persevere. He continued 
Hmwfoitt to paint oonv«raations, but 
he succeeded best in subjects that 
were bright, as he had a peculiar art 
of managing his lights in an unusual 
manner, which had an eztraordinaxy 
etfcct; and for that reason he was 
fond of representing figures by the 
litrht of a candle or flambeau. At 
first he painted and designed subjects 
that were agreeable and entertain- 
ing ; but in his yietb year, he aU 
tered his style of design, and grew 
fond of representing imaginary and 
whimsical forms, with a fruitful 
wildness of fancy, such as appari - 
tions, nocturnal assenib^ics of witches 
and devils, temptations of StT* An- 
thony, and such like, in tiie manner 
of the Hellish Brueghel ; and in 
some of his designs he repre&cnts 
the dew flying away from the crosa. 
And aluough such subjects are but 
disagreeable, jret by the spirit of his 
touch, his pencilling and colouring, 
and by the liveliness of his imagina- 
tion, he has given to his fiijfures such 
variety and humourous expression, 
that they had many admirers, and 
were very eagerly purchased by the 
archduke Leopold, and several other 
princes. It is observed of this mas- 
ter, that his first works were not so 
well coloured as those of his latter 
time ; his first were rather too gre y, 
but afterwards his pictures^ had re- ^ 
markahle wanutii. The heads of his 
figures are painted with great art and 
])recision ; but he was negligent of 
the extremities, — Houb.^ TtOs, 
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RYLAND (William Wynne), a 
celebrated English engraver, born in 
London in 1732. He was a pupil 
of Simon Francis Ravenet, who was 
at that time establithed In England. 
On leaving that master be went to 
Paris, wbere he studied design for 
some time under Francis Boucher, 
and received the instruction of J. P. 
le Bas in engraving. After a resi- 
dence of five years in Paris, wliere 
he engraved several plates, lie le- 
tiimed to England, and was soon 
afterwards appointed engraver to the 
king. He engraved two whole- 
lengths of his Majesty, after Ram. 
tay» and a portrsit of the queen, alter 
Coates. In the latter part of his 
life he applied himself to engimying 
in the chalk manner, principally 
from the pictures of Angelica Kautf- 
man, which style he is said to have 
first introduced into England, and 
which he afterwards greatly improved. 

RTSBRAECK, or RYSBRE- 
CHTS (Peter), a Flemish landscape 
painter, horn at Antwerp about 1667 
He was a disciple of Francesco. 
Mill^, under whom he very soon im- 
bibed a fondness for the works of 
Ponssin, which he ever iJterwards 
retained. Tie studied him inces- 
santly, and at last SO snccessfully 
imitated that eminent artist, tliat 
several of the pictures of Ryshrseck 
were sold tor the paintings of Caspar. 
He lived in great esteem at Paris, 
and was much solicited to continue 
in that citv : hut he returned to his 
native city, and there followed his 
profession with credit and with ad- 
vantage. Sometimes he painted in 
the manner of Poussin, and some- 
times in the style of his master 
Francesco Mill£; but, in all hisoonu 
positioqs he is a constant imitator 
of those t#9 eminent artists, though 
at the same time he took care to 
study and to imitate nature. His 



manner of painting was expeditious 
with a free and firm pencil, and a 
good tone of colour ; his figures and 
his trees are well designed, and he 
finished his pictures with a great deal 
of spirit However, it must be con- 
fessed, that either through a want of 
genius or invention, or by painting 
such a number of pictures as he did, 
his landscapes have not that pleasing 
variety Mliich might be expected, 
tliongh in other respects tliey have 
considerable merit. The works of 
this master ouglit not to he con- 
founded with those painted by an- 
other persoii of die same name^ who 
lived at Brussels, whose landscapes 
are very indifferent, and in no degree 
of esteem. — Pi Ik. 

RVSBRACH (Michael), a cclc- 
bnited Flemish sculptor, bom at 
Antwerp in 1700, and died in 1770, 
aged 70. lie visited England in 
1720, and began by modelling small 
figureslnelaytoshow his skiU. The 
earl of Northampton sat to him for 
his bust, in which the artist succeeded 
so well, that he began to be employed 
on large works, particularly monu- 
ments. For some time he was en- 
g-aofcd by Gibbs, who was sensible of 
I the yoimcr artij^t's merit, but turned 
it to his own account, contracting 
for the figures with the persons who 
bespoke die tombs, and gaining the 
chief benefit from the execution. 
Thus Gibbs recdved 100/. a-piece 
from Lord Oxford for the statues on 
Prior's monument, yet paid Rys- 
' brarh 35/. each. The statuary, 
' tliough no vain man, felt his own 
merit, and shook off his (lc|ienilcnce 
on the un hilect, as he became more 
known and more admired Business 
crowded upon him, and for many 
years all great works were committed 
to him ; and his deep knowledge of 
his art and singular industry, gave 
' general satisfaction. His models 
: were thoroughly studied, and ably 
' u V 2 
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executed; and as a sculptor capable 
oi luriiiiihiiig statues was now found, 
our taste in monuments improyed, 
vhich till RysbracVs time had de- 
pended more on masomy and mar- 
blc than statuary. The abilities of 
Rysbrach taught the age'to depend 
on statuary for its best ornaments, 
and though he was too fond of pyra- 
mids for back gi'ounds, yet his figures 
were well disposed, simple, and great. 
Besides a number of others Rysbrach 
executed the monument of 8ir Isaac 
Newton and the Duke of Marl- 
borough at Blenheim, and the eques- 
trian statue in brorze of king Wil- 
liam IIL at Bristol in 1 7;58, for which 
he received 1 800/. Scheeniaker's 
model, which was rejected, was how- 
ever so well designed, that the city 
of Bristol made him a present of 50/. 
for his trouble. Rysbnich made 
also a great many busts, and most of 
them with striking likenesses, as of 
Mr. Pope, Gibbs, Sir Robert Wal- 
pole, the Duke and Duchess of Ar- 
gyle, the Duchess of Marlborough, 
liord Bolinghroke, Wool tan, Ben 
Jonsnn, Butler, ^lilton, Cromwell, 
and himself; the statues of King 
Geoi-ge I. and of KingCJeorgc 11. at 
the Royal Exchange, the licads in the 
hermitage at Richmond, and those 
the English worthies in the Elysian 
fields at Stowe. This enjoyment of 
deserved fame was at length inter- 
rupted by the appearance of Schee- 
maker's Shakspeare, in Wcst- 
minster-ub])ey, which besides merit, 
had the additional recommendation 
of Kent's fashionable name, It 
hurt the popularity of Rysbrach, who 
though certainly not obscured, found 
his business materially .decline, as it 
was affected considerably afterward 
by the competition of Roubilh'ac. 
Piqued at Schecmakcr's success, Rys- 
hracli ])roduced his tliroe s'atues of 
ralladio, luigo Jones, and t'iamingo. 



and at last iiis chef d'ceuvre, his Her- 
cules, a favoumblc spccinien of his 
skill, knowledge, utd judgment. 
This athletic statue* for which he 
borrowed the head of the Funesiaa 
god, w as compiled from Tarious parts 
and limbs of seven or eight of the 
strongest and best made men in 
Loudon, the sculptor selecting the 
]>arts which were the most truly 
formed in each. The arms were 
Broughton's ; the breast a celebrated 
coach m an, a bruiser; and the 1^ 
were those of Ellis the painter. It 
was purchased by Mr. Hoare, and is 
the principal ornament of the noble 
temple at Stourhead, that beautiful 
assemblage of art, taste, and land- 
scapes. 

RYX (Nicholas), a Flemish 
landsca{>c [jainter, born at Bruges 
about 1G37. He learned the art of 
painting in his native city; and as 
soon as he had qualified himself to 
appear with credit in his professioB, 
he undertook a voyage up the Medi- 
terranean, and travelled through 
many of the eastern countries, ob- 
serving exactly the habits of the 
ditTerent nations through which he 
journeyed, and particularly attended 
to the manner of travelling peculiar 
to the caravans. He spent some 
years in Palestine, and in that coun- 
try sketched after nature the agrees 
able and romantic views of memo- 
rable places, which he intended f<w 
the subjects of his future landscapes; 
and wlien he returned to Bruges, his 
compositions were much coveted, as 
they represented the prospects of 
Jerusalem, and the neighbouring 
country, which were enriched with 
a number of figures, horses, and 
camels, touched with spirit, and 
finished with great freedom. His 
tiste of design was much in the man- 
ner of V:ni(l( i- Cable, but he was gc- 
ucrolly more clear. — Houb,^ JPiUc* 
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SACCHI (Andrea), a oelebiated 
Italian Iiiskorical painter, bom at 

Rome in 1594, and. died in 1668, 
aged 74. He was a disciple of 
Francesco Albano, with whom he 
spent several years in such close 
application, tliat at last he was ac- 
counted ^<upcrior to his uiuster in his 
taste of design, and iu the correctness 
of his drawing. He devoted a great 
part of bis time to tbe studj of the 
antiques; he designed after them 
indnstriously, and also added to his 
impTovement, by making himself 
thoroughly acquainted with the 
works of Ra^faelle, and the most 
illustrious artists who pi ccedcd him. 
By that method of conducting his 
studies, and by having an accm^ate 
judgment and taste to discern the 
excellencies of the great masters, he 
formed his o^ peculiar manner, 
which had no resemblance to any of 
them ; and that manner he never 
altered. ITc distinguished himself 
in a very eminent dci^ree by his 
painting in fresco, and was accounted 
to have lio supehor iu tluit manner 
of vrorking. A strong emulation, 
however, subsisted between him and 
Pietro da Cortona, as they were 
contemporary -artists, as both of 
them wero men of genius and ex- 
traordinary abilities, and as both 
were equally ambitious of immortal- 
ising tlieni^elves by their works, 
and it is highly j)rubulde, that by 
such a contest for lame and honour, 
each of them arrived at a higher 
degree of perfection in that [kind of 
painting than either of them might 
have done without such a competi- 
tition. The ideas of Sacchi were 
grand aiul elevated, and he gave to 
his figures a beautiful and iiuo ex- 



pression. The choice of his draperies 
is judidons, the disposition of them 
is delicate, and they show an union 
of elegance and simplicity rarely to 
be met with in other painters. His 
works are finished with uncommon 
care and exactness, and they have 
such intrinsic merit in resi)ect of 
taste, composition, correctness, ele- 
vation of thought, colouring, and 
expression, as will secure tihe ad- 
miration and applause of the judi- 
cious, and always render them truly 
valuable. Some of the works of 
this master arc in the principal 
churches at Rome, and particularly 
in the church of St. Peter is a pic- 
ture of St. Augiistin ; likewise iu 
the church of St. Joseph, an altar- 
})iece, representing the Angel appear- 
ing to Joseph. But in the Palazzo 
Barherini are several compositions of 
Sacchi, which are exceedingly capL 
tal, especially an allegorical picture, 
representing Divine Wisdom ; and it 
cannot be too highly })raised, for the 
invention, the grandeur of design, 
the delicacy of the expression, or the 
sweetness of die colouring. He was 
a perfect master of perspective, and 
executed some very grand composi. 
tions, with a multitude of figures 
and elegant aicbitecture, in true 
and beautiful perspective, at Rome, 
which procured him as much honour 
as any of his other performances. 
The subject of one of those })aint- 
ings, was a description of the mili- 
tary sports of the Roman youth on 
horseback, which was exhibited with 
extraordinary magnificence, by order 
of the ])o\^c. -^Fekbierh Z>'Argen~ 
rille^ Pilt'i. 

SACHTLKVKX, or ZACHT- 
LKVEN (Cornelius), a l>utcU 



Digitized by Google 



SAC 



460 



8AC 



painter of rural sports, &:c. bom at I and touch of other eminent artists. 



Rotterdam about 1595. He learned 
the art of painting in his native 
place, but improved himself by 
studying after nature, and etrefuUy 
riLetching every (A j cot which he in- 
tended to insert in his fbtim eom- 
positions. It is generally thought 
that he \vas the elder brother of 



He determined, however, pnnci- 
pally to attend to nature, as being 
the best and most unerring director ; 
and for hit improvement mede 
ahundance of sketches, drawings, 
and designs, which by the curious 
arc accounted not the least valuable 
of his works. But tlie views of 



Herman Sach tie ven ; but he appeared | nature in the Low Countries, where 
far inferior to him, as well in the he was born, was by no means 
choice of his subjects, as in the tone suitable to the taste of Sachtleven, 
of his colouring ; most of the pic- as thev could not furnish him with 



tures of Cornelius being considered 
too yellow . He painted the insides 
cHum^ouses, as also the employ. 



a competent variety ; there being no 
mountains or rocks in that tract to 
divernfy the scene. He therefore 



ments and recreations of villagers, I went to study nature on the borders 

sometimes in imitation of the style of the Rhine ; where, by the wind- 
«f Teniers, and sometimes in the ings of that river, by the antique 
manner of Brouwcr. Those rustic edifices, the woods, the water-falls, 
sports in which he endeavoured to ; and grounds differently broken, the 
resemble the former, are well design- views were more picturesque, and 
ed, and executed with a free pencil ; more capable of afl'ording him 
and when he imitated the latter, he agreeable materials foi his land- 
gave his pictures a great deal of scapes. It is also affirmed by some 
force. His corpe^e-garde are par- ' writers that he likewise visited 
tkularly commended, as being well j Italy, where he improved himself 
grouped; and his conversations have considerably; and certainly all that 
a strong character of truth and industry exerted to render himself 
nature, with a tolerable degree of . eminent in his profession, received 
humour and exi)ression. On the its just reward in the universal 



foregrounds of his pictures, which 
represented soldiers in their guard- 
room, he usually placed helmets, 



and implements of war, which he 

copied exactly from nature, and 
showed considerable judgment, by 

disposing them in such a manner 
us to produce an agreeable effect. 
Houh., Pilk. 

SACHTLEVEN, or ZACIIT- 



approbation given to his works. 
He took pains to finish his pictures 
\\ith extraordinary neatness, and 



drums, armour, embroidered belts, by a light free touch, as 'well as 



by a skilful mani^(ement of the 
aerial perspective, he gave to his 
distant hil^^ grounds, and trees 
a very happy and pleasing effect. 
His skies and distances are gene- 
rally clear, and all his objects recede 
Avith perspective truth ; and al- 



LEVEN (Herman), a Dutch land- j though many of the scenes which 
icape pointer, bom at Rotterdam in ' he copied from nature were not 
1609, and died in 1685, aged 76. j very striking from that point of view 
He was a disdple of John Van where he stood to design them, yet 
Goyen,avery celebrated painter of he had the skill so greatly to im* 
landscape ; yet he did not confine prove, vary, and enrich them, by 
himself to the manner of that mas- figures and buildinjzs, that he made 
ter, but also studied the. style, taste, . them agreeable subjects in bis paint- 
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iiiL's, still prcscrvinp: tlie appoaniuce 
of the real place Avhich lie designed. 
The pictures of Sachtlevcn painted 
In his best manner are not yery 
common, and are highly esteemed ; 
and they may be known without 
much difficulty, by a neatness of 
touch in the figures and buildings; 
by an endeavour to express the 
vapour hetwccn the eye and the 
objects that are remote, like Ber- 
chem aiul Wouvcrmaus ; and by a 
pleahing blui^h tint in his distanccti. 
^Houb., PUk. 

SADELER (John), an eminent 
Flemish engrayer, bom at Bmssels 
in 1560, and died in 1629,aged 79. 
The profession of his &ther was to 
engrave ornaments on steel and 
iron, to be inlaid with gold or silver, 
and John Sadeler was brouglit up 
to the same business. At a very 
early age, however, he applied him- 
self to the study of the humau 
figure, which he drew correctly, 
though with the stiffness and for- 
mality usual at that period to the 
artists ofhb country. He was nearly 
twenty years of age before he com- 
menced engraving on copper, when 
he executed some plates from the 
design? Crispin Vandcn Broeck, 
which were so favourably received 
that he was encouraged to devote 
his attention entirely to engraving. 
He travelled through Germany to 
Italy, where he divested himself* in 
a great' degree, of the dry and hard 
manner which liscemible in his 
first works. His plates are executed 
with the graver only in a neat clear, 
style, and discover the hand of an 
able master. His drawing is gene- 
rally correct, ainl there is a fine 
expression in his heads, llu en- 
graved with equal success portraits 
and historical subjects.— ^^Vni//. 

SADELER (%idius or Giles). 
He was the nephew and disciple of 
the two preceding artists, bom at 



( Antwerp iu 1570. After being 
I well grounded in the ])rincip]es of 
design, he took up the gmver, and 
with the assistance of his relatives 
in a few 3rears he acquired a perfect 
use of that instrument, and in taste 
and freedom of stroke surpassed his 
instructors. He had passed some 
time in Italy, where he engraved 
some ])latcs after the ma8tei*8 of that 
school, when he was invited to 
Prague by the emperor lv(nb>lj»iius 
II., who retained him in his service, 
and assigned him a pension. Ue 
enjoyed the fii^our of the two suc- 
ceeding emperors, Matthias mA 
Ferdinand IL He used the graver 
with a commanding fiusUty, some, 
times finishing his plates with sur- 
prising neatness, when the subject 
required it ; at other times his burin 
is broad and bold, lli-^ jdates are 
very numerous, representing histo- 
lical subjects, portraits, landscapes, 
&c., some of them fnm his own de- 
signs, many of which are much 
esteemed, particularly pcnrtnits, 
which are executed in an admirablo 
stvle. — Strnit. 

'SADKLER (Raphael) Tie ^-as 

the younger brother of the preceding 
artist, born at Brussels about thu 
year 1.555, and was bred to the 
same profession, under his father. 
The success John Sadeler met wltii 
as an engraver, induced Kaphael to 
turn his thoughts to the same pur- 
suit, and become a disciple of his 
brother. They travelled together 
tlirough Germany, where Raphael 
engraved a vaiiety of plates, John 
Van Achen, Matthias Kagcr, and 
other masters of that school. They 
afterwards settled at Venice, where 
they cjwecuted a great number of 
plates, many of which are deser. 
vedly esteemed. He worked en- 
tirely with the graver, which he 
handled with holdnessand precision. 
His dravring of the figure is gene- 
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rally correct, and the extremities 
are cai'efuUy marked. His prints 
m nearly as nummua as those of 
his Vrotlier, aad some of them are 
very fine, particularly those after 
Van Achen, as well as some of his 
portraits. — Strutt. 

SAENREDAM (John), a Dutch 
designer and engraver, born at Ley- 
den about the year 1570. He was 
instructed in drawing and the use 
of the graver by Henry Goltzius and 
James de Gheyn. He engraved a 
variety of prints, which are executed 
in a neat clear style. His design is 
not very correct, and there is gene- 
rally a want of effect in the manage- 
ment of the lights and shadows. 
Several of his phitcs are from his 
own compositions, which prove him 
to have ])osfeessed both genius and 
taste. He worked entirely with the 
graver, which he handled in a mas- 
terly mtoner. — StnUu 

SADLER (Thomas), an English 
portrait and miniature painter, who 
nourished in the reign of Charles II. 
He received his instructions in the 
art of painting from Sir Peter Lely, 
with whom he was intimate, and 
painted portraits towards the end of 
his life, having by unavoidable mis- 
fortunes been reduced to follow that 
profesnon. The host specimens of 
his skill are, an excellent portrait of 
John Bunyan, from which a mezzo- 
tinto has been published ; a minia- 
ture of the duke of Monmouth ; and 
a small landscape on copper, which 
is preserved in tlie family. 

SAILMAKER (Isaac), an Eng. 
lish painter of sea-fights, born in 
1633, and died in 17*21, aged 88. 
He was much in favour with Oliver 
Cromwell, and employed to take a 
view of the fleet before Mardyke. A 
print of the confederate fleet under 
Sir George Rooke, engaging the 
Frcncli fleet commanded by the count 
de Toulouse, was engraved in 1714 
from the design of ISailmaker.-iy^ru^^. 



SALIMBENI, called BEVI- 
LAQUA (Ventura), an Italian 
historical painter, horn at Siena in 
1557, and died in 1613, aged 56. 
He learned the art of painting from 
his father, Archangelo Salimbeni, a 
painter of piincipal note in that city. 
When he hud made a competent 
progress in the knowledge of design 
and colouring, lie travelled through 
several parts of Italy, particularly 
through Lorn bard y, and improved 
himself exceedingly, by his obser. 
vations on the eelehrated perfor- 
mances of the great masters which 
occurred to him in his travels. But 
when he arrived at Rome, where he 
had sufficient opportunities to study 
the antiques, he there applied him- 
self with so much diligence, that he 
perfected himself in design, and 
acquired a good style and manner of 
painting, which very much resem- 
bled that of his hrother Francesco 
Vanni, though it did not equal it. 
He had a good invention, and great 
harmony in his colouring, as well as 
elegance in his figures. While he 
continued at Genoa, he associated 
with Agostiuo Tassi, an excellent 
jKiiuter, who had been a disciple of 
Paul Bril ; and in the grand compo- 
sitions of Salimbeni, the back- 
grounds were painted by TassL 
This master is more generally 
known through Italy by the name 
of Bevilaqua, than by that of Salim- 
beni ; the cardinal Bonifacio Bevi. 
laqua, who was his patron and his 
friend, having, from particular 
esteem, given him that name. The 
principal works of this master are 
in the churches and convents in his 
native dty Siena, at Florence, Genoa» 
and Umhria, in all which cities his 
paintings were highly commended ; 
and at Wilton, in the collection of 
the earl of Pembroke, there is a pic- 
ture representing the Descent of the 
Holy Ghost, by this master.— Vwi,^ 
rilk. 
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SALM (Van). The Flemish and 
Dutch writers are silent respecting 
the time when this artist was bom 
or died; but his style of painting' 
makes it very probable that he was 
a disciple of Cornelius Bonaventure 
Meester, oommonly and eorruptly 
called Bo Meestera* He had a re- 
markable maimer of painting in 
y black and ^^titft^ in unitailon of 
drawTngV witTTa pen; nor is it easy 
to conceive how he managed his pen- 
cil, so as to give every line the fonn 
and exact resemblance of the stroke 
of the graver. His only subjects 
were sea pi eces and sea-])orts, with a 
distant view^ the cities an<i towns; 
ani ihose subjects he usually handled 
with a ereat deal of neatness. His 
ships are conecilyaes^ed', but they 
want the elegance and grace of Yan- 
dervelde and Backhuysen ; nor have 
they the freedom and delicacy of 
those executed by Bonaventure Mees- 
tcr. In his representation of storms, 
the agitation of the waters is toler- 
ably well expressed, though the 
leaves often appear hard; and in 
bis calms the vessels are agreeably 
disposed. Some of his pictures, in- 
deed, are finished with so much truth 
and spirit, that at first sight they 
have all the appearance of excellent 
drawings, nor do they lose any of 
their merit by a more minute ex- 
amination. But the pictures of Van 
Salm are not equally good, some of 
them being &r superior to others; 
and even his best are not in these 
kingdoms held in any great esteem 
by the connoisseurs. — Houb.^ Pilk. 

SALVI, called SASSOFER- 
RATO, an Italian historical painter, 
bom in the temtory of Urbino in 
1504, and died in 1590, aged 86. 
Under what muster or in what city 
be learned the first prindples of his 
art is not ascertained; but be went 
to Rome to study the works of Ra£. 
fiiellcy which were then the adminu 



tion of the whole world; and hia 
knowledge was exceedingly promoted 
by the precepts of Francesco Penni, 
Raffaelle's favourite disciple. By the 
direction of that able artist, Salvi 
applied himself to copy the works of 
the most eminent in die profisssion ; 
and he at last obtained such skill, 
and such power of execution in that 
manner of painting, imitating the 
style and touch of every different 
master so admirably, that his pic- 
tures were generally taken to be real 
originals of those artists of whom 
they were only copies, or at the best 
only imitations.— Sandrart, Pilk. 

SALYI (Nwholas), an Italian ar- 
chitect, bom at Rome in 1699, and 
died in 1751, aged 52. The most 
considerable of his works is the 
fountain of Trevi, executed by the 
order of Clement 'XXL-^D'Argen' 
ville. 

SALI (James Francis), a French 
sculptor, born at Valenciennes in 
1720. He resided some time at 
the court of Denmark, tfliere he ex- 
ecuted an equestrian statue of King 
Frederick Y. of which there is a 
print by J. M« Priesster. He is 
mentioned here as the engraver of 
thirty plates of vases, and of four 
designs for monuments. They are 
etched with spirit. — Struti. 

S A {j\ I A T I ( Fi-anccsco ), an Italian 
Jiistorical painter, born at Florence 
in 1510, and died in 1563, aged 53. 
His parental name was Rossi ; but 
bdng taken into the service of Car. 
dinal Salviati,and honoured with his 
favour and protection, he was ever 
after distinguished by tlie name of 
his patron. He owed a great part of 
his early instruction to that intimate 
friendship which he had contracted 
with Giorgio Vasari in their youth ; 
for Vasari was the disciple of Andrea 
del 8arto, and communicated all the 
rules, directions, and designs, which 
he received from his master, to his 
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friend Salviati, and explained every 
precept in the most clear and intelli- 
gible iniinner. However, neitlier of 
tliDse vouiii; artists found their im- 
provenicnt under Andrea answer- 
able to their sanguine expectations, 
and tbeiefore they placed themselves 
viitk Bacdo BancQnelU; under whom 
they made a greater proficiency in 
one month, as Sandrart asserts, than 
in two years spent under the other. 
Salviati soon rose into liij^h reputa- 
tion, and Avas not only enj^aued by 
his patron the cardinal, Vnit was cni- 
ploycd also at the pope's palace, 
ill conjunction with his friend Vasari, 
He painted with as much sncoess in 
fresco and distemper as in oil, and 
acquired extraordinary honour by 
the cartoons he designed for tapestry, 
representing the memorable actions 
of Alexander the Great. Nor did 
the pencil of Salviati appear to less 
advantajre in portrait than in his- 
tory, many of the prime nobility of 
Rome and other cities of Italy were 
painted by tim ; and he gained ex- 
traordinary applause by a portrait of 
Aietine the fiimous satirist, which 
was sent as a present to Frands I. 
king of France. The invention of 
this master was rich and copious; 
but he seemed to want elevation of 
genius, and to have rather too gieat 
a luxnriancy of fancy, though that 
fancy was not of the grand and ma- - 
jestic turn. His carnations were 
delicate, particularly in his naked 
figures, and he designed such figures 
with grace and correctness. In 
others which were clothed his dra- 
peries were full, broad, and genteel ; 
elegantly marking the turn of every 
limb, so as to render it perceptible ' 
though thinly covered. His usual 
style of colouring was lively, and he 
gave his figures easy and becoming 
attitudes; yet he liad not a talent 
for grand compositions* hoing often 
but mean in his design. The merit 



of Sah-iati procured him many 
friends, but he frequently lost them 
by his peevish and capricious temper; 
and Sand mrt observes, that many who 
were desirous of having some of his 
works, were restrained from employ- 
ing him, because he always a])peared 
dissatisfied, even when he was laigely 
overpaid for his performances.'- He-, 
might have li ad sufficient success ih 
France; but his disagreeable con- 
duct in many respects, and his severe 
censnres of other artists, crave such 
a general ojfcnce, that he quitted tluit 
kingdom in as much contempt as he 
had entered it with honour and pub- 
lic respect. So unlocked for a dis- 
appointment caused him to return to 
Rome, where he fell into new con. 
tentions with Daniel da Yoltenra, 
with Pietro Ligorio the pope's ar- 
chitect, and \N-itli most of the artists 
of that time, and died there of a 
broken heart. A number of poetical 
subjects were pjiinted by Salviati, 
in oil, for Ludovico Farnese, and he 
also finished several altar.pieces for 
the churches at Borne and Florence. 
A most capital picture of his paint- 
ing is still preserved in the church 
of the Celestins at Paris, being the 
ornament of their grand altar. Tho; 
nake<l figures in that composition 
have an ease and grace which might 
appear worthy of any artist ; the 
draperies of those fij^iires that are 
clothed How with an easy negligence, 
neither too cumbersome nor too 
glaring ; and in most of his pictures 
a great deal of the manner of Bac 
cio BandinelU is observable, but in v 
this there appears much more of the 
style of Andfca del Sarto. It is 
remarked that some of his pictures 
painted onlv in two colours are ac- ' 
counted his best. — De Pils^ Pi Ik. 

SAMACCIIINI (Orazio), an 
Italian historical painter, bt>rn at 
Bologna in 1532, and died in 1577, 
aged 45. He was instructed In the 
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art b)' Pellegrino Tibalili. 11c afccr- 
waids studied the wofks of Correg- 
gio, and iras employed to point in 
firesoo the great chapel in the cathe- 

dral, contiguous to the chapels by 
* that distinguished master. He em- 
bellished the (hurches and palaces 
of his native city with some of their 
most attractive ornaments, amongf 
which are his celebrated picture of 
the Coronation of the Virgin, in the 
chinch of SS. Norborre e Felice, 
BO much applauded by the Caracci, 
hie Pieaentation in the Temple, in 8. 
Giacomo Maggi<»e, an admkable fwo- 
dnction, in which we are equally 
charmed with the elen:ance of tUe 
composition, and the captivating ex- 
pression of the Virgin andpiincipal 
figures — Lanzi. 

SANRY (Thomas), professor of 
architecture iu the royal academy of 
London, was horn at Nottingham 
in 1721, and died in 1798, aged 77. 
— Gent Mag, 

S ANDBY (Piinl). a celehitttod 
English draughtsman and engraver, 
bom at Nottingham about 1732. 
lie came to London wlicn he was 
fourteen years of at^e, and having 
' shown an early inclination for the 
art, he got introduced into the draw- 
ing-room at the Tower. He had 
studied thete two years, when the 
late DuIlo of Oumherland, wishing 
to have a survey made of the north 
and west parts of the Hig^ilaiids of 
Scotland, young Sandby was engaged 
as draughtsman, imdcr the ini^pcrtion 
of Mr, David Watson. In company 
with thai gentleman he travelled 
through that most romantic coun- 
try ; and, though the leading object 
of li^ tour was the drawing of plans, 
in his leisure hours he made many 
sketches horn the stupendous and 
terrific scenervwith which it abounds. 
Fromihese designs, the first ofibpiing 
of his genius, he made a number of 
small sketches, wiiich, on his return 



to London, were published by Messi*s. 
Ryland and Bryce. Soon after his 
return firom his northern tour, about 
the year 1752, he passed some time 
at Windsor, and during his residence 
there, made a great number of d-aw- 
ings of the most beautiful views of 
Windsor and Eton, to whicli ho gave 
so charming an effect, that they were 
imnicdiately purchased by Sir Joseph 
Banks, by whom he was very libe- 
rally remunerated. He soon after 
was invited to accompany that gen- 
tleman in a tour through North and 
South Wales, and was employed by 
Sir W. Williams Wynne to design 
the most picturesque scenery in that 
interesting country. These he after- 
wards engraved in a new style, in 
imitation of drawings in l)ii3ter and 
Indian ink, called aquatinUi, which 
he carried to a degiee of perfection 
unknown hefore. 

At tlie foundation of the Royal 
Academy, in 1768, Mr. Sandhy was 
elected one of the original members, 
and in the same year was appointed 
drawing-master to the Royal Mili- 
tary Academy at Woolwich, which 
office he held with gi-eat credit to 
himself and advantage to the estab- 
lishment, until his death. — Gen, 
Biog, Diet. 

SANDRART (Joachim) a Ger- 
man historical painter bom at Frank- 
fort on the Maine in 1606, and died 
in 1683, aged 77. He was first a 
disciple with Theodore de Bry and 
Matthew Merrian, who were en- 
gravers ; but afterwards he beranio 
the disciple of CJerard Iloiithorst. 
His improvement under that master 
distinguished him above all the dis- 
ciples in that school, and engaged the 
esteem of his instructor so effectual^ 
ly, that he took him to liondon, as 
an assistant in those works which 
were to be executed by order of the 
king of England; and he gaiiud so 
much credit by his performances, 
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ikat wfaea Hontbont returned to his 
own €oanti7, Sandrart xras retained 
in the service of the king. When 
he left England, he visited Venice, 
Bologna, Naples, and Rome, at each 
of which cities he studied and de- 
signed every thing that seemed 
curious or worthy of his ohservation, 
and added connderably to hia know, 
ledge by bia intimacy with Bam* 
boccio, Jan LiSf Albano, and Guide, 
wbo not only showed him their 
workB^ but freely communicated to 
him every observation relative to 
the art which might be any way 
advantageous to him in his profes- 
eion. A picture of St. Jerom and, 
a Magdalen, which he painted at 
Rome, procured him the fitvour of 
Caidinal Barberini, and obtained for 
him the honour of painting the 
portrait of Pope Urban YUL; and 
the king of Spain having 8Cnt an 
order to Rome for twelve pictures 
of the same dimensions, to be exe- 



Low Coantries, where they were 
much eateemed ; but hia most capital 

performance is the representation of 
the Last Judfrment, in which there 
are a multitude of figures, well 
designed, and well coloured. He 
published several volumes, and one 
in particular, which contains (what 
he calls) the lira of the most 
ftmous painters. It is a transla. 
tion by way of abridgment, from 
Yasai*!, Van Maader, and Ridolft; 
but the greatest part of those artlata 
of whom he treats, are mentioned 
in too slight and superficial a man- 
ner, affording the reader much less 
iuf^truction and satisfaction, than 
might reasonably be expected from 
the reputation and eztenaiTe know, 
ledge of the author.— /'diftim, Pilk* 
SANSOVINO, called PATTI, 
(James), an Italian sculptor and 
architect, bom at Florence in 1479, 
and died in 1570, aged 91. Th© 
mint, and the library of St. Marc, 



cuted by twelve of the most eminent i at Venice, are magnificent specimens 



masters in Italy, Sandrart was ap- 
pointed one of the number. The 
design of Sandrart's picture was 
9eneca in the Bath (hisTeins opened 
by order of Nero), with a philo- 
sophical firmness of mind discoursing 
with his wife Paulina, and his friends 
Demetrius and Philo ; in which the 
expression was natural, the figures 



of his skill. When a tax was laid 
upon the inhabitants of Venice, 
Titian and himself were exempted. 
— B^ArgmmBe^ TiraboseM, 

SAVERY (Roland), a Flemiah 
landscape painter, bom at Courtiay 
in 1676, and died in 1639, aged 68. 
He was a son of Jaqnes Savery, an 
indiflferent painter of cattle, from 



were correctly dcsi'riiod, and tlie ' whom he received liis instruction in 
colouring was extremely pood. San- the art ; though he profited after- 
drart travelled through most parts wai'ds a great deal more, by the 



of Europe, and found fiivour and 
employment wherever he went, so 
that he was greatly enriched when 
he returned to his own country ; and 

the sketchy he drew of buildings, 
antiquities, statues, or beautiful yiews 
after nature, together with bis pic- 



directions of his elder brother, who 
was a much better artist« Some 
writers allege, that be was a disciple 
of Paul Bril, and there is certainly 

somewhat in his manner that might^ 
seem sufficient to justify such a sup- 
position ; but others are of opinion 



tures and curiosities, produced, at that he only studied tlio works of 
different sales, twenty-two tliousand Bril, and endeavoured to imitate his 
seven hundred and twenty-one flo- | manner of handling^ and colouring, 
rins. A great number of his works He painted landscapes, which he 



are in Italy, Germany, and in the 



frequently adorned with historical 
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figures, and animals of different 
kinds ; and also painted insects and 
reptiles, which were touched with a 
great deal of spirit. Tlie emperor 
Kodolph having seen some of the 
works of this master, admired them 
80 highly, that he engaged him in 
his serviee, settled on him a eowdr 
deiahle pension^ and enahled him to 
tiE^l to Tyrol, to improve his taste, 
and furnish Hs imagination 'with 
more elegant objects, by surveying 
beautiful nature in all its wildness, 
among the vales, hills, mountains, 
and precipices, of that tract of 
country. He spent two years in 
close application to his studies, 
and designed after natnm those 
situations which appeared to him 
most sgreeable, romantie, and suit- 
able to his faney ; he msde sketches 
of those rocks, rivers, cascades, tor- 
rents, and stupendous falls of water, 
which occurred to his observation ; 
and filled a large volume with those 
designs, which proved of the utmost 
benefit to him in his future compo- 
sitions ; not only for those which he 
psSnted for the emperor, in his gal- 
lery at Prague, but also for the 
essel-pictures which he finished at 
his return to Utrecht. He had a 
delicate pencil, and touched his ob- 
jects with a great deal of spirit and 
freedom ; the scenes which he de- 
scribes are grand and solemn ; he 
shows a pleasing opposition in his 
lights and shadows; his subjects are 
full of sn agreeable variety, and his 
pictures are generally executed in a 
masterly manner; though some of 
the' pictures of Savery ore much su- 
perior to others. His drawing is not 
always correct, nor is the tone of his 
colouring always pleasing; fur some- 
times the blue tint predominates 
too much, and the green frequently 
appears too vivid. But, upon the 
whole, he was an excellent roaster, 
and Us works are very highly es- 



teemed ; particularly his small easeU 

pictures, which are accounted but 
little inferior to Paul Bril and 
Brueghel, in the neatness of the 
finishing. His most capital perfonn- 
ance, in the gallery of the Emperor 
at Prague, (according to Sandrart,) 
is a charming landscape, in which St. 
Jerom is represented mortifying him- 
self in the desert; and one of his 
beet pictures in the Low Countries 
(aocoidiag to Houbraken) is a land- 
scape, in which Orpheus is introduced 
among a variety of animnlfl Hnub i 
Pilk. 

SAVERY (Solomon), a Dutch 
ciigi-aver, bom at Amsterdam about 
the year 1601. From the circum- 
stance of his having engraved a few 
English portraits, he is said to have 
visited thb country, but it is cer. 
tainly not ascertained. His works 
consist chiefly of portraits, which are 
the best of his performances, and are 
executed in a very creditable style. 
— Strutt. 

SAXTON (Christopher). To 
this ingenious artist we are indebted 
for the first county maps which were 
engraved in England. He was a 
native of Yoricshire, and resided at 
j Tingley, near Leeds, in the service 
i of Thomas Sekeford, Esq., Master 
of Requests. By the encouragement 
1 and at the expense of that gentle- 
man, Suxton undertook a complete 
set of maps of the counties of Eng- 
land and Wales, many of which he 
engraved himself, and was assisted 
in the others hy R. Hagenbeig and 
others. They were published in 
1579, and were dedicated to Queen 
Elizabeth. — Bryan, 

SCAMOZZI (Vincent), a cele- 
brated Italian architect, bom at Vi- 
cenza in 1552, and died in 1616, 
a^rcd G4. His principal works are at 
Venice, and the most remarkable is 
I the citadel of'Palma. He composed 
I a treatise on his art, of great merit 

I 
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The title is, Idea della Arrliitcttni-a' 
I'liivers.ilr. '2 vols, foUo. — Feiibuni, 
D ''AriU'ncille. 

SCACCI ATI (Audrcu), an Italian 
designer and engraver, bom at Flo- 
renceabout the yen 1740« In ] 766, 
he published a set of fort j.^e plates 
in aquatinta, from the drawings of 
the most distinguished masters which 
are in tlie collection of the grand 
duke of Tuscany Strutt. 

yCllAGKN' ((Jilles), a Dutch 
liistorical and ])ortrait jiainter, born 
at Alkumr in IGIG, and died in 
1668, aged 52. lie was a disciple 
of Solomon Van R«?mi8tdn, and 
when he quitted that master he re- 
ceived further instructions from Peter 
Verbeck. To improve himself 1 y 
observing the works of other eminent 
artists, he travelled through several 
parts of Germany ; and at Elbing 
became intimate ^\illl the Emperor^s 
painter, one Strohel, by whose kind- 
ness he was made known to Stanis- 
laus, king of Poland, who sat to 
him for his portrait. His success in 
that performance was equal to his 
most sanguine expectations; but the 
beauty and merit of the work ex- 
cited BO much surprise and jealousy 
in his friend Strobel, that he thought 
it imprudent to encoui-age him any 
longer toeoiitinne in that eity. Scha- 
gen therefore returned to Alkmaar, 
and from thence went to Paris, where 
he followed his profesuon industri- 
ously, and painted a great number of 
portiaits and other subjects, and lived 
in credit and affluence. He was an 
excellent copier, and acquired a high 
reputation by copying a picture of 
Christ and St. John, after Michel 
Angelo Buonarotti, :ind a Virgin and 
Chihl, after Kubeus; in the latter 
of which he showed a free and mas- 
terly pencil, a great power of execu- 
tion, and a tone of colour that vas 
but little inferior to the orij^nal. 
One of his most remarkable compo. 



sitions, was the representation of the 
sejuengagemeut between tiie cele- 
brated Dutch admiral Van Tromp, 
and Oquenilo, the Spiiniard, which 
he sketched during the fight, by 
orderof the Dutch admirsL'-' Houb,^ 
PWe. 

SCHAKUFLEIN (Hans, or 

John), an old German engraver, 
who flourished about the year 1480. 
He is supposed to have been a dis- 
ciple of Martin JSchoen, whose style 
of cngniving he imitated, though his 
prints iU"e by no means equal to those 
of that master. He also copied some 
of the plates of Sehoen, among otheis 
that in which a lady and gentleman 
are represented walking together, 
and death appearing behind a tree, 
shaking an hour-glass. His prints 
are small, and he is ranked among 
the little masters. His son. Hana, 
or John, was a j»:iinter and engraver, 
and :ulopted the style of his father. 
—Strutt. 

SCHALCKEN, or SCALEEN 
(Godfrey), a Dutch historical and 
portndt painter, bom at Dort in 
1G43» and died in 1706, aged 63. 
He was a disciple of Gerard Donw, 
^ith whom he studied for some 
vears ; nor did he leave that school 
till he found himself qualified to 
imitate the style and manner of 
handling of this master with great 
success. When he began to follow 
his profession he very soon gained a 
considerable reputation, and was 
much employed for portraits, of 
which there are manv at Dort, of the 
principal families in that city. One 
very celebrated picture of that kind 
is the portrait of a lady, in llie cha- 
I ractcr of a nynipli, hlce|)ing under the 
shadow of a tree. His colouring at 
first was not so clear as could be 
>rished, but afterwards he showed 
himself in ihat' respect greatly im- 
proved. He was remarkable for 
painting in a wietyol maanersy vbA 
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in every one of them bis pencil was 
excellent. Particularly he delighted 
in night subjects : because he knew 
liow to distribute the light of a flam- 
beau or taper with so much skill as 
to diffuse a brightness over his ob- 



succcssfnl in the portrai s of women 
as he generally was in those of men, 
because he ivanted elegance in his 
choice. He copied nature exactly 
after his models, without ilatteiy, 
and without studying to add CTeu a 



Ject, by a proper opporition of sha. graceful air to his subjects ; not con- 
dow, which only nature could equal; | sidering that his female models would 
and in that way of painting he seems ' have been much better pleased to 

sec charms and graces in their por- 
traits which were denied tbem by 
nature, so as the resemblunce was 
preserved, rather than to have their 
likenesses yeiy exact, without some 
additional embellishments. While 
he rerided in London, he had the 
honour to be appointed to paint the 
portrait of King William III. which 



to be without a competitor. Hou- [ 
bi'akcn mentions an historical night- 
scene of this master, which was ex- 
ceedingly admired ; the subject was 
St. Peter denying Christ; and in 
that design the maid is represented 
as holding up a light to the hce of 
the apostle. That picture is de- 
scribed as having a good expression, 



and a greater assemblage of figures he chose to represent by candle- 
than are usually to be seen in any of , light ; and having presented to the 



his compositions. There appears in it 
great correctness of design, and great 
harmony in the whole, which are 
circumstances that do not always oc- 
cur in the works of Schalcken ; for 
although in his pencilling he might 
almost be compared to Mieris, or 
Yander Werf, yet in the correct- 
ness of drawing he was far inferior. 
Some'of his peiformances being much 
admired by some English gentlemen 
who travelled through the Low 
Countries, they encouraged him to 
visit London ; and for some time he 
bad all imaginable success, while he 
paintedin small, as his greatest power 
of execution was shown in that size. 
But when he attempted to enter into 
competition with Kneller, bj paint- 
ing portraits in a larger proportion, 



king a taper, that he might hold it 
in a proper position, the taper acci- 
dentally melted in such a manner as 
to drop on the fingers of that mo. 
narch. The king endured it with 
great oomposedness, bdng unwilling 
to discompose the artist; though 
Schalcken, with extreme unpolite. 
ness, continued his work, without 
endeavouring to relieve the king from 
that disagreeable situation. Such 
disrespectful conduct was quickly 
noticed by the courtiers ; and it en- 
tirely lost him their favour and en- 
coungement for the future. When 
he found his business on the dedino 
in England, he retired to the Hague, 
where his reputation was so well es- 
tablished that he found a prodigious 
demand for small paintings, and he 



he injured his fortune and rcputa- sold them for high prices; but those 
tion, as those portniits had neither of a larger size were in no gi-eat es- 



se much force, truth, grace, or spirit, 
aa the portraits of Kneller. Happily 
for himself, he perceived his error 
in proper time, and pursued his first 
plan of painting in small, by which 
he soon recovered his credit, and was 
enabled to live in affluence. It was 
observed of him, that he was not so 



teem. His pencil was soft, mellow, 
and delicate ; his pictures ai e finished 
with exceeding neatness, and show 
the chiaro-scuro in great perfection. 
He imitated nature with singular 
exactness, as well in the truth of his 
colouring, as in the masses of his 
light and shadow; nor did he ae* 
xx2 
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count any part ai the art so deserv- 
iog of the study and attention of a 
painter, as the effect of light on dif- 
ferent bodies, either opaque or pel- 
lucid, and the variety of reflections 
and refractions iVoui different sur- 
faces. Although the pictures of 
JSclialcken seemed to be touched 
with the utmost delicacy, and highly 
wrought, yet he had acquired a habit 
of painting with great mdiness, and 
a free pencil, wldch ia a particula- 
rity rarely ohsoved in those works 
wlierethefildshin'^ is Liboriouslv neat. 
Yet, notwithstanding he confessedly 
had ahundance of merit in many re- 
spects, he did not sutruicTitly attend 
to design, nor had he an elegance of 
choice in any of his models, but 
merely copied nature as it was pla(x'd 
hefore him. fiBs figures frequently 
are stiff, the hands rather heavy, and 
the other Hmlw often too lean, with- 
out grace or elegance in the contours. 
m^Houb., Pilk. 

SCIIEINDEL (Geoi^o Henry), 
a Dutch engraver, who resided at 
Rotterdam about the year 1G3.5. 
He engraved several plates, which 
are executed in a very neat and 
agreeable style, resembling that of 
Callot His landscapes, decorated 
with figures correctly drawn, and 
touched with spirit, are desenredly 
admired. He was a contemporary 
of William Van Buytenwech, from 
w hose dcviirns he also engraved some 
plates Strutt- 

SCIIEITZ (Matthew), a CJermau 
painter and engraver, horn at Ham- 
burgh about the year 1G46. He 
was a scholar of PldlipWouvermans, 
whose style he followed for some 
time ; hut he afterwards ahandoned 
it, to adopt that of David Teniers, 
and painted similar subjects, of the 
amusements of peasants. He etched 
some plates from his own designs, 
whicii arc executed iu a bold free 
style. — SlruU. 



SCHELLIKKS (William), a 
Dutch painter of history, landscapes, 

and sea-views, bom at Amsterdam 
in 1631, and died in 1078, aged 47. 
He learned the art of painting in 
that city ; hut to improve himself ho 
travelled through several parts of 
Europe, and particularly visited Eng- 
land and Italy. In the former he 
sketched the ships, sea-ports, and 
nohle views of thsf heautiful eona- 
try, after nature; and in the latter 
he observed every thing that was 
curious in the hnlldings, prospects, 
monuments of antiquity, ports, or 
other objects which merited his 
notice, and designed them on the 
spot. His manner of painting 
greatly resembled that of Karel du 
Jardyn ; and the persj)cctivc parts, 
representing vessels lying at the 
wharfe, or at anchor More sea. 
ports, were in the style of Lingle- 
bach, hut rather superior to that 
master. He had an excellent touch, 
with great freedom of hand, and his 
design was in general correct. He 
usually painted in a small size, and 
always took care to finish his pir- 
tures very highly, so that in some 
of them the figures and horses have 
a great resemblance of Wouver- 
mans. Houhraken mentions a 
very ca|ntal composition of Schel- 
liiiks, which was the embarkation 
of Charles 11. at his retmTi to Eng- 
land after the Restoration. On the 
shore were represented a multitude 
of figures, well jronped, with a sur- 
prising variety soldiers, horse and 
foot, coaches, and other carriages, 
with a distant view of the fleet wsit- 
ing to convoy that monarch to his 
dominions; the whole being exceed- 
ingly well designed, and judiciously 
excriited. — Ilouh.^ Pilk. 

SCHEL IJ X KS(Daniel), a Dutch 
painter of laiidseape?. Sec horn at 
Ai:i^te!ilat!i ahoiit 10','iii. lie was 
younger brother of William, and 
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was aibo his disdple. He pointed 

lundsicapcs, and sometimes views of 
places, in the manner of his brother, 

and had the reputation of being an 
extraordinary good artist. — Houb., 
Pilk. 

SCHENCK (Peter), a German 
engraver, ^vbo flourished about the 
jreur 1700« He resided chiefly at 
.Amsterdam, where he became an 
eminent printseller and publisher. 
He cngi*aved sevml plates, most of 
whicli are in inezzntino, niid cbieflv 
portraits. He published a set of 
one liundrcd views in and near 
Home, entitled, Roma JEterna^ 
many of wliich were engraved by 
himself. — Slrutt. 

SCHIAYON^ caUed MEDUL A 
(Andrea), an Italian historical pain- 
tery bom at Sebenico, in Dalmatia, 
in 1522, and died in 1582, aged 60. 
He was sent by his parents, when 
young, to Venice ; and at first he 
hjul no other employment than to 
attend some indifferent painters who 
worked for the shops ; but even that 
low occupation served to animate 
him with a desire to follow the prO' 
festion of painting. The seeds of 
genius soon began to expand; and, 
hj a happy cultivation, they were 
brought to suflUcient maturity. His 
knowledge of the first principles of 
design ^vas derived from his study- 
ins* the etrhings and compositions of 
Parmegiano, hut his taste for colour- 
ing was acquired from the works of 
Giorgione and Titian ; and from 
those gi'cat masters ho formed a 
piBculiar manner and style, which 
nised him to the highest reputation, 
and rendered him superior to most 
of his contemporaries, in the delicacy 
of pencilling, and the richness of 
colour. At his first setting out as 
an nrtist, he stru;:;iled with many 
difficulties; he found himself under 
the necessity of uiulerlakinu' any 
kind of work that offered, and at 



his disengaged hours painted for the 
dealers in pictures ; till it happened 
that some of his pictures fell under 
the observation of Titian, who see- 
ing the merit of Schiavone, and 
bi'ing informed of the \^Tetchedncss 
of his situation, took him under his 
own care, and employed him, along 
with Tintoretto and others, as an 
assistant in the grand works which 
he had undertaken for the library of 
St. Mark's church. There Titian 
afforded Schiavone an opportunity 
of displaying his talents, and three 
entire ceilings of his painting arc 
still to be seen in that celehrated 
repository. Schiavone was undoubt- 
edly one of the finest colourists of 
the Venetian school; his manner 
was lively, and exceedingly pleasing ; 
and he showed an elegant choice 
in the attitudes of his figures, con* 
trasted them with judgment, and 
the graceful taste of his draperies 
was admired by all the artists of his 
time. The heads of his old men 
are touched with abundance of spirit, 
and the heads of his women arc 
charmingly executed. The only 
imperfection in this master was the 
incorrectness of his design ; and it 
was to be regretted that he appeared 
defective in that pointy as in every 
other respect he was an accomplished 
artist. He painted with ease, and 
with a clean pencil ; and, by a skil- 
ful management of his tints, gave his 
carnations such truth, tVei-hness, and 
warmth, that tlicy had all the look of 
real life. Notwithstanding the de- 
fects that may justly be imputed to 
him in some parts of the art, yet 
the beauty of his colouring, the fine 
distribution of his lights and sha- 
dows, and the delicate and natural 
relief of the fijnires, \x\W alwavs 
make the works of Schiavone justly 
Cbtimahle. The history of Perseus 
and Andromeda, by this master, is 
in the royal palace at Windsor; and 
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in the same collection is inother, 
representing the Apostles at the 
Sepulchre. — De Piles, Pilh. 

SCHIAVONETTI (Luiiri), an 
eminent Italian designer and en- 
graver, born at Bassano, in the Ve- 
netian state, in 1765, and died in 
181 0, aged 45. He irat the son of 
a stationer, and from his infancy 
discoyered a peculiar taste for draw- 
ing. Before he was thirteen years 
of age he had made some progress, 
'without the help of a master, when 
he was placed under the tuition of 
Giulio Goldini, a painter of some 
eminence, by whom he was instructed 
in design during three years, when 
the death of bis preceptor deprived 
Idm of the advantage of his assist- 
ance. He had, however, attained 
considerable proficiency as a designer, 
and now turned his thoughts to en- 
graving. A copy of a Holy Family, 
in the line manner, from a print en* 
graved by Barto Corri, after Carlo 
Maratti, gained him immediate em- 
ployment from count Renaudini. 
The works of Bartolozzi, in the 
chalk manner, were then in great 
repute at Bassano, and Schiavonetti 
imitated several of his prints with 
great success. He soon afterwards 
visited England, where he formed a 
connexion with Mr. Bartolozzi, and 
the admonitions of that distinguished 
artist were of great advantage to 
him in the improvement of liis style. 
After continuing with Bartolozzi 
some time, he established himself on 
his own foundatian, and firom that 
period until that of his death, culti- 
vated bis talents with a success 
which answered the expectations 
which were first formed of his abili- 
ties. Mr. Schiavonetti possessed, in 
: n eminent degree, the first requi- 
sites, either in pmuting or engraving, 
ft freedom and acriiracy of delinea- 
tion. The foUovviiig ai*c among his 
principal works: — Four plate?, re- 



presenting the most interesting 

events preceding the murder of 
Louis XVI., after the designs of 
Benazech ; the celebrated cartoon, 
by M. Angelo Bnonarotti, repre- 
senting the surprise of the soldiers 
on the banks of the Amo ; the por- 
trait of Yandyk, in the character of 
Paris; the Hadie Dolorosa, after 
Yandyk ; the landing of the British 
troops in E^fypt, after Louther*' 
bourg ; a set ^ etchings, illustrative 
of Blair's Grave, after the designs of 
Blake ; the etcliinfr of the Canter- 
bury Pilgrims, atter Stotbard.— 
Bryant. 

SCHIDONE (Bortolomeo), an 
Italian historical painter, born at 
Modena in 1560, and died in 1616, 
aged 56. He was a disei^e in th» 
school oi the Oaiaoci ; hut when he 
quitted that academy, he devoted 
I himself entirely to study t|ie man- 
manner of Correggio, and imbibed so 
strongly the graces and delicacies of 
that wonderful artist, that none ever 
imitated his style and lovely ideas 
I more happily than Schidone. Even 
I his first performances in hb native 
j dty were looked upon with admi- 
I ration; and his future works were 
I proportionahly still more excellent. 
He was soon taken into the service 
' of Ranuccio, duke of Parma, and 
had the distinction of being ai)])oint- 
i ed his principal painter. He finished 
for tiiat prince several compositions 
of sacred subjects, and some taken 
from the Roman writers, extremely 
j in the taste of Correggio ; but his 
principal employment was, to paint 
the portndts of his patron and his 
family ; in M l ich he showed sodi 
i an amiable variety of airs and atti- 
' tudes, as well as such delicacy of 
' colouring, as caused him to be num- 
' bered among the best masters of 
Italy. He also painted the por- 
traits of all the princes of the house 
I of Modena, \nth an equal degree of 
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merit; and most of the works of 
tliift master are in Modena and 
Placentia. The genius of Schidone 
was noble and elevated; his style of 

p:iintiTipj is cxceediujrly elegant ; his 
touch light, delicate, and adniii-uhlc; 
and although he is not always 
critically correct in his outline, 
yet the airs of his heads are re- 
markably graceful, and all his pic- 
tures are finished in an exquisite 
manner. His paintings, as well as 
his designs, arc exceedingly scarce 
and valuable ; and when they are to 
be met with, arc as frequently taken 
for the work of Corrcggio or Par- 
megiano. Unhappily for himself, 
and for evcrv lover of the art, lie 
grew passionately fond of gaming, 
and indulged that appetite so fiir, as 
to consume abundance of his time 
nnprofitably in that amusement, 
' to which error the great scarcity of 
Jiis works is generally imputed. 
And it is asserted, that ha\nng in 
one night lost a large sum of money, 
much more than his fortune could 
bear, it aliected him so violently 
as to occasion his death, in the 
church of St. Francis, at Placentia, 
Is preserved a capital performance of 
fickidone, representhig the Virgin 
attended by several saints and 
angels; and in the collection of the 
duke of Orleans, there is an Holv 
Family, in -which the Virgin seems 
engaged in teaching Christ to read. 
^De Piles, Pilk, 

SCHMIDT (George Frederic), a 
German engraver, bom at Berlin in 
1712» and died in 1775, aged 63. 
He studied at Ptois under Larmes- 
•ain, and was admitted a member of 
the academy of pointii^. He ex- 
celled chiefly in engraving portaits. 
N'ouv. Diet. Hist, 

SCHMUTZER (Joseph and 
Andrew). — These artists were na- 
tives of Vicuna, and flourished 
about the year 1 735. They were 



brothers, and are included in one 
article, as they frequently worked 

conjointly on the same plate. 
Andrew imitated the stylo of A':in 
Dalen aud Bolsaert, and handled 
the LTsiver in a bold, cleai* style.— 
Strutt. 

SC'HMUTZKR (Jacoh), a Ger- 
man engraver, born at Vienna about 
the year 1733. He was tiie son of 
Andrew Schmutzer, and after being 
instructed in the rudiments of de. 
sign in his unlive city, he went to 
Paris, where he became a pu]>il of 
J. ix. Willc. and adopted the pleas- 
ing stvle of that artist. On his 
return to Vienna, he was appointed 
director of tlic academy, established 
hy the empress Maria Theresa. He 
engraved semal plates, which are 
executed with the graver in a neat 
clear ^tfl ^—^S truii. 

SCHONFELD (John Hcnry)^*a 
German historical painter, bora at 
Bihrach, an imperial city, in IGl.O, 
and died in 1G89, a-icd 70. Ho 
was a disciple of John iSchelhein ; 
hut afterwards went through seve- 
ral cities of Germany to improve 
himself, and ia the compass of a 
few years, gave evident tokens of 
such an elevation of genius, as 
would render liim a considerable 
artist ; for he acquired with ease, 
and in a short time, those accom- 
plishments in the art, which arc in 
others the result of uninterrupted 
application for a numher of years. 
When he had taken a progrcfis 
through a great^ part of Gennany, 
he travelled to Rome : and by stu- 
dying the celebrated masterpieces of 
painting and ardiitecture, as well as 
of sculpture, he r^ned his taste : 
he obtained a more perfect idea of 
design and composition ; and dis- 
tinguished himself, by a readiuess 
of inventiou, as also by a freedom 
of execution which was coiTcct and 
uncommon. He showed abundance 
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of grace in all his compositions, and 
possessed so fertile an invention, 
that his own ready pencil, though 
exceedingly expeditious, was scarcely 
active enough to express what 
ihe HveliiietB of hit imagination 
dictated. He excelled equally in 
hittoriciil subjects, taken from sa- 
cred, profane* and poeticBl ^tera ; 
and in landscapes, sea-ports, axchi- 
tecture, ruins of graud edifices, and 
animals of every s[X'cie8. His figures 
were de^^igncd with elegance, and all 
his subjects were disposed with 
judgment and art. At Augsburg, 
in the church of the Holy Cross, are 
two very capital paintings of this 
master : the one, Christ conducted 
to his Execution ; the other, a De- 



several grand altar-pieccs, for the 
churches and convents through tho 
Austrian dominions ; but his princi- 
pal works are at Vienna. The fame 
of his performances recommended 
him to most of the polite courts in 
Europe, and particularly to many 
English noblemen, who visited the 
emperor^s oonrt *, and, as they had 
conveyed some of the paintings of 
Schoonjans to England, where thej 
seemed to Ik- exceedingly admired, 
he was invited to that kingdom, and 
obtained the emperor's permission to 
spend some time at London, where 
he met with much encouragement. 
Inhisietum to Vienna from Eng* 
land, ho waa prefailed on to execute 
a few designs for the Elector Pain- 



scent from the Cross ; in which the | tine, with which that prince was so 

figures and disposition are excellent, highly pleased, that he prcsenttd 

And in the senate-house is preserved Schoonjans with a cliain and medal 
a fine composition, representing the of gold ; after ^ liich lie returned to 
Race of Hippomenes and Atalanta, i Vienna, where he was caiessed, era- 
which deserves the highest commen- I ployed, and honoured as long as he 



dation, not only for the expression 
and action of the principal figures, 
but likewise for the miety of atti. 
tttdes and passions in a great 
number of others, supposed to be 
spectators of the contest Pilk. 



lived. — Descampty Pilk. 

SCHOEN (lAartitt), as oU Ger. 
man engraver, bom smmt the year 
1420. This veneimble artist, wiio 
was at tho same time a painter, an 
engraver, and a goldsmith, may be 



SCHOONJ ANS, a Flemish his- considered the father of the German 
torical aiul jiortrait painter, bom at school of cngniving. Of his per- 
Antwerp in 1<)55, and died in 17*26, i formances as a painter little is 
aged 71. He was a disciple of,kuosvii. In the church of Lo 



Erasmus Quellinus; but having a 
Strong amlntion to improye himself 
he determined to travel; and direct- 
ed his journey through Paris and 
LyonSy to Italy. He continued at 



Hospital, at Colmar, are preserved 
two of his pictnies, representing the 
Nativity, and the Adoration of the 
Magi, both of which subjects he 
engraved.* If he was not the earliest 



Rome for ten years; then he visited I of the Germnn engravers, he began 
Vienna, where his uncommon abi- ^to practice the art when it was in its 
lities soon procured him the favour very infancy, and carried the me- 
and esteem of Leopold 1. who took chanical part of it to an astonishing 
him into his service, and appointed degree of perfection. Although his 
him his cabinet-painter. Beside tho drawing is incorrect, and his compo- 
great number of portraits which he ! sitions partake of the stiffness and 
painted for the imperial family, for \ formality of the earliest woilcs of 
the chief officersof the court,/md the j the early German artbts, his pro> 
the prindpsl nobili^, he painted iducUons prove him to have possessed 
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a fertile imagioation, and exhibit 
both genius and judgment. In his 
print of the Death of the Viipn, 
there is a fine expression in the 
heads, and the aoct-ssorics are 
finished with a beauty and delicacy 
a( execution which has scarcely been 
■mpoaaed. — Struti, 

8CH0REL, or SCHOBEEL 
(Jolm), a Datcb historical painter, 
horn at Schorel, near Alkmaar, in 
1495, and died in 1562, aged 67. 
He was first a disciple with William 
Conielis, an indifferent painter, with 
"whom he continued for three years ; 
and afterwards he studied under 
Jacques Cornelis, a much abler aitist, 
and more expest in design. But al- 
though the latter master took abnn. 
dmoe of eare to improve Schorel, 
yet the fame of John de Maubuse, 
who at that time lived in high es- 
teem at Utrecht, induced Schorel to 
fix himself under his direction ; 
though he was obliged to quit him 
in a ehort time, on account of his 
dissolute manner of living, by which 
Schorel was often exceedingly dis- 
tresMd, and his life ikequentlj en- 
dangered. He therefore retired from 
Holland, and went through several 
parts of Germany, where he pro- 
cured a comfortiU>le subsistence by 
his work, as he was remarkably ex- 
peditious, and finished more in one 
week than others could execute in a 
month. He spent some time at 
Spires, to study perspective and ar- 
ehiteetafe; and in erery city through 
whieh he passed, he Tiaited the moat 
eminent artists, to observe their dif. 
ferent manners; and his own easy 
and pleasing style of painting pro- 
cared him admirers wherever he 
went. Having arrived at Venice in 
his progress, he was prevailed on in 
undertake a vDvage to Palestine; 
and in his pasbugc designed the most 
pleasing views of Cyprus, Rhodes, 
and other islands of the Mediter- 



ranean, with all those ancient build' 
ings, or memorable castles^ ruins, 

rocks, or beautiful scenery, which 
had an appeai-ance of elegance or 
grandeur in their construction or 
situation. On his arrival in Pales- 
tine his principal employment was, 
to sketch after nature the prospects of 
the country near Jerusalem, the ad- 
jaoent villageB, the particular Tiewi 
of that celebrated city, the sepulchre, 
the scenes about Jordan, and what- 
ever appeared to him worthy of hia 
attention. And of those sketches 
he made a very judicious use w hen 
he returned to his native country, 
by composing such subjects from 
sacred history as would suit with 
those scenes or edifices, which he 
had designed with a great truth and 
exactness after nature. Of tiiis he 
gave an excellent proof, in a picture 
which represented the Passage of the 
Israelites over Jordan; and also in 
another describing the memorable 
event of Christ entering into Jeru- 
salem. When he returned to Eu- 
rope, his utmost ambition was to see 
Rome, and there he carefully 
atudied the antiquities, the works of 
Raffaelle, and the grand compodlions 
of Michel Angelo Buonarotti, as 
well as other masters, and designed 
the most magnificent mins in that 
city and its environs. He was the 
first of the Flemish painters who in- 
troduced the Italian taste and style 
into his own country, and prepared 
them for receiving farther improve- 
ments from Fnncis Floris and 
others, who after his time studied at 
Rome. His manner was rather dry, 
but the aim of his heads had a good 
deal of grace ; his landscapes was al- 
ways well adapted to the history 
which constituted the principal sub- 
ject ; and his colouring, though not 
excellent, was not unpleasing. A 
picture of St John haptiaing Chiist, 
painted hy his mafter, is mentioned 
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as a very lii>c pcrformaurc ; tlie nii s 
of the heads arc trnicrful, uiul tlic 
landscape sceuis to ciii i( li tlic com- 
position Ue PileSy FilJi. 

SCHURMAN (Anna Maria de), 
ft celebrated German artist^ twin at 
Cologne, in 1607, and died in 1678, 
aged 71. At the age of six yean 
Bhe cut out figures in paper with 
irreat exactness, and at eight she 
]>aiiitcd figures in crayons in a pleas- 
ing manner. She applied to music, 
painting and cn^ving -with great 
success, and her writing was remark- 
able for its beauty. — Niceron. 

SCHUZE (Jobn Gottfried), a 
German engraver, bom at Dresden 
about 1749. He learned tbe nidi, 
ments of design from Cliavlcs ITn- 
tin, and after beincr initiated into the 
art of engraving by (Uuisscppo Cam- 
erati, he went to l*aris, where he 
profited by the lessons of J. G. 
Wille. On his return to Saxony, 
he engraved several plates of por- 
traits and other subjects, particularly 
tome prints for the Dresden Gallery, 
which are executed in a neat firm 
style.— 5'/rw//. 

SCnUPPEN (Peter Van), a 

Flemish designer and engraver, bom 
at Antwci-p, about 10''23. After 
being instructed in the rudiments of 
drawing in his native city, he went to 
Paiis, where he became a pupil of 
Nanteuil, and engraved in the style 
of his instructor several portndts 
from his own designs, which are not 
infeiior to the best productions of 
the time. His design is COTrect, and 
he handled the graver with great 
firmness and dexterity. He also en- 
graved several historical subjects, 
after various masters. — Strutt. 

SCHUT (Cornelius), a Flemish 
historical painter, bom at Antwerp 
in 1600, and died in 1660, aged 
60. He was a disciple of Rubens, 
and having a fruitfol genius and 
lively imagination, he showed him- 



self wortliy of the school from 
wlicine lie derived his instruction, 
and rouilcrcd himself very con- 
siderable as a painter of history. It 
is no small attestation of his merit, 
that Yandyk painted his portrait as 
one of the eminent artists of hia 
time; but the superior merit of Rut. 
bens prevented him from being as 
much distinguished or employed as 
he very justly deser\^ed. So great 
a disappointment and obstruction to 
his making a figure in hi^ profession, 
inspired him with an implacable en- 
mity to Rubens ; but that great man, 
instead of expressing ttay resent- 
ment, was only more active to pro* 
cure him employment, by a generous 
and zealous recommendation of him 
and his performances. He had a 
poetic imagination, and generally 
chose to paint subjects of the fabu- 
lous kind, from Ovid and other an- 
cient writers; but although his com- 
position was ingenious, and showed a 
spirited frncy, yet indiat rendered the 
works of Scbut less estimable, was a 
greyish tint in his«colonring, an in- 
correctness of design and outlinoy 
and a want of having sufficiently 
studied and consulted nature. How- 
ever, he had a free and firm pencil, 
and Ins style of colouring phiinly 
showed the school of Rubens. He 
was sometimes engaged by other 
artists to insert figures in their pic- 
tures, and particularly by. Daniel 
Segers, for ifhom he very fi^uently 
painted the bas-reliefs, and figures 
coloured in imitation of marble, 
which are seen in tbe middle of the 
flower-pieces of that master. He 
composed subjects of sacred as well 
as poetic history, and many of his 
performances adorn tiie churches and 
cliapels of the Low Countries. The 
c upola of the church of Notre Dame^ 
at Antwerp, is of his hand; and in 
a chi^l of that church is an altar, 
piece, of which the subject is the 
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Martyrdom of St. Gcoi^ ; but one 
of bis moat capital paintings is in tbe 
cboicb of tbe Jesnits, at Gbent, re- 
presenting tbe AsBumption of tbe 



SCHWARTZ (A.) a German 
engraver, vbo resided at Nuremberg 
about the year 1626. He engnyed 
portraits and hooluplates in a very 



Virgin. — Drscamps^ PUk. j indifferent style, among which are 

SCHUUR (Theodore Vander), a the prints in a book published at 
Dutch histoncal painter, horn at the i Nuremberg in the year above men- 
Hague in 1()"28, and died in 1705, ' tinned, entitled, Icones Bihlinpn. 
aged 77. He was a disciple of Se- i larvm et Ti/pographorum . — Strvtt. 
bastian Bourdon, with whom he j SCH WARTS (Christopher), a 
made a great progi'ess in the theory j German historical painter, bom at 
and practice of Us art Wben he i Ingolstadt in 1550, and died in 
Ibnnd himself capable of recdving 1 1594; aged 44. He learned the art 
fiiitber impfovement, by viewii^ tbe of painting in his own country, bnt 
curiosities of Italy, he travelled to finished his studies at Venice, wliere 
Rome, applving him&elf incessantly ; he not only made tlie works of Ti- 
to his studies; and after a critical tian his model, hut ha*l the advan- 
survey of the works of the best mas- tage also of receiving some instruc- 
ters, he particularly chose to copy tions from that illustrious master, 
the compositions of RafFaelle and He spent some years at Venice with 
Julio Romano, in which he sue- success, and qualified himself to ap- 
ceedfd so happily, that his perfofi- pear with hononr in his own ooun- 
mances engaged the notice and appro, i try. His works were soon in the 
bation of the ablest judges at Rome, h^est esteem, as his manner of 
His reputation rose at last to such a ; painting was very different from 
height, that Christina, queen of Swe> j >vhat the Germans had been accus- 
den, honoured him with her favour tomed to before that time ; and ho 
and patronage; she employed liim was immediately invited hy the elec- 
in several considerable dcsi^ms, and tor of Bavaria to his court, and up- 
paid him with a liberality bet oiuiiig pointed bis principal painter. He 
a crowned head. At his return to vvas allowed to have a genius for 
the Hague, he found his eonntr}*- | gi'and compositionB; but although 



men prepossessed so strongly in his 
&Tour, that he received all possible 

encouragement. He was eug^ed 
by the principal persons in that city, 

and acquired extraordinary honour 
by a grand composition which he 
painted on a ceilinij of the town- 
house, in the apaitment of the hur- 



he shook off some of his national 
taste during his residence in Italy, 

vet he could never entirely divest 
himself of it. His colouring was 
lively and natural; he had also a 
light free pencil, which enabled him 
to work witli gi'eat ease and readi- 
ness ; hut he was incapable of giving 



gomaster, being an allegorical re- j his figures either the elegance, the 
preseptation of Justice, Temperance, grace, or the correctness of tbe 



and Fortitude. It is observed of 



Italian masters. He gave up his 



this master, that his works have whole attention to colouring, i>nd 

abundantly more of the Italian than | seemed indiscreetly to neglect other 
of the Flemish taste. He had a parts of his art which w^re at least 
good manner of design, a fine under- ! as essential, if not much more so. 
stnndinp: of perspective and architec- Even to the last he retained a mixed 
ture, and always enriclicd his back- manner, p:irtici}»atiiig of the Roman, 
grounds with noble remains of Greek j Venetian, and Germ in : in the atti- 
and Homau antiquitiek. — PiUi. ' y y 
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tudes and dispositiona of Mime of 
the figures in his compositions he 
ha J some rosemblnrice to the two 
former scliools; bat in tlie airs of 



tion with Baron and Aavenct, the 
six phitcs of the Marriage^la-Mode, 

afler Hogarth. — Strutt. 

SCOTT (Samuel), an English 



his heiulsi, the countenances, and the [Kiinter of viewn and sea-pieces, wlio 



exprusbion, he seemed totally Ger- 
man. The most capital works of 
ibis mMter, w tvell m fresco as in 
oil, are in the palace at Manich, 
and in the churches and convents; 
particularly in the grand hall of the 



resided in London from about- the 
year 17*25 tUl his death. His 
liews of London Bridge, the Quay 
at the Custom -HoQse, &c. were 
equal to his marines, and his figures 
were judiciously chosen and ad. 



Jesuits in that dty there is a pic mirably painted; nor were his washed 
tnre of the Virgin and Child, in | drawnps unequal to his finished 

which the air of the head is noble pictures — Strutt. 



and the countenance shows such an 
expression of modesty and inno- 
cence as is truly worthy of the cba- 
TBcter, and also a degree of grace 
that is Tenr rarely observable in his 
figures.— FefiftiM, PWu 

SCOP AS, an architect and sculp- 
tor of the Isle of Pares, flourished 
B. C. 340. He built the famous 
mausoleum for Artemisia, in ho 



SEBASTIAN (of Venice), an 
Italian historical painter, born at 
Venice in 1485, and died in 1547, 
aged 62* As a painter he rivalled 
RatiheUe, by a beautiful picture of 
the Resurrection of Lsiarus. — De 
Piles, Ff'lihien. 
SEGERS, or SEGHERS (GeraidX 
a Flemish painter, born at Antwerp 
in 1589, and died in 1651, ag^cd 62. 



nour of her husband ; but bis chief j He was a disciple of Abraham 



work was a statue of Venus, which 
was esteemed superior to that of 
Pnadteles.— P/ti»!(. 

SCORZA, (Suiibaldo), an Italian 
pdnter and engraver, bom at VoU 
taggio, in the territory of Genoa, 



Jansseus ; but when he had gained 
a good dt^ree of knowledge under 
Uie direction of that master, he 
travelled to Italy to perfect himself 
in his profession. At Rome he took 
pains to copy some of the most 



in 1590,and died in 1631, aged 41 . celebrated paintii^; but principally 
He enjrraved after the designs of imitated the manner of Manfredi, 
Albert Durer, with g:i'eat exactness, i with broad lights opposed by strong 
and painted animals, flowers, and shadows, which gave his figures a 
landscapes. — De Piles., Felibien. \ look of life, and an astonishing relief 
SCOTIN (Gerard, the Elder), a 1 and roundness. The subjects which 
French engraver, bom at Gonesse, j he painted when he returned to 



near Paris, in 1642. He was a 
pupil of Francis PoiUy, whose style 
he imitated, though very inferior to 

him. — Strutt, 



Antwerp were generally, like those 
of Manfredi, soldiers playing at 
cards, or musicians performing on 
various instruments, with figures at 



SCOTIN (Gerard, the Younger), | half-length ; which had so great an 

a French engraver, bom at Paris in appearance of an Italian master, 
1690. He was nephew to the pre- ■ that his works were exceedingly 
ceding ai'tist, and was instructed in ' commended and coveted. By the 
design and enp^'aving by his uncle. | constant employment of his pencil 
He came to England, where he was in those kind of compositions, as 
chiefly employed for the booksellers. { well as religious historical aubjeeCa 
la 1745 he engraved, in conjunc- 1 for churchet and convents, he 
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amaiiwwl tucll a fortune as enabled 

him to live splendidly, and to ex- 
pend lixty thousand florins in the 
poiehase of capital pictures, the 
"works of other gi'eat masters, for 
the ornaitient of his house. Car- 
dinal Zapatii, the Spanish am- 
bassador at Rome, showed so high 
an opinion of the merit of Scgcrs, 
tliat he pvevailed on him to go ivith 
him to Spain, where he recom- 
mended him to the king in the 
Strongest terms. He painted several 
grand designs so much to the satis- 
faction of that monarch, that he 
loaded Sogers "with favours and rich 
presents, and solicited him earnestly 
to continue in his service ; but he 
preferred the pleasure of revisiting 
his na^ve city to the most aUnring 
prospects of hononrand ridies. How- 
evetf some of the most capital paintr 
ings of Sogers are preserved in the 
royal collections in Spain. What- 
ever historical pictures were painted 
by this master for the decoration of 
churches had the figures full as 
large as life; and the particular 
merit of those compositions consisted 
in the justness and strength of the 
expression. He afforded a remark- 
ahle proof of his aUlity in that ve^ 
ipect, by those pictures which repre- 
sented the Crucifixion of Christ, 
and the Martyrdom of some of the 
Apostles; in which the expression 
was so affectingly true and natural, 
so lively, and so pathetic, as to call 
forth involnntary tears from the eyes 
of the spectators. Sandrart^ who 
was intimately acqnsinted with 
Segers, ohsenres, that he avoided 
using the bright blues, yellows, 
greens, and glaring colours, being 
always careful to observe a general 
harmony in his colouring ; and yet 
his pictures had so great a degree of 
force, that they made most other 
paintings look weak and faint. In 
the latter part of bis life he altered 



his style <^ colouring Into a much 
brighter tone, like that of Rubens ; 

and was in reality compelled to do 
so by the taste of the public, who 
preferred the colouring of Rubens 
and Vandvk to that of the best 
artists of Rome or Venice. But as 
Sogers had so extensive a knowledge 
of the true principles of his art, the 
alteration of liis first msaner was not 
attended with any great difficulty. 
Sandrart assures us, that when be 
visited Sogers, snd saw some of his 
latter performances, he could not be- 
lieve them to be of his hand, till 
Sogers himself affirmed that he paint- 
ed them; and declared that be was 
under a necessity of changing the 
style he most approved of, to com- 
ply with the taste of the worlds and 
to sacrifice his fame to hb fortune. 
This master composed his snhjeets 
extremely well ; he was correct in 
his design, excellent in his expres- 
sion, and his colouring was warm and 
full of force ; for the opposition of 
his lights and shadows was conducted 
by a perfect understanding of tho 
chiai^o-scuro. One of the most capi- 
tal designs of Segers is a picture re- 
presenting the Denial of St. Peter; 
but his most celebiated work is the 
Marriage of the Virgin, a noble com- 
position, which is the grand altar- 
piece in the church of the bare-footed 
Carmelites at Antwerp. — Sandrart^ 
Felibien, Pilk. ' 

SEGERS, or SEGHERS (Daniel), 
a Flemish painter of fruit, flowers, 
&c bom at Antwerp in 1590, and 
died in 1660, aged 70. He was a 
disciple of Velvet Brueghel, who at 
that time was in the highest reputa- 
tion for painting flowers. The 
genius of Segers directed him to the 
choice of the same subjects that 
rendered his master so eminent ; he 
studied nature most diligently, to 
qualify himself as thoroughly as 
possible, and imitated his models 
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with cxtruordiimry truth, cxjvctness, 
and dclicacv. As lie was of a stu- 
dious disposition, and appeared in 
his youth to have very prouii&ing 
talents, lie was prevailed on to 
enter into the society of the Jesuits, 
and soon after was permitted hy his 
superior to visit Rome an<l otiicr 
ptfts of Italy, in order to his im- 
provement. Wherever he travelled 
he was c ritically curious in observins: 
the flowtrs, fruits, ])lants, and in- 
sects }H'culiar to each j)lace ; and 
in dcbiguiug after them so accu- 
rately, that on his retuni to Ant. 
werp, he had *a sufficient supply to 
furnish him with beautifii] objects 
for his future com])ositions. His 
usual manner of disposing his sub- 
jects was in garlands of flowers and 
fruits, or in festoons around elegant 
vases of marble. The centre of 
those garlamls contained historical 
designs, which were inserted by 
different masters, as Rubens, Schut, 
and others; and the vases were 
also ornamented by other hands 
with figures representing religiot.s 
transactions of legendary saints, and 
sometimes bacchanals: but he alwavs 
disposed his objects with such art 
and elegance, as easily distiniruished 
his works from those masters w'lo 
painted iu his style. His pencil 
was light, his touch free and deli- 
cate; his flowers have all the fresh- 
ness and bloom of nature, and he 
finished every object with uncom- 
mon neatness. He had a particular 
excellence in painting white lilies 
and red roses, and through all his 
pictures showed a fine style of 
coluuring. His tints were trans- 
parent and natural, and those insects 
which he introduced among the 
flowers seemed to bo real nature. 
Two of his piotttivs, most exqui. 
sitely finished, was presented to 
the prince of Orancfe, in the name 
of the society of which Segers was 



a meujber; for which that society 
was si)lendidly repaid. But his 
most capital performance was in the 
Jesuits' church at Antwei-p. The 
picture was a gai land composed of 
flowers and fr*uits, in which seemed 
to be collected and combined every 
thing that was beautiful in nature 
of those kind of objects, as well as 
insects; and in the middle was the 
picture of the Virgin and Child, 
p;dnted by Rubens. Many pictures 
which are ascribed to this master 
are by others, painted in imitation 
of his style, or copies after him ; 
and some of them not only unlike 
him, but totally unworthy of hit 
pencil or his ideas ; yet the genuine 
works of Segers are always very 
highly and deservedly valued.— 
Felibien, PUk. 

SKGEKS, or SEGHERS, (Her- 
cules). The Flemish writers are 
silent respecting the birth and death 
of this ai'tist. He was a contempo- 
rary of Paul Potter, and excelled in 
landscape. He had a fine invention, 
a ready genius, and a dear judgment. 
His composition was rich, and full 
of a pleasing variety of mountains, 
valleys, and villages; his grounds 
weie well broken ; and by a judi- 
cious management of his tints, im- 
prtived by a skilful opposition of 
light and shadow, his distances 
appealed exceedingly remote, and 
the scene of his landscape looked 
uncommonly extensive^ Hia rocks 
and mountains were touched with 
gi-eat spirit, and for sweetness of 
c<di»uring he was scarcely inferior to 
any of the artists of his time. And 
yet, although lie had the greatest 
application, joined to singular merit, 
he was depi'essed and mor tilled 
almost to death, by observing others 
to have more constant employment, 
whose works deserved abundantly 
less appi obation. He was remark- 
able for liaviug invented a method 
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of stampiiig landscapes on doth, in 

which every object appeared in its 
natural colour ; but his project was 
not attended with such a degree of 
success as the ingenuity of the con- 
trivance justly merited; and he con- 
tinued, to the last period of liis life, 
oppressed by undeserved poverty; 
though, afler his death, hk froiks 
rote oonaideiably in tiieir value, 
and weie exceedingly eoyeted.— > 
Sandrart, 

SELMA (Feidinand), a Spanish 
engraver, long resident at Madrid. 
He is said to have been a pupil of 
Emanuel Salvador Cannona, and has 
engraved some plates in the style of 
that artist, among which are the 
following: La Madonna del Pace, 
after the picture hyRaffiielle,in the 
fiwuiiil; the Viigin and Child, afler 



porary and diadpLe of Comeliua dn 
Cort, and resided at Rome. He en« 

graved a aet of twenty-eight portraits 
of tlic Popes, published at Rome in 
\5i)^},.—Strntt. 

SERWOUTER (Peter), a Fle- 
mish engraver, bom at Antwerp 
about the year 1574. He engraved 
teveial plates, executed in a neat, 
boldy dear style, widi the graver, 
though without much taste. He 
was a contemporary with John Lon- 
derseel, and his style bears much 
resemblance to the works of that 
artist. — Strutt. 

SKRVAM)ONI(John Nicholas), 
an Itiilian painter and arcliitect, born 
at Florence in 16^5, and died in 
1766, aged 71. He resided the 
greatest part of his life at Psris, 
where he had the management of 



another picture by RaffiMlle. — the scenery belonging to the theatre. 

Strutt. In 1749 became to London to de. 

SEMPELIUS (D. G.), a German sign tlic edifice on Tower-hill, erect- 
engraver, who flourished about tue ^ ed for the display of fireworks to 
year 1580. lie copied some of tlie j celebrate the peace of Aix-la-Cha- 
prints by Albert Durcr ^^^th great ^ pelle. His " Descent of .ffiueas 



success. Among his best imitations 
ia hia copy of the Deacent of Chriat 
into Hell, from the aet of plates of 
the Life of Chriat, by that master. 

It bears the date of the original, 
1512, as well as the year in which it 
was engraved, 1580. — Strutt. 



into Hell,^' is his best performance 
as a painter ; and the portal of St. 
Sulpice, at Paris, is liis masterpiece 
in uebitecture.--JVbiity. Diet. HisU 
SE3T0 (Csesare de), an Italian 
painter, of Milan* He was the best 
disciple of Leonardo da Vinci, and 



SENS (William de). This artist, died at the beginning of the six- 
soon after the year 1174 (temp, tecnth century. His pictures are 
Henry II.), built the choir of the distinguished by the spirit of the 



cathedral of Canterbury, as it still 
exists. — Gen, Biog, Diet 

SERLIO (Sebastian), an Italian 
architect, who flomiahed in the six- 
teenth century, ^^cis I. invited 
him to Fiance, where he improved 



composition and the gi'ace of the 
figures.— Dtf/SlM. 

6EYM0UR (James),an English 
painter of horaea, who died about 

175*2. The foUowng anecdote is 
related of this artist : — Charles, the 



and ornamented the royal palaces, old haughty duke of Souiersct, sent 
particularly Fontainbleau. He wrote for Seymour to Pet worth, to paint a 
a treatise on architecture, printed at room with portraits of his running 
Venice in 1584, 4to. — Felibien. horses, and one day at dinner drank 
SERICCUS (Peter), a Flemish to iiim with a suecr, Cousin Sey- 
cngraver, who flourished about the | monr, your health!** The painter 
year 1568. He was a contem- replied, ''My Lord, I really do be- 

l Y y2 
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licvcthat I liave the honour of being j some yem-s, he applied himself after- 
of your gicice*b fauiily.*^ The duke i wui'ds to study the woiki oi 6er> 
offended, rose from the table, and chcm and Jaidin, and proved to 
sent his steward to {m Seymour and ; happy in his imitation of those ttias- 
dismiss him. Another painter of < ters, that libme of his copies have 
horses was sent fur, who finding hiui- been supposed originals of those great 
self unworthy to linish Seymour^s artists. He was invited to England 
work, honeslly told the duke so, and . by the duke of Buckingham, and 
humbly rccoumicuded hiui to recul employed by him at Cliveden-house 
Seymour. The liaughty |)eer did for three or four years; and after- 
coude&eend to summon his cousin wards found sufficient encourage- 
once more. Seymour answered ihe ment from many of the nobility and 
mandate in these words, My Lord, gentry at London, for whom he 
I will now prove lam of yourgrace^s painted a number of pictures in 
&mily, for I won*t come*** | water-colours as well as in oil, with 

SHERWIN (John Keysc), an credit.- 

eminent engraver, was origiually a ' SIBELIUS ( ), a Dutch 

wood-cutter in Sus.sox. Being one engraver, who resided in London 
day at Mr. Mitfortr^-house, the at- about the rear 1775. He was 
teuiion with which he observed chiefly employed by Sir Joseph 
some of ihe family, who were diuw- Banks, in his gieat botanical work, 
iiig, attracted the notice of that gen- He also engraved a few portr«ut8.-— 
tleman, who asked him if he could Sirutt. 

do any thing in that way. Sherwin \ SICIOLANTE (Oirolamo), an 
answered, he could not teU, but he j Italian historical painter, bom at 
should like to try. On this a pi>rt- Sermoncta in 1504, and died in 
crayon was put into his hand, and he 1 550, aged 46. He received his fii'st 

produce^d such n.tr»i;wing sis aMcMiish- instruction in the ;irt from Leonardo 
ed all present, and ilic Society of de Pistola, with whom he was ])laced 
Arts, to whom it was presented, as a disciple; but he acquii^ed a 
Voted him tlu* silver medal, lie was much greater degree of improvement 
then placed under Bartolozzi, and under the direetiuu of Pierino del 
became his favourite pupil. His en- ; Vaga. IDs manner of painting was 
gmvings are in a style of the first ex- | very agreeable, it was bright and 
cellence. Tlie prbeipal is one of pleasant ; his composition was good, 
^loses in tlie Buh uslics. He died j and his taste of design elegant, as ho 
in 1 700 — Eur op. Mug. \ made Rai&cUe his model, and in all 

SIIMUTZ (Rodolphus), a Swiss his works endeavoured to resemble 
j>orlrait painter, who died in 1714. him. He was employed by the Pope 
l»e came into England about 170-, to adorn some of his palaces, aloa^ 
where lie piiiuLcd poriiaita. \ erluc with the most eminent painters at 
says bis portraits were well coloured, Home : and in the Sala Hegia of the 
his dniperies pleasant, and his women | Vatican he designed the I^story of 
gmceful. I Pepin, king of France, giving Ra- 

SIBRECTS, or SYBRECHT, I venna to the church of Rome; in 
(John>, a Flemish painter, born at ; the church Delia Pace, he painted a 
Antwerp in 1(^25, and died in 1703, Natinty ; but his master-piece is in 
aged 78. He learned the rudiments j the church of S. Bartoiomco of 
of his art from his fatlu r, bui having Ancona. Huexcclledin portrait,-— 
taken puiub to btudy after oatuie for j PUk, 
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SIGNORELLI (Luca),«n Italian 
historical painter, bom at Cortona 
in 1439, and died iu 1521, aged 82. 
He excelled in designing human 
figuies, and displayed great dre and 
genius in his compositions. Michel 
Augelo did not disdain to copy after 
him. — De Piles. 

SILVESTUE (Isi-ael), a French 
engraver, born at Nancy in 1621, 



and then approached Terj near to 
that capital artist, as may be seen in 

his plates of Henry Ronv^ny, eail 
of Giilway, of c.irl Cadogan, and psr- 
ticularly of lord Cutts in armour 
with his Ininchcon. — Vertue. 

SIMON (Tiiomas), an Enj^lish 
enj^ver of nitdals, was instructed 
by liriot, a Frenchman, who Wiis in 
the service of Chailes I. Most of 



and died in 1691, aged 70. His Simon's woilcs were executed during 
landscapes are vefy'fine. Lewis XIV. Cromwell's protectorate, whose great 
employed him in his palaces, and seal, and that of the commonweal th, 
Silvestre had the honour of in- were exquisitely cut by him. His 
structing the Dauphin in drawing.— | brother, Ahi-aham Simon, was a celo- 
JX Argenville^ Morcri. bratcd modeller in wax, and asf^isted 

SI LVESTEIl (Louis), a Frencli hiui in most of his cajiitul works, 
historical painter, born at Paris in He was educated for the church, but 
IG?.^ and died in 17(iO, aged 05. declined that profession to pui-suc 
lie was successively the pupil of ^ the bent of his genius. He was 
Le Bnui and Boulogne. His prin- some time in the service of Chris, 
dpal futures are at Dresden, to , tins, queen of Sweden, and was 
which place he was invited by the afterwards employed by Chailes U. 
kii^of Poland, who conferred on him He died soon after the Revolution, 
the rank of nobility, and ap|)ointed \ — Vertu(\ -Granger. 
him director of tlic Royal Academy ' SIMOXEAU (Charles), a French 
of Painting. After residing there cngi-aver, bom at Orleans in 1G,39, 
twenty-four years, he returned to and died in 17'2B, i^ed 89. He was 
Franco, — D" Argfiiville, , a disciple of Noel Coypel, and com- 

SIMON (Peter), a French en- plctcd the Medallic I listory of Louis 
graver, who resided at Ptois about XIV. He is not to be mistaken Ibr 
the year 1680. He is supposed to Lewis Simoneau» who published a 
have been a pupil of Robert Nan- history of printing, engraving, and 
teuil, to whose style his prints bear otiier arts in 2 vols, foUo, 1710.-^ 
a gieat i-escmblance, and though in- ^ouv. Diet. Hist. 
ferior to the works of that eminent SI RANI (Giovanni Andrea), an 
artist, his engravings possess con- Italian historic.il painter, born at 
sideruble merit. His best jdatcs arc Bologiia in IGIO, and died in 1070, 
his portraits, some of which ore from aged GO. He was a disciple of 
his own designs — Strutt. Guido, and usually painted in a Luge 

SIMON (John), a PVench en- size, and a grand style, like that 
graver, who died in 1755. This of his master; but his manner was 
artist came to England some years strong, and rather too dark, though 
before the death of Smith, who dis- his composition u good, and a great 
agreeing with Sir Godfrey Kneller, deal of grace api)eared in his atti- 
Simon was employed by him to copy tudcs, and the airs of his heads. At 
his pictures in nuzzoiinto, which he Rome thci-c is a Last Sup|KT of this 
did, and fn»i:i some otlicr masters m;ister\s hand, which alone would 
with good sllccc^s. lle\\as uoi so be sutlicient to prove him a very 
free iu his munncr ab Smith, but now dissliuguishcd painter. — I'iih. 
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SIRANI (Elisabctta), an Italian 
historical paintrcss, born at Bulogna 
in 1638, and died in 1664, aged 26. 
She WB8 the daughter and disciple 
of Andtea Siiuiit and wa» accounted 
a prodigy, as vrell for invention as 
execution, before she arrived at her 
fifteenth year. She painted in the 
manner of her father, but not with 
an equal freedom of hand ; though 
her works might, in many respects, 
stand in competition with his. At 
a time when she was universally 
admired for her performances, and 
esteemed for her amiable qnditieSf 
she died of poiaon, administered to 
her by persons who were never dis- 
covered, though it WB8 generally be- 
lieved that she was poisoned by those 
"who envied her merit. In a rliapel 
of the church of St. L#eonardo, at 
Bologna, is an admired picture, 
painted by Elizabeth Sirani, of which 
the snhjeet it St Anthony of Pudoa 
kissing the feet of the IiSfimt Jetua. 
It ia a beantifbl eompontion, and it 
executed in a firm and firee manner ; 
the heads of the figures are full of 
grace, and the whole is excellently 
coloured. And in the Palazzo Zam- 
becari, at Bologna, there are three 
paintings of this female artist, wliich 
are very liighly commended : one is 
a picture of the Virgin ; another a 
Ifagdalen, which is extremely fine ; 
and a thiid is a representation of St 
Jerome. — Pilk. 

SIRIES (Violante BeatriceX an 
Italian pain tress, bom at Florence 
in 1710, and died in 1760, aged 50. 
She was a disciple of Giovanni Fra- 
tellini, who at that time lived in 
very high esteem at Florence ; by 
whose excellent instruction she 
made an extiaoidinary proficiency, 
and practised water-colour and 
crayon-painting under his direction, 
till she ^Mis sixteen years of n^e. 
She then quitted her native city, 
and went to IVuis with her fiither, 



who ^vas appointed goldsmith to the 
king of France ; and in that city 
she redoubled her application to learn 
the art of painting in oil, having an 
eminent Flemish painter for her 
director. She continued at Paris 
for five years, and not only enriched 
her mind with every kind' of useful 
knowledge, hut she also showed her 
ability in colouring, by several por- 
traits of persons who were of the 
first rank among the nobility, which 
she had finished after the life. 
Those perfiirmanoes procured her 
such general applause that ahe was 
invited to paint the portruts of the 
royal family ; yet she was under the 
necessity of declining that honour, 
by returning vnth her father to Flo- 
rence, as he had a verv lucrative 
employment conferred on him by 
the grand duke. Notwithstanding 
the great improvement she had al- 
reiidy acquired, and the reputation 
whieh very deservedly she had esta- 
hlished, yet being still ambitious 
of gaining all possible assiatanee to 
excel in her profession, she engaged 
Francesco Conti, an artist of sinfjular 
merit, to give her farther instruc- 
tions as soon as she arrived in her 
native city ; and from him she learned 
to design correctly, with elegance of 
taste, and a heantif ul tone of colour, 
ing. The grand duke expressed an 
extraordinary esteem for this pain- 
tress, and honoured her not only with 
his patronage, but ordered her por- 
trait to be j)laced in the gallery of 
artists at Florence ; and it is obser- 
vable, that to ])erpctuate the me- 
mory of her father, she introduced 
his portrait along with her own, 
giving at once a public proof of her 
filial piety and her distinguiahed 
merit She painted equaUy well in 
oil and with crayons ; her pencil is 
light, delicate, and free ; her carna. 
tions art natural, and full of warmth 
and life; and as she uudcistood per- 



Digitized by Google 



SIB 



505 



6MB 



•pecUve and architecture thoroughly, 
sue made an elegant uae of that 
knowledge, by enriching her pictures 
with magDificent ornaments. Her 

draperies arc generally well chosen, 
full of variety, and remarkable for a 
noble simplicity. One of her capital 
perfonnanrcs is a picture in which 
are rei)rcsented the portr.iils of the 
im})erial family. The tlcsiirti con- 
sists of fourteen figures, in u superb 
apartment of the richest aiehitec 
ture ; and through the whole compo- 
sition appears a fine taste of design, 
a judicious disposition, and lovely 
colouring; and the dresses of the 
fijnires liavc a becoming grandeur, 
suitable to tlie dit^uity of the persons. 
Most of her paintings arc in oil, in ■ 
which she frequently painted histo- 
rical subjects, as also fruits and 
flowers ; and she executed every 
subject with eztiaordinaxj taste, 
truth, and delicacy. — PiUL 

8IRLET (FhiTius), an engraver 
on precious stones, who died at Rome 
in 1737. Ilis works are little if at 
all inferior to some of the finest 
remains of antiquity. One of his 
best performances is the famous 
group of Laocoon upon an amethyst. 

JVoML'. Diet, Hist, 

SLIKGELANDT (John Peter 
Tan), a Flemish painter, horn at 
Leydcn in 1640, and died in 1691, 
aged 5i. He was a disciple of 
Gerard Douw, whose manner he 
always imitated. His colouring w;i8 
nature itself, and the chiaro-scuro in 
his works produced a most charming ' 
effect ; but his taste of design was 
indifferent. However, he is ranked 
among the numher of the best Fle- 
mish painters, and his worlcs are 
often mistaken for those of Mieris 
and Gerard T>o\\w,^Houb,y PWt, 

SLODTZ (Rene iMichael), sur- 
named MlCHAEli ANGKI.O, a 
French sculptor, bom at Paris in 
1705, aud died in 1764, aged 5d. 



He studie<l under his father, who 
was a native of Antwerp, after which 
he went to Rome, and on his return 
was admitted a member of the Aca- 
demy of Paris. One of his greatest 
works is the monument of Languet, 
in the church of SU Sulpioe.-* 
Nouv. Diet, Hist. 

SLUYS (Jacob Yandcr), a Flc- 
mish painter, bom at Leydcn in 
1G60, and died in 173G, iiged 76. 
He was bred up in the Orphans* 
Hospital, where his gentle and pleas- 
ing demeanour, as also the appear, 
anoe of a ready and lively genius, 
recommended him to the favour of 
the governors, who determined to 
have him instnictcil in the art of 
jKiinting, as he expressed a particular 
fondness for that profession. At 
first he was placed under the care of 
Ary de Voys, and afterwards became 
the disciple of Peter Tan Slinge- 
landt ii a short time he grew ex. 
pert in copying the worlcs of his 
master, and made so happy a pro- 
gress, that he readily composed those 
kind of subject*? which pleased his 
own fancy, and always adhered to 
the manner of JSIingelandt in every 
thing he painted. lie seemed pecu- 
liarly fond of representing the 
fiuhions, modes, and customs of his 
own time; and his subjects were 
sports, conversations, assemblies! and 
different kinds of entertainments, 
in which he introduced persons of 
both sexes, and difFuscd a look of 
joy, cheeifulness ,and gaiety throu^di 
every countenance. He was very 
attentive to the ucatucss of hi> finish- 
ing ; but his dcbign, as well as that 
of his master, wanted elegance, 
though there is always great hamony 
in his colouring.— Pt&. 

SMEATON (John), an eminent 
Englibh architect, mechanic, and 
engineer, born at Austhorpe, in 
Yorkshiiv, in 17*24, and died in 
.17.d*i, aged 68. Uc was intended 
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for the law by his father, who was 
an attorney ; hut at his own request 
he was placed under a mathematical- 
instrament maker. In 1753 liebe- 
oune a Fellow of the Royal Society, 
tnd in 1759 he obtained the gold 
medal for his paper on The Natural 
Powers of Wind and Water to turn 
Mills and other Machines depending 
on a Circular Motion.'" Being ap- 
pointed to rebuild the Eddystone 
light-house, he completed it in a 
manner beyond expectation, and it 
may be justly pronounced a work 
nnpanttded hi ita kind. He pub- 
liahed a cniifna aoconnt of this 
atiructure, and its history, in 1 vol. 
folio* He was al so the author of an 
Account of the Improvements in 
Ramsgatc Harbour, whuih were con- 
ducted by him. — Europ. Mag. 

SMIBERT (John), a Scotch por- 
trait painter, bom at Edinbui^h in 
1684, and died in 1736, aged 67. 
He aerved his time with a common 
bouie-painter; but eager to handle a 
pencil in a more elevated style, he 
came to London, where, however, for 
subsistence, he was forced to content 
himself with working for coach- 
painters. He was after^\llrds em- 
ployed in cop)nng for dealers, and 
learned to draw the figure by design- 
ing after casts. His ardour at last 
canried him to Italy, where he ^ent 
three yean in copying portraits of 
Titian, Vaodyk, and Rnbens.^ 
Upon his return from Itily he was 
much employed in panting portraits, 
when, against the persuasions of his 
friends, he was tempted to embark 
in an uncertain but amusing scheme 
of the famous Dean Berkeley, after- 
wards Bishop ofCloyne. The king's 
death dispelled the vision. Smibcrt, 
however, who had set sail, settled at 
Boston, in New England, where he 
aneoeeded to his ^ndshes, and died 
there.— Walpole. 
• SMITH (John)« an English 



graver, who died in 1720. He was 
the best mezzotinto engraver that has 
appeared in this country ; he united 
softness with strength, and finishing 
with freedom. To posterity peihaps 
his fffints will carry an idea of some- 
thing burlesque : perukes ,of out- 
rageous length, flowing over suits of 
armour, compose wonderful habits. 
It is equally strange that fashion 
could introduce the one, and establish 
the practice of representing the other 
when it was out of fashion. Smith 
exoelledin exhibiting bothas hefoond 
them in the portraits of Kneller, who 
was less happy in what he substituted 
than in representing armour. In the 
Kit-cat Club, he has poured iull-bot. 
toms chiefly overnight-gowns : if those 
streams of hair were inconvenient in 
a battle, we know nothing they were 
atiaptcd to that can be done in a 
night-gown. Vertuc, who was less 
diligent in his inquiries after mez. 
zotinters, has left no regular cata. 
logue of Smith's works, ffis best 
are, duke Schombeig on horseback ; 
that duke*8 son and successor, Majm* 
hard ; the earls of Pembroke, Dorset, 
and Albemarle ; three plates, with 
two figrures in each, of yourif: persons 
or children, in which he shone; 
William Anstmtber; Thomas Gill; 
William Cooper; Gibbons and his 
wife ; queen Asne; duke of Olou. 
oester, whole length, irith a flower, 
pot ; duke of Ormond ; a very curi- 
ous one of queen Mary, in a high 
head, fim, and gloves ; earl of Godol- 
phin ; the duchess of Ormond, whole 
length with a black ; and Sir George 
Rooke. There is a print by him of 
James II., with an anchor, biit no 
inscription, which not being finished 



when the king went away, is so 
scarce that it sold for above aguinea. 
Besides portrsats, Smith peiformed 
many historic pieces, as the Loves of 
the Gods, from Titian, at Blenheim^ 
in ten plates ; Venus standing in a 
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shell, from a picture, \>y Correggio, 
that Hit at BuckinghainJioiiae ; Ye. 
nut and Capid on a eonch; Satyr 
and Woman, after Lnca Giordano ; 

and several others, of which perhaps 
tbe most delicate is a Holy Family 
with angels, after Carlo Maratti. 
There is a print of himself, after Sir 
Godfrey Kucllcr. — Vertue. 

SMITH (Thomas), an English 
landscape painter, who chiefly re- 
sided at Derby, and fioniiilied about 
the year 1750. He ^rsa usually 
styled Smith of Deihy, in contrar 
distinction to the other artists of the 
same name, who resided at Chiches- 
ter. Without the help of a master 
he reached an eminent rank in his 
profession, and may be said to have 
been one of the first of the English 
artists who explored and displayed 
the cbanniug scenery of Ms native 
eonntrj. I&venl ekeellent pnnts 
were engraved by Yhares firom the 
works of this painter.^iS'^ru^. 

SMITH (John Raphael). This 
eminent artist was the son of the 
preceding artist, and was born about 
the year 1 750. lie was instructed 
in the art of design by his father ; 
. but he adopted the branch of engrav- 
ing, in which he distinguished him- 
self particulaiiyin mezzotinto. He 
executed a great vuietj of prints 
from his own derigns, and after the 
compositions of othermasteiSi^Gsit. 
£iofj. Diet, 

SMITH (William, George, and 
John). These brothers were natives 
of Chichester : William wiis born in 
1707, George in 1714, and John in 
1717. It does not appear that they 
had the advantage of any instruo- 
tlon in the art of painting, but they 
studied from nature with great assL. 
duity, and had established in their 
family a kind of domestic academy, 
wliich supplied the place of a techni- 
cal education. William devoted his 
attention chiefly to portraits, though 



he occasionally painted landscapes, 
flowers, and fru&* Ctooige, distin- 
guished bj the name of Smith of 
Chichester, excelled in landscape 
painting, and reached a very eminent 
rank in that department. The 
youngest, John, also painted land- 
8ca|)es, in which he was little inferior 
to his brother; but he died in the 
vigour of life. Of the merit of their 
productions a very favourable idea 
may be formed by examining the fine 
prints engraved from them by Wool- 
lett, Eliot, Peake, Ac— .^Sfatctt. 

SMITHSON (John), an Eng. 
lish architect, who died in 1648* 
Smithson was taken at an early age 
into the scn ice of the earls of New- 
castle. He built part of Welbeck 
in 1(304, the riding house there in 
1623, and the stables in 1625. 
When Willism Cavendish, earl, and 
afterwsrds duke of Newnstle, pro* 
posed to repair and make great addl* 
tions to Bolsover-castle, Smithson, 
it is said, was sent to Italy to collect 
designs : from them Smithson erected 
that noble apartment, which was 
lately pulled down. Many of Smith- 
son s drawings were purchased by the 
late lord Byron from bis descend- 
ants, who lived at Bolsover. — Wed- 
poh* 

SMTTZ, celled MAGDALEN 

SMITH (Oaspar), a Flemish painter, 
who died about 1689. None of the 

Flemish writers mention any circum- 
stances relative to the native city, 
the year of the birth, or the master 
from whom this painter derived his 
knowledge of the art, but the English 
writers represent him as a Dutch 
artist, who went first to England, and 
afterwards to Ireland, to follow Ids 
profession. He was apainter of coo. 
siderable eminence, and excelled in 
miniature portraits, which he painted 
in oil ; and they were very highly 
esteemed for the resemblance, the 
expression, and also for a pleasing 
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tone of colour, full of life and na- 
ture : but his principal delight was to 
paint Magdalens, which he executed 
in an adminble style. His figures 
are well diawn, and beautifully oo- 
loured ; and the airs of the heads, as 
well as the attitudes, have a great 
deal of grace. He gencnilly g'Ave a 
solemn and engaging expression of 
grief to his penitential subjects; and, 
for the most part, introduced a thistle 
in the fore-ground, delicately finished, 
by which his pietures of that kind are 
Qstully distii^pushed. It is reported 
that an Englirii gentlewoman, of an 
agreeable person, who passed for his 
wife, was his model for all the Mag- 
dalens he painted. Beside his excel- 
lence in portrait and histoiical figures, 
he painted fruit and flowers in great 
perfection ; and tliey were in such 



were bought up. However, his 
paintings soon lost their original 
beauty, -by the colours being too 
much scumbled, and unskiUully 
mixed and broken, which depreciated 
his worlca in a short time ; and when 
be was reproached with that defect, 
he only answered humourously, that 
his pictures lasted much longer than 
the monev that purchased them. — 
Houb., Pilk. 

SNAYERS (Peter), a Flemish 
painter of landscapes, portraits, bat- 
tles, and huntings, boni at Antwerp 
in ].5dd, and died in 1670, aged 77. 
He was a disciple of Henry Van 
Balen, and studied every branch of 
his art with so much care, that he 
distin'Tuished himself, not onlv bv an 
excellent manner of painting historic, 
hut likewise bv painting battle?, 



esteem, that a picture, which con- ^untings, landscap es, and portraits,^ 
listed only of one bunch of grapes, ni all whiclfW\n0 equally eminent. 



•old for 40/. Hewasindncedto visit 
Ireland by the persuasion of a lady 

of distinction, who had been his pnpil 



His taste of design was gofxl ; his 
animals have considenible^?it and 
ITF^X^^JW pencil is free, and frequently 



while he resided in London ; and, on ' deUoate ; andsometinie^ his coloui-ing 
his arrival, he found as great an ' was not nnjrpnhy of Rubens. The 
encouragement as might satisfy the archduke Albert was strongly attach- 
most sanguine expectation. He had ed to hiui, on account of his extra- 
thc hijjljcst prices for his work, and ordinary meiit, and appointed hiui to 
as much employment as he could be his principal painter, >\ith a large 
possibly execute ; vet, notwitbstand- ' pension, wbicli afforded him the 
ing all his acquisitions, his extrava. ' means of exerting his genius and em. 
gances kept him always neoessitous, ploying tiis pencil as much to his 
and he died in the city of Dublin honour as to his advantage. The 
extremely distressed, although his churches, and many of the grand 
reputation as an excellent painter was apartments at Bnissels, are (Hmsr 
universallv estjiblishod. — Pilk. i mented with his paintings; and what 
SMITS, or HAKTCAMP(Lodo- seems an indisputable proof of his 
wick) a Dutch painter of fruit, borri pDssessing very eniincut tnlents, is, 
at Dort in 1635, and dird in 1675, that his works were commended by 
aged 40. He was remarkable for a the two best artists of his time, 
very singular manner of handling, Rubena and Yaiidyk»J7ot<6.^ Pilkm 
by bteaking and scumbling his co- I SNELLINCK (John), a Flemish 
lours; but he did it in such a manner pointer of history and battles, bora 
as to produce a very good and natural at Mechlin in 1544, and died in 1638, 
effect ; and his fruit-pieces in p.'ir. aged 94. His excellence principally 
ticular were so much coveted, that, consisted in painting horses, and 
as soon as they were fmisbed, they giving thoni graceful and spin led 
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attitudes and actions, with a firm cor- 
rect outline in every member. The 
figures in all lilt compositions were 
disposed in agreeable groups ; he ez- 
prnwed the hurry and confusion of 
an engagement with singular judg- 
ment and skill; and contrived the 
darkness arising from the clouds of 
smoke in so artful a ui:iii!iv.'r, us to 
relieve and animate his figures. The 
greatest princes and the prime no- 
bility employed him incessantly: and 
hftfleeelTed the highest honour by 
the approbation Yandyk^ who 
esteemed him one of the best painters 
of the Low Countries ; and testified 
that esteem by painting the portrait 
of Snellinck, which was afterwards 
placed over the tomb of that artist, 
in the parish church of St. James at 

Antwerp Va7i Man fer, Pilk, 

SNEYDERS, or SNYDERS 
(Fraucia), a Flemish painter of 
landscapes, fruit, &c. bom at Ant* 
werp in 1579, and died in 1657, 
i^ed 78. He was a disciple of 
Henry Van Balen, and the first 
subjects which he painted were 
fruits of different kinds, and still 
life ; but afterwards his genius 
prom])ted him to ])aint animals, and 
in that style he wajj accounted supe- 
rior to the greatest masters of Ids 
time. He studied nature accu- 
rately ; and his imitation of every 
object showed not only great eamct- 
ness and correction, but an equal 
degree of judgment in the goodness 
of his choice. Though he had 
gained considerable credit hy his 
pcrfonnances in his own country, 
yet, from an eager desire to improve 
himself, he travelled to Rome, and 
there hftving an opportunity of ob- 
serving the works of Oastiglione, he 
vros so captivated with the style and 
manner of that great painter, that 
he not only endeavoured to imitate, 
but exerted himself, if possible, to , 
aurposs hiui. From Uiat time his 



usual subjects were huntings, en- 
gagements of wild beasts, kitchens, 
shops with fruit and vegetables, 
dead game, and chases of the fox 
and the stag ; in which every object 
showed truth and nature, every 
animal had an expression suitiible 
to his species or situation; the land- 
scape was always designed in a fine 
taste, and tlie wliole e<)ni]>osition was 
admii-able. If any of his designs 
required figures of a laiger size, they 
were generally inserted by Rubens 
or Jordaens, which still gave an 
additional value to his works. And 
these excellent artbts so thoroughly 
understood the natm-e of tints, and 
were so expert in their manner of 
handling, that every jncture, though 
finished by tlie combined works of 
two or three different hands, ap- 
peared to have been the composition 
and execution of xmly one master. 
His touch is light, and yet firm; 
Ids style of composition is rich, and 
full of variety ; his colouring is re- 
markable for truth, nature, ^♦armth, 
and force ; Ins animals are designed 
in a grand taste, their actions, atti- 
tudes, and all their motions, having 
life, spirit, and ex})res.^ion ; and he 
was so exact, that he made even the 
skins and hair of his animals appear 
to be real. The archduke Albert, 
who was governor of the Nether- 
lands, appointed Snyders to be his 
principal painter; and the king of 
Spain adorned his palaces wiih se- 
veral huntings of the ^\ ild hoar and 
the stag, by that great painter, as 
also did the Elector Palatine ; and 
in their su|>erb collections are still 
preserved some of the best works of 
that msater. Rubens, viiio well 
knew how to prize the merit of 
Snyders, employed him frequently 
to paint the landscapes in the back- 
triounds of his pictures ; and al- 
tliough Rubens painted animals ami 
laudscapss incompaiably well, yut 
z z 
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he often intrasted Snyden to point 
« boib, 88 olso did JordaenB. It is 

greatly to the honour of thiee such 
celebrated artists, that they associ- 
ated together in the strictest friend- 
ship, mutually assisting each other 
in a most amicable manner ; and the 
works of Snyders, Rubens, and Jor- 
daens, where they have been painted 
in conjunction, are perhaps more 
estimshlo then if they had heen the 
production of 8ay one of thetn — 
Houh., Pilk. 

SOEST, or ZOUST (Gentfd), a 
German portrait painter, bom in 
Westphalia in 1637, and died in 
1681, aged 44. He learned the 
art of painting in his own country, 
but went to Elnglaud about the year 
1658, and yurj soon grew into 
esteem for portrait paintbgt as his 
pictures had foice» nature, and 
warmth of colouring to recommend 
them ; and although they appear to 
be highly finished, yet they show 
freedom, spirit, and good expression. 
The portraits of his men were indeed 
often excellent ; but in his female 
forms he wanted grace and elegance, 
and ymverj rarely eommendahle in 
his choice. His draperies are fre- 
quently of satin, in the manner of 
Terbuigh ; hut as he gradually be- 
came more conversant with the 
works of Vandyk, while he resided 
in England, his ideas were more en- 
lai*ged, and his taste much more im- 
proved. However, he never wanted 
employment, but always found en- 
couragement equal to lus merit. — 
Mk, 

SOLE (Antonio Msria da), an 

Italian landscape painter, born at 
Bologna in 1597, and died in 1677, 
aged 80. He was a disciple of 

Allmno ; but he principally applied 
to landscape painting, and in that 
branch rendered himself deservedly 
eminent. His situations were al- 
ways beautifully chosen, his dis- 



tances are pleadng, the perspective 
receding of liis o^ects is conducted 

"with great skill and judgment, and 
his colouring is bold and lively. It 
was remarked of him that he painted^ 
and also constantly wrote, with his 
left hand, and had full as much 
command of it as others have of 

their right Pilk. 

80LEUR (Hubert le), a Franch 
sculptor, who died in England ahont 
1652. He was the disdple of John 
of Boulogne, and arrived in England 
in 1 630* Of the few of his works that 
remain, we may judge of those that 
are lost or destroyed. Of the latter,, 
were a bust of Charles I. in brass,, 
with a helmet surmounted by a dra- 
gon, a la Romaine, three feet high^ 
on a blaclL pedestal ; the fountain of 
Somerset-house with several statues^ 
and six hiazen statues at St* James's^ 
Of those extant are, the statues in 
brass of William earl of Pembroke^ 
in the picture-gallery at Oxford, 
given by the grandfather of the pre- 
sent earl, and the noble equestrian 
figure of king Charles I. at Charing- 
cross, in which tlie commanding grace 
of the figure, and exquisite form of 
the liorse, are striking to the most 
unpractised eye. This piece was cast 
in 1633, in a spot of ground near the 
church of Covent-gaiden,and not be- 
ing erected before the commencement 
of the civil war, it was sold by the 
parliament to John Rivett, a brazier^ 
living at the dial near Holboum- 
conduit, with strict orders to break 
it in pieces. But this man produced 
some fragments of old brass, and COUr 
cealed the statue and horse under 
ground till the Restoration. They 
had been made at the expense of the 
family of Howard-Arundel, who 
have still receipts to show, by whom 
and for whom tliey were cast. They 
were set up in their present situation 
at the expense of the crown, about 
1G78, by an order from the earl <f 
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Danby, afterwBvdt duke of Leeds. 
The pedettel was made by Mr. Gxii^ 
lin Gibbonfl. — W alpole. 

SOLIS (Virgil), an old German 
engraver, bom at Nuremberg about 
1514. According to the usage of 
the time, he engraved both on wood 
uid on copper, chiefly from hk own 
dengnt. The copper-plates he en- 
gmved in tiie early part of his life, 
resemble the works of Hans Sebald 
JBehan ; but when he afterwards en- 
graved from the Italian masters, he 
adopted a style more open and 
spirited. His wood cuts are simi- 
lar to those of Jost Ammon, both 
with respect to composition and 
execution. On accomit of the 
•mallnefls of his pUtes, this artist is 
naked among the Uttiie masters.— 
Strutt. 

SOLY (Arthur), an Engb'sh en. 
graver, who died about 1695. He was 
much employed by Robert AVhite, 
who drew his head in black-lead, 
"which was engraved in 1683. Soly 
executed two excellent prints of 
Richard Baxter and Tobias Crisp. 

SON,caUed the OLD(Joiis Van), 
a Flemish painter, horn at Antwei^» 
about 1622. It is not known under 
"what master he studied the art of 
painting; bat it is observed, that 
his compositions have in several 
respects considerable merit ; that his 
objects are generally well grouped, 
and also well designed, and are 
painted with a light pencil, and a 
clear natural tone ^colour.— J5foii6., 

SON, ealled the YOUNG (John 
Tan), a Flemish painter of fruit, 
flowers, &c., bom at Antwerp in 
1661, and died in 1702, aged 41. 
He was the son and disciple of Joris 
Van Son, and in his choice of subjects, 
as well as in rcsi)ect of his handling 
and colour, he painted exactly in the 
manner of his father; although he 
excelled him in a very high degree 



in every part of his profession. To 
the knowledge which he had ao- 
quired from his instructor, he added 
a continual study after nature ; he 
sketched every object, and by a 
curious and intelligent observation 
of what was beautiful in fruits and 
flowers, he gave his subjects an un- 
common appeazaace of truth, and 
faniished himself with an almost 
endless Tatiety. As he had con- 
ceived a very high and a very just 
opinion of the taste and benevolent 
principles of the English nation, he 
determined to settle himself at Lon- 
don ; and on his arrival in that city, 
he met so kind a reception as even 
exceeded his most sanguine expec- 
tationa; for he vyas immediately em- 
ployed, and he painted in a large as 
vrell aa in a small size* It was his 
custom to sketch out several designs, 
before he took pains to finish a single 
picture ; by which means abundance 
of rough drafts, and the first marking 
of his ideas, were found at the death 
of this master, which other artists 
endeavoured to finish, but without 
success. He seemed partienlarly at- 
tentive to the finishing of his works 
with the utmost neatness ; nor did he 
neglect any thing that might add to 
their lustre, or procure to him the 
approbation of the public. His sub- 
jects usually were flowers, fruits, 
Turkey carpets, curtuiiis ornamented 
with gold or silver, and such-like ; 
and he disposed his objects with 
so much skill, that he made each 
particular incident in the composi- 
tion eontribate to a general har- 
mony. His pictures, in large as 
well as in small, show judgment and 
genius ; his flowers have great tnith, 
variety, and delicacy ; nor could any 
of his contemporaries surpass him in 
representing bunches of grapes; for 
he finished them with so great a de- 
gree of transparence and tnith ef 
colour, that the lig^t seemed to be 
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transmitted through them, so thrtt | neaii, whose style of en^xnug be 
even the pulp and the seeds were I followed with considerahle suecefd, 



perceptible. The paintings of John 
Van Son, althongh they are often 
confounded with those of his father 
Joris, through a want of skiU and 
dJtcemment in some who account 



different both in the stvle and the 
composition, and are always inez« 

prcssihl V snpcnor Pilk. 

SORCIT (Ilondnek), a Dutch 
jKiintcr of fairs, markets, &c., born 
at Rotterdam in 1621, and died in 
I6a2,aged61. He was first a dis- 
ciple of David Teniers, and from 
his penciling and colouring it is easy 
to observe the srluxd from whence 
he derived his knoM'ledge of the art ; 
hnt lie afterwards studied under the 
<lirection of William Buytenweg, 
who was esteemed an excellent 
painter of conversations; his style of 
composition being rather more ele- 
'vated than that of Teniers. As 
Sofgh had therefore perfected lum- 
self under two such able artists, he 
obtained from Teniers a pleasing 
and delicate manner of eolouriuLS 
and from the other an agreeable 
manner of design ; yet he frequently 
varied his style, sometimes painting 
in the manner of each of those mas- 
ters, and sometimes he imitated the 
style of Bronwer, though in general 
he imitated Teniers. Honbraken 
mentions an Italian Fair painted by 
Sorgh, with a multitude of figures, 
and also a fish-market; in the former 



and executed a variety of vignettes 
and other book-plates, in a neal 
dear style. He also, engraved se* 
yeral portraits and other subjects.. 

StruJtt. 



themselves connoisseurs, are yet very ^ SORRI (Pietro), an Italian pain- 



ffer, bom at Sienna in 1556, and died 
in 16'22, aged 66. He learned the 
fii'st principles of the art from Arc- 
angelo Salimbeni, a painter of great 
reputation; by whose precepts he im- 
proved as much as it was possible for 
the time he continued under that 
master. But when he afterwavda 
observed the great excellence of Pas- 
signano, and discerned in the works 
of that eminent artist an exquisite 
union of nature and art, he studied 
them ince«snntlv, and so entirelv de- 
voted himst'lf to Passignano, that he 
attended him to Venice. In that 
city he acquired additional improve- 
ment by the opportunity be had of 
attending to the grand compositions 
of Paolo Veronese; and, at his return 
to Florence, he received the highest 
marks of approbation and applause, 
for the beauty of his colouring, and 
the elegance of his taste in his com- 
position and design. He excelled in 
landscape and portrait, as well as in 
history ; he had a ready and fine, in . 
ventipn ; his pencil was very, fre e and 
™^^y9 imitation of nature, 
beautiful and just ; and his thoughts 

grand and elevated. — Vas.^ Pilk. 
SOUTMAN (Peter), a Dutch 



is a basket of ducks and other fowls; painter and engraver, born at Haer- 
and in the latter, different kinds of lem about the year 1590. He was 
fish painted after nature in an ex- a disciple of Rubens, and is said to 



quisite manner; and the figures as 
well as the back-grounds are cleanly 
and lightly handled, somewhat re- 
sembling the manner of Wycke.— 
Hmib., Pilk, 

SORNIQUE(Dorainic),a French 
engraver, bom at Paris in 1722. 
He was a pupil of Charles Simon- 



hjive painted historical subjects and 
portraits with considerable success, 
particularly at the courts of Berlin 
and Wanaw. He executed several 
prints from his ctwn designs, as well 
as from Rvbens and other masters. 

^ Strut f. 

SOSTttATES, a celebrated itfchi. 
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tect of Cnidos, who constructed the 
tower of Pliarot in the bay of Akz- 
juidria, on which he placed this in. 
scription, SoefrBtus, of Cnidos, son 

of Lexiphanus, to the gods who pro- 
tect navigation." 1 lo flourished 273 
B,C.—Stra., Plimj. 

SPADA (Lionello), an Italian 
historical painter, born at Bologna in 
1576, and died in 1()22| aged 46. 
He was first employed in the school 
of the Caned as a oolotiT.gTinder, 
and afterwards became one of their 
moat conqncnous scholars. Their 
disconrsc and pi^tice inspired him 
with the \n]\ to attempt the art him- 
self, and his success was equal to his 
efforts. The Caracci were at first 
his only model : he made some far- 
ther progress under Biiglioui, and 
acquired quadrature by his familiarity 
with Dentone. Stung by a sarcasm 
of Ouido, he in revenge aimed at op- 
posing that artisVs delicate manner 
hy one of greater energy, and for that 
purpose put himself under Caravag- 
gio at Rome and Malta, and returned 
to Bologna master of a new style, 
which held a middle between the 
lowness of Caravaggio and the eleva- 
tion of the Caracci : his forms arc 
studied though not select ; Ids colour 
is true ; his chario-scuro of great efl 
feet, hut often mannered by a recur, 
rcnce of reddish hues in the shades. 
The most unequivocal characteristic 
of his style is a daring conceit; an 
oddity that becomes him, because 
drawn from his own character, which 
was us agreeable for its gaiety as 
dreaded for its insolence. He often 
ivaa the competitor of Tlarini, always 
as superior in ythtX depends on spirit 
and vilionr of colour, as inferior in 
rest; thus he proved himself in the 
best of his altar-pieces at Bologna, 
the S. Dominic burning the proscribed 
Books ; thus at S. Mirhele in Bosco, 
in that nnrailc of S. Benedetto, 
kuov\ii lu btudcnlb by the uomc uf 



Lionello^s Stonecutter, (U ScarpeL 
Uno diUondhJ a picture as strik- 
ing for its whim as exceUenoe of 

execution, and as such considered hy 
Andrea Sacchi ; thus lastly, at the 
Madonna of Reggio, where in fresco, 
and in oil, both lie and Tiarini exert- 
ed their utmost powers. In private 
galleries he is not scarce. We find 
liis Holy Families, his evangelical 
stories in half-figures, resembling 
those of Caravaggio and- Guerdno, 
with heads of deep sentiment thougli 
not select : his &tourite subject in 
that branch appears to liavc been the 
Decollated Head of S. John, the best 
of which is at Bologna in the fJallery 
Malvczzi. Tvioncllo was painter to 
Ranuccio, duke of Panna, where he 
superintended the ornaments of that 
surprising theatre, which then had 
not its equaL In that city, in Mo- 
dena, and elsewhere, he painted pic- 
tures in a taste totally different from 
his style at Bologna. It is a mixture 
of the Caracci and Pannigianino : in 
this style are those wl.ich mav be 
considered as his last and best works, 
when he lived in affiuence at court, 
and studied at ease : Susanna and 
the Elders, the Prodigal Son, the 
Martyidbm of a female Saint at 8. 
Jerome at the Carmelites of Parma, 
IDs fiMTtune tenninated with the life 
of Ranuccio, whom he did not long 
survive. — Pilk. 

SPAGNOLETTO (Joseph Ri- 
bera), a Spanish historical painter, 
born at Xativa in 1589, and died in 
1656, aged 67. After studying the 
works of the greatest masters, he 
settled at Naples, where he was em- 
ployed by Uie viceroy and other 
great penons. His subjects were 
mostly tra^cal scenes, witich he 
painted with uncommon force and ' 
expression . — Ctirnherland's AtUC' 
(Iof.es of Spanish Painters. 
I SI'.\T/rHOF (N.). The time 
1 and place of the birth of this master 

* 22 2 
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arc not mentioned bv anv x^Titer; 
but the hioprapbers .agree tluit lie 
Avns a painter of considerable nvdit ; 
that he had spent several years in 
his studies at Rome, and travelled 
on foot three several times to that 
dtj. Hit most usnal objects are 
It^n markets, 61led with avanety 
of cattle and human figures ; and also 



in pnrtienlar of Salrator Rosa ; and 
he had the dexterity often to deceive 
those who deemed themselves able 
connoisseurs, several of them having 
peremptorily pronounced some of 
the performances of Spierings to have 
been the woik of Salvator Rosa. 
HmA.^ PWk. 
SPIERS (Albert Van), a Datcb 



stalls and shops, wliere herbs, roots, j historical painter, bom at Amster- 
and different kinds of vegeUiblcs, ' dam in IfiHh', and died in 1718, aged 
are exposed to sale; which objects 5'2. He proved one of the [)est dis- 
he copied exactly after natun% and ciples in the school of William Vau 
gave them a -^m-at deal of roundness Inghen, under whose direction he 
and relief, with a strong character uf practised till he wa* qualified to aj*- 
truth. — Pilk, t pear with credit in his profession. 



SPIBRRE (Francis), a French 
engraver, bom at Nancy in 1643. 
He 'went to Paris when he was 

yowng, where he became a disciple 



Yet, though he might be considered 
as an able artist, he determined to 
visit Rome, to form himself there 
after the most perfect and betntiftil 



of Francis de Poilly, whose style of i motlels. He examined every pro- 
engraving he for some time followed ! duction of the great masters that 
with the gi-eatest success. He did seemed worthy of his attention, but 
not, however, confine himself t(» the attached liimself particularly to the 
style of his instructor, but went to , works of Ralfaelle, Julio Romano, 
Italy) where he formed a pleasing ' and Domenichino ; and such of their 
and. novel mode of handling the i compositions as he could not copy in 



graver, which was m«]cb admired. 
He died when yovrng^^ruU, 
SPIERINGS (Henry), a Flemish 



colour, for want of time or opportu- 
nity, he took care to design with ex- 

traordinary correctness. By that 



)andsca])e painter, bom about the > method of conducting his studies he 
year 1(>33. He proved a good ' established a good and elegant taste ; 

painter of InTulscapes, having ac- * and he then visited Venice to im- 
quired a cri eat de;il of skill in his 1 ju ove his knowledge of colouring, for 
profession by tnivelling tiiroi'gh Italy which purpose he chose the works 
and Fi-ance; and in the latter he ' of Paolo Veronese for his gui<le, and 



had the hononr to be employed by 



attended also carefollv to the man. 



Louis XIY., for whom he painted ner of Carlo Loti. In the year 1697 
sevend landscapes. His manner of he returned to his native city, with 
designing was agreeable; his trees, the character of an accomplisbed 

and the forms of them, arc well painter, and executed a gieat num- 
rhosen; his touch is delicate, and ' ber of beautiful ceilings; also seve- 
his colouring has the look of nature, ral very inaguificent apartments at 
His foregrounds arc cm iclicd with a Amsterdam were entirely rrdorncd 
variety of plants, which he copied 1 by his pencil. But being influenced 
from nature, and his compositions by the solicitation of his friends, and 
have a pleasing and a good effect, probably urged by the prospect of 
One of his greatest excellences was acquiring reputation and riclieft, he 



his ability to imitate the style and 
touch of o^her famous painters, and 



followed bis profesuon with too much 
ardour, and laboured abundantly 
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more than he ought, which impaired of Hercules^ with figures as large as 
his health, and shortened liis days. | life, which is much commended ; 
Those who were most capable of j and Houbraken also mentions as one 
judging of the merit of tliis master | of tlie capital works of Spilberg, an 
allowed him to have a fruitful ima- j allegorical picture, representing the 
gination, great correctness, and a | alliance between Music and Poetry, 



constant attention to natuie^ ivhich 
he never neglected in any of his 
compositiGiu. He followed the taste 
of the Roman school, and in re8})ect 
of composition and design, endear 
vourcd to imitate those great men 
who had formed themselves in that 
celebrated school; hut it was oIh 
served of him, that he followed them 



in which the female figoiea have 
abundance of elegance, and are 
grouped with judgment They are 
as large as life, and the whole is well 
designed, and in a good taste.-— 
Houb., Pilk. 

SPILBERG (Adriana), a Dutch 
portrait pain tress, bom at Amster- 
dam about 1G4(). She learned the 



no farther than tliey took nature for principles of painting from her fa- 
their guide. — Houh., Pilk, j ther ; but her greatest merit conrist- 

SPILBERQ (John), a Flemish ed in painting iKirtrsits with crayons. 



liistorical and portrsit psinter, horn 
in 1619, and died in 1691, aged 7'2. 
He was a disciple of Govaert Flink, 



though she sometimes painted in 
oil; and her woiks were very much 
esteemed for the neatness and deli- 
at Amsterdam, who at that time cacy of the handling, and their lively 

was in the highest esteem. He con- and natural tint of colour. Her 
tinued in the school of that artist eminent abilities occasioned her being 
for seven veai*s, and afforded such invited to the court of the electress, 
proofs of a happy genius, that before at Dusseldorp, wliere she received 
he quitted Flink he distinguished all possible marks of approbation, 
himself as an excellent painter of respect, and honour; and sheafler- 
history and portrait. The merit of wards became the wife of the cele- 



his performances soon recommended 

him to the fevour of the great, and 
he %vas appointed principal painter 



brated painter Eglon Vender Neer. 

— Houb., Pilk. 

SPILSBURY (Inigo), an Eng- 



to the Count Palatine, at wiiosc : lish engraver and printPoller, who 
court he painted the portraits of that resided in London about the year 
prince and hh family, which gained 1700. He engraved several phites 
him very great applause. He was in mezzotinto, and in the dotted 
honoured with a medal of gold from | style; and particularly in the latter 
the hands of his patron, and received manner, a collection of gems, which 
several others from differenf princes were published in numbers^-^/nr/l. 
by whom he was afterwards em. . SPRANGER (Bartholomew,) a 
ployed, as marks of their particular Flemish historical painter, bom at 



esteem. The general opinion of the 
works of this master is. that they are 
well coloured, correctly designed, 
and finished with a bold free pencil : 
and there are at Dusseldorp several 
noble altar-pieces of his hand which 
are evidences of the justness of that 
character. In the castle of that city 
9xe still to be soon the whole Labours 



Antwerp in 1546, and died in 1H23, 

aged 77. He was succesively in- 
structed hv John Madvn, Mostaert, 
Van Dalen, and a variety of other 
masters, in his own country, at 
Paris, at Milan, and at Parma ; and 
in the latter city he worked for 
three years with Bernardo Soiaro, 
who had been a disciple of the in- 
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oompumble Corqggio. He nvent 
•fterwudg to Rome, and found a 

protector and patron in the Car- 

dinal Famese ; who not onlv em- 
ployed him in his p.ilace of Capra- 
rola, hnt recommciulcd him to the 
pope, Pius V' who cng:iged him in 
his service at the Belvedere. There 
he spent two years and ten mootbam 
painting a Laat Jndgmontona plate 
of copper tiz feet high (according to 
Sandrart), which contained five hun- 
dred heads ; and was so hijrhly va- 
lued, that, after the death of Pius, it 
was placed over his mormmcnt as a 
principal onuimcnt. From Kurae 
he entered into the service of the 
Emperors Maximilian and Rodol- 
phus II., hy whom he was exceed- 
ingly carawcd and honoured ; and in 
1588, Rodolph ennobled him and his 
descendanta, and, in the presence of 
the whole court, placed a chain of 
gold, consisting of three rows, round 
the neck of tlie artist, and ordered 
him to wear it as long as he lived. 
Ho painted in large as well as in 
small ; and at Vienna finished seve- 
ral grand altai^pieces, with figures 
nearly aa laige aa life, and ilso a 
number of eaael-pictareB for the Im- 
perial palaoea. He reoeltred but little 
improvement at Rome, by negleetiimf 
to design after the antiques, by trust- 
ing too much to his memory, and 
by the want of sufficient judgment to 
guide and direct hin genius. He had 
indeed an extraordinary lightness of 
Laud, aud great sweetness of pencil, 
which always procored him admir- 
ers; but he never could be induced 
to study after nature, and only work- 
ed by the assistance of imagination. 
His designs therefore showed no* 
thing of the Roman taste ; the con- 
tours of his figures ap]>ear constrained 
and unnatural ; and his outline, in- 
^tcjul of partaking of the Roman 
school, is hard, btifl'. and ungraceful. 
In most of hi& attitudes there is an 



air of aifiBCtation, which muit be dia- 

gustful to a judicioua eye; and the 
extremities of his figuroa are usually 
so contorted and extravagant, that 
he is \\ith great justice accounted 
a mannerist. However, he had in 
other respects considerable merit; 
his works shew a free pencil, and 
abundanoa iA spirit ; and in those of 
his latter time are to be teen a more 
natural tone of colour, and fewer ex- 
travaganoes. Aa he worked moatly 
for the emperors, for princea, and 
the prime nobility of Germany, 
his works are not fiequently to be 
purchased ; for his circumstances 
were so afUncnt, that he painted only 
for those who solicited him for his 
work, and he finished all his pictures 
entirely with hia own hand, haying 
never employed any asiietant.*— De 
Piles, Pilk. 

SQUARCIONE (FrancescoX 
Itilian historical painter, bom at 
Florence in 1394, and died in 1474, 
aged 80. He became a painter of 
eminence, by forming his taste on the 
study of the most beautiful antiques. 
But notwithstanding his being per- 
petually employed, and highly 
esteemed, at Florence, and other 
cities of Italy, yet, out of a desire to 
Cttltivnte the art of painting in the 
most effectual manner, he quited all 
the a<l vantages of his profession, and 
travelled through Greece, to make 
designs after the finest models, in 
statuary, sculpture, or architecture. 
Those drawings and designs he 
brought back to Italy, and opened a 
school forpainting,which immedialely 
rose into the higheat reputation; and 
it was remarked that at one time he 
had a hundred and thirty-aeven di^ 
i eiplcs under his direction ; from 
j which circumstance, added to his labo- 
rious zeal in promoting the knowledge 
and love of the art, he was eddied 
the Father of the Painters. He pes. 
soiaed a great ttumber of baa-ieliefi, 
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paiu tings, and designs, wliich served 
as instnicton to his disciples; and 
lie vnB so generally respected, that 
he ynm honound with the visits of 
emperors, popes, cardinals, and the 
nobility of the first rank.— I>e PUe9, 
Pilk. 

STABEN (Henry), a Flemish 
piiinter, born in 1570, and died in 
1658, aped 80. He Icurned the 
principles of the art in his own 
country, afterwards he travelled ^ 
Yenke, and placed himself as a dis- 
dple with Untofetto ; but the death 
of that great painter, which happened 
when Staben was not above sixteen 
years of age, deprived him of many 
advantages which he miglit have 
gained under so famous a master. 



1607, and died 1638, aged 31. 
This artist is claimed by the Flemish 
writers as belonging to their schooL 
His fiither, who was a Fleming, and 
esteemed an excellent worlcman in 
agate, jasper, and other precious ma- 
teriiils, being invited to England by 
king James I., resided at London for 
some years, in whicli time liis son 
Palamedes was bom, but was earned 
to Delft while lie was yet a child, 
when his father returned to his na- 
tive country. He did not study the 
art of painting under any pardcuhur 
master ; but, by the force of a strong 
natural genius, and heedfully atten- 
ding to the works of Esaias Vander 
Velde, he accquired a style of ])aiiit- 
incf and a tone of colour much rc- 



He painted in a small size witli asto- sembling his model ; but in the 



nishing neatness, and in his compo 
sitions showed a commendable inven- 
tion; and, making a proper allowance 
for his Flemish gusto, his manner of 
designing was agreeable, and the dis- 
position of his figures judicious. At 
Paris there is a picture by this mas- 
ter, which is preserved with extraor- 
dinary care, and is exccedinuly ad- 



execution and hnishing of his pic- 
tures, he was by good judges ac 
counted 6r superior ; and by &e best 
conndsaeurs of his time his workt 
were held in the greatest esteem* 
He ezcelled in representing encamp- 
ments with the sutlers' booths, and 
also in desrribincr battles of horse 
and foot ; the scenes and situations 



mired. The subject is the Gallerv | wliirh he cliose were agreeably cou- 
of a Virtuoso, in which are placed j trived, and he had a very happy 
cabiucts, and other curious pieces of manner of expressing the ardour of 
ornamental furniture. Above those, ! those who were engaged, the exultsr 
several pictures^ of diflferent subjects, i tion of the victors, and the dejection 
are ranged in regular order; and '. of the vanquislied, the dastards, and 
every object is exquisitely finished, | the dying. Yet his figures were do- 
and placed in such exact perspective, I signed entirely in the Flemish taste, 
that they afford the eye a most agree- and their habits and dress were taken 
able deception. Every part of those from those of his own time. His 
small pictures, which are supposed to compositions are always full of spirit, 
be the decoration of that gallery, ap- and well disposed; in every object 
pear so distinct, with tints so aptly nature is well imitated and truly 
proportionate to their situations and , represented ; the perspective dis- 
distances, and tlie whole is executed • tances are justly observed, and hia 
with so delicate a touch, and so much figures truly proportioned, according 
judgment, that the performance is as they are near or remote. His 
accounted truly admirable. — i)e . skies are clear, Ids pencil is free, yet 



Piles, Pilk. 



particularly neat; and his pictures 



STAEVARTS, or STRVHRft, 'are distinguished bv a remarkable 
(FaUmedes), bom in London in \ thinness and transparence of his 
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colouring. He arrived early at excel- 1 
lence in his profession ; and as he 
was cut off just in the bloom of life, 
his pictures are few and exceedingly 
scarce ; and on that aocoant, as well 
as on acoonnt of their confessed 
merit, they are much coveted, and 
bring large prices,— FipT^we, Pilk. 

STAEVAKTS, or STRVERS, 
(Anthony Palamedes), a Flemish 
painter of portraits,ronvcrsation8, &c. 
bora at Delft in 1()04, and died in 
1680, aged 7(>. He was the elder 
brother of Palamedes, and became a 
painter of some note; but he was 
wy fer Inferior to his brother in 
every part of painting, being neither 
possessed of so delicate a pencil, 
such transparence of colouring, such 
invention, disposition, or expression. 
He took pains to imitate nature, 
but Arithout elerance of choice ; and 
the figures which he introduced were 
formd copies of what liad occurred 
to his observation, without any thing 
graceful n the airs of their heads or 
in thehr attitudes ; and his draperies 
were only plain, dry, representations 
of the modes of his time. Though 
he frequently painted portraits, yet 
his general stihjects were conversa- 
tions of persons of both sexes as if 
they were engaged at cards, or at en- 
tertainments of vocal and instru- 
mental music, or at feasts or dances. 
Of those kinds he painted a prodigi- 
ous number, which are in hut small 
esteem ; though some of them are 
much better finished than others. 
But it has been thought that the re- 
putation of his brother 8 works con- 
duced not a little to tlic recommend- 
ation of his own, as they were often 
bought by injudicious purchasers for 
those of Palamcdes which are deser- 
vedly valued. — Veriue, Pilk, 

STALBENT (Adrian), a Flem- 
ish landscape painter, horn in 1580, 
and died in 1660, aged 80. This 
artist is phced in tho first rank 



among the Flemish painters ; his 
style wjis landscape with small 
figures, which he executed neatly, 
with a free and spirited toudi, in 
imitation of the Velvet Brueghel, 
whose manner he carefully studied, 
and made the works of that delicate 
master entirely his model. His 
scenes were pleasingly chosen, and 
frequently solemn ; his fig\ucs are 
properly introduced, and his trees 
are well formed, with great appear- 
ance of nature Jind truth, except 
that sometimes they might seem a 
little too green. IBs reputation was 
so efiectually established at Antwerp, 
that many of his pictures were sent 
to diffiBrent parts of Europe ; and his 
merit procured him an invitation to 
the court of Oreat Britan, where his 
paintings received the approbation of 
the best judges of that time ; and 
even to this day they are mentioned 
with honour. When he quitted 
England, he returned to his native 
city, where he continued to follow 
his profession in the eightieth year 
of his age. But those pictures which 
he painted towards his decline are 
. not compai-able to those which were 
' finished in the vigorous time of his 
life, though they have still a suflFicient 
degree of merit to maintain the cre- 
dit of the artist. Among a variety of 
subjects and views after imture, 
which he painted in England, the 
Tlew of Greenwich was accounted a 
capital performance, and was exceed- 
ingly admired. — Iloub., Pilk, 

STAMPART (Francis), a Flem- 
ish portrait painter, born at Antwerp 
in 167.5, and died in 1750, aged 75. 
lie derived his knowledge of painting 
from Tvssens, and was induced to 
practise portrait- painting by having 
had some degree of success In that 
branch; but a much more prevalent 
inducement was the prospect of gain. 
At first he made Vandyck and De 
Vos his models ; but what he after- 
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wards painted was after nature. 
While lie was yet a young man he was 
invited to Vienna by the emperor, 
who honoured him with the title of 
his cabinet painter ; and his obtain- 
ing an employment of such distinc- 
tion, at a court where usually there 
wcremanvconsitlerableaitists, sliould 
seem a sufficient proof of his merit. 
He contrived a method of painting, 
in an easy and expeditious manner, 
the portraits of the nobility, who 
liave neither Insure nor patience to 
nt to a painter for a sufficient length 
of time. He therefore only marked 
the features with white, black, and 
red crayons, which was soon exe- 
cuted, and then, at his owi\ leisure, 
worked on the ])ortnut with colour, 
and only at the lust finishing touched 
up the features after nature. Those 
cottnoiflseurs who have seen the 
works of Stampart, are profuse in his 
commendatioa ; and an artist of 
credit and skill testifies, that it was 
the custom of that painter to lay 
upon his canvas a quantity of fiesh- 
colour, in proper places, before he 
ever began to work, which contribu- 
ted at once to lessen his labour, and 
to produce a much better effect. — 

STAREN (Dirk Van), a Dutch 
engntver, who flourished about the 
year 1540. He is ranked among 
the little masters, on account of the 
small ness of his plates, which are 
very neatly executed. His drawing 
of the figure is generally very cor- 
rect, and the extremities arc well 
marked. His prints aix' very nume- 
rous, and are dated from 1520 to 
JSSO^Stntti, 

STARNINA (Qheiardo), an Ito. 
lian historical painter, horn at Flo. 
rcncc in 1354, and died in 1403, 
aged 49. He was a disciple of An- 
tonia Vcneziano, with whom he 
studied design and colourin^r. He 
was indebted to nature for an excel- 



lent genius, and he took pains to cul- 
tivate that g^us by inceaaant appli- 
cation. When he quitted the Bchool 
of Veneziano, the first works in which 
he was employed were so highly 
admired for the elegance of his man- 
ner, that his reputation was very soon 
and verv firmly established ; and his 
great abilities being made known to 
the king of Spain, that monarch in- 
vited him to his court, engaged him 
in se^ral grand designs, and loaded 
bun with presents; so thatStandna, 
some yean after, returned to his own 
country enriched and honoured, 
^mong a great number of his com. 
positions which are at Florence, one 
is particulaly mentioned as an accom- 
plished performance. The subject 
is St. Jcrom addressing himself to 
his companions when he is near 
dying; and the artist has represented 
some of them writing down his last 
precepts, some attentively listening 
to his discourse, and some expressing 
the effect produced in their hearts 
by the doctrines he uttered. In that 
composition the figures were well 
designed and contv:usted ; tliey had 
animated loolvs, and proper attitudes ; 
and tlie whole together was esteemed 
superior to any of the works of his 
predecesson. — PWk. 

STEEN (Francis Vander), a Fle- 
mish engiaver, bom at Antwerp 
about the year 1604. He distin- 
guished himself by the plates he 
engraved for the collection of prints 
known by the name of Tenief s Gal- 
lery. He was much employed by 
the archduke Leopold, who assigned 
him a pension. — otrutt 

STEEN (John), a Dutdi psintet, 
bom at Leyden in I636,and died in 
1689, aged 53. He was successively 
the disciple of KnufFer, Brewer 
and Van Goyen : but be made him- 
self so acceptable to the latter by 
his Mit, his droll disposition, and, 
above all, by the Uvcliness of his 
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genius, thftt Van Goyen thouglit he aitist. IloulniikfU also inentioDS 
disposed of Mb daughter prudently another composition, equally excel- 
^ben he gave her in murriage to John lent, representing the Funeral of a 
Steen. Howereri althongh he had , Qusdcer; in which each fiioe it die. 
many oppui tunltieB of enriching him- ' tinguished by ao atrong, ao droll^and 
self^ by other occupations as veil as - ao humourous a caat of features, that 
by his profession, he frequently titis it excites mirth in every beholder ; 
red need, by an idle course of life, and would convince us that he had 
even to the lowest ebb, and compelled nature for the model of every object, 
to work for the subsistence of himself tlie wliolc sccminji: so aicurately de- 
and liis family. In the subjects he signed, and with such an air of nature 
painted, his genius appeared admir. > and probability. In designing his 
able; and, notwithstanding all the figures he showed peculiar judgment 
akill he haid acquired from de differ* and akill ; for, at the firat nght, one 
ent mastera, his genius waa his prin. i may perceive a proper diatincdon of 
cipal director ; for he seemed rather . the ranks and conditions of the per. 
to derive his powers in painting from sons introduced in his subject, the 
inspiration than instruction. Few difference between a gentleman and 
painters have animated their titrures a boor, or of tliose in high or hnv 
more than John Steen, or equalled stations, by their forms, their ntti- 
hinj in the strength of expression, tudes, their air or expression ; so tliut 
His drawing might sometimes be in this respect he appears worthy of 
eenautable; but hia design was ge- being atndied hy other paintera. Hia 
nerally correct, hia figurea well 1 worka did not bear an extraordinaiy 
poaed, and hia chamctera atnmgly j price during hia life, aa he painted 
marked. His touch is light, eaay, ! only when he waa neoeaaitous, and 
and free, and his colouring' appears < sold his pictures to answer his im- 
always lively and natural. A capital mediate demands. But after his 
j»irturo of John Steen's j>ainting is a death they rose amazingly in their 
Mountebank attended by a number value, and aremrely to be purchased, 
of spectators, in which the counte- j few paintings Iwaiing a higher price, 



nances are wonderfully striking, as 
being full of humour, and uncommon 
variety. Houbraken mentiona a re- 
markable picture painted by this 
maater, representing a Wedding. It 
consisted of the parents, the bride, 
the brideprroom, and a lawyer or no- 
tary. Every person in the composi- 
tion was exceedingly natural, with 
surprisuig expression in the old as 
well as the young. The notary is 
described aa if he waa thoroughly en- 
gaged in attending to the worda which 
he waa to write down; the bride- 
groom appears in a violent agitation, 
as if disaatiatied with the match ; and 
the bride seems to be in tears ; every 
chamctcr evidencing the rca<ly 
and humorous invention ot the 



as well on account of their excellence 
aa of their tendtj^^Haub,^ MIL 

8TEPANE8CHI (Giowni Bat- 
tista), an Italian historical painter, 

born at Florence in 158*2, and died 
in 1659, aged 77. In hia youth be 
gave early tokens of a goo<l and apt 
peiiius ; and was afterwards en- 
coui-aged by liis friend Andrea Corn- 
modi to apply himself to the study 
of the art of painting. Andrea took 
him under hia own care, pointed 
out to him the heat rules for hia 
improvement, and made him so 
thoroughly acquainted with the true 
principlea of Ids art^ that in a aiiort 
time he n'ndered hims<'lf very con- 
siderable, by the convctness of bis 
design, and a beautiful lively tuuc of 
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colouring. He also aoqaired an ad- 
ditional degree of knowledge fmm 
the instriictions of Ligozzi and Pictro 
da Cortona, and became an excellent 
painter in oil and in miniature. 
Ferdinand II., duke of Tuscany, 
held iiim in great' esteem ; and for 
that pxinoe he painted several his- 
toricu Mcred aulvjeeta in mimatare, 
four of which were of ft Ittger size 
than ttsnal and of exquisite beauty, 
being painted after four capital or'v^- 
nals of Raffacllc, Corrccrgio, Titian, 
and Andrea del Sarto. The figures 
of Stefaneschi were exceedingly 
graceful and lovely; his style was 
grand, his touch delicate ; and the 
diiaro-acnio was happily and judi- 
ciously managed. — Pull* 

STELLA (Jacques), a Fraich 
painter of pastoral subjects, &c., bora 
At Lyons in 1.596, and died in 1647, 
aged 51. Stella's father being a 
painter, instructed him carefully in 
his art, as soon as he found him ca- 
pable of learning to draw, Jacques 
had arrived only at his ninth year, 
when he had the misfortune to 
be deprived of his father; hut even 
at that early age he could design 
well, and affbrded an expectation of 
his future merit. In his twentieth 
year he travelled to Italy, with an 
intention to complete his studies at 
Kome ; but passing tlirough Flo- 
rence, he was engaged by Cosmo de 
Medicis, the grand duke, and con- 
tinued in his service for seven years. 
He then proceeded to Rome, where 
he studied. the antiques, the works 
of Raffaelle, and the compositionB of 
other great masters, with such suc- 
cess, that he obtained an excellent 
taste of desiij^n, and perfonned works, 
in large as well as in small, which 
effectually establibhed his reputation. 
As he had received repeated invita- 
tions to the court of Spain, he de- 
termined at last to visit that king- 
dom, hut travelling through France 



in his progress, he could not resist 
the solicitations of cardinal Richelieu, 
who recommended him to the king, 
and procured him a pension of a 
thousand livres, together M'ith the 
employment of state-painter, and an 
apartment in the Louvre ; and be- 
side all those advantages, the order 
of St Miehael was conferred upon 
him, as a particular nuuk of the 
kingfs ftvour. This master had an 
extensive genius ; and though history 
engaged his attention principally, 
yet lie painted all kinds of subjects 
with equal readiness and ease. His 
invention is noble, his attitudes are 
natural, and his outline is correct ; 
but his expression is not striking, 
nor are his local colours auiBcientlj 
determined; his camationa are ra- 
ther too red, and genenlly the same 
kind of tint predominates through 
them all; though his pictures, taking 
the whole together, are very agree- 
able. The subjects which he painted 
best are of the pastoral kind ; how- 
ever, he showed great excellence in 
painting boys, j)crspective, and archi- 
tecture ; yet hy the ablest judges he 
is accounted a mnxDiemlL^Piik, 

STELLA (Francis), a French 
historical painter, bora at Lyons in 
1601, and died in 1661, aged 60. 
He was the brother and diRci{)le of 
Jacques Stella, and travelled with 
his brother to Italy, lived with him 
during his residence at Florence, and 
afterwards went along with him to 
Rome; but as he did not possess 
aoch a genius aa Jacques, he never 
could equal him in any branch of his 
profession. Orlandi, in the Abece- 
dario I^ttorico, is guilty of a great 
error, in ascribing to this ma<!ter the 
character, the age, and the merit of 
Jjicqucs Stella, referring to De Piles 
for his authority, whereas there ap- 
pears nothing in De Piles any way 
referable to Francis Stella — pUk, 

STELLA (Claudine Bousbnnet). 
Za 
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This ingenious hidy was the niece of 
Jaques Stellii, born at Lyons about 
the year 1636. She learned the 
principles of design from heir uncle, 
but applied herself to engraving, in 
whifth she greatly distinguished hei^ 
self. Her plates are chiefly after 
the pictures of Jaques Stella and 
Nicholas Poussin ; and perhaps no 
artist has been so successful in tlieir 
cngjavings after the latter painter, 
in which she has greatly surpassed 
John Pesne. Iler design is correct, 
and the characters of the beads are 
idmirably expreesed.— .5<nctt. 
STENWYCK, or STEENW YCK, 
called the Old (Henry), a Flemish 
peintw of architecture, &lc. bom, at 
Steenwick in 1 550, and died in 1603, 
aged 53. He was tlie disciple of 
John de Vries, who excelled in paint, 
ing arcliitecture and perspective. In 
imitation of the style of this master, 
Stenwyck chose those kind of sub- 
jects ; but surpassed him and all his 
contemporaries, in the truth neat- 
ness, transparence, and delicacy of 
his pictures. His subjects wm the 
insides of superb churches and con- 
vents of Gotliic architecture, and 
generally views of them by ni|,^l)t, 
when they were illuminated by flam, 
beaux, tapers, or a number of caudles 
fixed in magnificent lustres, or 
scod^s. He "waa a thorough master 
of the true principles of the chiaro. 
scuro, and distributed his light and 
shadows ^th such judgment as to 
produce the most astonishing effects. 
The reflections of his lipflits arc 
charming; and every column, cor- 
nice, or other member of hia Gothic 
architecture, is painted with the utr 
most truth and precision. His pen* 
dl is wonderfully deUcate, his touch 
light and sharp ; and as he was not 
^i^w^ at designing figures, those that 
appear in any of his compositions 
were inserted by Brueghel, Van Tul- 
den, and other eminent artists. 



The genuine ])ictures of this master 
are extremely scarce, and ver y high ly 
prized in every part of EiiftipeJ— 

pot 

stenwyck; or 8TEEN. 

WYCK, called the Young (Henry), 
a Flemish painter, bom about 1589. . 
He was the son of the famous Henry 
Stenwyck, by whom he was taught 
the art of painting; and, by study- 
ing the works of his father from his 
infancy, and also receiving excellent 
directions from him, he adopted die 
same n^ner and style; and, by 
some very competent judges, waa 
thought to have often equalled, if 
not surpassed, his father. Vandyck, 
who admired his works, introduced 
him to the court of king Charles I. 
where he met with such a degree of 
encouragement as was due to his 
extraordinary talents, and found em- 
ployment in England for several 
years. His usual subjects were the 
inside of chuiches and grand edi- 
fices; but at last he quitted the 
dark manner, which he had origi> 
nally acqtiiied by imitating the man. 
ner of his father. He sometimes 
painted the back-grounds of Van- 
dyk's portraits, as often as they re- 
quired ornamental architecture ; and 
it is tlie portrait of the younger 
Stenwyck which was painted by 
Vandyck, and perpetuated by his 
hand among the distinguished artuta 
of his time. He died at London ; 
and his widow, who practised per- 
8j>ective painting during the life of 
her husband, retired after his death 
to Amsterdam, where she followed 
that profession, and piiinted in the 
stvle of her husband and his father 
with great credit; and as her worka 
were generally esteemed, she waa 
enabled to live in afiiuence and 
honour. — Pilk. 

STIMMER (John C.) a Swiss 
engraver, born at Schaffhausen about 
the year 1552. He distinguished 
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himself as an eminent engraver on 
wood, and executed in a neat style 
Bcveral cuts from the desigiis of 
Tobias, which possess considerable 

merit Strutt, 

STOCCAD£(Nicholaji deHelt), 
. a BlendBh luaUnical painter, bom at 
Nim^en about 1614. He a 
disciple of David Ryccaert, the Old ; 
but as soon as he imagined himself 
capable of subsisting by his own in- 
dustry, and by the knowledge he 
had already acquired, he travelled 
first to Rome to improve liimsclf in 
design, and went afterwards to Ve- 
nice, to studj that excellence of co- 
louring for wHcb tbe artbtfl of the 
Yenetiaa school are so particularly 
eminent. In his return to his own 
country he visited France, where 
his works received great approba- 
tion, and he was appointed painter 
to the Frencli king. Most of the 
paintings of this master are prcscrv'cd 
in Venice and Rome, as he resided 
for a long time in those cities ; and 
few of them are to be met with in 
our Idngdomt; though they ave very 
much prized. The historical pic 
lures which he painted are of a large 
size, and his figures are designed in 
a good taste. He had a broad and 
free manner of pencilling, with a re- 
markable sweetness of colour, and 
showed an ingenious singularity in 
expressing the actions and passions 
of his historical characteit, in a 
manner very diffnent from other 
jdesigners. For instance, wliile, in 
the stoij of Andromeda, many other 
painters represented her as almost 
dying with fear and terror, on her 
apprehension of her danger from the 
monster, this artist described her in 
modest confusion, as blushing more 
from the consciousness of being ex- 
posed naked, than teirified at all the 
horrors with which she was threat- 
ened. That picture, and thoae of 
CSeliai and Joseph distributing the 



com in Eg}'pt, are exceedingly ad- 
mired, and Mere highly celebrated 
by the best poets of the Low Coun- 
tries Houb.^ Pilk. 

STONE (Nicholas), an English 
sculptor, bom in 1586, and died 1647, 
aged 6L He served his time widi 
one Isaac Jonet, for whom he 
worked aconsiderable time. Header, 
wards went to Holland, and worked 
for Peter de Heyser, whose daughter 
he married, and returning to England 
was employed in executing mo- 
numents for persons of the first 
distinction. In 1616 be was sent 
to Edinburgh to work in the king's 
chapel there. In 1619 he waa en- 
gaged on the binlding of the banquet- 
ing-house, and in the beginmng of 
the reign of Charies L he received 
his patent as master mason. The 
histor}' of his works is fully recorded 
bv himself. Vertue met with his 
pocket book, in which he kept an 
account of the statues and tombs he 
executed. The following are a few 
of the many excellent works of this 
ingenious artist A tomb for the 
earl of Ormond, set up at Kilkenny^ 
in Ireland ; a superb tomb for lord 
Northampton, in Dover-castle ; ano- 
ther for the earl of Bedford, for 
which Stone received lO'JO/. ; a mo- 
nument for Spenser the poet, in 
Westminster-abbey ; four status* for 
the old Royal Exchange in London, 
Edward lY. Bichard IlL Henry YD. 
and Queen Elizabeth. He built the 
front of St Mary^B at Oxford^ and 
executed many works at Windsor 
for Charles I. He had three sons, 
Henry, Nicholas, and John^ who 
were excellent artists, 

STONE (John), an English 
painter, who died about 1 653. He 
was an extraordimuy copier in the 
reigns of Gharleal. and U. He was a 
disciple of Cross ; and having the ad- 
vantage of being a good draftsman, he 
perfenned sevnal admirable copies 
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from the best collections in England. 
His works were held in great repute^ 
and found n plaee in the best eollec- 
tiona. • 

STOOP (Peter), a Dutch painter 
of battles, &c., who died in England 
about 1686. He came to England 
in the train of the queen dowager, 
Catherine of Portugal ; and painted 
battles^ huntings, processions, &c., 
which were engiaved by his brothers 
Rodcrigo and Theodore; but after 
the arrival of John Wyck in Eng- 
land, who painted in the same way, 
his pictores were not to mueh valued, 
by reason of Wyck*8 superior excel- 
lence. Vertue describes a picture of 
this niaster^s, seven feet wide and 
two high, containing the king's caval- 
cade throutrh the gates of the city, 
the day before his coronation. 

STORK (Abraham), a Dutch 
painter of sea-ports, &c. died at 
Amstodam about 1708. It is not 
mentioned of whom this master 
learned the art of {minting ; hut he 
studied assiduously after nature, 
and sketched every vessel and every 
view wliich he intcndt-d to intro- 
duce in any of his compositions, by 
which means his seas, rocks, havens, 
and bhips have a strong character of 
truth to recommend them. Hb 
usual auhjecta are, the representa. 
tion of vessels at sea, in calms or 
storms, or riding at anchor in havens ; 
also views of sea-ports, with a gi'eat 
variety of boats, barges, and ships, 
>vith a great number of figures, 
occupied in dilTcrent emi)loyment8, 
lading or unlading tlie vessels. His 
colouring is pleasing, his touch full 
of spirit, and his pencil dean, neat, 
and delicate. His figures, though 
small, are designed with a correct 
exactness ; and his compositions are 
generally filled with such a nufbber 
of them as at once surprises and 
entertains the observer. A njt)st 
capital picture of this master is the 



Reception of the Duke of Marl- 
borough in the River of Amstel; in 
which he has represented an inoon- 
oeivahle number of vessels, baigea, 

and yachts, superbly decinated, and 
crowded with figures in a variety of 
habits, adapted to their different dig. 
nities, ranks, and conditions. And 
although the composition is im- 
mense, yet it is dibi)Ofecd without 
any confusion, and every part of it 
is very neatly handled and delicately 
finished. He had a brother who was 
a landscape-painter, and for the moat 
pai-t painted views of the Rhine; 
but he did not arrive at the excel- 
lence of Abraham. — Houb., Pilk. 

STOTllAIU) (Thomas, R. A.), 
a distinguished Kiiglibh historical 
painter, born in 17.'>5, and died iu 
1834, aged 79. This delightful 
artist, and most worthy and amiable 
man, was of poor parentage, and oii. 
ginally bred a weaver; but his genius 
overleapt all bounds, and the multi- 
tude and beauty of his producUons 
have created for him a name which 
will be eminently distinguished so 
long as there is a memory of British 
art. Fancy, vaiiety, invention, taste, 
grace, feeling, were all striking quali- 
ties of his fascinating pencil ; the 
grotesque and the lovely have been 
equally illustrated by Ida talents — 
the manners and chaiaeteristiea of 
all countries, and the inexhaustible 
chaiTns of universal nature,have been 
alike adorned by his masterly hand. 
Viewing his works altogether, though 
we may have two or three examples 
of individuals entitUd to similar fame 
in our arts, Stothard must be allow, 
ed to atand alone in many respects, 
while he takes his stand among the 
foremost of the rare few who haTo 
reaehed the behest sweep and range 
of this arduous profession. 

A portion of his genius has de- 
scended in his family, and his spirit 
I still survives in ih»m^ though his 
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eldest son (celebrated for his Nor. 
man antiquities,** and other beautiful 
works,) was unfortunately cut off in 
the dawning of his powers. 

The early designs of Stothard made 
an epoch in art, and led to that ex- 
tenuTe and numerous class of em- 
bdUislied publicatioDS which have 
distuaguitbed the many Utemy pro. 
'ductient of the English press, com- 
mencing with the Novelist Ma|;azine, 
published by Harrison of Paternoster 
Row, and ending M-ith the Italy and 
Poems of Samuel Kogei-s, than whom 
no one appears more justly to liave 
appreciated the talents of our la- 
uieiited painter. Stothard had the 
me gratification of seeing hit works 
•ought after, and the prints from 
ibem coUeetod with esgemess, hj a 
number of admirers during his life ; 
nor should it be omitted that, in 
extending his fame through the me- 
dium of cngniviiig, no one contri- 
buted more than Mr. James Heath, 
whose burin Mas to Stothard what 
that of Bartolozzi was to the works 
of Cipriani. There is a bust in mar- 
ble, by Baily, the most perfect in 
likeness and charscter of any thing 
that has yet been done ; and truly 
honourable it would be to the Royal 
Academy, or any other body of art- 
ists, to procure it, and set it up in 
hall or gallery, as a just tribute to 
the genius of an artist wlio has con- 
tributed so much to distinguish and 
adorn the British school of design. 

Mr. Stothard considersd the pro- 
fession of an artist, and most espe- 
cially the distinction of R. A. (as it 
ought to be,) the passport to gen. 
tility; nor was he ever knou-n, by 
language or eccentricity, to lower the 
grade of art, however indiffeient he 
might he to personal appearance. In 
his conversation he was no less 
original than in his designs ; and his 
observations on men and manners 
were shrewd and intelligent, though 



his extreme deafness restricted the 

exercise of his powers in this way. 
He regretted that he had not been 
more employed on works of greater 
dimensions, such as his staircase at 
Burleigh, and the ceiling of, we be- 
lieve, the New Court House at 
Edinburgh ; but it is a question if 
such works would have extended his 
name, or created so ample a sphere 
of pleasure as the numerous publi- 
cations from his pencil. 

His style was certainlymannercd ; 
but in character and expression, 
truth and nature ever ])revailed. 
His humour never degenerated into 
caricature, nor his giacc into affec- 
tation. His modek were in his 
mind*s eye, but the painter's eye was 
ever abroad; and memory, taiihful 
to its trust, transferred the resem- 
blance of whatever came under his 
view for the purposes of art.—. 
Literary Gazette^ May 3, 1H34. 

The last time the writer of this 
hasty personal sketch met the vene- 
rable painter, it was the pleasure of 
Stothard to relate not a little of his 
early fortunes.—'^ My fiither (he 
said) was a native of Stretton, near 
Doncaster: he came to London 
while a lad, and when he married 
took a sort of hotel in Long Acre, 
which was much frequented by coach- 
makers. I was bom there in the 
j month of August, 1755; I was an 
only child, and a sickly one: my 
father, anxious about my health, sent 
me, when only five years old, to his 
brother in York; but as he lived in 
a dose part of the dty, 1 was re- 
moved to Acomh, a small village 
two miles north of York, and put 
under the care of an old douce 
Scotcli lady — a sound Presbyterian, 
who loved to keep her house in 
order, and all that was in it. As 
this was the Kensington Gravel Pits 
of York, I soon hcg»n to grow 
! strong ; and I remember that I also 
I 3 a2 
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grew solicitous to be doing some- 
thing I soon found employment, 

whicii has now afforded me full 
seveuty years pleasure. I became 
a painter. It cune imthercmiously 
about 

My Scotch friend had two sons 

in the Temple, T>ondon, who had 
sent her some of Uoubraken's heads ; 
with an engraving of Blind Beli- 
Siirius, and other prints from the 
jtrniver of Strange ; — as they were 
framedf slie had them hung up in a 
sort of dniwing.rooni, and rarely 
allowed any one to look at her 
treMores^ at she called thenu One 
day I ventured to follow her into 
this sanctuary ; she wac pleaded with 
the earnestness with which I viewed 
the heads and groups, patted me on 
the head, and said I should often 
see them, since I seemed to like 
them somueh. 1 became an almost 
daily visiter to tlic room ; and 1 
began to wonder how such things 
wore done : I was told they were 
done with pencils. Though the 
old lady told me this, she little 
expected the result, — in short, she 
missed me from her side one day, 
and found me standing on a chair 
trying to imiUte with a}>encil one of 
the heads before me. Siie smiled, 
clapped my head, and Itade me go 
on, adding, ^ Thomas, ye are really 
a queer boy 1* I did little else now 
but draw ;and I soon began to make 
tolerable copies. 

** I lived at Acorn I) till I was 
eight years old, when I left my old 
Scottish dame with tears in my eyes, 
and went to tiie school at Stretton, 
the birth-place of my father. I con- 
tinued dniwine:, and even attempted 
to make sketches from life. 8ome 
one told me that engravings were 
made from paintings in oil colours : 
I longed to see a painting, and shall 
never fomet the delight with which, 
for the first time, i looked upon 



one. T resolved to paint in colours, 
and WTote to mv father to send nic 
some : I was, however, too im- 
patient to wait their comiug : but 
going to a cart and plough-wright, I 
begiE^ black, red, and white oiL 
colours from him, and commenced 
to make a picture. I painted a man, 
I remember, in black paint, and 
tlicn tried with the red and white to 
work it into the hues of life. It was 
a sad daub ; 1 still persevered, and 
soon learned to handle my brush 
with mure skill, and lay on my 
ddeufs with better taste. I aoon 
afterwards removed to London, 
mhm all manner of fiicilitiea 
abounded — you know the rest.^ 

These were the words of the great 
painter : they were noted down al- 
most immediately after he uttered 
tliem ; and tliey are given without 
change, for they are siujple and iu- 
sti'uclive. Of the merits of iStothard 
as an artist we have repeatedly 
spoken : they are of a high order, 
and will not be foigotten while a 
sense of what is lovely and natural 
prevails among men. — Aikenmumt 
May 3, 1 834. 

STRADA, or STRADANUS 
(John), a Flemish historical painter, 
b«)rn at Jiruges in lo30', and died 
1(>04, aged 68. He received his 
first instructions in the art of paint- 
ing in his native city, but to com- 
plete his knowledge he went to Italy, 
and for some time was employed at 
Florence, in the pahice of the duke. 
Tlicnce he proceeded to liome, where 
he closely studied the antiques, tlie 
works of Raffaelle and Buonarotti, 
who gave him a much U'tter t;iste of 
composition and corre<'tucs8, and en- 
abled him to appear as one of the 
most eminent artists of his time. 
Before he quitted Rome, he painted 
in conjunction with two celebrated 
masters, Daniello da Volterra, and 
Francesco 8alviati, at the pope*a 



Digitized by Google 



8TE 



8TR 



palace of Belvedere, and acquired a 
great deal of the manner of Sulviati. 
Although he was invited to Na])les, 
and other cities of Italy, where he 
finished a great many considerable 
woiks in frnco and oil, yet he fixed 
his residenoe at Florence; and in 
that dty m still to he seen some 
noble performances of Stndanus. 
In particular, a painting representing 
the Crucifixion of Chiist between 
the Thieves; which is a grand and 
fine composition, consisting of a 
number of figures of foot-soldici-s and 
horsemen, all of them rather hirger 
than life ; and around the Cross an 
the Yiiigin, St. John, and Mavf 
Magdalen. Besides tiie subjects 
taken from sacred histoiy, which he 
>ras frequently engaged to under- 
take, he deliglited to paint animals, 
huntings, and sometimes battles, all 
which subjects he executed in a 
noble style, with a ready hand, and 
firm pencil. But notwithstanding 
his long residence in Italy, and his 
ardent studies siter the antiques and 
fiimons painters of Rome, he always 
retained too much of the Flemish 
taste, nor could he ever totally di- 
vest himself of it. Stradanus how- 
ever had a good Uiste of design, and 
an agi'ceahle tone of c<douring; and 
thoj<e works of his which are in the 
pahicc of Belvedcitj at Rome, main- 
tain their credit, although Uhey are 
placed among the paintings of Sal • 
▼iati and Tolternk— JSTou^., PUk. 

STRAETEN (H. Vander), a 
Dutch landscape painter, bom about 
1665. Ue liad an extraordinary 
genius, with a very lively imagina- 
tion, by which he made :i remark- 
able pro^'ss in the art of painting 
at an early time of life. Nature was 
his principal study ; and by diligent ; 
practice he acquired an uncommon ' 
freedom of hand ; and, at his first 
settincf out in his profession, was 
qualifiod to make a conaidentble j 



figure among the best landscape 
painters of his time. He showed 
abundnnce of nierit in his drawings 
after nature with black and red chalk. 
But 4us inordinate love of associating 
with a set of gay dissolute compa- 
nions deprived liim of Iiis fortune 
and reputation, and destroyed those 
talents, which, if they had been pro- 
perly cultivated, might have procured 
him afflnence, honour, and esteem. 
He \Tsited I^ondon, as it seemed the 
most certain pl;u^e in Europe for au 
artist to meet with encouragement, 
and he had the good fortune to find 
his works so much eo'veted, that he 
could Bcaice execute the quantity 
that was bespoke; and his pictures 
had, at that time, such real merit, 
as justified the eager desire of the 
public to possess snine of his per- 
formances. Bnt the atiUicnce which 
he for some time enjoyed served 
only to give him a stronger appe- 
tite to his predominant pleasures ; 
and whorever he could procure a 
flatterer to feed his vanity, he wasted 
his substsnce to entertain him. So 
abandoned a course of life as he 
constantly indulged in impaired his 
abilities; and although he showed 
the same freedom of hand, he had 
neither the same judgment nor the 
same force. He painted ten pictuix'i 
in one day, and eacli of them full of 
agreeable variety, Mith views of 
mountains, fc ests, water.fiills, and 
other pleasing incidents; and those 
pictures were fixed up in taverns, 
where he too frequently consumed 
his time and his fortune; yet even 
hi such a place, they excited the 
curiosity of many connoisseurs, who 
resorted thither to see tlicni. How- 
ever, his early produciions are far 
supeiior to those of his latter lime j 
and it is firom Aoae only that hif 
character or power as a painter ought 
%) be estimated. • Houb.^ PUk 
STRANGE (Sir Robert), aueuiv 
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iicnt Srotdi cnj^Tavcr, born in 1721, 
and (lied in 179-,aged71. Heserved 
his time under Mr. Cooper, at Edin- 
burgh, and in 1751 vit»ited London, 
where he applied to historical en- 
graving, in which he arrived at great 
•zeellence. In 1760 he went to 
Italy, where be was chosen a mem. 
her of the academies of Rome, Flo- 
naetf and Bologna, and appointed 
professor of the royal academy at 
Parniat and at Paris he was made a 
member of tlie royal academy of 
painting. In 1787 he received the 
honour of knighthood—^Gen. Biog, 

STRADA (Vetpaaiano), a Spa. 

nish painter and engraver, bom at 
Bu lago, in Valencia, about the 
year 1(>20. It is not mentioned 
under whom he studied, but he 
probably learned tlie rudiments of 
the art from his father, who was an 
obscure p\inter. He worked chiefly 
in fresco, and had embellished the 
churches and public edifices of Rome 
with seversl of his historical paint* 
ings, when his promishig career was 
intemipted in the prime of life. He 
died at Rome at the age of thirty- 
six years. In the rloifiter church of 
S. Maria Madduleua al C'oiho, the 
Visitation of tlic Virg:in Mary to St. 
Klizabeth, and the Adoration of the 
Shepherds. He etched seveml plates 
from bis own compositioBS, wbkh 
prove him to have been an artist of 
con^deiable gemu8» as tbej dis- 
cover the hand of the master. — 
V as art, Strutt. 

STRKATER (Robert), an Eng. 
lish painter, horn in London in 
lfi'24, and died in 1680, aged 5(). 
He did not confine himself to any 
particular branch of art, but i>ainted 
history, portraits, landsca]>e, archi- 
tecture, and still-life. At the 
toratioo he was appointed seijeant- 
pninter to Charles TI. His princi- 
pal worlcs' were, the Theatre at 



Oxford ; some reiliners at Whitehall, 
which have perislied ; the Battle of 
tlie Giants, at Sir Robert Clayton's; 
and the pictures of Moses and Aaron, 
in the church of St. Michael*s, Com. 
hWl.^ Walpoie. 

STREEK (Jurian Van), a Dutch 
historical and portrait painter, bom 
at Amsterdam in 1(>32, and died in 
1678, aged 46. Those objects of 
still life whicli he chose for his sub- 
jects were painted by him in a very 
aj^reeable manner, and he carefully 
studied and imitated nature in uU 
his compositions, and grouped his 
objects with SOT much judgment that 
they harmonised Tcry pleasingly to- 
gether. He understood the chjaro- 
scuro thoroughly, and by that means 
gave his pictures great force, relief^ 
nnd true resemblance of nature. 
He sometimes painted portraits, which 
were well esteemed, and had a free, 
firm pencil, as also great truth in his 
colouring. — Houb.y PUk. 

STREEK (Henry Tan), a Dutch 
^nter of still life, &c., bora at Am- 
sterdam in 1659, and died in 1713, 
aged 54. He was the son of Jurian 
Van Streek, and at first was in- 
structed by his father till he was a 
tolerable proficient ; but afterwards 
he was placed as a disciple with 
F^manuel de Wit. Under the direc- 
tion of that master he studied for 
several vears, and assumed his miiu 
ner and style of colouring ; yet bis 
inclination led him principally to 
paint architecture, and be gained 
considerable reputation by his per- 
formances in that style, which were 
! usually views of the in sides of 
churches, convents, palaces, town- 
halls, and other grand buildings, in 
which his perspective ^^'as regular 
and true, and the imitation very 
exacts- Abttd , Pill. 

STRUTT (Joseph), aa Engliah 
engraver and writer on art, born in 
London about the year 1746. He 
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engraved a vaiiety of plates in the 
ciu^^on and dotted manner, which 
aitt execatod vAth .great n eatowt 
and delieaej* Mr. Strait published 
a laboricmB and mtereBtmi^ work, 
a Biographical Dictionary of Eo- 
graYers, which ha embellished ^vith 
several plates, engraved by himself. 
He also published the Autiquiticb of 
Kngland, with plates of his own en> 
graving. —:i?rya». 

STUARi' (James), an English 
architect, eommonly called Athenian 
Stuart, bom in London in 1713, and 
died in 1788, aged 75. His mother 
was left a widow, in poor circum- 
atanoei, with four childreo, of whom 
James was the eldest, who when 
very young maintained the rest of tlie 
family by painting fans. Having 



some time uinler tlic direction of 
John VoorhoiiL, and William Van 
Aalst. As he had observed that 
portrait painting was a most profit, 
able branch of his profession, he ap- 
plied himself to it industnously ; but 
he soon perceived that his pencil was 
better adapted to the painting of 
fruit and flowers, and therefore ho 
pliiced himself as a disciple with 
Abraham Mignon. His works soon 
recommended him to the favour of 
the public, and he was considered 
as a -very neat though not a first* 
rate artist, in that cIms.— PiiA. 

SUBLEYRAS (Peter), a French 
histoncal painter, born at Usez, a 
town in Languedoc, in 1G99, and 
died in 1749, aged 50. He was the 
sou of au indifferent painter, who 



lostliis motherland placed his brother 1 placed him as a disciple with An- 



aud bisters in good situations, he 
went to Italy, and forming an inti- 
macy with Mr. Revett the architect, 
they went to Athens, where they 
made a number of drawings of the 
remains of ancient architecture. In 
1762, the first volume appeared of 
The Antiquities of Athi-ns, to wliich 
two volumes more were added after 
the death of Stuart. This ingenious 
man, on his return to England, was 
appointed surveyor to Greenwich 
HospitaL — Europ. Mag. 

STUBDS (Geoige), an English 
painter of animals, &c., bom at 
Liverpool in 1724, and died in 1806, 
aged 62. He showed uncommon 
skill in his anatomy of animals, par- 
ticularly horses; ids best picture is 
l*hffiton with tlie horses of the sun. 
He was a member of the Royal 
Academy. 

STUVEN (Ernest), a German 
painter of portraits, fruit, flowers, 
&c, bom at Hambuigh in ]657i 
and died in 1712, aged 55. He was 
a disciple of one Hins, a painter in 
that city ; but at the age of eighteen 



he wont to Amsterdam, and spent cis Porbus. By practising under 



thony Rival?., at Toulouse. His 
proficiency under that master was 
considerable, and it qualified tiim to 
appear to such advantage at Paris^ 
(where he gained the academical 
prize,) that he was sent to Rome. 
At Rome he rose to reputation, and 
was employed by the Pope, the car- 
dinals, and the principal nobility. 
His works were coveted, not only by 
the grandees of Italy, but by sevciul 
of the princes of Europe. He painted 
one gi'and composition for the church 
of St. Peter, which was extremely 
commended ; he finished also many 
easel-pictures, for private persons; 
and h;ul the honour to paint the 
portraits of Benedict XIV. and a great 
number of tbe cardinals and ]»riiict'8 
who resided at Ronic, where he him- 
self, not uuregretted, died. — D'Ar- 
genville^ PiUt, 

SUBTERMANS (Justus), a Fle- 
mish historical and portrait paiotert 
bom at Antwerp in 1597, and died 
in 1681, aired 84. He was the dis- 
ciple of William de Vos, though ho 
also received instruction from Fran- 
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both of those masters, he fonned a 
Btyle that was accounted elegant, 
•nd in bis colouring and diipoution 
•equalled the best masten who were 
bie contemporaries* But, bsving 
established hU reputation in his own ' 
country, he travelled to improve : 
liiniself in Italy ; he visited the prin- | 
cijKvl cities, and accurately studied 
everv thincr that could anv wav con- | 
duce to the advancement of liis taste. 
He was employed by Cosmo II. duke 
of Tuscsny, by the emp eror F eidi- 
nand U., by pope Urban VILL, and 
by most of the cardinals, princes, 
and nobility of every city through 
which he passed. The invention of 
Subtcrmans was admirable, and he 
bad an elevated manner of thinl<ing 
and composing ; his attitudes were 
just and natural ; his draperies broad, 
and well cast ; his colouring, though 
of a particular bind, was strong, 
lively* and pleasing, showing a power- 
ful effect from the management of 
the chiaro-scuro ; and his expression 
is excellent: all which perfections 
in this great master may be observed 
in a celebrated picture of his hand, 
in the palace at Florence ; the sub- 
ject of it is the Homage sworn to 
Ferdinand II. by the Florentine 
NoUlity. It is a grand and fine 
composition; the colouring is won^ 
deifuUy natural and true, having 
also an eztraordinary force ; and the 
portraits are designed so judiciously, 
and have their chai-acters so well 
marked, that it is easy to perceive 
one of liis greatest excellences con- 
sisted in portraits. — Ilonb., Pilk. 

SUEUR (Peter le), called the 
Elder), a French engraver on wood, 
bom at Rouen about the year 1686. 
He was a disciple of Bellay, and, 
according to Papill<my greatly sur- 
passed his instructor. Among other 
prints, he executed a wo<>d cut, 
representing Judith, from (Joltzius, 
dated l^l^.-^PapiUon, StruU, 



SUEUR (Peter le, called the 
Younger.) lie was the son of the 
preceding artist/ bom at Rouen in 
1668. He wasinslnictedintbeart 
of design, and engraving' on wood^ 
by his &tber. His drawing was 
tolerably correct, and his cuts are 
executed with great delicacy. He 
engraved some devout subjects, and 
biblical prints; and Papillon raen- 
tionsan emblematical subject by him, 
called Alpha and Omega, in which 
the Christian religion is represented 
by a naked figue, and Idolatry eoiu. 
cealed bv a "^.^ Papillon, Struit 

SUEUR (Nicholas le). This art- 
bt was the son of Peter le Sueur the 
Younger, bom at Paris in 1690. 
He also excelled as an engraver 
on wood, and was the most eminent 
of his family. He executed several 
fine cuts fur the Crozat collection, 
chiefly in cbiaro-scnro, which gained 
him great reputation. He also en- 
graved, in a very tasteful style, the 
ornaments which embellish the edi- 
tion of Fontaine's Fables, from the 
designs of Bachelier. — Papillon^ 
Strutt. 

SUEUR (Eustachis le\ a cele- 
brated French historical painter, 
bom at Paris in 1617, and died in 
1655, aged 88. He was a disciple 
of Simon Vouet, and became one of 
the most eminent artists of the 
French school, his reputation having 
rose to so high a degree that he waa 
called the French Raffaelle. He 
studied those antiques to which he 
had access in his own countrv with 

¥ 

all possible assiduity, and seemed to 
be always ambitious of imitating the 
style of Raftelle, as well as other 
distinguished masters of the Roman 
school ; but, aiming to be delicate, 
his proportions are sometimes slen- 
der, and his figures frequently ap. 
pear to have too great a length. The 
invention of Le Sueur was easy and 
fertile \ his compositions grand and 
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judicions; his draperies sliow sim- 
plicity and grandeur united, in cou- 
forniity to tlic taste of Raffaelle ; 
and in the manner of his folds he 
endMnnrazed to observe the order of 
tiie antiqiie. Tet perhapt his too 
doee.atteiilion to the antique con. 
tribated in a great measure to that 
hardness and dryness which are ob- 
servable in some parts of his works. 
He never quite divested himself of 
the manner of colouiing which he 
had acquired under Vouet, and knew 
but little of the cliiaro-scuro, or of 
those eolonn which are called locaL 
Le Sueur had undoubtedly very ex- 
tnordinary merit, but that merit is 
Uended with peat imperfections; 
so that in some parts of every pic- 
ture he painted he appears unequal 
to himself. His taste of design, and 
the airs of his heads, are justly to 
be admired ; but his naked figures 
are usually faulty in the disposition, 
as well as the action of the muscles. 
The distribution of his lights and 
shadows is not judicious; his colour, 
ing is bold, but not free ; and there 
seems to be too much strength in 
proportion to the design. Yet his 
attitudes ai-e always noble, simple, 
and natural ; his expression is great, | 
and well adapted to his subject; and I 
he was ingenious in the choice of his 
objects. Upon the whole, he had 
an uncommon mixture of the ele- 
gancies and defects of painting; he 
excelled in the superior and most 
difficult parts of his profession, and 
erred in those which are least im- 
portant. The principal work of this 
master is the Life of St. Bruno, in 
twenty-two pictures, preserved in the 
cloister of the Chartreux at Paris; 
it employed him for three years, and 
by that performance posterity will 
be enabled to judge of his eminent 
abilities. — D AryenviUe.^ Pilk, 

8URBUOUE (Louis), a French 
engFK?er» horn at Paris in 1695. He 



I yvTis instructed in def^ign and en- 
graving by Bernard Picart, whose 
style he sdopted with success, and, 
like his instructor, united the point 
with the graver in a very agreeable 
manner. The effiset of his prints ia 
pleasing, and he would have reached 
an eminent rank among the engravers 
of his country, if his drawing had 
been more correct. He was a mem- 
ber of the Academy at Paris. His 
son Peter was an indifferent en- 
graver. — Strutt. 

SUNM AN ( ), a Dutch por- 
trait painter, who died in England 
about 1707. He came to England in 
the reign of Charlesll. and was much 
employed after the death of Sir 
Peter Lely ; but havii^ dravsTi the 
king with less applause than Riley, 
he was disgusted, and retired to Ox- 
ford, where he was employed by the 
University, and painted for them the 
laige pictm'es of their founders, now 
in the pcture gallery. He drew 
Dean Fell, &ther of the bishop, and 
Mr. William Adams, son of him 
who published the Villore Angli- 
can um. — Vertue. 

SU YDERHOEF(Jona8),a Dutch 
designer and engraver, horn at Ley- 
I den about the year I6b'0. He was 
I iuatructed in design and engraving 
by Peter Soutman, wliose st} le ho 
followed,but excelled him in the deli- 
cacy and harmony of his execution* . 
Although his plates are finished with 
uncommon neatness, they produce 
a vigorous as well as apleanngeffect, 
and his plates exhibit an unusual in- 
telligence of the chairo-scuro. He 
advanced his plates considerably with 
the point, and finished them with 
the graver, in a very picturesque • 
style. He engraved a varity of sub- 
jects, after di&rent masten, and a 
considerable number of portiaits, 
which are admirably executed ; and 
his prints are deservedly held inhig^ 
estimation. — StrtUt. 
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SWANENBURG( William Van), 
a Dutch engraver, bom at Leydeii 
about the year 1581. He was a 
disciple of John Saenredam. His 
Style of engraving if bold and free, 
and hii prints bearsome lesemblsiioe 
to tbe manner of Henry Goltadus. 
He bad a great command of the 
graver, but it is to be regretted that 
bis drawing is not mora correct. — 
Slrutt. 

SWANKVP:LT, culled the HER- 
MIT OF ITALY, (Herman), a 
Flemish painter, born in 16'20, and 
died in 1680, aged 60. It was ge- 
nerally sapposed tbat be was a ^ 
eiple of Oenrd Donw; but he went 
very young to Italy, and his genius 
p^mpting him to landscape-painting, 
he placed himself as a disciple with 
that inimitAhle artist Claude Lor- 
raine, and soon proved liiinself worthy 
80 distinguished a master. He 
studied nature incessantly ; and very 
frequently, along with Claude, ob- 
served the tingings of tbe morning- 
light on tbe snrfiiees of different 
objects, on the mountains, rocks, 
trees, skies, and waters ; and the 
various effects of light at noon and 
eveninpr^ by which he was enabled 
to i^ve his own works so much beau- 
tiful truth and nature, as ^vill for 
ever render them extremely estimar 
ble. It afforded him particular de- 
light to frequent the elegant remains 
about Rome, to observe and to design 
alter Ibe finest ruins : and in that 
entertainment he spent allhi8lei9ure 
hours. From which studious and 
retired manner of life, he was called 
the Hermit ; and although he was 
by birth a Fleming, be was distin- 
guished by the name of the Hennit 
of Italy. His pictures have a sweet- 
ness and tenderness, like Claude, but 
they want his warmth, and are not 
so strilEii^ in then' offset; yet, with 
lespeet to his figures and aoimjils, 
they are fiur superiiMr to those of his 



master, in the design as well as the 
oTitline. The forms and the touch- 
ings of his trees are evident proofs of 
the delicacy of his ideas and of his 
pencil; sad as the paintings of 
Swanevelt approadies nearest to 
the style and manner of Claude, 
they have always beenproportionably 
prized; and, contrary to what has 
happened to some of the greateat 
artists that ever painted, his pictures 
were so eagerly coveted, that even iu 
the life- time of Swanevelet, they were 
sold at excessive high piices. — De 
PUea, PiVe. 

SY0GB (Daniel), a German his- 
torical painter, bom at Vienna in 
1G47, and died in 1721, aged 74. 
He travelled at an early age to Ve- 
nice, and studied the art of painting 
under Carlo Loti. After a close 
a])plication for some years, he imi- 
tated the manner of that artist with 
so great accuracy, that many of his 
pictures have been talcen for tboee 
of bis master ; snd even in Italy, 
where two or three pictures of the 
same subject are seen, it is a dispu* 
table point at this day, which were 
painted by Syder, and which by 
Loti. When he had continued a 
sufficient length of time at Venice 
to perfect his knowledge of the art 
of colouring, he removed to Rome, 
to obtain a more improved taste of 
drawuog and design, as the Roman 
school excelled in those branches; 
and, preferably to all others in that 
city, he placed himself under the 
direction of Carlo Maratti, who was 
at that time the most celebrated 
master in Italy. Every advantage 
he could hope for be obtained from 
tiie precepts of that great man, who 
not only communicated whatever ob* 
servations might be profitable to bim 
in bis profession^ but also reeom* 
mended him to the fiivour of the 
dnke of Savoy. That prince having 
reoeived him with singular iesp«et| 
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engaged him in his service ; and was 
so exceedingly pleased with his per- 
formances, that he showed him many 
puhlic marks of his regard, and con- 
ferred on him the honour of knight- 
hood. Two capital compositions of 
this master are at Rome, one in the 
ChiesA Nuovs, and the otlier in the 
chuicb of St. Fllippo Neri; thesuK 
jects of which pgetnres are, the Ga- 
thering of the Manna in the Desert, 
and a Last Supper. In hoth the 
disposition is good, the drawing and 
design so con ect, and the expression 
of tlie passions so excellent, that those 
two compositions are deemed suffi- 
cient to eternise his reputation. One 
incident relative to tlds niitter may 
not he unworthy of the reader's 
notice, aa it lerves to show how 
h%bly he was favoured by his patron 
the duke of Savoy. To unhend his 
mind from the fatigue of composing 
historical subjects, he sometimes 
painted portraits; and when the j 
duke sat down to be painted, Syder | 



appeared in some confusion, having 
mislaid his maulstick : hut the duke 
offered liim his walking-cane, which 
was ver\' richly set with diamonds, 
and cheerly asked liim M'lietlicr that 
would answer his purpose. The 
painter made use of it while the duke 
sat, and then presented it to him as 
soon as he arose ; hnt the courtiers, 
having previously received thdr di- 
rections, prevented him from return- 
ing it, and told Sydor that the duke 
never resumed a gift which he had 
voluntarily bestowed. — Pilk. 

SYBUECIIT (John), a Flemish 
landscape j)airiter, who died in Eng- 
land about 1703. He accompanied 
the duke of Buckingham to England, 
who employed him at Olifden. In 
168<? he made seversl views of Ghats- 
worth. Lord Byron had two pieces 
by his hand ; the first a landscape in 
the style of Rubens"* school ; the 
other, which is better, a prospect of 
Longleat,in Wiltshire, not unlike the 
mxumerof Wouvermans.^ Walpole, 
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rpACCA (Peter James\ a celc- 

brated Italian sculptor, bom at 
Carrara in 1590, and died at Florence 
in 1640, aged 50. He was a pupil 
of John of Bologna. One of his great- 
est works is the statue of Ferdinand 
III. grand duke of Tuscany, with 
four slaves chained at the foot. 
This fine piece of art is at Leghorn. 
— JIform. 

TAFFI (Andrea), an Italian his- 
torical pjunter, bom at Florence in 
1213, and died in 1294, aged 81. 
He was the first who introduced 
among his countrymen the true 
knowledge of the art of painting in 
mosaic, as Cimabue had before re- 
vived the art of iwinting in fresco 
and distemper in Uiat city. Andrea, 



I having heard of some very famous 
' Greek artists who painted mosaic 
in the church of St. Mark at Venice, 
; went thither, and cultivated an in- 
timate friendship with a principal 
person among them, called Apollo- 
nius, and finally prevailed on him, 
- by solicitations, by presents, and bj 
' large promises of advantage, to ac- 
i company him to Florence, to teach 
him the best manner of working in 
mosaic, and also the method of com- 
poimding the most durable kind of 
cement. On their arrival at Flo- 
rence they associated t ogctlier, and 
excnitcd several works, which in 
liiat age were wonderfully admired. 
But the performance which secured 
the fame ^f Andrea, was a Dead 

3b 



Digitized by Google 



Christ; which he finished witli his 
own hand, in a chapel at Florence ; 
and it cost him ahnndance of care 
and labour, as the design vms seven 
ettUtt long. Uadottbtodly, Andrea 
TV18 very fiur excelled hj Giotto, 
and many other subeequent artista, 
yet he had the honour of being the 
iirtt who instmcted bis countrymen 
in the art of mosaic, and pointed 
out to them that road to excellence 
which they afterward* very happily 
pursued. — Pilk, 

TALMAN (William), an Eng. 
lish architect, who flourished in the 
reign of WiUlam III. He was comp- 
troller of the works in this rngn, and 
was employed in several considmUe 
works. In 1671 he built Thoreshy- 
house in Nottinghamsliire, burned a 
few years since; DxTiham-housc in 
Gloucestershire, in 1698; Swallow- 
field in Berkshire; and Chatsworth, 
the elegance and lightness of the 
front do great honour to the artist ; 
the other sides are not equally beauti- 
ful. The flight of steps by which you 
asoendfrom thehalltotlie apartments, 
wa^ thought noble enough by Kent 
to be borrowed for Uolkham* Uu 
son, John Talman, was esteemed a 
good artist. A few of his drawings 
are in the library of the Antiquarian 
Sot'iety. — Walfiole. 

TANJE (Peter), a Dutch en- 
graver, bora at Amsterdam about 
the year 1700. He was a Ter^- 
industrious artist, and engraved a 
great number of plates of portraits, 
and various subjects, as well as 
vignettes, and other book-plates. 
The most considerable of his works 
are five lartre plates, encrravcd from 
the famous pointings on glass in the 
windows of the church of St. John, 
at Gouda. lie also engraved some 
plates for the Dresden Gallery. — 
Strutt. 

T ARDTEU (Nicholas Henry), an 
eminent French engrsTer, born at 



Paris in 1()74, and died in 1749, 
aged 75. He wau Hrst a pupil of Le 
Pautix»,and was afterwards instructed 
by John Audiiin. This artist may 
be ranked among the distinguished 
engravers of his eouatry. His de- 
sign is generally correct, and, by « 
judicious union of the point and the 
graver^ he finished liis plates in a 
tasteful and effective style. He was 
engaged in some of the most import- 
ant publications of his time, and en- 
graved several plates for the Cro/.art 
collection, the gallery of Versailles, 
and others.— i^^rw^^. 

TARDIEU (Eliabeth Clam). 
This lady was the wife of the pre- 
ceding artist, and executed several 
prints from \-arious masters in « neat, 
bold style — Strutt. 

TARUFFl (Emilio), an Italian 
historical and landscape painter, born 
at Hologna in 1632, and died in 
1694, aged 62. He was a disciple 
of Albano, with whom he studied 
for some years; and then appeared 
in his profession with sll those ad* 
vantages that might be expected 
from an artist direiied by ko eminent 
a master. The taste of Taruffi in 
landscape was beautiful, an<l he had 
a most agreeable choice in his scenes 
and situations; his tiijures are ele- 
tjaut, and placed with judgment ; 
and, as well in historical coniposi. 
tions as in his landscapes, he had a 
lively and pleasing manner of paint- 
ing and designingw There is a fine 
]Neture by TarufB in the noble ooL 
lection the earl of Pembroke, at 
Wilton, representing Cupid forcing 
away his bow from another boy 
who had seized it. — Pilk. 

TAVARONE (L;i7.arro), an Ita- 
lian historii al and portrait jMiinter, 
bom at Genoa in ] 556, and died in 
1631, aged 75. He was a disciple 
of Luca Cangiagio, or Cambiaai, a 
master of extraordinary distinction. 
When his proficiency under that able 
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artist suftiriently qualified biin to 
appear with credit in his profession, 
T^nca was invited by Pliilip II. king 
of Spain, to paint seveml grand de- 
6ign8 at the Escurial ; and he took. 
Tavalrone along with him, to assist 
him in that undertaking. Bafralter 
the death of Cangiagio, Tavarone 
was retained in the service of that 
monarch for nine years, not only to 
finish what had been left imperfect 
by bis master, but also to paint many 
compositions of bis own, which he 
executed to the entire satisfaction 
of the king and tiic whole court. 
He likewise painted portraits when 
he returned from Spain to his own 
eoontry, and acquired by his works 
a great fortune, and a much greater 
reputation. — Pilk. 

TEMPESTA (Antonio), an Ita- 
lian painter of battles, huntings, &e., 
bom at Florence in 1555, and died 
in 1630, aged 75. He was a disci- 
ple of John Strada, or Siradamis; 
but he proved in many respects far 
superior to his master, particularljr 
in the fertility of his invention, and 
also in the abundaoee and variety of 
hia figures. The subjects which be 
most delighted to paint were animals 
of various kinds, buntin'j** of the 
Ftaf^ an<l wild bo::r, and battles ; and 
those subjects he expressed with 
much liveliness and nature, though 
lie seemed to neglect the delicacy 
of colouring. He invented his suh- 
jects with ease; he had a ready exe- 
cution, and his touch was free and 
firm ; hut his ehiefest excellence con- 
sisted in battles and horses, which 
he designed with a peculiar spirit. — 
Felibien^ Pilk. 

TENIERS, called the Old (Da- 
vid), a Flemish paititer of conversa- 
tions, rural sports, &c., born at Ant- 
werp in 1582, and died in 1649, 
aged 67. He was a disciple of Ru- 
bens, who highly esteemed him for 
his promiidng genius, and with great 



satisfaction examined and eommend- 
ed liis designs. From the school of 
that celebrated painter, Teniers went 
to finish his studies at Rome; and 
liaving attached himself to Adam 
Elsheimer, he continued with him 
for six years ; and hetween the style 
of his two masters, who were incom- 
parable artiftts in their diflferent man- 
ners, he formed a peculiar styles 
which was agreeable and very natu- 
' ral ; and be appeared to be the in- 
j veil tor of that manner of painting 
I which liis son afterwards so happily 
I cultivated, and brought to its utmost 
perfection. Hispictures were usually 
small, and his subjects were the 
shops or laboratories of chymists, 
convenadons, ruial festivities, and 
exercises, temptations of St. An- 
thony, or friars, with a number of 
fiu'iire*, v.liich be executed with so 
i neat a pen 11, ;;nd with so much na- 
I ture and truth, that his pictures pro- 
I cured him great honour, as well as 
j continual employment ; and every 
lover of the art seemed eagerly do- 
rirous to possess some of his works. 
However, although his colouring, his 
touch, bis design, and his pleasing 
distribution of the lights and shadows 
in his pictures, very deservedly re- 
reived universal applause, yet who- 
ever will critically examine the paint- 
ings of the old and young Teniers, 
may observe a touch more free and 
delicate, a finer choice of actions and 
attitudes, and a much greater trans- 
parence, in the works of the son, than 
in those of the father.— Pt/!ev, 
FeliMen, Pilk. 

TENIERS, called the Young 
(David), a Flcuiisb ]»ainter, born at 
Antwerp in 1()10, and died in 1G94, 
aged 84. lie was principally in- 
structed by bis father, whose taste 
of design he always followed; but 
he was afterwards the disciple of 
Adrian Brouwer, and had also die 
advantage of receiving great improve. 
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nient (particularly in respect of 
colouring,) frooi the piticcpts and 
direetion (ifRabeiis. For tome time 
after he commeneed painter, bii 
merit was 80 little regarded, that he 
Mas often under a necessity of going 
in person to BnifiseU to dispose of 
his ovm pictures, as well as those 
that inrerc painted by his disciples; 
and was as often mortified to find 
the paintings of Tilburg, Artoi^, Van 
Hell, and others, preferred to his 
own, although they were in every 
respect far inferior. But the arch- 
duke Leopold, as soon as he saw 
some of his perfonnances, imme- 
diately distinguished him in an 
honourable manner, placed him in 
such a light as made all liis meiit 
conspicuous, and laid the foundation 
of his future fortune. He appointed 
biui one of the gentlenieu of his bed- 
chamber; pfesented him with a chain 
of gold, to which the portrait of the 
archduke was affixed ; and gave him 
the direction of his gallery of paint- 
ings, whidi Teniers afterwards co- 
pied, and published those prints of 
them, in a folio volume, that are 
uell known by all lovers of the art 
of painting. The works of this ex- 
traordinary genius being disj)er8ed 
through most of the European courts, 
and some of them having been trans- 
mitted to the king of Spain, he ex- 
pressed uncommon pleasure in be- 
holding them, invited the artist into 
his service, employed him for several 
years, and ordered a gallery to be 
built as a particular repository for 
the paintings of Tcnicrs. Xor had 
this uiaster fewer marks of honour 
and particular esteem from Don 
John of Austria, and Christina queen 
of Sweden ; the former having asso^ 
dated with him in the most familiar 
friendship, and the latter (besides a 
liberal payment for his works) hav- 
ing made him many valuuhle pre- 
sents, and amoDg others a chain of 



gold, with her own bust impressed 
on a medal. Ho studied nature in 
every 8ha{>e, with a most curious and 
critical observation ; and as he gene- 
rally composed his subjects from 
persons in low stations, he accus- 
tomed himself to frequent their meet- 
ings, at sports, feasts, and pastimes : 
and by that means liad an opportu- 
nity of remarking the simplicity of 
tlicir mannei's, and the various ac- 
tions, attitudes, charactei's, and pas- 
sions of every age and sex. From 
such observations he had nature al- 
ways present to his imm;inationy in 
whatever subject he (omposed, and 
was enabled to give his figures such 
truth, and such expression, as must 
for ever assure his works of the ajx- 
probation of the best judges; and 
it cannot but seem surprising, that 
subjects which appear to be so low 
and barren could furnish such a won- 
derful variety from the hand of one 
master. Teniers had a ready and 
lively invention, and was full as 
feady to execute as to invent; he 
made nature his model perpetually, 
and imitated it with astonishing 
exactness and truth. His |»cncil 
is free and delicate; the touching of 
his trees is light and Hnn ; his skies 
are admirable, and, although not 
very much varied, are clear and bril- 
liant; and as to the expression of 
his figures, whether they are mirth- 
ful or grave, in anger or in good hu- 
mour, nothing can be more strongly 
marked, more striking, or more natu- 
ral. His pictures are generally clear 
in all their parts, with a beautiful 
transparence ; and it is observed of 
him by several writers, that he 
possessed the art of relieving his 
lights by other I^hts, widiout 
employing deep shadows, and yet 
produced the intended effect in a 
very surprising manner. That me- 
thod of practice, it is thought, was 
derived from an observation com- 



TEN 



537 



muiiiatod to Mm by Rdbena«ivfaieh 
wu, tbal strong oppodtioiis were not 

always necessary to produce a fine ef- 
fect in a picture ; and that observation 
Rubens knew infallibly to be just, 
from his studying the colouring and 
tints of Titian with accuracy and 
judgment. Teniers was remarkable 
also for anoUier extnofdraaiyezeeL 
lence ; the power of imitating the 
works of the greatest painters that 
Italy, or any other country, produced. 
The power of his pencil was incre- 
dible ; he knew how to adapt it, to a 
vaiiety of eminent artists, whose 
touch and colounng were exceedingly 
different ; and he could give his inii- \ 
tations of those masters so strong a 
character of originality, as to leave 
it doubtfol whether they were not 
really painted by the very artists of 
whose msuner of thinking, compo- 
^ng, and pencilling they were only 
«n imitation, or what the Italians 
call pasticci. His principal subjects 
are landscapes, with small figures, 
corps de garde, merry-makings, kef- 
messes, fairs, shooting at butts, play- 
ing at bowls, and the diversions, 
sports, or occupations of Tillagers ; 
but any of those subjects which he 
painted in small nze are by many 
degrees preferable to those of larger 
dimensions. Some connoisseurs have 
objected to the compositions of Te- 
niers, that his figures are too short 
and clumsy, and that there aj)pears 
too much sameness in their counte- 
nances and habits ; but it ought to 
be considered, that as he designed 
every object after natarei» and formed 
his ideas from that nature with which 
he was mostoonversantyhemay indeed 
be thought not to have given an ele-. 
gance to his forms equal to the Ita- 
lian ideas of elegance ; but of such 
elegance as appeared in his models, 
there is sufficient to demonstrate the 
goodness of his choice, and the most 
eiiact precision in every character 1 

I 



and every exprasaioD ; and the ifr. 

credible prices wliich are at this daj 
given for the paintings of this mas^^ 
ter in every part of Europe, are aa 
incontestible evidence of the univer- 
sal esteem and admiration of his 
works. Many pictures of this great 
master are accounted principal oma- 
menta of tiie richest cabinets of Italy, 
England, France^ Germany, and Ire- 
land, too nnmeroos to be particu- 
larly recited; but Descamps mentions 
an altar-piece in the church of Meer- 
beck, a village near Mechlin, painted 
by this artist, of which the subject is 
the Temptation of St. Anthony ; and 
what seems very remarkable is, that 
the figures are as large as life and it 
is thus inscribed, DavidTeniers junior 
fecit, me — De Pikg. FdibieHi 

TERBURG (GenrdX a Dutch 

painter of portraits, conversations, 
&c., born at Zwoll, in 1608, and died 
in 1681, aged 73. He learned the 
art of painting from his father, who 
spent some years at Home. Some 
autljors imagine that he perfected 
himself under another master at Ha- 
erlem, before he commenced artist ; 
but, however that may be» he made 
a considerable figure in the Low 
Countries, and was accounted a very 
good painter before he set out on his 
travels. He visited Italy, Germany, 
and France, and wherever he fol- 
lowed his prot'ession received all 
possible encouragement and appro- 
bation. At length by the influence 
of Count Pigoranda, the Spanish 
ambassador at the treaty of Muniter, 
he was induced to visit Spain, and 
had the happiness of being favoured 
by the king and the grandees of his 
court. His works afforded so great 
satisfaction to the Spanish monarch, 
that he conferred on liim the honour 
of knighthood, and presented him 
with a chain and medal of gold. But, 
although he hatl visited the principal 
Zn2 
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ciliet of Italy, and had sufficient op- 
portuuities of observing the finest 
productions of ancient and modern 
artistS} yet from liis works it appears 
that the curioeities ot that country 
must have made very little impression 
on him, as he never improved his 
taste of design hy any thing he had 
obaenred, nor altered hb maimer of 
eompodtum. The mhjects which 
Terbuig genmlly pdnted, were 
eonyersatioiu, representing either 
persons engaged at difTcrcnt pamcs, 
performances on musicalinstrumeuts, 
or humorous droll adventures and 
incidents, all of them copied from 
nature ; though it must be allowed 
that, in his compoeitions, nature ap- 
pears too artrvilely copied, and wHh- 
out that deiired embelliahment 
which is the result of elegance of 
choice. He finished his pictures 
highly, with a light and agreeable 
touch; his colouring is lively and 
transparent ; and he shows a pleas- 
ing and skilful management of the 
chiaro-seuro ; but he wanted a better 
taste of design. He was remarkable 
for introdttdng white satin, in the 
dreai of tome fignret, in emy one 
of hia comporitionsf for he painted 
that kind of dlk perfectly well, and 
always took care to dispose of it in 
such places as caused it to receive 
the principal li;zht ; nor did lie ever 
paint a picture without a satin 
drapery. But he WiUi neitlicr so 
delicato nor so judicious as Mieris or 
G^Eiid Donw, or hia diadple Nets* 
cher ; hia pencil being more heavy, 
•nd his figures more gross. His 
greatest excellence consisted in por- 
trait) and in tliat style his colouring 
was true nature, the resemblance 
striking, and the character well 
marked. The niostavpital p)erform- 
ancc of Terburg is the represen- 
tation oi theplenipoteuti;irie8 assem- 
bled at the Oongresa of Adunater ; 
in which he baa painted from the life 



the portraits of all the ambosaadors 

and noble persons which were pre. 
sent at the signing of that trea^.^ 
Houb., Pilk. 

TERWP:STEN (Augustine), a 
Dutch historical painter, bom at 
the Hague in 1649, and died in 
1711, aged 62. Having from hia 
yonth had a fondness for the art, he 
made it his constant amnsement to 
draw after prints and casts, and in 
some years acquired sufficient skill 
to model in wax, and carve on dif- 
ferent metals. But finding himseif 
unsatisfied with that knowled;.'e 
which he had already obtained, lie 
determined to make painting his 
profesrion; and for that purpose, 
although he was near twenty years 
of age» he jdaoed himaelf as a dis- 
ciple with Wieling, who was a 
painter in great reputation; and 
continued with him for two years, 
till that master went into the ser- 
vice of the elector of Brandenburg. 
Tlien, for two years more, he pnu% 
tised in the school of William Dou- 
dyns, where he improved himself 
in pencilling and eolonring; and 
afterwards travelled to Italy, to es- 
tablish himself in a more correct 
taste of design than he found it poa- 
sible to acquire in his own country. 
At Rome he exerted himself to de- 
sign after the finest antiques, and also 
to study and copy the best works of 
Ra(faelle; but at Venice he devoted 
his whole attention to the colouring 
of ntian and Tintoretto; and by a 
close a^lication, during six years 
which he spent in Italy, he obtained 
such improvement as praeured him 
honour and employment on hia re- 
turn to his own cotintry. Among 
other accomplishments, Tcr\vesten 
had gained an uncommon freedom 
of hand and iTadiness of pencil, 
which enabled him to finish bevcrul 
grand compositions In saloons and 
magnificent apartmcnta, in a ahort 
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space of time; and by those works 

he established his reputation effec- 
tually through the Low Countries. 
The subjects which this master 
painted, were usually takeu from 
Ovid; but he likewise composed 
many from sacred history, as well 
as from profane writers. He had 
a good genius, a lively and prompt 
mventioii, and a rapid execation: 
hu Golounngis natanl, h!b dnpeiies 
are well cast, his design is correct ; 
and he is ranked among the priiici- 
pal painters of his time. A con- 
vincing proof of Terwesten's expe- 
ditious manner of painting is af- 
forded us by Houbmkeu, from his 
own knowledge. He tells us, that 
baving paid a irMt to Terwesten, 
¥(hile be m» patntiiig the hall of 
buigoniBiter Slingeland at Dort* 
with &bulottS histories from Ovid, 
and having surveyed the work of 
the whole apartment, he observed 
the outline of a design sketched 
only with a crayon on the chimney- 
piece. He then prcssingly invited 
the artist to suspend his work fur a 
while, and walk abroad with him; 
but Terwesten said he had some- 
what that would engage him for 
two hours, and if his friend would 
call on him at that time^ he would 
cheerfully attend him. Houbraken 
(lid not fail to return precisely at 
the time appointed, and then saw 
with astonisliment, that, in so short 
a space of time as two hours, the 
chimney-piece was entirely finished, 
altiion^ it consisted of three or 
four figures* He was the principal 
reviver of the academy at the Hague, 
which had much declined ; and, by 
bis abilities, it was restoied to its 
fbimer lustre. At last he was in- 
vited to the court of Br.indenburgh, 
where he was employed to adorn the 
grand apartments of Oiuni^eburgh ; 
for which he not only received tlie 
commendations of the elector, and 



the nobility of his court, but also 

the approbation of the best judges of 
tho> art. At Berlin he introduced 
an academy for painting, like that 
at Paris, of which he was appointed 
director; and in that city he conti- 
nued the remainder of his life, re- 
spected by his prince, and esteemed 
by the nobility,— J7oi(6.« PiSL 

TERWESTEN (Eliaa), a Dutch 
painter of flowers, fruit, and ani- 
mals, born at the Hague in 1651, 
and died in 1724, aged 73. He 
was the brother and disciple of Au- 
gustin ; and iK'canie very eminent 
for painting flowers, animals, and 
fruit, and his works were in great 
esteem ; but, notwithstanding the 
success he experienced in his own 
country, he was desirous to improve 
himself still more by examining the 
works of the best artists of Italy» 
and therefore travelled to Rome, 
wlicre he settled entirelv. The 
Elector of Brandenburgh, confiding 
iu the judgment and skill of this 
master, appointed him to procure 
the finest casts from the antique 
statues, for the ornament and use of 
theacademy at Berlin; and he also 
purchased for that prince the valu- 
able curiosities collected by Bellori, 
which were so carefully transmitted, 
that they arrived at Berlin \\nthout 
the smallest damage. — Iloub.y Pilk, 

TERWESTEN " (Matthew), a 
Dutch historical painter, bom at 
the Hague in 1070, and died in 
17*2o, aged .55. He was the youngest 
brother of Augustine, who with great 
satisfiustion observed the early ap- 
pearances of genius in Matthew, and 
instructed him carefully in the rudi- 
ments of the art. But afterwards 
he was successively the disciple of 
William Doudyns, and Daniel My- 
tens, under whom he made such u 
proijress, that he d^stiIlgui^llcd hini- 
seli by several gt)od cuiiipositions, 
and finished some noble ceiliogs 



Digitized by Google 



TES 



540 



TKS 



wMch vnate begun by bis brotber 
Augustine^ but had been leftimpei- 
fectat bis going to the court of Hcr- 



for hh sketches and designs. Sand- 
rai t found him in a wretched condi- 
tion uniong the ruins; and compas- 



lin. As Augustine had rendered sionating his distress, conducted him 
himself eminent by having studied to hh own hoodie, where he clothed 



in Italy, Matthew pursued the same 
track, and visited Venice and Rome ; 
in the former city, to obtain a troe 
knowledge of the art of colouring, 
and in the Utter, an elegant taste of 
des^; and in both respects be 
pro^red extremely successful: so that, 
on his arrival in Holland, after per- 
fecting bis studies, he found imme- 
diate emplojinent, and his composi- 
tions were apjiroved of by the ablest 
judges and connoisseurs. The greatest 
part of hisperfoffmances are eeilings, 
and the decorations of gnmd apart- 
ments with historical subjects ; 
though he frequently painted altar- 
pieces for many of the churches, 



and entertained him ; and not only 
procured bim employment in the 
gallery of prince Justiniani^ hut 
took pains to recommend hiin to 
others. However, although be had 
spent so much time in designing the 
antique statues as enabled him to 
draw any of them even by his me- 
mory, thouprh he had all the assist- 
ances winch mijiht have been derived 
from a thorougli intimacy with the 
most admirable productions of hu- 
man ddll and ingenuity, and al- 
though he also showed an uneaoun- 
pled application, yet he seems not, 
at any time, to have produced many 
tilings worthy of commendation; his* 



and particularly one for the church \ colourins^ being very had, his pencil 
of the Jansenists at the Hague, extremely liard, his genius licentious, 
representing the Transfiguration, and his figures too frequently extra- 



which is highly commended, llis 
paintings are allowed to have evident 
appearances of genius, judgment, and 
good iuTcntion ; of remarkable free- 
dom in the execution; -of being 
exceedingly welL^olourcd, and cor. 
recti v designed. — Hojib., Pilk. 

TESTA (Pietro), an Italian his- 
torical painter, born at fiucca in 1611, 



va^nt in their proportions. This 
ai tist lobt his life, by endeavouring 
to recover his hat, which by a sudden 
gust of wind was blown into the 
Tiber, while he sat on the bank de- 
signing. — Sandrart^ PUk. 

TESTA (Oiovanne Cesare), an 
Italian engraver, bom at Rome about 
the vear 1630. This artist was the 



and died in 1 ().)(), aged 80. He nephew of Pietro Testa, and is sup- 



received his first instructions in the 
art of painting in his native place ; 
but, being impatient to see Rome, 
he went thither in the habit of a 
pilgrim, and for some time studied 
in the school of Domenichino. He 
was Indefirtigable in designing the 
antique statues, the basso-relievos, 
and magnificent ruins about Rome ; 
as also in attending to the works of 
the most celebrated painters; and 
gave himself up so entirely to tliose 
studies, that he suffered extreme 
poverty, being desUtute of all assist* 
ance, except what he could proeore 



posed to have received his instruc- 
tions in design and the use of the 
point, from his uncle, from t^e resem- 
blance in iSbrnx style* His etchings 
are chiefly firom the des%ns of Pietro 
Testa, though he engravedsfker other 
masters. — Sirvtt. 

TESTELIN (Louis), a French 
painter and engraver, bom at Paris 
in 1615, and died in 1655, aged 40. 
He was one of the numerous scholars 
of Simon Voust, He painted history 
with considerable reputation, and was 
made a member of the Academy of 
Fsris in 1648. His principal pictnita 
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are the Resanrcction of Tabitha, and 
the Scoui-ging of St Pftnl, in the 
choreh of Notre Dame, at Paris. 
He etched aerenl platM, most of 
which are from his own detignt. — 
Strutt. 

THIBOUST (Benoit), a French 
cnprraver, hom at Cliartres about the 
vear n>55. He resided some veurs 
at Rome, where he engraved several 
phites after various Italian masters, 
and a set of thirty-four plates, with- 
out the frontispiece, representing the 
life of St. Turrihius, after Gio. 
Batista Gaetana, entitle<I Vitd Beati 
Turrihii^ ArchiepUcopi Limani in 
Jtidits^ pnldished at Rome in 1679. 
He \v«>rked with the ^Muver only, in 
a sli^bt, open style, resembling that 
of Mi Uan, though very unequal to 
that artist. — Strutt. 

THIELEN (John Philip Van), a 
German painter of flowers, insects, 
&c bora at Meciilin In 1618, and 
died in 1667, aged 49. He was 
descended from a noble fiunily, and 
^vas lord of Cowenberg; yet, al- 
though he was earefuUy edneated, 
and instructed in every br.mch of 
polite literature, his predominant 
love to painting prevailed so far that 
he placed himself as a disciple with 
Daniel Sogers. Under so able a 
director, he soon gave evident proofs 
of genius and taste, as well as of 
patient application to his studies; 
and imitated the style and manner 
of his master "with the giTatest suc- 
cess. He composed his subjects 
usually in the taste of Severs, in 
garlands of llowers around some liis- 
torical design, or in festoons that 
endrded tases enriched with bas- 
relief. He copied every object after 
nature, selected them when they 
appeared in their fullest bloom, and 
grouped them ivith elegance. Nor 
can any cirenmstanrc contribute 
more efFectuall/ to the honour of 



Van Thielen, than to say, that his 
works stood in competition irith 
those of his master. His pictures 
are well composed, and very highly 
finished, with a light touch, a neat 
pencil, and full as much transpa- 
rence as those of Seircrs; hwi they 
were not touched with a spirit eqnnl 
to wliat is observable in the works 
ot tliat excelU-nt artist, nor are they 
disposed witli quite so much art and 
elegance. He was much employed 
by the long of Spain, and most of 
his finest performances are in the 
collection of that monarch. But 
there arc two capital pictures of his 
at Mechlin, which represent garlands 
of flowers, with a number of differ- 
ent inserts artfull) distributed among 
the leaves, which are exquisitely 
finished ; the figure of ISt. Bernard 
being painted in the centre of the 
one, and in the other, St* Agatha. 
Weyerman also mentions one with 
great commendation, which is also a 
garland of flowers, in which is in^ 
serted a nymph sleeping, and a 
satyr watching to surprise her, the 
figures being painted by Poelem- 
burg. It ought to be observed that 
this mastrr rarely in8cribe<l the name 
of Van Thielen on any of his pic- 
tures, but generally marked them 
with J. or P. Cowenbeig, the title 
of his seigniory.— IW. 

THIELEN (Maria Theresa, 
Anna Maria, and Frances Cathe- 
rina Van). These ladies were the 
daughters of Jolin Philip Van Thi- 
elen, and were instructed in the ai t 
of flower-painting by their father, in 
which they arrived at considemble 
excellence. Maria Theresa, the 
eldest, also painted portraits with 
some reputation.— ^Inilf. 

THOMAS, called THOMAS <rf 
LANDAU (Jacques Ernest), a 
German landscape painter, hom at 
Hagelstcin, in 1588, and died in 
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1653, aged 65. He learned the 
principles of design at Landaw; and 
when he was only seventeen jears 

of age disdnguisbed himself so 
highly as to obtain the character of 
a good painter. But he quitted his 
own country to visit Italy, and spent 
fifteen years iit Rome, Naples, and 
Genoa. At Rome he associated 
with Elsheimer, Lastman, and Pinas, 
and in their company studied nature 
in the environs of that city; ohserr- 
ing accuntely the different tinges of 
li^t on all objects* at the diflfeient 
hours of the day, fh>m sun.rising to 
sun-set. He also studied the man- 
ner of the masters who were most 
eminent; hut partinilarly devoted 
himself to the style of Klshcimer, to 
whom he was most closely atta<died 
in friendship and disinterested afl'ec- 
tion. Ho theiefore made that cele- 
hrated painter his model, and ae- 
qnired a neat, delieate, and beauti- 
ful manner of touching his trees, 
skies, and figures, which procured 
him universal admiration. lie had 
a wonderful power of imitating the 
style and touch of Elsheimer, having 
80 thoroughly studied liim, that many 
of those copies which he jxainted after 
the works of that master, as well as 
many of his own compositions, have 
been accounted the work of El* 
sheimer himself. It is probable that 
he would never have quitted Rome, 
hud it not been on account of the 
death of his fnend Klsheinier; for, 
as he hoth admired ami lovt'd him, 
Rome seemed to have h)!>t iu that 
one artist not only its greatest orna- 
ment, but also lost (in respect to 
himself what he felt most sensibly) 
all that had rendered Rome so do. 
sirable. He therefore quitted that 
city, returned to his own country, 
and died in the »ervi< c of the em- 
peror at r>andau — Felihlen, Pilk. 
THOMASSIN (Phmp),a French 



engraver, bom at Troyes, in Cham- 
pagne, about the year 1536. He 
went to Rome when he was young, 
where he resided the greater part of 

his life. According to TTuher, he 
was a pupil of Cornelius Cort, and 
' followed the style of that artist with 
; considerahle success. ITe worked 
entirely with the graver, in a clear 
; firm style. His plates arc numerous, 
amounting to upwards of two hun- 
dred, of which about fifty are 
from the antique statues at Rom^. 
Thomasdn, Simon^ and Henry 
Simon, were esteemed eminent en- 
gravers Strntt. 

THOMPSON (William), an 
Irish portrait painter. This artist 
was a native of Dublin, but prac- 
tised in London, where his name 
appears in the catalogues of the Ex- 
hibition from the yesr 1761 to 1777. 
Though he was not considered a 
painter of the first eminence, hio 
pictures possessed the merit of a 
faithful resemblance, and a natural 
tone of colouring. — Edwarffs. 

THOMPSON (T.), an English 
engraver, who flourished in the reign 
of Charles H. Vertuc coiild discover 
but a very few prints executed by 
this artist ; but he mentions au ex. 
cellent one of Nell Gwynn and her 
two sons. 

THORNHILL (Sir James), a 
celebrated English historical and por- 
trait painter, horn in Dorsetshire in 
1G7^, and died in 1732, aged :>6. 
He was constrained to seek out some 
profession, hy the distresses of his 
father, who luui been under a neces- 
sity of selling his paternal estate. 
His inclination directed him to the 
art of painting ; and on liisarrifal at 
London, he applied to his undo, the 
famous Doctor Sydenham, who en- 
abled him to proceed in the study of 
the art, under the direction of a painter 
who was not very eminent. Uow* 
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ever, the genius of Thornhill made 
ample amends for the iiisutiicieiicy 
of his instructor, and by a happy aj)- 
plication of his tiiknts he made so 
great a progress, that he gradually 
rose to the biglieBt leputatioii. His 
genius vn» well adq>ted to historical 
and allegorical eompositioiis ; he pos- 
sessed a fertile and fine invention ; 
and he sketi hid his thoughts with 
great ease, freedom, and spiiit. He 
excelled also equally in portrait, per- 
spective, and architecture ; showed 
an excellent taste of design, and 
had a free and firm pencil. Had he 
been so Ibrtoiiate as to have studied 
at Rome and Venice, to acquiregreater 
correctness at the one, and a more 
exact knowledge of the perfection of 
colouring at the other, no artist 
among the modems might, perhaps, 
have been his superior. Nevertlie- 
less, he was so eminent in many parts 
of his profcbbion, that he must for 
ever be ranked aniong the best painters 
of bis time; and his performances 
in the dome of St. "PrnvVi (fhuieh, at 
London, in the Hospital at Oreen^ 
wich, and at Hampton-court, are 
such pubHe proofs of his merit, as 
will convey his name to posterity ; 
with great honour. The painter lived \ 
in general esteem ; he enriched him- 
self by tlie excellence of his works ; 
was appointed stute-painter to Queen , 
Ann, from whom he received the 
honour of knighthood. He had the 
singular aatiB&ction to re-purehaae 
the family estate ; and was so much 
distinguished, aa to be elected one of 
the members of parliament — Pilk. 

TIARINI (Alcssandro), an Ita- 
lian historical painter, born at Bo- 
logna in 1577, and died in 1G()8, 
aged 01. lie was first a disciple 
of Prospero Foutano, but ;ifter the 
death of that master, he finished his 
studies in the school of Passtgoanot 
who conceived a very h^^h opinion 
of the abiUtiea of his schohur; 



and there are several paintings of 
Tiarini in Florence, Pisa, and Bo- 
logna, in which Passignano as«<isted 
his disciple. Ferdinand, duke of 
Mantua, took him into his favour, 
and employed him for several years ; 
he sat to him for his portrait, and 
appointed him to paint all the princea 
of his fiimily; and those pictures 
gained him such general applause, 
that all the nobility of Mantua were 
solicitous to he transmitted to poste- 
rity by his pencil. Tiarini bad a 
strong beautiful style of colouring, 
and designed bis subjects in a good 
taste; his expression was usually 
just and natund ; and he often gave 
to the heads of his figures an air of 
dignity, and sometimes a graceful 
turn. But this character of his works 
agi-ees only with those which he com- 
posed and executed in bis prime, and 
to bis middle age ; for in bis declining 
years bis colouring and ])encilling 
were not comparable with his former 
productions, as the colour was very 
weak, and his toudi stiff and no. 
ateady. In the church of St. Salvar 
tore* at Bologna, there is a Nativity 
painted in bis best Style and time, 
which is a fine composition, with 
figures lai'jrcr than life ; the design is 
grand, and the colouring excellent; 
and in the church of St. Agnes, in tlic 
same city, are to be seen the Maniage 
of St. Catherine, and the Annuncia. 
tion, which are admirably designed, 
and the characters are mariced with 
great judgment and good ezpxession. 

—pnk. 

TIDEMAN (Philip), a Gcniian 
bistoricjil painter, born at Hambui'gh 
in IC)!)7, and died in 170,), aged 4H. 
He received his first instructions 
from Nicliol is Raes, with whom lie 
continued ciglit yeai*8, and showed 
himself a g(K>d proficient. But in 
order to improve his knowledge and 
taste he went to Amsterdam^ to make 
proper ol^rvaUons on the most 
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capital works of the givat masters 
preservetl in that oily. At tlie time 
Lairesse was in high estoeni, ^vhich 
induced him to place hiiust lf iimlcr 
the direetion of that master for some 
time ; and M Loiresw obmnrad his 
difldple to be poitesBed of good ta- 
lents, ho grew eztrcinoLy fond of him, 
gave him the best precepts for his 
improvementi and employed him to 
asast in several grand works in which 
he was engaged ; and in those works 
Tideman gave such manifest proofs 
of his abilities that from tlicncefor- 
ward be had sufiicicnt business, in- 
dependent of Lairesse, which estab- 
Jithed his reputation. The ' manner 
in which he composed aubjects of 
&bulon8 hiatory and allqpory was 
allowed to have strong appearances 
of a lively fancy, a good genius, and 
a ready invention ; and in that re- 
spect his designs were proposed to 
subsequent artists as models. One 
of the capital compositions of this 
master is the representation of Ve- 
nus complaining to Jupiter of June's 
perpetual persecution (rf^iEneas; and 
another is, Juno applying to Eolus 
to destroy the fleet of the Trojans. 
He left abundance ef sketches and 
designs^ which are at once an evi- 
dence of his industry and of the fer- 
tility of his invention. — Pilk. 

flLBOHGH, or TILBURG, 
(Giles Van), a Flemish pamtcr of 
markets, fairs, &c., bom at Brussels 
about 1625. He imitated the man- 
ner of Brewer and Tenieis, and his 
subjects are of the low kind, such as 
the assemblies of boon at markets, 
fair?, or fcastings, corps-de-garde, 
and taverns, as also conversations. 
In his colouring hr approached near 
to the manner and tints of Brower; 
but in his pencil, and in his touch, 
be was neither so spirited nor so de- 
licate. One of his chief excellences 
consisted in the variety observable 
in his compositions, as it afforded a 



I proof of the fruitfulness of hisimag^ 
nation ; and his desicrn and colouring 
j were very commendable. He had a 
coni])etent knowledge of the chiaro- 
scuro, by which he gave a great deal 
of roundness and relief to his objects ; 
though in some of his pictures he 
might be accounted a little too dark ; 
but this is'not perceivable in all 
his paintings, several of them being 
reallv excellent. — Houb., Pilk, 

TILLEM ANS (Peter), a Flemish 
painter of landscapes, sea- views, &c., 
born at Antwer[) in l(iH4, and died 
in England in 1734. He came to 
England when young wiUi Casteels, 
his brother-inJaw, and was employed 
by one Turner, a dealer in pictures, 
in^copjnng the work of Boui^gognone 
and odier masters, in which he suc- 
ceeded admirably, particularly Te- 
niers, of whom he preserved all the 
freedom and spirit. He ircnerally 
painted landscapes, with small figures, 
sea-ports and views ; but when he 
came to be known, he was patronised 
by sevenl noblemen; and drew 
views of their seats, hunlingSy xaoea, 
and hones, in peifection. He had 
the honour of instructing several 
young noblemen, particularly Lord 
Byron, \vho did great credit to his 
master, as niav be seen bv several 
of his lordship's drawings at his bea\u 
tiful and venerable scat, at Newstcad- 
abbey in Nottinghamshire. 

TILSON (Henry), an English 
historical and portrait painter, bond in 
1655, and died 1691, aged 36. He 
was a disciple of sirPi^erLely, after 
whose death he went to Italy in 
company with Dahl, and stayed seven 
years, copying the works of the best 
masters. On his ret\im to Eng- 
land, he painted portraits, both in oil 
and crayons, and his reputation was 
rising very high ; when he unfortu- ' 
nately, from a melancholy turn of 
mind, grew disordered in Ids senses, 
and shot himself^— /W. 
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TINELLl (Tiberio), an Italian 
historical and portrait painter, born 
at Venice iu 158G, and died in 1 (i^B, 
aged 52. He was the disciple of" 
Giovanni Contarini, a celebrated 
painter of portraits ; but when he 
gained a ndffieient degree <if know- 
ledge to commeiice artist, he studied 
ihe style and manner of Bassano, 
"whoBe pictures he not only copied 
but at last imitated, with such exact- 
ness of colouring and similarity of 
taste and ideas, that many of his own 
original compositions have been 
esteemed the real work of Giacomo 
Bassano. He proved himself extreme- 
ly -well qualified for historical designs, 
by semal sdbjects painted by him 
in that style; and in particular by, 
a picture of the Salutation, by ailo- 
ther of the Last Supper, and by a re- 
presentation of Paradise, in which 
he introduced a multitude of figures. 
Butfindingless time to be requisite for 
painting portraits, and observing also 
the mind suffered less fatigue from 
that emplo^-ment than when he was 
engaged in design and invention, he 
followed it entlnly, and (Sandiart 
says) he brought it to eonsummate 
perfection. His manner viras differ- 
ent from all the portrait-painters of 
his time ; for he represented the per- 
sons under historical characters, de- 
duced from authentic or fabulous 
liistory, and always expressed the 
true resemblance of his models. 
For instance, the portrait of David 
Spinelli he represented in the char 
racter of Marc Antony, and his wife 
in that of Cleopatra preparing to 
drink: the dissolved pearl ; and beau- 
tiful young females he described in 
the forms of Aurora, Hebe, 'or other 
poetical deities and nymphs, which 
rendered his portraits abundantly 
more estimable. On the bight of 
some of Tinelli*s pictures,. Lewis 
XIII. expressed so much satis&c- 
tien, that he honoured him with 



the order of St. Michael. He lived 
liighly respected and beloved at 
Florence, and might have ended his 
life with happiness to himself, and 
pleasure to his friends, but, by some 
domestic misfortunes, his mind was 
so disturbed, that he ^1 into an un- 
accountable dejection of sfniits, and 
in one of his distracted momenta he 
opened one of bis veins and expired. 
-De Piles, PUk. 

TISI, called XL GAROFALO, 
(Benvenuto), an Italian historical 
painter, bom at Ferrara in 148J, 
and died in 1559, aged 78. He 
received his first instructions from 
some masters at Fenaim and Cre- 
mona ; but he visited Rome at an 
early age, and entered the school of 
RafBielle. He imitated his des^fn^ 
the character of his fiices, the expres. 
sion, and much of his colour, though 
he added something of a more in- 
flamed and stronger cast derived 
from the Ferrarcse school. His pic- 
tures of evangelic subjects abound 
at Rome, Bologna, and other cities 
of Italy; they are of diffiMreht merit, 
and not painted all by him. His • 
large pictures, many of which are in 
the Chigi gallery, arc more genuine 
and more singular. The Visitation 
of Maria in the palace Doria, is one 
of the master-pieces in the collec- 
tion. Tisi used to mark his pictures 
with a painted violet, which the 
vulgar in Italy called Garofalo, a 
floww allusive to his name. It does 
not appear from Vasari, and others, 
that Garofido had any share in the 
works which were executed by the 
scholars of Ralfaelle under his di- 
i^ection. He returned to Ferrara, 
and became the head of that school. 
— Vasari^ Pilk. 

TITI (Tiberio), an Italian his- 
torical anil portrait painter, bom at 
Florence in 1678, and died in 1637, 
aged 59. He was the son and dis- 
ciple of Santi di Titi; but the 
I ■ 3c 
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branch of his profession which he 1 
principally cultivated was porlrail- ! 
painting, and in that htyle lie was 
accounted to excel. Yet, although 
his talent lay solely in that parti- 
cular part of his art, hdng solicited 
to finish a picture of the Lsst Sup- 
per, which his father had hegun hut 
left imperfect, he undertook it, -.md 
imitated the manner, the touch, and 
the tone of colouring of his father 
with such exactness, that it pained 
him universal applause. The prince 
de Medicis employed him continu- 
ally, and allowed him an honourable 
pension; hut, in the midst of the 
happiness he enjoyed from his situa- 
tion, end the fiiTour of the public, 
be was so violently aflected by the 
unexpected death of his brother 
Orazio, who had an eztmordinary 
genius, who was not long returned 
from his studies at Rome, and who 
for some time had hcen his assist- 
ant, that griet" shortened his days, 
by bringing upon him a pleuritic 
fever, of which he died, universally 
ljunented.»Fa«^ PiOk, 

TITIAKO (Girolamo di). He 
was a very eminent disciple of Ti- 
tian, in whose school he continued 
for several years, and hy his works 
proved tliat he hud thoronghly im- 
bibed the taste of that celehrated 
master. He copied aud imitated 
the works of Titian with so great 
accuracy, that the paintings of th6 
one were frequently taken fer the 
paintings of the other; aiid yet, 
what was rcry singular, bis poverty 
was as remarkable as his reputation 
was great. — Pilk. 

TOLEDO (Juan de), a Spanish' 
painter, born at Lorca, in the king- 
dom of Miircia, in 1611, and died 
in 1G(>5, aged o4. He was the son 
of Miguel dc Toledo, at^ obseure 
artist, by whom he was instructed 
in the rudiments of design. Ac- 
cording to Palominoi he went to 



Italy when he was young, and first 
studied at Naples, under Anniello 
Falcone. He afterwanls went to 
Home, where he became tlie disciple 
of Michel Angelo Cerquozzi, calle<l 
BattsgliOi On his return to Spain 
he established himself at Orsaada, 
and acquired a distinguished re pu t a - 
tion as a painter of battles and sea- 
pieces. His aliiliticR were not, bow- 
ever, confined to those subjects. 
He gave proof of considerable talent 
as a painter of history, and there are 
several of his works in the churches 
at Granada, Murcia, Madrid, &e., of 
which the most credilahle to bis re- 
putation are, the Assumption of die 
Vifgin, at tlie Colegia de San Bste- 
van at Murcia. — Cmiiberfand* 

TOMB£ (N.La), a Dutch painter 
of conversations, &c., born at Am- 
sterdam in 1616, and died in 167^>.: 
aged 60. He visited Rome when 
he was very young, and studied 
there for a great many years. It 
waa hit constant rule to observe na> 
turc, and to design after those ele- 
gant remains of antiquity which are 
in the villas about Rome» as well as 
in the dty. Uis usual subjects were 
conversations and assemblies of both 
sexes, habited in the mode of the 
country; and frequently lie painted 
portraits ; but, in all his designs, he 
was fond of introducing caves, grot- 
tos, ruins, or antique sepulchres, 
wherever his subject would admit 
of them ; and he rendered his situa- 
tions agreeable, by the beauty of his 
distances, as also by a multitude of 
small figures, which were touched 
with abundance of tpnU'^Ilomb.* 
Pilk, 

TOORNVLTET, or TORKX- 
FLIET (Jacques), a Flenush his- 
torical and portrait painter, boin 
at Leyden In 1641, and died in 
1719, aged 7a He lesmed the 
art of painting in his native city, 
and sdvanced so &r in knowledge,* 
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ta to lie enisled to punt portnits, tod died in 1581, aged 81. He 
and to gain credit by those whkh imfinta^dlaciple of Gioigi'one; but 
be finished. But in his twenty- aftcrwuds studied nnder LiUerale 
ninth year he travelled to Rome, i Veronese, and was accounted an 
alon^ with Niciiolas Rosendaal, and admirable painter of history and 
studied the works of RafFaclle, Paolo portrait, equal in both respcrts to 
Veronese, and Tintoretto, with such ' any artist of his time. In his co- 
success, that his reputation was well louring he imitated Giorpone, and 



established through that city ; and 
from tbenoe be went to study the 
art of eolouring at Venice, where he 
continued for three yein. His 
merit, and the politeness of his ad- 



his works were applauded for the 
sweetness, union, and harmonj of 
his tints ; but, as to taste of com. 
position and design, be always re* 

tained the manner of his master 



dress, procured him the favour of Liberale, who loved him as if he 
those of the first rank, and afforded had been his own son. Vasari ob- 



him free access to the palaces and 
collections of the nobility. He 
desig^ned his subjects with case and 



serves, that although Torbido was 
but a young man at the death of his 
master, yet by his amiable qualities. 



freedom ; and his composition ma- and by his personal merit, as well as 
pifested the teste of the Italisn | by the beauty and spirit of his works. 



schooL He generslly painted por 
tiaita in the manner of conversa. 
tions ; and tlie distingtushing marks 
of this master^s paintings are, the 
judicious disposition of the figures, 
the corrertricss of his design, and 
the agi'eeable style of bis colouring. 
But not\nth8tanding the improve- 



he so won the esteem and affsetion 
of Libende, that be was appointed 
heir to that pauiter; and by that 
acquisition of fortune was enabled 
to follow his profession with greater 
ease and satisfaction. He painted a 
great number of pictures in fresco 
and in oil, at Verona, Friuli, and 



xnent of bis taste by his residence at , Venice ; and in the chapel of Santa 
Rome, and that ho showed himself | Maria in Oi-gano at the latter city, 
much supetier, aa well in correct- ; he painted a TrROsfignratlon, which 



ness as colouring, to what he had 
been before be studied in Italy, yet 

it was observed, that after his return 



was esteemed a capital performance. 
His portndta were excessively cu- 
rious, beautifully and naturally co- 



to Holland, his fnetures did not pro- ! loured, finished with remarkable 
portionably increase in their price. ! care and neatness, and had all the 

It was thought, that by his endea- look of real life, \rith a surprising 
vouring too earnestly to imitate the resemblance of ills models.— F^fl*., 
great masters of Italy, though his | Filk. 

design might be more correct, it had TORREGGIANO (Pietro), a ce- 
the appearance of being more servile, lebrated Italian sculptor, who flon* 
and lees original ; and, perhaps, by . rished in England in the reign of 
his not having gone sufficiently ' Henry Till. The superb tomb of his 
early abroad, he might have con- |&ther (says Stowe), was not finished 
tracted such habits as he was never till the eleventh year of this king, 
able entirely to shake off.— lfoti6., 1519. It was made, adds the same 
Pilk. i author, by one Peter of Florence, 

TORBIDO, called IL MORO, for which he received one thousand 
(Francesco), an Italian historical pounds, for the whole stuff and 
painter, bom at Verona in 1500, | workmanship. This Peter, Vertue 
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discovers to be Pietro Torre^ano, 
a valuable sculptor. That he was 
here appears by a book of acts, onlers, 
decrees, and records, of the Court of 
Requests, printed in 1592, iuqiuiriu, 
Tliere it ia said, p. 60, that in a cause 
between two Florentine merchants, 
Peter de Bardi, and Bernard Oaval- 
canti, heard before the council at 
Greenwich, master Pet^ TorreggU 
ftno, a Florentine sculptor, was one 
of the H-itncssess, To Torreggiano 
Vertue ascribes likewise the tomb of 
Margaret, countess of Richmond, the 
mother of Henry VII., and that of 
Dr. Young, master of the rolls, in 
the diapel of the rolla in Chancery- 
lane. There is a head of Henry 
TIIJ, in plaister, at Hampton^sourt, 
supposed to be by the same master. 

TOftT£BAT (Francis), a Fi-ench 
engraver, bom at Paris about the 
year IGIO. He was a disciple of 
Simon Voiiet, whose daughter he 
married. He executed several etch- 
ings in a style resembling that of 
Dorigny. He engraved the plates 
for FAnaiomiedeMPeinires, by De 
Piles, from derigns hj John Caiear, 

TORRE (Flaminio), an Itolian 
historical painter, born at Bologna 
in 1621, and died in Kib'l, aged 40. 
He learned the first rudiments of 
the art from Cavedone; but he ac- 
complished himself in the school of 
Guide. His colouiiug was bold, 
but mellow ; the management of his 
tints showed great judgment, and 
he had a light clean manner of 
pencilling. His most remarkable 
excellence however consisted in his 
copying the works of the greatest 
painters, which he so exquisitely 
performed, that he made it almost 
an impossibility to distinguish his 
paintings from the originals — Pilk. 

TORRENTIUS (John), a Flem- 
ish painter of tsill-life, &c. bom at 
Amsterdam in 1589, and died in 
1640, aged 61. He leoeired the first 



instructions in the art of painting 
in his native citv, and without 
quitting his own country he be- 
came an admirable painter. At liis 
iirst setting out in the ]>rofes&iou, 
the subjects be generally painted 
were objects of stilLlife ; tables fur- 
nished wiih a variety of books, some 
of them open, and others closed, or 
with vases filled \nth flowers, or 
tables covered with carpets, on which 
were placed standishcf, ])eTiP, hour- 
glasses, and such like ; some of wiiich 
Sandmrt says he saw that were ex- 
teedingly high finished, with all pos- 
sible similitude to nature; and, on 
account of their shignlar merit, were 
valued at a very laige price. Som»» 
times he painted conveiaatioiis, which 
were extremely admired for their 
lovely tone of colouring, and also for 
being charmingly pencilled, and exe- 
cuted with great truth and force. 
While he continued to paint on such 
subjects as those, he lived in affluence, 
surrounded with friends of the first 
rank, and in general esteem. Bnt, 
unhappily, he grew most dissolute 
and abandoned in his morals, and 
equally so in his style of design ; his 
imapriuation became intSscted by his 
debaucheries, and he prostituted 
the most delicate pencil, and the 
sweetest colouring, to the worst and 
most depraved purposes. From that 
time his favourite and customarv 
subjects were naked figures, which 
he represented in such attitudes as 
were always offensive to modesty, 
and too often most in&mously ob- 
scene. His friends exerted all the 
power of argument to reclaim him 
from his follies and indecencies; 
but their expostulations proved in- 
effectual. At last, by instituting a 
j)rivatc conventicle, as a meeting- 
place for a society of Adamites, he 
rendered himself obnoxious to tho 
magistracy, who brought hhn to his 
trii3, and produced seversl of bis 
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pietuns, as ^11 as satisfiictoiy evi- 
dence of his presiding in that in^ 
famous assembly. As he peremptorily 
denied himself to be either the paiotrr 
of those pictures, or the pati*on and 
contriver of that detestable assembly, 
although the proofs of both appeared 
incontesUble, he was condemned to 
theUntuie; his lewd paintings were 
publidj burnt by the ezecutioner (at 
least as many of them as could be 
discovered)) and he was sentenced to 
impriaonment in the house of cor- 
rection for twenty years. He sup- 
ported the torture witli incredible 
obstinacy; and, after some time of 
confinement, was released at tlie re- 
quest of the English ambassador, and 
went to London> where he resided 
for a few years. Bat that worthy 
nation, who detest profligacy of man- 
ners as much as they regud merit, 
discountenanced him as he deserved ; 
and he retired to Amsterdam, where 
he spi*nt the remainder of his life in 
obscurity and contempt. Sandrart, 
9nd after him Weyermans, affirms 
that he died luuler the torture ; but 
Houbraken, who liud carefully read 
the authentic aoconntctf him at Haer. 
km, written by Schrevelius (which 
Is the best narrative of the tnins- 
actions relative to Torrentius), ought 
certainly to be most relied on, and 
the above account is extracted from 
that writer. — Houh.^ Pilk. 

TOWNLEV (Charles), an En?- 
lish mezzotinto engraver^ by whom 
we have several portraits, and other : 
subjects, executed in a superior 
manner. Among others are the fol- 
lowing :—Agrippina weeping over 
the tomb of Germanicus, after Cos- 
way ; Bulls F^hting, after Stubbs. 

Stviitt 

TREMbLUERR(Peter Charles), 
a French historical painter, bora at ' 
Chollct, in Poitou, in 1703, and 
died in 173.0, aged 36. He was the 
disciple of John Baptist Vanloo thej 



elder, under whom he B|udied, tilt 
he had gained several priies in the 

academy ; and then he was sent to 
the French academy at Rome, 
where he resided for some years, and 
qualifu'd hini<«elf to return to his 
native coifntry with p-cat credit. By 
the French writers he is accouuted 
a very emintot artist; ihey attest 
that he had an elevated genius, a 
grand and elegant dengn of com- 
position, and a correct manner of de- 
signing; that the disposition of his 
figures was highly commendable, that 
he usually gave them an agreeable 
and graceful turn, but that his colour- 
in? was weak. He p;iinted several 
grand altar-pieces at Lyons, and other 
cities of France ; and the year before 
his death was employed to paint 
deogns for tapestry, by order of the 
French king; but he died in the 
prime of Kfe, and in the height of 
his reputation, when he iiad sketched 
only one subject tlie Description of 
the Golden Aiie, an^^even tliat he left 
unHnislied — Argcnvilh, Filk 

'J KKVLSl (Girolamo da), an Ita- 
lian historical painter and architect, 
bom at Trevisi in 1508, and died 
in 1544, aged 36. This artist, in 
some parts of the art of paintings 
was accounted to have a considerable 
share of merit. 'His manner of de* 
signing was not indeed in the grand 
taste and style; but his colouring 
was exceedingly agreeable, and he 
always endeavoured to imitate the 
manner of RaflPaclle. After some 
years spent in diflTerent parts of Italy, 
ho gained the reputation of being an 
ezosllent painter, and particularly 
by the works which he performed in 
a chapel belonging to the church of 
St. Petronius ; and then he was in- 
duced to visit England, where he 
was presented to king Henry VIII. 
That monarch readily took him into 
his service, and allowed him (ac- 
cording to Vasari) a pennon of four 
3c2 
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hundred crowns a year, employing 
liim not only as a painter, but as an 
en^eer and aichitoct. He received 
extraordinary encoiiracreni on t in Eng- 
land, and painted many pictnres for 
the king, as also for the nohility 
ahout the court, which enabled him 
to live in affluence; and his merit 
procured him estMin. As he was 
singulaily well skilled in every part 
of sichitectuie, dni and military, 
he was appointed hy the king prin. 
dpid engineer at the siege of Bou- 
logne. But that empl oyment proved 
fatal to him, for he was unfortu- 
nately killed by a cannon-shot, while 
he was with the utmost actiuty 
giving his directions. — Pilk, 

TROOST (Cornelius), a Dutch 
histoikal and portnut painter, horn 
at Amsterdam in 1697, and died in 
1750, aged 53. He was the disciple 
of Arnold Boonen, but he perfected 
himself in the knowledge of his art 



arc suitable to the mode, and the 
whole has a great deal of harmony. 
He was also much applauded for the 
portrait of the famous physician 
Botrhaave, which is placed in the 
anatomical hall. His conversations 
were, in some respects, commend- 
able ; hut he was censured for not 
heing more strictly modest in his 
subjects, and for indulging too great 
an indelicacy and licentiousness in 
his compositions- — Pilk. 

TROUVALN ( Anthony),aFrench 
engraver, born at Montdidier in 1 666. 
His plates are executed entirely with 
the graver, whidi he liaudled with- 
great neatness and dexterity, and his 
prints produce irery pleasing effiBCt. 
If' he was not a pupil of Bernard 
Picart, he appears to have heen an 
imitator of his style. — Sirutt^ 
Bryan, 

TROY (Francis de), a French 
historical and portrait painter, bom 



by an attentive study after nature. | at Toulouse in 1()45, and died in 
He sometimes, painted historical ; 1 730, aged 85. lie was the son 
subjects, and scenes taken from the 



comedies of his time, and likewise 
painted conversations In a very 
agreeable style, as well as portraits, 
in which he chiefly excelled. He 
was engaged to paint the portraits of 
the directors of the college of physi- 
cians at Amsterdam, as large as life. 



and disciple of Nicholas de Troy, but 
at the age of seTcnteen he became 
the disdpU of Nidiolas Loir, at 
Paris, under whom he was much 
improved. When he commenced 
artist, he begun with historical sub- 
jects, which gained him credit ; but 
his genius more strongly inclined 



and at full length, in one piece, which ; him to portraits than to any oilier 



picture effectually establis^hed his 
reputation, and afforded him the op- 
portunity of painting most of the 
considerable persons of his time. 
The most capital performance of 
this master is the picture in the 
surgeons' hall at Amsterdam, repre- 
sentii^ the principal persons of that 
profession sitting at a table, on which 
is placed a subject prepared for dis- 
section; and the professor appears 
as if explaining the parts previous 
to the operation. The figures, which 
arc all portraits, arc well designed, 
and have a good relievo ; the habits 



branch of his art, and in that style 
he received great assistance from 
the instmctions of Claude le Fevre. 
After some time he was admitted as 
a professor in the academy ; and hav- 
ing at his introduction presented, 
according to custom, an historical 
picture^ representing Mercury and 
Ar^us, it was received with such 
public approbation, that he was 
immediately enj^aged to paint a 
number of sncred as well as profane 
subjects, and iu particular, one no- 
ble composition in the church of St. 
Qenevie?e, He also finished a pio- 
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tuTO for the duke of Maine, designed 

in a very elegant style, which oon- 
•iflted of above fitly figures, as large 
as life. It was well composed, and 
finely coloured, and represented the 
splendid reception given by Dido to 
jEneas, when that hero recounts the 
series of his distresses and miifor- 
tunes. By the order of Lonii XIV., 
he went to Ihe court of Munich, to 
paint the portrait of Anna Maria 
ChriatiaDa, who was to be married 
to the dauphin ; and at his return 
to Paris, he received the highest 
encomiums for the beautiful colour- 
ing and exquisite finishing of that 
portrait, and particularly for pre- 
serving the remarkable "viTacity of 
that princess, by a loirdy and giace- 
fiil ezpraarfom. The Florentine and 
tiae Fiench writers concurrently 
atteet Aat the colouring of De Troy 
ta natural, and very pleasing; that 
hia pencil is delicate ; his figures 
round and well relieved ; and tlmt, 
bv a peculiar happiness of touch, 
he gave sweetness and harmony to 
the whole. The portrait of thia 
master is honoured with a place in 
the Floientine gallery of 



TROT (John Francis de)i a 
French historical and portrait pain- 
ter, bom at Paris in 1676, and died 
in 1752, aged 76. He wus in- 
structed in design and colouring by 
his Father Francis de Troy, under 
whose direction ho acquired a free 
and expeditious manner of painting ; 
but, when he had made a conaider- 
able progreaa in hia art, he travelled 
lo Ital J to &iiah hia atndiea, and 
having viaited Pisa and Rome, and 
ohaerved every tMng worthy of his 
attention in those dties, he returned 
to Paris, being then reputed an ex- 
cellent artist. On the first public 
exhibition of liis works, they were 
generally admired, and the best 
judges of the art commended the 



taste, the colouring, the invention, 
the neatness of hit> finishing, and the 
happy union of simplicity and gran- 
deur, wliich :ip]H'ared in his compo. 
sitions. His uncommon merit pro- 
cured liini the particular esteem of 
Louis XIV., who honoured him 
with the order of St. Michael, and 
afterwards appointed him director of 
the academy at Rome, which atation 
he filled with dignity, being as esu 
cmplary in hia conduct in private 
life, as he was to the artists in hia 
profession. This master had a fine 
and fruitful invention, and an ex- 
traordinary readiness in his manner 
of handling ; his touch was free and 
firm ; his colouring extremely pleas- 
ing ; and in all hia deaigna he ahowed 
a natural and juat ezpreaaion, aa well 
of the motions of the limba, aa of 
the passions of the mind. The per. 
trait of this master, painted by him- 
self, is placed among the celebrated 
paintera in the gallery at Fioienoe. 
—Pilk. 

I TROYEN (Rombout Van), a 
. Dutch landscape painter, who died 
I about 1650. Thia maator, who (ac 
I cording to the Flemiah writera) had 
I never aeen Rome, naually painted 
I caves, grottos, and the veatigea of 
I ancient edifices, which are to be seen 
in the environs of Rome, and other 
parts of Italy; of which, it is sup- 
posed, he took the ideas from bketches 
made by other artists; and he always 
introduced some historical subject, 
taken from the sacred or poetical 
hbtory. In hia amali picturea, he 
had great neatneaa in liia touch, 
firmness in his pencil, and transpa- 
rence in his colouring, and some of 
them have the appearance of great 
merit; but he was not correct in his 
figures, nor were all his small works 
of equal estimation, some being far 
inferior to others. His colouring is 
in general not very pleasing, having 
painted many of Ida pictvee with 
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too predominant a yellow, and in 
others his browns create obscurity ; 
yet sometimes his execution is re- 
markably good, and his perspective 
agreeable. In his large pictures his 
touch, his design, Ms eolourini^ and 
his dnraing, are all very ladiffiBrent, 
and hiB nnallest axe certainly his 
Iwat performances. — Houb.^ Pilk. 

TSCHEENINGK {\\\ a Ger- 
maD engraver, who flourished about 
the year 1639. He engraved several 
frontispieces and other hook plates, 
which arc executed with the graver, 
in a very indifferent style. — Strutt, 
TSCHERNINGK (John). Thia 
artist waa probaUy of the aame 
ikmily with, the preceding engimrer. 
He engraved aome purtiaita and 
other book-ornaments in a neat but 
formal style — Strutt, 

TULDEN or THULDEN (Theo- 
dore Van), a Dutch painter of fairs, 
rural sports, &c., born in l(i07, and 
died in 1676, aged 69. He was a 
disciple of Rubens, and distinguished 
himself so highly while he atodied 
under the direction of that great 
man» that he waa considered as one 
of the beat of that school ; and his 
master, who soon discerned his 
talents, employed him as one of his 
assistants in those grand designs 
which he finished in the Luxeui- 
boui-g gallery. At fii-st he was fond 
of painting lively and cheerful sub- 
jects, such as fairs, kennesaee, con- 
versations, and the diversions of 
peasants, Ui the manner of Teniers ; 
but his greatest excellence appeared 
in his compoaitiona of historical sub- 
jects. Those are entirely in the style 
of his master Rubens, and are ex- 
tremely !>iniilar, as well in respect to 
the ideas as the colouring ; nor are 
they much inferior to him. But 
what seemed very singular in this 
pointer, waa his ability to paint in 
email aa well aa in laii^ hia geniua 
being hi^pily adi^ted to both ; in 



the former he was ingenious, and in 
the latter elevated and grand. He 
had a thorough knowledge of the 
chiaro-scuro, and by that means he 
gave force to his figures and, life to> 
his colour; but in respect of his. 
drawing, he is eateemed to be rather 
less correct than his maater, the inw 
perfections of an instructor being: 
very apt to infect a disciple. How- 
ever, he was so ready at designing 
small figures, that he frequently waa. 
employed to insert them in the 
works of Stenwyck, Ncefs, and other 
masters of distinction. — Houb,^ 

TURA, called C08ME DA 
FEBRARA (Coaimo), born at Fer~ 
rnra in 1406, and died in 1469, aged 
63. He was a disciple of Galasso 
Galassi, and painted sacred subject* 
in tlie dry Gothic style which pre- 
vailed at the time in which he lived.. 
Several of his works remain in the 
churches and public edifices at 
Ferrara, of which an account is- 
given by Cesare Baarotti, in hia 
MHUure e Scidhir$ di Ferraram. 
He was also much employed in 
illuminatii^ missals, and his oil 
pictures are finished Mitli the la- 
boured minutnesb ot miniature. Boreo 
d'Este, duke of Ferrara, employed 
him in the decoration of one of the 
apartnieutb of his palace, where he 
painted the Twelye Months of the 
Year, in fresco, which are mentioned 
by Barufialdi as a very maaterly per- 
formance for that early period. Of 
his altar-pieces, the most worthy of 
notice are his pictures of the An^ 
nunciation and the Mativity.— » 

VuSdJ'i. 

TL RCHI, called T/ORBETTO, 
(Alessandro), an Italian historical 
painter, bom at Verona in 1600, and 
died m 1670, aged 70. At firat he 
was placed aa a disdple with Felix 
Ricdo ; ^ou|^ he afterwards did not 
adopt the atyle of that maste^ but 
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formed his idca^ of tke beauty of co. 
lonri^gfrom the manner of Correggio, 
and his ideas of elegance and grace 
from the taste of Guido. He studied 
at Rome after the finest of the an- 
cient and modem productions, and ac 
euHomed Umidf alio to diaw after 
nature ; by which means he acquired 
the habit of designing with ease and 
freedom, and also with tolerable 
correctness of outline. It was ge- 
nerally said, that the colouring of 
the Venetian school, and the Roman 
gusto of design, were combined in 
this artist. His wife and hisdaugliter 
were his models for the iiguics in 
his compositions ; for, without pa> 
ticulftrly attending to nature, he 
never attempted to design any mem- 
ber of the human body. The in- 
vention and imagination of this 
master were so ready, that it was 
customary with him to proceed 
directly in his p:iinting, "without 
having prepared any previous sketch ; 
he disposed bis figures with propriety, 
and grouped them in such a mauner, 
aa to m^e them set off each other, 
and contribute to the good eftet of 
the whole. Yet, although his 
colouring had great force, and his 
pictures were carefully finished, one 
could often wish that he had been 
more nice in the choice of his atti- 
tudes and draperies, as well as a 
little more accurate in his composi- 
tions. Uc painted many delicate 
aaaeUpictttiea, most of which are 
piesemd at Rome, where he spent 
the greatest part of hb life : but 
his grand compoations are in the 
churches and convents at Venice 
and Verona, as well as at Rome. In 
the church of St. Maria in Organis, 
at Verona, is a very admired picture 
by this master, of which the subject 
is St. Anthony and St. Francis, 
with a Glory and Angels above ; it 
Is well finished, and the glory is 
sweetly eolomwd. An4 in the 



church Delia Misericordia, in the 

same city, is an altar-piece represent- 
ing the Descent from the Cross, 
which is an admirable performance, 
and finished with abuiidaiice of c^ire. 
The pencilling is extremely soft, and 
the colouring beautiful ; being much 
in the taste of the Cancci* school. 
The figures of the Virgin and Nice- 
demus are exceedingly fine, and the 
ezptesdon of the Vila's afflictive 
sorrow is tnily affecting; but the 
draperies and the linen are not equal 
in merit to the other imrts of the 
picture Sajidrart^ Pilk, 

TYSSENS (Peter), a Flemish 
historical and portrait painter, bom 
at Antwerp in ld26^ and died in 
1692, aged 67* He was one of 
those distinguished artists whose 
works were esteemed to be not 
much inferior to Rubens. At his 
first setting out in his profession, ho 
applied himself to the painting of 
portraits, merely from a view of 
immediate advantage, and neglected 
history ; but having received some 
severe mortification in regard to his 
works in that style, he determined 
to relinquish it, and resume the 
more masterly style of history, in 
which he had all the success he 
could desire. His manner of de- 
signing was grand ; his compositions 
arc full of spirit; his colouring is 
strong, and he usually enriched bis 
back-grounds with architecture. His 
reputation was very greatly adfanced 
by an altar-piece which he painted 
for the ehurefa of St. James, at 
Antwerp ; the subject of it was the 
Assumption of the Virgin ; and the 
colouring and composition of it 
gained him the approbation of the 
])ublic, and the esteem of the best 
judges. — //ow6., Pilk. 

TYSSENS (N.), a Flemish 
painter of armour, &c., bom at 
Antwerp about 1660. He learned 
the art of painting in Flanden, bnt 
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lived at Rome for a long time, uhcre 
he was constantly employed by a 
picture-merchant ; and he also spent 
8ome years at Naples and Venice. 
However, hit pictuiM did not pleaae 
In genenO, as being dull and nnen- 
livened; and weie only purchased 
by other artists, who valued them 
for being true imitations of nnture, 
and for the goodness of the colour- 
ing. This master rarely painted 
any other subjects but those of the 
military kind, such as armour, hel- 
mets, »wurd;i, guns, drums, sabres, 
and all sorts of trophies, which he 
composed and grouped with a great 
deal of ingennity. When he re- 
turned from Italy to his own conn 
try, he found no greater demand for 
1)18 works at home than abroad, 
■which induced him to visit Dussel- 
dorp, as the elector Palatine was a 
remarkable enconragcr of all artists. 
As that prince was then anxious to 
have the best collection of paintings 
in Europe, he employed Tyssens as 
his agent to purchase for him every 
curious picture through the Low 
Countries, that could be procured at 
any price ; and that artist executed 
his commission with honour to him. 
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self, and to the utmost satisfjiction 
of his employer. As he found no 
considerable demand for his usual 
subjects, he changed his style, and 
painted flowers, but not irith any 
great degn» of credit; he therefore 
at last painted birds, and proved 
very successful, some of his compo. 
sitions in that way having been 
accounted worthy of being compared 
with the works of Boel or Honde* 
koeter. — Houh.^ Pilk. 

TYSON (Michael). This gentle- 
man was a fellow of Bennet College, 
Cambridge. He painted for his 
amusement, and etched some plates, 
particulariy the portnit of Aiehbil- 
bop Parker, taken from an illumi^ 
nation of a manuscript by T. Berg, 
preserved in the library of Bennet 
College. It is probable, from the 
precise resemblance in the prints, 
that the portrait of that prelate, by 
Remigius Ilogcnburgh, was engraved 
from the same painting. He also 
engraved a portrait of SSr WtUlain 
Puilet, from an oil picture, the 
painter of which is unknown ; and 
that of Jane Shore, from a picture at 
King*s College. Cambridge. iPtflL 



V. 



UBALDINI (Petre«no), a cele- 
brated painter and illuminator 
on vellum in the sixteenth century. 
There is ^rtamt a book illuminated 
by him, containing the sentences of 
Scripture painted by order of Nicho- 
las Bacon, and presented by him to 
Lady Lumblev. — V&rtue. 

UDINO (John da), an Italian 
historical painter, bom in 1494, and 
died in 1564. He was a disdple of 
Raifaelle ; and excelled in painting 
animals and landscapes. — De Piles. 
UCCELLO (Paolo), an Italian | 



piunterof birds, animals, Ac., bom 
at Florence in 1349, and died in 
143*2, aged 83. He was the disci- 

pie of Antonio Venetiano ; and though 
he painted a vanety of subjects, yet 
he showed a peculiar delight in }>aint- 
ing birds, and for that reason intro- 
duced tliem whenever it was possi- 
ble, in all his compositions ; for 
which reason he was called Faol<» 
Uccello, and by that appellation ie 
generally known. He studied per- 
s{>ective wiA infinite labour, till he 
found out a method of redodng it tor 
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practice : and for that purpose spent 
a great deal of time in making him- 
self thoroughly acqtiainted with the 
Elements of Euclid, in which he 
was assisted by Giovanni Manetti, 
an eminent mathematician. He is 
mentioned as. one of the first of the 
M aitisto who ptiiited perspeetiTe. 
At bis principal power consisted in 
derigning every species of Minisls, 
he always fixed Oft saeh siiljects as 
might afford him an opportunity to 
introduce the greatest number, and 
the greatest vaiiety ; such as the 
Creation, the Family of Noah en- 
tering the Ark, or quitting it, and 
the General Deluge : and those sub- 
ject* he designed with much tniA 
and expression, so aa to vender his 
woifcs very estimable in that early 
1^ of painting. He also described 
frequently the battles of fierce and 
TCnommis animuls, such as the en- 
gagements of lions vsith serpents, in 
which subjects he expressed the ve- 
hement rage and fury of those crea- 
tures with abundance of nature and 
Spirit; and in the landscape part he 
nsnally repiesented peasants, or 
fhepherdesses, watching their cattle; 
and, with the appearance of flight or 
terror, beholding, or flying from, the 
^engi^ment. He painted in dis- 
temper and fresco, but consumed so 
much of his time in the study of 
perspective, th;it the proiits of his 
works could scarce preserve him 
from poverty ; yet he justly may be 
allowed to have had considerable 
nserity if we eonsider iliat the art of 
painting was but in itsinfimcy at the 
time in wUch he flourished.-* Fas., 
JPilk. 

ULFT (Jacob Vander), a Fle- 
mish painter of sea-ports, markets, 
&€., born about 1627. He painted 
excellently on glass, as well as in 
oil ; and although he certainly never 
httd been in luly, yet, by his snb- 
jects, one would imagine he had 
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spent a great part of his life at Rome, 

for lie most frequently painted views 
of Rome and other cities of Italy, 
markets, processions, and sea-ports, 
which he represented with great ap- 
pearance of truth and nature. The 
designs of other masters were his 
only models; he made sketchesfrom 
them of the noblest remains of an- 
tiquity, the columns, arches, tro^ 
phies, and elegant buildings, with 
which objects he enriched his own 
designs; and it is a matter of doul)t 
whether he could have represented 
them better if he had designed them 
after nature on the spot. He un- 
derstood the principles of perspective 
thoroughly, and by that means gavei 
to his own compositions an appeal^ 
ance of grandeur and truth. How- 
ever, it cannot but be allowed, that, 
whenever he had not the Italian de- 
signers for his guides, the Flemish 
taste prevailed in his pictures, as may 
be evident from observing his views 
of the cities in his own country, and 
his view of London- bridge. And, 
although they are as weU painted, 
and with as good figures, vessels, and 
boats as are to be seen in any of his 
other works, yet have they notliing 
equal to the elegance or grandeur of 
those views of the sea-ports of Italy, 
which he had sketched from the 
desi^nis of other artists whose ideas 
were more elevated. As the know- 
ledge of Vander Ulft in architecture 
and perspective was very consider, 
able, it enabled him to embellish 
such scenes as were naturally un* 
pleasant and cold, with additional 
incidents that rendered them agree- 
able. He was remarkable for intro- 
ducing a great number of figures in 
all his pictures, which Ije disposed 
judiciously, designed well, and dressed 
according to the modes and customs 
of different nations. In the town> 
hall of Amsterdam there is a picture 
of tins master's painting, in which he 
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has represented a vast crowd of peo- 
ple in scvenil groups, "which single 
performance is sufiicient to do honour 
to his memory. He alto pdnted a 
my escact yiew of London-bridge, 
with the adjacent buildinga; tiie 
river being crowded with boats, and 
thoie filled vrith figures. The whole 
well colourrd, and neatly 



was 



finished, ^vith great transparence, and 
verv exact perspective. — Houb.^ 
Pdk, 

UTRECHT (Adrian Van), a Fle- 
mish painter of birds, flowers, dead' 
game, &c., bom at Antwerp in 1599, 
and died in 1651, aged 52. For 
some time he painted peacocks and 
other fowl, only for his amusement ; 
but as soon as they were seen, they 
were so exceedingly admired, that 
he was encouraged and solicited to 
pursue that kind of painting as his 
profession. His general subjects 
were fruit, birdB,.flower8, dead game^ 
and objects of stUl life, in whidi he 
always imitated and copied nature ; 
and he not only cfunect in his 



drawing, but his colouring showed 
all the truth, freshness, and force 
of nature itself. Next to Snyders, 
he was esteemed the best painter in 
that style in the Low Countries; 
and although he was eztiemely in- 
dustrious, yet he found it imposnble 
to finish one half of the pictures that 
were earnestly requested of him. 
This master had a most delicate nnd 
tender manner of pencilling, and 
gave an unusual transparence to his 
colours. The king of Spain, who 
employed liim for a considerable 
time, engrossed the greatest part of 
the works of Adrian, which hath oc- 
casioned their present scsndty, few 
of them being now offered to sale; 
and, when they are to be sold, tb'^ 
produce very large prices. Some- 
times, indeed, he painted liis favour- 
ite objects in the compositions of 
other masters ; and those jiictures in 
which Van Utrecht had inserted auy 
thing wm alwaya accounted alnuw 
dantly more estimable. -^JSTond., 



V. 



T/' ADDER (Louis de), a Flemish 
landscape painter, bom at Brus- 
sels, about 1560. He understood 
the principles of perspective tho- 
roughly, and disposed his grounds, 
trees, views, and figuresi in so true 
a manner, proportioning every object 
to its distance, that his pictures have 
ahvavs a fine effect. It was his 
custom to study nature witli a very 
uncommon degree of exactness; 
unil frequently he Avns abroad in the 
fields at the rising of the sun, to ob- 
serve the gradual difl^on of light 
upon every object, even to the most 
remote distance ; and also the man- 
ner of the dispersion of the mom in > 
mists and vapours, by degrees unfold 



ing the distant mountains and ]iill% 
and rendering them more percep- 
tible ; 'and the knowledge which \m 
derived from such a meUiod of study 
is evidently seen in all his land* 
scapes. The pictures of Vaddcr, 
though not designed with all the 
elegance of the Italian aiiists, have 
nevertheless abundance of truth and 
nature ; and he had the art of 
blending through many of his skica. 
the resemblance of those floating va. 
pours which gradually form them* 
selves into clouds. His distancea 
are generally blue and clear; his 
trees are designed in a good taste, 
touched in a free and masterly man- 
ner, with a great deal of spirit ; an4 
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the reflexions of those trees in the 
water (which he always paints very 
transparent), are clear, true, and so 
natural as to atlbrd pleasure to the 
most judicious beholder Pilk. 

VAILLANT (Wallerant), a 
French portrait pftinter, bom at 
Usle in 1628, and died in 1677, 
aged 54* He quitted Mb nati^ dty 
and went to Antwerp to learn the 
art of painting, where he placed 
himself as a disciple with Erasmus 
QncUinus. The love of his profes- 
sion engrossed his whole mind, and 
to the instructions of liis master he 
added a diligent study after nature ; 
by which means he became a good 
designer, and a oonndeiable artist 
He foand his genius to be best 
adaptc»d to portrait painting, and 
therefore applied himself particularly 
to that branch, in whicli he suc- 
ceeded to his wibh. And as very 
splendid preparations were making 
at Frankfort, for the coronation of 
the emperor Leopold, he went, by 
the advice of bis friends, to that 
city, where he had the honour of 
painting the portrait of his imperial 
majesty ; and be gave the figure 
such an air of dignity, with so strik- 
ing a resemblance, that it procured 
him abundance of employment 
among the princes and ambassadors 
who were resident tliere at that 
time. He afterwards spent four 
years at the court of France, to 
which he ms recommended by the 
Mareschal Grsmmont, and painted 
the portraits of the queen-mother, 
and the duke of Orleans with cxtra- 
ordinar}' approbation. With an 
equal degree of merit he painted in 
oil and with crayons ; but as his 
younger brother painted only in the 
latter, he relinquished it entirely, to 
avoid all manner of competition with 
liis brother. — D *Argenvitle^ Pilk. 

VALENTINE, called VALEN- 
TINO (Peter), a French painter 



of history, soldiers playing at cards, 
&c., bom at Colomiers in 1600, 
and died in 1 632, aged 3*2. He wa« 
first a disciple of Vouet, but he soon 
quitted that master, and travelled to 
Italy to obtain a better taste of de- 
sign and colouring than he could 
possibly acquire umler the gnidanoe 
of Vouet He studied the works of 
the great artists at Rome, hnt pie> 
ferred the style of Caravaggio to 
others ; and as he observed that the 
strong masses of light and shadow of 
that master produced a bold effect 
and great relief, he fixed on him for 
his model, and ever after endeavoured 
to imitate his manner. His usual 
subjects are of the same cast as 
those of CSsnvaggio and Manftedi, 
soldiers playing ^th csxds or dice; 
taverns, or concerts of music; and 
he rarely painted historical subjects, 
yet sometimes he composed them 
for churches and the palaces of the 
nobility. One devotional subject in 
particular he painted for St. Peter's 
at Kome, by order of bis patron. 
Car dinal Bsrberini, nephew to Uiw 
ban VIIL, representing the Martsrr' 
dom of St Bfartinian. That pei^ 
formance procuredhim extmordinaiy 
honour, as it was executed with % 
great degree of force, and with more 
elegance than is usually observed in 
his compositions. He made nature 
his principal study, and disposed his 
figures with considerable judgment; 
his pencil is firm, and his colouring 
has remarkable force; nor is it 
loaded with such extreme blackness 
in the shadows as we see (and can- 
not but disapprove) in many of the 
paintings of Caravnjrgio. But as to 
the elegance of his figures, the praco 
or grandeur of his design, he cannot 
he commeiuled, nor was he very 
correct. His peculiar attention 
seemed to he exerted to add force 
to his colouring, so as to produce a 
striking effoct ; and the resdiness of 

3d 



Digitized by Google 



VAL 



568 



VAL 



band frequentljr oaoaed him to ovci*- 
look many ineotMtions in his draw- 

in<r as well as in his desijrn. Several 
of the works of this master arc in 
tlie royal collection at Paris ; among 
which are mentioned, Judith with 
the head of Holoferncs, the Judg- 
ment of Solomon, Susanna and the 
Blden, two maaical aaaemblies; 
and one, of ioldien pUying at ooida. 

VALCK (Gerard) a Dutch en- 
graver, who died ahout 1684. He 
came to England with Booteling, 
and was some time employed by 
Logan. Valck engraved one of the 
first prints we have ; it is the famous 
Dncheaa of Masarin^ ritting in very 
looao attSre, with one hand on an 
um. Vertne knew hat thiee more 
of ValcVs entire work •? ; Robert lord 
Brooke, done in IfiTB; John dnke 
of Lauderdale, in robes of the gar- 
ter; and an indiffoiTnt mczzotinto 
oF Mr«, Davies, after licly. V'alck 
assisted Srhenk in publishing the 
large Dutch Atlas in 2 vols, folio, 
1683. 

VALET, or TALLET (WU- 
Ham), a French engraver, horn at 
Paria in 1030. He ia anppoaedt o 
have been a pupil of FranciB Poilly, 
and afterwards studied sometime at 
Rome. He engraved sevenil pi .tes 
from the Italian and French masters, 
- wliich are executed chiefly witli the 
graver, which, though inferior to the 
works of Poilly, possess considerable 
merit. — StruU, 

VALK, or VALCK (Peter), a 
Dutch engraver, bom at Amsterdam 
about the year 1626. lie was 
instructed by Abraham Blooteling 
in the art of engraving, and was 
afterwards iu partnersliip witii him. 
He visited England \\ itli iiis lirother- 
in-law, and was employed for some 
time by David Loggun. lie also 
assisted Peter Scbenk in the imbli* 
eatiott of the large Dutch Atlas, in 



two folio volumes. He engraved 
several portraits, and other subjects, 
both in mezrotinto and witli the 
gniver, Mhich possess considerable 
merit. — Strut t. 

VALKENBURCiH (Theodore, 
or Dick), a Dutch painter of por- 
tiaita, d^d game, &c., bom at Am- 
sterdam in 1675, and died in 1721, 
aged 46. He was first pkoed as a 
disciple with Kuilenbnrg, but he 
soon discovered the inability of thtft 
master to afford him the improve- 
ment he desired. He therefore 
successively studied with Muscher 
and Weeninx, with whom he con- 
tinued for a few years, till, by the 
instmeHona of Weeninz in parti« 
ticnUur, and the asabtanoe he re* 
ceived from atudjing after nature, 
he ibnnd himself qualified to corn** 
raence painter. His subjects were 
portraits, and game of all sorts, in 
which he had extraordinary success; 
though he seemed ambitious to design 
subjects of a more elevated style, 
and for that purpose determined to 
visit Rome. But, in his intended 
route to Italy, happening to travel 
through Vienna, the prince of Lich- 
tenston, who saw and admired hia 
performancea, made him the most 
honourable proposals to detain him 
at the imperial court. Tliere he 
found so much encmiragement and 
respect, and likewi;<e acquired so 
large a fortune, that his resolution 
to study at Rome was totally laid 
aside, and then he only became 
anziouB to revisit hia native country. 
Loaded with riches and honours, he 
returned to Amsterdam, and waa 
employed by King William III. to 
adoi-n his palace at Loo. Yet in 
the midst of his success, his life was 
rendered so unhappy by doniestic 
disquiets, that, in search of tran- 
quillity, he fled to Surinaui in the 
West Indies, and continued there 
for two years ; but as the cKmate 
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diiagreed with bis constitution, lie 
returned to Holland, in a very bad 
state of liealth, and much enfeebled 
ill his limbs. As soon as his infir- 
mity permitted, he resumed his 
pencil ; but his performances did 
not appear in any degree equal to 
what he had produced in the former 
part of hit lire» either in reapect to 
the colouring, des^ or execution : 
go that his latter paintings are not to 
he compared with those of his early 
time. The best works of this master 
are deservedly in very high esteem ; 
and after his deatli, two of his pieces 
were sold at Amsterdam for a thou- 
sand florins, although the subjects 
were only dead game; and the 
▼alue of his pictures is stQl increas- 
ing whenever they are to he pur. 
ehased in Holland. — Iloub.^ Pilk. 

VALKENBUUG ( ), a Ger- 
man painter of fairs, markets, &c., 
^om at Nurcrabnrcfh in 1 555, and 
died in 1()'23, aged ()8. After having 
learned the principles of his art in 
his own country, he went to Venice, 
and placed himself under the care 
of the most eminent painter in that 
city. He studied the works of 
Titian, Tintoretto, and P. Yero. 
nese; and from exact observations 
\irhich he made, of the merits of 
those admirable masters, he formed 
a style of liis own, tliat was agree- 
able and elegant. Fairs, markets, 
festival sports, and dead game, were 
his general subjects ; and likewise 
views of eities and buildings, which 
he copied from nature. Those he 
executed with a light dean pencil, a 
delicate touch, and a tone of colour- 
ing that appeared lively and natural. 
For the most part he designed a 
great number of figures in all his 
compositions that required them ; 
and his figures were generally very 
correct, and full of expression, 
though he eould not entirely divest 
himaelf of the German taste which 



appeared in the air and dress of many 
of his figures. When he returned 
to Germany his paintings were 
highly admired, and even in his 
life- time afforded a very iatge price. 
—Houb., Pilk. 

VALPUESTA (Pedro), aSpanish 
painter, bom «t Osma, in Old 
Castile, in 1$14. He was a disciple 
of Eugenie Caaces, and, aeeording to 
Palomino, was the most successful 
follower of his style. His principal 
works are in the churches and con- 
vents at Madrid, of which the most 
remarkable are a series of pictures 
of the Life of the Vii^n, in the 
church of San Miguel ; the Holy 
Family, with St. Joachim and St. 
Anne, in the chapel of the Hoqntal 
del Buensuoceiso; and liz i^eturea 
representii^ the life of St. Clara, in 
the convent of the Fianeiscan Nuns. 
— Cumberland. 

VANAKExX (Joseph), a Flemish 
painter of embroidery, who died in 
England about 1719. This artist, 
upon his arrival in England, was 
employed by the most considerable 
painters to dress the figures in their 
pictures. He likewise eieelled in 
painting on satins, velvets, lace, em- 

I broidery, cSje. He is not to be con- 

I founded witli Arnold Vanaken, who 
painted small figures, landscajies, &c. 
and published a set of prints of fishes, 

I or wonders of the deep. 

, VANDERBANK (Peter) a French 
engraver, who died in England about 
1697. HecametoEnghmd with Gas- 
car the painter, about the year 1674. 
Yanderbank was soon admired for 
the softness of his prints, and still 
more for the size of them, some of 
his lieads being the largest that had 
then appeared in England. But this 
very merit undid him ; the time em- 
])loyed on such considerable works 
was by no means compensated in the 
price.' Yanderbank engraved a set 
of heads for Kennet*s histoiy of Eng» 
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land ; they were designed by Lut- j 
terel. He executed from the Con- j 
queror to queen Elizabeth ; tlie rest 
"Were finished by Vanderpuclit. He 
also engraved after Verrio's ]);uiitings 
at Windsor, and executed some 
plates which have his name in Tijoii*s 
book of Iron-works. He appears to 
have had some concern in a mano. 
factore of tapestry: in the dnke of 
Ancaater's sale was m suite of tapestry 
Mi'tli Vanderbank's name to it. He 
engraved a great number of portraits, 
and the statue of Charles I. in the 
Roval Exchange. 

VANDERBURGH (Adrian), a 
Dutch painter of portraits and con- 
versations, bom in 169S, and died 
in 1783, tged 40. He was a dis- 
dple of Arnold Honbiaken, and 
IMinted portraits and oonveisations ; 
in the former he proved very suc- 
cessful, by not only piving a strong 
likeness, but by his improving na- 
ture to such a decree as to make 
his pictures jigreeably resemble their 
models; and in the latter he painted 
in the style of Mieris and Metzu. 
His manner was my pleasing, for 
the eolouring of his portraits ap. 
pesred natural and troe; nor were 
any of the tints broken or tortured. 
His touch hatl the appearance; of 
ease and freedom; and, yet while 
his pictures seem to have been ex- 
peditiously finished, and with a kind 
of n^ligence, they were accumtely 
and neatly performed. His talents 
were confessedly good, hut he im- 
pured them by indulging too great 
a fondness for dissolute company, 
extravs^nce, and excess; neglect- 
ing his family, his disciples, and his 
reputation ; till, by his intemperance 
he shortened his days, and left but 
few of his paintings to |X?rpetuate 
his memory. Two of this master's 
eompoaitions are mentioned by a 
Dtttoh writer : one is the rq[»resenta. 
tion of a Fishmonger*» Shop, in 



I which a man appears toying with a 

young woman ; the other is a Wo- 
man overcome with liquor, which is 
exceedingly well finished, but rather 
too indelicate. Tliose pictures are 
at present in the possession of Mf. 
Bisachop, at Rotterdam. — Pilk. 

YANDERBOROHT (Henry), a 
Flemish painter, bom at Fndcen- 
dale in 1622, and died in 1682, aged 
60. This artist was employed by 
the earl of Arundel, to make collec- 
tions for him in Italy ; and upon the 
earl's return to England, Vander- 
borcht accompanied him. He drew 
many of the Arundelian curiosities, 
and etched several things both in 
that and the royal coUectton. A 
book of his drawings from the for- 
mer, containing 567 piieces. Is pve- 
senred at Paris, and is described in 
the catalogue L'Orangerie, p. 209. 
After the death of the earl, he en- 
tered into the service of Charles II., 
and lived in esteem for a consider- 
able time, but returned to Antwerp 
and died there. 

VANDERGUCHT (Michael), a 
Flendsh engraver, bom at Antwerp 
hi 1660, and died in 1725, aged 65. 
This artist was the master of Vertae, • 
but it was not kno\Mi when be ar- 
rived in England. He practised 
chiefly on anatomic figure's, but some- 
times executed other Morks, as a 
large print of the royal navy, on a 
sheet and a half, designed by one 
Baston. His master.piece was a 
print of Mr. Savage. 

VANDBROUCHT (John), an 
English engraver, bom in London 
in 1697, and died in 1776, aged 79. 
He learned to draw of Cheron, and 
to engrave of his father, Micliael 
Vandei-gutbt ; but chiefly pract'Notl 
etching, which he sometimes mixed 
with the other. His six academic 
figures were much admired ; and he 
is much commended by Mr. Chesel. 
den, the surgeon, in the pteihoe to 
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his Osteology, in the prints of which 
he had a considerable share, as he 
had in the plates from Sir James 
Thomhiirs cupola of St. Panl's. 
There is a print by him from Pous- 
sin's picture of Tancrcd and Erminia. 

VANDERVART (John), a Fie- 
mish painter of portraits, still life, 
dead game, &c., bom at Haeriem in 
1647, and died in England in 1721, 
aged 74. H« came to England in 
1674, and was employed in painting 
draperies for Wissing ; but he prinr 
eipally excelled in representing par- 
tridges and deatl game. In old I)e- 
voftshire-house, Piccadilly, he painted 
a violin against a door, that deceived 
even the connoi:iseurs themselves. 
When the honae ivaa burned, ihia 
piece waa preaenred, and ia now at 
Chatawotth. In 1719 he aold hia 
collection, and got more money by 
mending pictures, ihan he did in the 
fonner part of his life by pdnting 
them. His nephew, Arnold, suc- 
ceeded him in the business of repair- 
ing pictures. 

VANDERVELDE (Adrian), a 
Dutch landscape painter, born at 
Anuterdam in 1639, and died in 
1672, aged 33. He waa placed aa 
* diadple with John Wynaata, with 
whom he continued for several 
years; and was so carefully in- 
structed bv that master, that before 
he quitted WyTinnt.% lie ptM'fertly 
understood the best aud finest prin- 
ciples of the art. It was his con- 
stant custom to study every object 
afler nature; the loenea and aitna- 
tions of hia landscapes, the treea, 
elonda, and every speoiea of animala, 
were curiously observed by him, and 
aketched in the fields, to which lie 
every day resorted ; nor did he dis- 
continue that practice as long as he 
lived. As he had applied himself 
in a particular manner to the de- 
signing of figures, he not only had 
thA advantage of embellishing his 



oun landaeapeai but alao the ImmT- 
scapes of many other artiata, whoae 
works were in the highest estima- 
tion. He inserted the figures in- 
the landscapes of Ruysdael, Hob- 
bima, Moucheron, Vander Heyden, 
and even in the pictures of his 
master, Wynants, who, till he ex- 
perieneed the abiUty of his disciple, 
had generally engaged Wonyennan» 
for that purposet but afterwarda 
intrusted that part to Adrian. In 
the choice of his subjecta, and the 
agrecableness of his scenes, as well 
as in the excellence of his colouring, 
he scarce had a superior ; and as 
nature wtis always his model, his 
compositions are remarkable for their 
truth. Hia touch is free and steady ; 
hia treea are natural and well 
fonned, and the leafing aharply and 
accurately marked. His skies have 
a peculiar brilliancy ; and as he was 
exactly watchful to observe the ef- 
fects of light on every particular 
object, he has most happily expressed 
its effects, through the branches of 
his trees, on the surface of his waters, 
on hia cattle, and in short on every 
part of hia scenery. But although 
the general aubjecta <^ Adrian were-^ 
landiKape8,with aheep, goata, honea,. 
or homed cattle, yet he was not 
less expert at composing subjects of 
history, nor were his works in that 
style in any degi'ee less estimable. 
In the Romish church at Amsterdam 
there is an excellent picture painted 
by Adrian Vandervelde, represent- 
ing the Deacent from tiie CroB% 
with figurea half aa large aa life, 
wluch 18 greatly admired; and he 
also painted aeveral other historical 
pi(-tures, taken from the aufiSaiiiiga 
of Christ, with equal success and 
reputation. Through all the paint- 
ings of this mast( r there appears a 
tenderness and uncommon warmth ; 
his figures arc well designed, and his 
taste remarkably correct* with 
8d2 
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abnndanee of life and spirit in their 
aetiont and attitudes. And wlien 
vn connder how highly his own 
pictures are finished, and also how 
many figures he inserted for otiiers, 
it will be e\ndent that he must have 
been indefatigable in his labours, 
as well as exceedingly expeditious 
. in his manner «f worliing, since be 
died when be ¥na only tbirty'tliree 
yean of age. Few of liis works are 
now to be met with, as he did not 
live long enoi^jbto leave any consi- 
derable number, and those that are 
to be purchased arc extremely dear ; 
as they are particularly coveted 
through the Low Countries, where 
he is accounted cue their most 
eminent paintefa.»^otifr., P3k, 

YANDERVELDE (Esaias) a 
Dtttcb painter of battlea, fte. bom 
about 1590, He was esteemed a 
Ycry excellent painter of such Icinds 
of subjects as suited his genius, 
and those were principally battles, 
skirmishes, robberies, plundering of 
villages, or the marchings of soldiers, 
in a small size, which he designed 
with a great deal of spirit, and 
finished them with a light, free 
pencil, and a good tone of colonring, 
if it waa not sometimes a little too 
green. His exitertnesa in small 
figures procured him employment 
almost perpetually from other artists, 
who were solicitous to have their 
landsc;ipes or ]>crs[)cctive views 
adorned by his pencil ; and it was 
remarked of this painter that he 
usually drest his figures in the 
Spanidi mode. Daring his life his 
wmkM were h^ly esteemed, and 
brought great prices; but at this 
time they seem to be considerably 
sunk in their value. — Houb., Pilk. 

VANDKRVELDE, called the 
OLD, (William), a Dutch painter 
of sesufigKts, ^c. born at Lcvden in 
1610, and died in H)93, aged 83. 
In hit youth he was bred up to a 



seafitfing occupation ; but afterwarda 

he applied himself to the art of 
painting, and distinguished himself 
eminently as a painter of ships and 
sciupieces. As he ha<l been early 
acquainted with marine affairs, and 
for a loni( time conversant with 
marine objects, he became a most 
correct and admifable designer, and 
made an incredible number of draw, 
ings on paper heightened with Indian 
ink, which he sketched after nature, 
with aa much elegance as exactness. 
He gave an easy, natural position 
to the sails of his vessels, and like- • 
wise to the rigging ; his proportions 
of every part were beautifully true, 
aiul he finished his pictures with the 
utmost neatness. As the English 
were remarkable for constructing 
their vessels in a much more grace- 
ful form than any other European 
power, and were equally remarkable 
for their generous encouragement of 
artists, Vandcrvelde determined to 
settle himself and his family in 
London ; and on his arrival bis ex- 
pectations were not disjippointed. 
For, soon after, he had the honour 
of being taken into the service of 
king Charles II. wilih an appoint- 
ment of a considerable salary, and 
was continued in the same situation 
under his successor James II. This 
master seems to have been, even to 
a degree of enthusiasm, fond of bis 
art; for in order justly to ob^^Tve 
the movements and various posi- 
tions of ships engaging in a sea-fight, 
that he might design them from 
nature, and unite truth with grandeur 
and elegance in his compositions, he 
did not hesitate to attend those en. 
gagements in a small light vessel, 
and sail a-s near to his enemies as his 
friends, attentive only to bis draw- 
ing, and without the least apparent 
anxietv for the danger to which he 
wns every moment exposed. Of 
that bold and dauntless dispodtion 
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he gave two very convincing proofs 
before his arrival in England : the 

one vas in that severe battle between 
the duke of *York and admiral 
Opdam, in which the Dutch admiral 
and five hundred incii were blown 
up; the other was in that memorable 
engagement which continued three 
days between admiral Monck and 
admiial De Rujrter. Daring the 
oontinnaaoe of those different eur 
gagements, Yandervelde plied be- 
tween the fleets, so as to represent 
minutely every movement of the 
ships, and the most material cir- 
cumstances of the action, with in- 
credible exactness and truth. It is 
observed that, in the latter part of 
his life, he commonly ])ainted in. 
black and white, on a ground so 
prepared on canvas as to make it 
have the appesianee of psper.— * 
Hovb., P'dk. 

VANDERVELDE, called the 
YOUNG, (William), a Dutch pain- 
ter of sea tights, &c. bom at Amster- 
dam in 1()33, anddiedin 1707, aued 
74. He was the son of William Yan- 
dervelde, bv whom he was careful iv 
instructed in the art ; but afterwards 
he piseed nnderthe direction of 
Simon de YUger, a very excellent 
painter of sMps^ sea-shores^ snd sea- 
ports, who however was ftr surpassed 
by his disciple. As soon as young 
Vandervelde found himself suffici- 
ently prepared to appear with advan- 
tage in his profession, he went to 
visit his father in London ; and some 
of his paintings being exhibited at 
the English court, were beheld with 
tnehspplause and admimtion, that 
he was immediately employed by 
the king, and slso by the principal 
nobility. His subjects were the 
same as those of his &ther, and he 
observed the same method of sketch- 
ing every object after nature; but 
his pictures were designed and 
finished in so exquisite a manner, 



tbat they are not only superior to 
the works of his father, but to dl 

other artists in that style ; no age, 
since the revival of the art, having 
produced his equal. The paintings 
of tliis master have in every respect 
such a degree of pcifectioti as is not 
to be discerned in the productions of 
any other artist. And whether we con 
sider the beauty of his design, the cor- 
rectness of his drawing, the grscefiil 
formssnd positions of Us vessels, the 
elegance of his disposition, the light- 
ness of his clouds ; the clearness and 
variety of his serene skies, as well as 
the gloomy horror of those that are 
stormy ; the livclinc ss and transpa- 
rence of his colouring; the look of 
genuine nature that appears in agi- 
tated and still waters; and the lovely 
gradation of his distances, as well as 
thdr perspective truth; we know 
not what principally to admire: they 
are all executed with equal nature, 
judgment, and genius; they all are 
worthy of our highest commenda- 
tion, they are truly inimitable. 
Houbrakeii and other WTiters ob- 
serve, that the pictures of the young 
Vandervelde are so esteemed in Eng- 
land, tliat those which were scatter- 
ed through the Low Countries were 
eagerly sought after, and purchased 
at vast prices ; so that in HoUond 
they rarely have the pleasure of 
seeing any of them. Undoubtedly 
the most capital of his works are in 
England in the royal collections, 
and in the cabinets of the nobility 
and gentry of that kingdom ; and 
some few are slso in Irrirad* Among 
the number, one fine picture of a 
Calm is in the possession of Thomas 
Cobbe, Esq^ and another, of a large 
size, representing a Ship of War grap- 
pled by a Fire-ship, and set on fire 
by the explosion, is in the j)o?sessiou 
of the lord viscount Kingsland.— 
Jloub., Pilk. 

VANDERVENNE (Adrian), a 
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Dutch painter of huntings, drinking, 
l^rting, &c., bom at Delft about 
1589. He was successively the dis- 
ciple of SiiDon de Valck and Jerom 
Vail Diest of Leyden, who followed 
the profession of painting in that 
city with great credit; and under 
the direction of the latter he conti- 
nued for aeverd yeers, till he was 



own portrait, with a kind of rajcffred 
stuff about bis head, and a landscape 
in his hand, w*a8 painted by himself. 

VANDYCK (Sir Anthony), a ce- 
lebrated historical and portrait, 
painter, bom at Antwerp in 1599, 
and died in 1641, aged 42. He 
recdved his first iuftractionft in the 
art of painting from Henry Van 



qualified to commence artist. His i Balen, but afterwards became the 
subjects are generally of the lowest | disciple of Rubens ; and distinguished 

kind, copied from nature, without j himself so highly in the school of 
choice or vaiiation, cither as to the | that great artist, that he coufen-ed 
dress, features, or forms, of his i honour on his instructor, and was 



figures; and his subjects are as 
generally disagreeable. Uis pictures 
show finedom of* hand, and a mas- 
terly pencil ; but his ideas are gross, 
and his colouring ts unpleasant, by 
the tints of yellow and brown being 



accounted, in some respects, to ap- 
proach very near him. By the 
advice of Rubens, he w^t in Ua 
twentieth year to Italy, in order to 
oom]dete hia studies, and peifect 
dimself m his profession'; and, after 



too predominant. His chief merit , a short continuance at Rome, visited 
was seen in those compositions Venice, where he conceived that 
which he painted only in black and exquisite notion of colouring which 
white ; and as he had a light spirited ^ hath secured to him the admiration 
touch, his expression is well adapted of the whole world. He observed 
to his characters. IIo appears fond minutely every tint and every de. 



of describing mirthful scenes, of 
danciiig, drinking, or sporting ; and 
it cannot but be allowed that, not. 

withstanding the ungraceful forms 
of his figures, some of his pictures 
have a lively and* pleasant effect. 
The kins of Denmark and the 



licacy in the worka of TItiaii, 
Veronese, and ^celebnUed mastera 
of the Venetian school, with judg- 
ment and a nice penetration; and 
by the strength of his genius dis« 
covered tfte true principle which 
tjuided those illustrious artists to so 



prince of Orange held the works of high a degree of excellence ; by which 
this master in great esteem, and for | means he acquired such an exquisite 
the latter he painted several hunting pencil as might almost place him in 



pleces» which are still in the collec- 
tions of the descendants of that 
prince. — Houb,^ PWL 

VANDIEST (Adrian), a Dutch 
painter of landscapes and portraits, 



competition even with Correggio* 
Having suflSdently displayed his 
eminent talents at Venice, Rome, 
Genoa, and his native city, till his 
reputation spiead itself through all 



who died in England in 1704. He I parts of Europe, he was invited to 
came to England at seventeen years | London by king Charles I., who 
of age, and followed both portrait rcc( ived him into his service, with 
and landncape painting. He was an nppointment of a considerable 
employed for some years by Gran- pension ; and not only presented him 



Tille earl of Bath, and drew several 
^ews and ruins in the west of Eng- 
land. Seven of his landscapes were 
In Sir Peter Lely's collection. His 



with a chain of gold, and his owu 

Sortraitrichly adorned with diamonda» 
ut also eonferred on him the order 
of luughthood in 1682. His amiable 



Digitized by Google 



VAN 



VAN 



dupodtioBf and personal accomplish, 
nients, united with his extraordinary 
merit in his profession, gained him 
tiie affection of the king; procured 
liitn the respect, esteem, and ad- 
miration of the nobility, and every 
lover of the art; and, by his per- 
petual employment, he ynm enabled 
to live In the utmoft ipleDdoiir and 
epulenee. He excelled in historj 
•nd portrmt, but his gieatett power 
appeared in the latter; and no 
painter better understood the prin- 
ciples or practice of the chiaro-scuro 
than Vandyck. His choice of nature 
when he painted portnii 18,^-08 always 
that wliich was most agreeable; he 
gave an inexpraiiible grace to hit 
liMi; he showed abnndant variety 
in the tihf and in tome of them 
the chaiaeter waa even sublime; 
and as to his expieasion, it was 
inimitable, the very soul of the per- 
son represented being visible in the 
portnut. The extremities of his 
figures are true, gi-aceful, and exact; 
and the hands in particular are de- 
signed in the greatest palbetion, 
beantifol in thSr form, and deli- 
cately exaet in their proportions. 
His draperies, which were taken 
from the mode of th^ times, are 
cast in a grand style, broad and 
simple in the folds, easy and natural 
in the disposition, and his colouring 
is lovely. Tn several parts of paint- 
ing, Vandyck has ever been acknow- 
ledged to surpass his master; his 
loach is more delicate, hit ideas 
mwe gTMefol, and his expression 
more tme. It la indeed generally 
allqKed that he had less invention 
and less fire than Rubens ; yet if it 
is considered that he devoted him- 
self so entirely to portrait-painting, 
as to allow himself less opportunity 
to improve his taste for historical 
compositions, it cannot seem sur- 
prising that Rubens, who made his- 
tory his principal and perpetual ob- 



ject, should in that respect claim ' 
a snpeiioiity. However, it appears 
no way improbable, that if Vandyck 
had Ikjcu as incessantly eniploved 
in history as ho was in portnut, his 
ideas might have been more en- 
livened, his genius rendered more 
eximrive, and his invention more 
animated, so as to have equalled his 
master in design, as' lie surpassed 
him in the delicacy and sweetness of 
his tints. And if Rubens deserves 
to be preferred to Vandyck in history, 
yet the latter, in many of the por- 
traits of his earlier time, is allowed to 
be equal even to Titian, and superior 
to all others who have appeared since 
the revival *of the art of painting. 
During the first six or seven years 
after his arrivsl in London, his per- 
formances are accounted most ex- 
oellent, and most estimable ; but 
some of his latter works are painted 
in such a manner as shows the un- 
common rapidity of his pencil, . 
though they are touched with 
wonderful spirit ; and others of them 
are comparatively weak, and partako 
too much of the lead^«olour, thou|^ 
Ins pencilling is always masterly, 
always inimitable. The most capital 
of the works of Vandyck are in 
England. At Blenheim, the por- 
trait of King Charles I. in armour 
on a dun horse. At Houghton, a 
whole length in armour. At Hamp- 
ton Court, the King in armour on a 
white horse, his equerry holding his 
helmet» At Kensington, George 
Yillien, second duke of Backing- 
ham, and Lord Frsnds his hrother. 
And at Wilton, the Pembroke 
Fuuiily, a most capital performance. 
Also at the Marquis of Rocking- 
ham's, the celebrated picture of the 
Lord Sti-afford and his secretary'. 
In the collection of the Duke of 
Orleans there is a most admirable 
picture by Vandyck; It is a whole 
length of Mary de Mcdlds, which is 
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finislicd as highly as the power of 
his art could reach; it shows at once 
the strength of Rubens, and almost 
the colouring of Titian : the manner 
of it it in the highest degree noble, 
and yet it appears equally easy and 
natural ; and many of the portraits 
of the nobility of England, which 
•were painted by Yandyck, are not 
in any respect inferior to that cele- 
brated portrait of Marv dc Medicis. 
^De Piles, Ilouh.. Vt rtne., Pilk, 
VANDVCK (Philip), a Dutch 
painter of history, portrait, and con- 
versation, bom at Amsterdam in 
1680^ and died in 1752, aged 72. 
He was a disciple of Arnold Boonen, 
with whom in a few yean he made 
a eommendable progress ; but, as he 
was desirous to obtain all possible 
improvement under that master, he 
determined to continue under his 
direction till his reputation was well 
established ; nor did he quit his 
matter Boonen before his works 
were in great request, and very 
readily purchtted* At Amtterdam 
teemed tufiBciently stocked with 
painters, he settled for some time at 
Middleburgh, and afterwards at the 
Hague, and in both was employed 
by the pnncipal ])ersons for their 
portraits, which he pointed in a 
small as well as a laige size, with 
an equal degree of merit. Many of 
them he painted in the manner of 
Mieris and Gerard Douw; and al- 
though he was indefiitigafale at his 
work, he found it scarcely possible 
to answer the demands of those who 
were solicitous to procure them. In 
Holland, Flanders, and Germany, 
he was considered not only as an 
artist of the tirst rank, but sis one of 
the most judicious connoisseurs, and 
on that account was employed by 
prince William of Hetie Cattel, who 
patronised him, and^by seyertl others 
of princely fortunes, to purchase 
collMtiont of paintings for their 



cabinets ; which commissions he al- 
ways executed to the singulur satis- 
faction of his employers, and his 
own honour. The number of por- 
traits, conTenationt, and hittorical 
tubjects, which he finished it aL- 
most incredible; but two of hia 
performances are particularly men- 
tioned with great commendation. 
One is a picture containing the por- 
traits of the prince of Orange, his 
mother, and his sister, in bne piece ;^ 
the other is a ceiling, which he 
painted for Mr. Schuylenburg, re- 
pretentlng the story of Iphigenia, in 
which subject he introdimed the> 
portraits of the whole family of his 
employer. His portraits, eqiecially 
those in his small size, have a strong 
reseniblunre, and such truth as evi- 
dently shows that he faithfully 
copied nature. All his subjects are 
well composed, neatly pencilled, and 
highly finished, with un agreeable 
tone of colour; and although liia 
pictures cannot be detenredl j ranked 
with those of Douw, Netacher, or 
Mieris, yet they have abundance of 
merit, and are admitted to a place ia 
the most select collections PUk. 

VANGELISTI (Vincenzio), an 
Italian engraver, born at Florence 
about the year 1744. He visited 
Paris when young, where he became 
the pupil of John George WiUe. 
He hat engrsTed several platet in n 
neat finished style, among which ar» 
the following : — The Vii^n and 
Infant, after Raflaelle ; Venus chas- 
tising Cupid, after Agostino Caracci 
Py ramus and Thisbe, after Guido. 
J-Stnitt. 

VAM.OO (James). He was 
the son of John Vanloo, a painter 
of some distinction, by whom he 
was inttmcted in the art of painting, 
and became an excellent matter. 
He followed his profession at Am. 
sterdam, and in the chief cities of 
Holland and Flanders^ with great 
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credit and success ; and particularly 
excelled in designing naked figures, 
"which he drew correctly, and finished 
with a neat pencil and agreeable 
colouring. Houlmiken mentions a 
fine picture of this master's compo- 
aition, which represented Diana in 
the Bath) and the diacoTeiy of Ca- 
listo ;aiidt]ioiher al8o,of a Woman 
playing on the Lute, whkh, in the 
style and handling, might be taken 
for the painting of Jan Lys. Both 
of those pictures were marked as 
being painted in the same year, 

im^Houh., Pilk. 

VANLOO (John Baptist), a 
French portrait painter, bom at Aix 
la. 1684, and died in 1745, aged 61. 
He ms the son of Lonis Vanloo, 
* and his father perceiving yvrj pro. 
raising appearances of an apt genius 
in his son, from his earliest years, 
cultivated his talents uU ])()S- 

sible diligence and care. He taught 
him the best principles of his art, 
communicated to him every useful 
instructive observation, and caused 
Inm to copy the host compositions of 
the greatest masters; till, by the 
studious iq;»plicat]on of a few years, 
he appeared in the world with very 
great advantage. At first he settled 
at Toulon ; but wlieu that fortress 
was besieged in 1 707, he fied to 
Aix, where he painted a ^'reat num- 
ber of historical incturcs for the 
churches, convents, and hotels of 
the nobility, as well as portndts; 
and, after a continuance of five years 
m that city, entered into the semce 
of the prince of Carignan, who en- 
abled him to complete his Studies at 
Rome. Vanloo made a proper use 
of so happy an opportunity ; and, on 
his arrival at Rome, devoted his 
whole time and attention to estab- 
lish his taste of design, and perfect 
his hand. He studied the antiques, : 
be copied the most fiunous painti ngs, 
and appropriated not only entire 



days to his improvement, but the 
evenings also were spent in drawing 
and designing; and, tbat he might 
not omit any thing conducive to his 
advantage, he placed himself as a 
disciple with Benedetto Luti, who 
Was at that time in high esteem. In 
a short time he so effectually estab- 
lished lus credit, that he found suf- 
ficient employment while he resided 
at Rome, by which be added con- 
tinually to his reputation ; and when 
he quitted that city was honourably 
employed by the duke of Savoy, 
though he still attached himself to 
his patron, the prince of Carignan. 
For some years he resided at the 
French court, and by his jierfor- 
manoes gained universal esteem^ 
and a laige fortune ; till, by the ad- 
vice of his friends, he was prevailed 
on to visit London, being recom- 
mended to Sir Robert Walpole* 
liy that minister he was made 
known to the prince and princess of 
Wales, who honoured him so far as 
to sit to him for their portraits ; and 
afterwards be painted several of the 
royal family, and so great a numbier 
of the nofaiUty and gentry, that he 
scarce had any disengaged ln)m-8 
for the first fo^ir years of his resi. 
dence in London. At length find- 
ing his health much impaired, he 
returned to Aix, in 1742, where, in 
a fuwnioiiths, he was able to resinue 
his pencil, and with undiminished 
merit followed bis profession till 
near the time of his death, which 
happened thred years after, in 1745. 
Vanloo had an uncommon quickness 
of invention ; he designed with all 
imaginable facility, and was so re- 
markable for the readiness of his 
execution, that in one day he com- 
pletely finished three portniits, in a 
good style and a free manner. He 
' had an excellent tone of colouring, 
%vith a light and spirited touch, and 
gave his carnations a fieshness and 
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warmth not very far infenor to the 
tints of Rubens. — D'Argenville, 
Pilk. 

VANLOO(Carlo), a French hUto- 
ri<»l painter, bom at Niee, in Fro- 
▼ence»in 1705, and died in 1765,aged 
60. HefvattbesonofLouis Vanloo, 
and brother of John Baptist Yanloo, 



manner of other great masters ; sa 
that one would he induced to hc- 
lieve tlmt he baw uature only with 
the eyes of thoae illustiiout mat- 
ters ¥rho nere hia modelk Theim. 
agination of Carlo ivat li^j, and 
very fertile ; he invented with ease, 
and eomposcd his subjects with ele. 



by whom he was instructed in the gance of taste and singular judg- 
first principles of painting ; bnt ment ; nor was he, like many artists, 
afterwards he was placed as a disciple so fond of his own productions as to 
with Benedetto Luti, who took overlook their imperfections ; for, 
pleasure in cultivating those extra- ^ witii aa accurate, impartial, and 
ordinary talents which he discerned | severe eye, be examined every work 



in his pupil; and the precepts of 
Lnti, aided by the inatmetions of 
John Baptist, his brother, kid the 

foundation of that excellence at 
wluch tSarlo afterwards arrived. As 



he composed, and altered wliatao- 
ever his judgment disapproved, with 
full as much readiness as he cohh 
posed. And of this he gave an evi- 
dent proof, in a picture of the Graces 



soon as he had confirmed his hand chained by I^ve, which he totally 
in drawing, and gained a pood degree I altered, even after it had been 
of knowledge in reganl to colouring, publicly exhibited at the Louvre, in 
he quitted the school of Luti, and 17()3. His colouring is exceedingly 
accompanied his brother to France, natural, and his power in pencilling 



where he assisted him in repairing 
the gpllmy at Fontainbleau, origin 
nally painted by Primaliodo» and 
then returned to Rome to porsne 
his studies. The love of his pro- 
fession, and his commendable am- 
bition to become eminent in it, en- 
gaged his whole attention ; and there- 
fore he applied himself incessantly 
to design after the antiques, to copy 
the most capital paintings of RaC- 
6elle, Domenichhio, Chiido, the 
Caiacci, and Carlo Maratti ; and his 
asfidoity was rewarded with all the 
success he could desire; for his re- 
pntadon at Rome increased with 
every new performance, and the 
pope conferred on hiui the order of 
knighthood. It is renuirkcd by the 
writer of the life of this painter, 
that he often varied Mb style of 
painting, and* finished some of his 
' pictures with a bold. Dree pencil, and 
others with softness and delicacy ; in 
some imitating the touch and colour- 
ing of Guide, and in others the 



enabled him to podnoe a pleasing 
efieet, as wdl wiien hb touch was 
strong and v$goious» as when it waa 

tender and delicate. His eminent 
talents procured him the honour of 
being appointed principal painter to 
the king of France, at which court 
he was held in tiie highest esteem. 
But wherever he resided, he was 
admired and caressed; nor was he 
in his life more generally applauded 
for his merit, than he wps univer- 
sally regretted at his death. — 
D Argenville^ Pilk. 

VAN MANDER (Charles), a 
Flemish historical painter, born at 
Meulebeke, a village near Courtray, 
in 1548, and died in 1()0.5, aged 57. 
He was successively the disciple of 
Lucas de Heere, at Ghent, and 
Peter Vleridc, at Courtray ; but his 
principal knowledge in the art of 
painting was acquired at Rome, 
where he studied for tluwe years. 
His greatest pleasure consisted in 
designing after the antiquea, and 
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the curious remains of Roman mtg- 
nificence ; the temples, baths, ruin- 
ous theatres, sepulchral monuments 
and their decorations, and, in short, 



men a taste for the Italian masters ; 
and the world is indebted eminently 
to Van Mandrr for searching out, 
and transmitting to postcnty, the 



every elegant and noble object that characters and merits of so many 



invited his attention. He also stu 
died after nature in the environs of 
^me^ sketching erery scene that 
pleased his imaipnation, ' or could 
.afford him mateiials for ^tuie com. 
positions in the landscape style ; 
and having practised to paint Nvith 
equal freedom in fresco and in oil, 
he executed several historical works, 



memorable artists as are comprised 
in his Lives of the Painters. — De 
Pilei^Pilh. 

YANNI^called VANNI OF SIE- 
NA (Francesco), an Italian ^listo- 
rical painter, bom at Siena in 1563, 
and died in lO'lO, aged 47. He 
received his first instructions in the 
school of Aiwinsfiolo Salimbeni ; 



as well as landscapes, for the cardi- bnt wlicn he Mas twelve years old 
uals and nobility of Rome, with ex. ^ he travelled to Bologna, and there 
traofdinary approhatiott. At his studied fmr two years under the 
lettim to hi^ own country he was direction of Pissserotti Yet finding 
received with unusual respect, and in himself an impatient desire to 
soon after painted the representation see the celebrated antiques, and the 
of the TeiTCStrial Paradise, which I works of Raffaellc, he went toRfntte, 
procured liim great honour ; as the ' and placed himself with Giovanni 
ligures of Adam and Eve were finely da Vccchia. By the precepts of 
designed, and well coloured ; and that master, liis proficiency was ex- 
the landscape and animals were traordinary, bo that his j>ciformance8 
executed with an equal degree of not only extorted applause from the 
• merit. He painted likemse a pic- ablest judges, but sdso excited the 



. tore of the Deluge, which was highly 
applauded for 6i» composition and 
.exfttession, as it described all the 
. passions of grief, fesr, terror, horror. 



jea]ou8y and envy of Giosqipino, 
who was instructed in the same 
school. Having therefore taken 

every prudent method to establish 



and despair, with a sensible and , his taste, and also to perfect his 
affecting variety. In general he was hand, he returned to his native city, 
esteemed a good painter of land- [ where he studiously contemplated 
scape ; the choice of his trees was , the paintings of B.iroceio, and so 
judiciou<;, his figures were well de- I higlily admired them, that he prc- 
sigMcd, his colouring was agreeable, fcrred the style and* manner of that 



•and his composition foil of spirit; 
.though in the advanced psrt of his 
life he appeared to have somewhat 
.of the msnnerii^t. Van Mander had 
many accomplislunents, and distin- 
tingnishcd himself not only as a 
painter, but as a writer, lie com- 



mastor to all others. He made 
him constantly his model; imitated 
him in the grsoeful turn of his 

figures, as well as in the delicacy of 
his pencil, with all imaginable suc- 
cess ; and was generally esteemed to 
he no way interior to him. How- 



posed tragedies and comedies, which 'ever, Vanni, in liis travelling through 
were acted with a])])luuse ; and, Lorn hardy, added to his taste con- 
what is very uncommon, he painted ^ biderably, by studying the composi- 



also the decorations of the theatre. 
At Haerlem he introduced an aca- 
demy, to diffuse amoi^ his oonntry- 



tions of Conreggio, as ttniversally 
allowed to he one of the host painters 
of his time. His peculisr turn of 
3k 
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mind made him fond of desigmng 
nsligions subjects; and for that reason 
he "was pnncipally engaged in grand 
■works for the churches and convents 
at Siena and at Rome. To the hitter 
of those cities he was invited by 
pope Clement YIIL, and, by order 
of ibftt pontiff, he pamted in the 
church of St Peter an iaoompamhle 
desigft, representing Simon, the sor- 
cerer, reproached by St. Peter, for 
which performance he received the 
honour of knighthood. This master 
had an excellent genius ; his inven- 
tion was fruitful and ready, his style 
of composition truly hue, and his 
design correct. His manner of co- 
louring was boldy lively, and heantiU 
iul; his pendUing tender and deli, 
cate ; and the airs of his heads were 
remarkably graceful. The most 
capital works of Vanni are at Siena, 
Rome, Pisa, and Pistoia; among 
which are mentioned a Cnicifixion, 
a Flight into Kgy^pt, the Wise Men 
offering to Christ, and the Marriage 
of St. Catherine, all of them esteem- 
ed admiraUc^He PUe$^ PUk. 

YANNI (Ottavio), an Italian hia. 
torical painter, bom at Florence in 
1583, and died in 1643, aged 60. 
He was at first the disciple of one 
Mecatti, a painter of very mean 
abilities, Avith whom he continued 
for four years with little advantage; 
but huviug travelled to Rome, he 
became the disciple of Astasio Fonte- 
buoni ; and besides the instruction 
which he leodTed fh>m that master, 
he took pains to study the designs 
of Raffiwile, Buonorotti, and other 
eminent artists, by whidi be ac- 
quired a considerable degree of taste 
and knowledge. However, notwith- 
standing his former improvement, 
as soon as he returned to Florence 
he entered himself into the school of 
Passignano, and lived with him for 
many years; not only Injing employed 
111 ptinting his own original designs^ 



but also painting in conjunction with 
that master. Ottavio had crreat ap- 
plication, but not equal judgment ; 
and frequently aiming at too great 
a degree of delicacy, and likewise at 
too nice and exact an expression, he 
touched hii pictnrea too often over, 
and gave them an unpleasiug hardr 
neat and heaiinenu-iSRiifldraf l,Pi£t. 

VANNUCCI,calledPIETRO PBU 
RUGINO (Pietro), a celebrated Ita- 
lian historioi] painter, bom at Pemgi- 
no in 1 446, and diedin 1524, aged 78. 
His parents placed him with apainter, 
who, though no great proficient in 
the art, had discretion enough to ani- 
mate his pupil with an eager desire 
to obtain knowledge. Pietro ap- 
plied himsdf, with singular patience 
and industry, to practise what ap» 
petted conducive to his advantage ; 
he spent not only all the day, but 
the greatest part of the night, in 
study, and at the same time strug- 
gled with severe hardships, being 
obliged for several months to have 
no other bed to lie on than a large 
chest. Yet his labonous perse- 
veranoe in drawiiqf and deigning 
qualified him to improiro more rea- 
dily under a superior master. At 
that period of time the finer arts 
were cultivated, and flourished emi- 
nently, at Florence, which induced 
Perugino to seek instruction in that 
city, and he placed himself as a dis- 
ciple with Andrea Verocchio. Un- 
der that famous artist his proficiency 
was remarkably great; and in a short 
time he was enisled to appear with 
credit in his profession. The first 
work that raised his reputation was 
a picture of St. Jerom looking with 
stedfast attention on a enicifix. The 
figure of the saint appeared so mor- 
tified, so emat iated, and yet so na- 
tural, as he had designed it after a 
living model, that the work ^its ap- 
plauded in Uie highest terms; and 
in a few yein hi« fame was eo s]>rca4 
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abroad, that his paintings were not 
only dispersed through all Italy, but, 
8ent also jto Spain and France, and 
other cou&tiiet of Europe. He wtm 
employed to paint a grand altar- 
pieoe for the monastery of St Clara 
ftt florence, of which the subject 
was a Dead Christ ; and he intro. 
duccd a number of figures in the de- 
signs. The colouring was truly 
beautiful, the liends of the agod per- 
sons had a graceful turn, and the 
air of the Virgin was eminently dis- 
tingunhed, as well hy the dignity of 
pharacter, as hy the peculiar expres- 
flkm of sorrow. He alao introduced 
a< landscape in one part of the de- 
•ign, which (making a reasonable 
nllowanc-e for that early age of paint- 
ing) was at that time accounted ad- 
mirable ; and the whole composition 
was esieeincd, by the best artists 
and judges, to be uucommonly ex- 
cellent A Florentine merchant 
oflfored treble the aum that had. been 
paid for it ; but the proposal was re- 
jected, because Peruke declared 
that he was incapable of finishing 
another so well. Vasari recites an 
incident in the life of tliis master, 
which, as I find it mentioned by 
most of the subsequent writers ou 
this subject, cannot well be omitted. 
The monks of a monaster)^ at Flo- 
rence had engaged Pcrugino to paiut, 
in fresco, a piece of sacred history in 
their chapel; and the prior, who had 
pgned to supply the ultramarine for 
the work) being of a suspicious dis- 
position, always attended while it 
was used, lest some of it sliould 
be embezzled by the artist. When 
JPciugino perceived that the prior's 
constant inspection of the work was 
occasioned by his distrusting the 
honeaty of those employed by him, he 
took care to place apot of water near 
him, in which he often dipped his 
pendU after he had loaded it with 
jnltninarine; and the colour, by its 



weight, instantly was precipitated to 
the bottom. The prior, observing 
the rapid consumption of his rich 
colour, passionately ejqiressed his 
aatonidunent ; but Perugino desired . 
him neither to torment Ids own mind 
nor indulge a dishonourable opinion 
of artists, who generally acted upon 
principles of honour ; and then pour- 
ing off the water gently, he restored 
to liim the ultramarine which had 
subsided ; only reminding the prior, 
that, notwithstanding all his suspi- 
cious sagacity, he mig^t be imposed 
oUf if the artists he employed we're 
less actuated by motived of honour 
than by the fear of detection. . I%x» 
tus IV. engaged him to paint several 
designs in his chapel, by which ho 
gained great reputation ; but at his 
return to Florence, where Michel 
Angelo Huonarotti was at that time 
in the highest esteem, he quarrelled 
with that great man, from an ava- 
ricious disposition, and was so se- 
verely satirised by the poets of that 
city, that he was constrained to quit 
Florence, and retire to his native 
city Perugia. This master had ac- 
quired from Vcrocchio the habit of 
designing his heads with a graceful 
air, and particularly those of his 
female figures. His pencil is light, 
and he finished liis pictures bighly ; 
but his manner was dry and stiff, 
and his ouUine ^ery often had great 
incorrectness. His highest honour 
consisted in his having bc<>n the in- 
structor of the inimitable Raphael 
Sanzio, who, with his father, Gio- 
vanni Sanzio, assisted Perugino in a 
great number of his works. He was 
not more memorable for his paint- 
ings than he was infamous for his 
atheistical and avaricious principles ; 
and having accustomed himself after 
he grew extremely rich, to carry 
always along with him a box, in 
which he secured a qur.n!ity of 
gold, the prospect pf such a treosura 
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induced a villain to rob him of it; 
and although, by the activity of his 
friends, the greatest pitrt of it was 
recovered, yet the Vexation he en- 
dured was thought to have been the 
principal cause of his death. The 
most capital urork of Pentgino, in 
oil colour^ is in the church of St. 
Peter at Perugia. It is an altar- 
piece, of which the subject is the 
Ascension of Christ, Avith the disci- 
ples in different attitudes, directing 
their eyes up to heaven, after their 
Lord. The design is excellent, and 
the whole is well executed. And 
In a chi^ -belonging to the church 
of St. Giovanni in Monte, there n a 
picture of the Viigin attended by se- 
veral Saints, which is esteemed one 
of the best performances of Peru- 
gino. In ninny respects it has abun- 
dance of ment, but it must be con- 
fessed that the composition is very 
indifferent — De Piles, Vas., Pilk. 

VANUCCHI, called ANDREA 
DEL SARTO (Andrea), a cele- 
brated Italian historical painter* bom 
at Florence in 1488, and died in 
1530, aged 42. He received his 
first instruction in the art from Gio- 
vanni Barilc, a very mean painter, 
with whom he spent three years with 
intense application ; and in tliat time 
discovered such uncommon talents 
as astonished Barile ; and he placed 
Andrea as a ^sdple ivith Hetro Co- 
simo, who was accounted one of the 
best painters in Italy* His Industri- 
ous pet se v e rance in his studies under 
that master, rendered him in a short 
time very eminent ; but the morose 
temper ofCosimo compelled Andrea 
to quit him, and to endeavour to 
perfect himself by attending to the 
works of other famous artists, though 
he had appropnated every saint^s day 
and festival (while he was in the 
school of Ckisuno) to design siter the 
works of Vinci, Raffaelle, and Buo- 
narottiy to which he. hs4 acc^in 



Florence. lie therefore persisted in 
\ the same metiiod of practice, and by 
that means formed an admirable 
taste, and signalised, himself above 
all the young painters of his own 
country, or foi-eigners, by correctness;, 
colouring^ and a profound knowledge 
of the art* At that time Andrea 
conti-actcd an intimate friendship 
with Francesco Bigio ; as there 
{ seemed to be a remarkable agree- 
' ment in their tem})crs as well as in 
i their studies, they determined to live 
together, and tiiey painted a great 
number of works in the churches 
and convents of Florence, in con. 
currence; but the reputation of 
Andrea was perpetually promoted 
by every work he finished, either in 
fresco or in oil. At last his fame 
was raised to its highest ])itch by 
that noble design which he executed 
for the Barefooted Carmelites at 
Florence, representing the preach- 
ing of St. John. The attitude and 
air of the head of the principal 
figure were exceedingly fine; tihe 
countenance was full of spuit and 
\\isdom, and strongly expressive of 
his character; and the sun-bumed 
tint of his flesh was properly suited 
to his manner of life in the desert. 
The expression of tlie auditors ^ya3 
natural, and showed abundant varie- 
ty ; some attentively listening ; some 
in admiration and astomsliMiit at 
the novelty of his doctrine» and the 
eneigy of his discourse; others^ 
with a look of apparent approbation 
and conviction ; and the whole per* 
formancc was admirable for the 
colouring, correctness of outline, 
disposition, and simplicity unitcil 
with eleg-ance. Although he had 
as much employment at Florence 
as he could possibly finish, yet 
oould he not resist the impnlso lie 
felt to see the works of Rafbelle at 
Rome; he went therefore to that 
dty^ and maohnoAvmy thing- witk 
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a judicious uttention. He studied 
the majiucr of that inimitable 
wtift mefiiUy, and also obaemd 
mih a eritical eye the grandeur of 
■tyfe in the oompositions of Buo- 
narotti : nor did he neglect to attend 
lo the antiques, and oil the curious 
rcmjiins of art and maprnificonce 
■which offered themselves to his ob- 
servation, by which he received con- 
Biderahle iuipovement ; and it was 
obseryed that his manner was altered 
much for the better after he had 
iririted Rome. However, H became 
evident that he did not continue 
there s tuffident length of time to 
ttody and conoder things ivith such 
exactness as he onght, and it is not 
doubted, that if he had resided for 
sonic years at Rome, and devoted 
more oi' his study and pnictice to 
the ahtiques and llafiju'llc, lie would 
have sui-passed all the artists of his 
time, as he hadn»tmidly a graceful 
manner of design, and his colouring 
vaalivelj. He ]Minted with great 
freedom and readiness ; his colour- 
ing in fresco, as well aa in oil, was 
full of sweetness and force ; and his 
carnations are beautiful. His dra- 
peries an- niar\-ellously easy, grace- 
ful, and natural, and they are touch- 
ed with uncommon spirit ; the airs 
of his heads have an elegant variety; 
and hit boys, as alao the extremitieB 
of his ^nreti are scarcely inibrior to 
those of RaAelle. The naked figures 
in his compositions are exrelleutly 
designed ; but, from a certain timidity 
of mind, his figures, both of men and 
'women, seem to want that fire and 
vivacity W'hich animate the works of 
other great painters, though they re- 
commended themselves by their cor- 
rectness, truth, and noble simplicity. 
Tlie excellence of Andrea*i peadlf 
and his power 4>f imitation, cannot 
be more streogly illustrated than 
by that memorable inci<lent men- 
tioned circumstantialljr by 



that, by order of Octavian de Me- 
dici^ he copied a porti'ait of Leo 
X. between Cardinal Medici and 
CSardinal Roffi, the heads and liands 
of the figuies having been painted 
by KafTaelle, and the draperies by 
Julio Komano; and he imitated 
eveiy part of it with such * amazing 
exactness, that Julio, after the most 
minute inspection, and also being 
assured that it was a coi)y, could 
not distinguish it from the onginal. 
The superior talents of Andrea del 
Sarto might have lalsed him to be 
as rich in his fortune as in his re» 
putation, if hb own indiscrset con- 
duct had not reduced him to very 
distressful circumstances; for the 
French king, Francis I., was so ex- 
cessively fond of his works, that he 
invited him to his court, dcfraved 
all the expenses of his journey, re- 
ceived him with great distinction, 
and made him many valuable pre- 
sents. The first work in which he 
was employed for that monaicht 
was a portrait of the Dauphin, who 
was then but a few months old; 
and he was rewarded (as Viisari tes- 
tifies) with three hundred crown*? 
in gold for that peiforniance. After- 
wards, he ])ainted an incomparable 
picture of a Charity, and a multi- 
tude of other designs for tlie princi- 
pal nobility about the court, so that 
he lived in an ample enjoyment of 
every thing conducive to liappineas, 
either in respect of esteem, affluence, 
or honour. But, amidst this flow 
of good fortune, while he wras em- 
ployed by the queen-mother, to 
paint a picture of St. Jerom, when 
it was hardly half finished, he i"e- 
ceived letters from his wife, solicit- 
ing his return to Florence ; and to 
indulge her desne, he requested 
permission for a few months* ab^ 
sence, promising to return with his 
family and settle in France. The 
king confided in his integrity, and 
3b2 
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not only made him several presents 
•with a royal liberality, but intrusted 
him with lai^ sums of money to 
purchase stataes, paintings, designs, 
etehingSy or any thing that ym 
curious, or worthy of' hit poitessing. 
Ho^m, Andrea soon foigot his 
engagement, and violated every tie 
of honour, after he arrived at Flo- 
rence. He squandered away the 
■vvholc stock, the king's property as j 
well as his own, and never returned 
to his friend and benefactor. At 
last he tnnk hito that poverty to 
which, by his prodigality and in- 
giatltnde, he seemed very justly 
to deser\ e : he suffered a varictv of 
difficulties and distresses, and died 
of the plague, abandoned by his 
wife, and by all those friends who 
had been the partners of lii*i extra- i 
vagance. Abundance of the works 
of Andrea are in the churches, con- 
vents, and palaces at Florence, and 
in those the merit of Del Swto is 
shown in a proper light; for they 
are far preferable to what are seen 
of his hand, either in Rome or in 
any other city of Italy, Among 
a number of his capiUil paintings, 
there is one admirable picture in tlic 
Palazzo Pitti, at Florence ; the 
subject is the Virgin and Child, 
with St. John and St. Francis ; the 
colouring has an eztnundinary 
foree; £e style is exquisitely deli- 
cate; the draperies are cast in a 
grand taste, and look unusually 
fresh ; and the heads are excessively 
fine, though the head of the Virgin 
is rather beautiful than formed with 
a becoming dignity of rliaracter. — 
JDe Piles, Vasari, Pilk. 

VANSOMER (Paul), a Dutch 
engraver, who flonrkhed In the reigns 
of ChailesIL and James IL Vanr 
aomer at first ezeented many platesy 
both graved and in mezzotinto, r.fter 
the works of sir Peter iiely; ius 
dmiv|tttf* commonly made In 



two colours, by Caspar Baptist, and 
sometimes by Lemens ; and he was 
so expeditious as 'to finldi a hal^ 
length plate In a summer*s day. £Ba 
best works in England are, a tountesa 
of Meath, alter Mignard ; and the 
duke of Florence and his secretarv. 

VANSOMER (Paul), a Fle- 
mish portrait painter, born at Ant- 
werj) in 1.570, and died in 1621, 
aged 45. He excelled rn ])ainting 
portraits, having been perfected in 
that branch by Bernard Vansomeren, 
his elder brother, who had spent 
several years in Itsly, and was ao-: 
counted extremely eminent for 
painting conversations and portrsitaJ* 
For some years he followed his pro- 
fession with great success at Amster- 
dam ; but afterwards went to Eng- 
land, where he found encouratrement 
equal to his merit, as his portraits 
were deservedly admired for ele- 
gance and ease !n4he attitudes, and 
slso for a remarkable resemblance. 
At St Jameses there is a hslfllength 
of the Earl of Pembroke, at that 
time lord'xhambcrlain, which is ad- 
mirably executed, the figure being 
finely relieved by a skilful manacre- 
ment of the chiaro-scuro. There is 
also a whole-length of the first Earl 
of Devonshire, at Chatswortb, re-' 
putedly by this master, which is 
accounted not inferior to Yandyk ; 
and seversl others sxe to be seen af 
Hampton-court, and in the collec- 
tions of the English nobility and 
gentry. — Vertue, Pilk. 

VANUDEN (Lucas), a Flemish 
landscape painter, born in loP5, and 
died in KlfiO, aged fhi. He learned 
the art of painting from his father, 
but he derived his chief cxcelieuce 
from a diligent observation of na. 
ture. Every hour that was not leml 
ployed at his mfiA was spent abroad 
in the fields, where he noticed, with 
eorions exactness, the nrie^ of ap. 
peanmces perpetually occurring from 
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the davm to the evening, over the 
face of nature. He watched the dif- 
fercnt effects of light on different 
objects, nor suffered any incident 
that might heighten his ideas to 
escape his ohsenratioii, nore^en those 
instantaiieoas heauties perceptihle in 
the forms and colours of vapours and 
clouds, which aie lost almost in the 
moment they aie heheld with ad- 
miration. Those he sketched on 
the spot, and had such a genius as 
enabled him to apply his observations 
happily in his works; hut he was 
frequently so intent on his studies, 
that he scarce allowed himself time 
to irork far his maintemmce. He 
Bad a tender, soft, delicate manner 
of piuntmg in small, and had suffi. 
dent power of his pencil to adapt 
his touch to those of his largest size ; 
though it is allowed that the exqui- ! 
site pencil of Vanuden is principally 
seen in his smallest performances. 
His trees are so happily managed as 
to a]ipearalmostin motion; his skies 
are dear, and heautifully adapted to 
ilia scenes; and hy his distances he 
showed an immense extent of coun- 
try, as often as his design would ad- 
mit of it. His composition is always 
pleasing, his most minute figures are 
correctly designed, and his tints are 
the colouring of nature. He is con- 
sidered as one of the most delicate 
painters of landscape that appeared 
in the Low Countiiei; and it is the 
highest commendation that can pos- 
aihly he given him, to say that Ru- 
bens not only approYed, but admired 
his style of painting, and often em- 
ployed him to paint the back-grounds 
of his pictures, which Vanuden adapt- 
ed with so much judgment, that the 
whole seemed to be only the work 
pf one master. In the chapels be- 
lottging to the cathedral diurch at 
Ghent there are sevend nohle paint- 
ings of this master, 'Which are es-- 
teemed his most capital Undscapes ; 



and in the possession of a private 
person in that city, there is an ex- 
cellent picture, in which the figures 
are inserted by David Tenicrs.^ 
Houb., Pllk, 

VARGAS (Louis de), a Spanish 
historical and portrait painter, honi 
at Seville in 1502« and «Bedin 1568, 
aged 66. Taigss hcing endowed 
with a very happy genius, and being 
also ambitious to obtain all possible 
improvement in the art of painting, 
travelled to Italy, and spent seven 
years at Rome, particularly study- 
ing the works of Pierino del Vaga. 
When, he imagined himself suffi- 
dently qualified to commence artist, 
having 1^ great application acquired; 
somewhat of the elegance of taste 
and composition of the Italian mas- 
ters, he returned to his omti country, 
and began to follow his profession at 
Seville. But it soon appeared that 
he had not imbibed tlie true taste 
of the grand style, nor was he tho- 
roughly skilled in the heat principles 
of the art; for his pdntmgs could 
not stand in competition with those 
of some other artists who were at 
that time resident at Seville. It . 
must undoubtedly have been an in- 
expressible mortification to Vargas, 
to find himself publicly accounted 
inferior to those whom he expected 
to surpass; but he made a prudent 
use of that discouragement, and re- 
turned again to Italy, where he 
spent seven years more with intense 
application, more accurately examin- 
ing the peculiar excellences of his 
models, and endeavouring to imitate 
them with greater exactness. At 
length he was amply rewarded for 
his industry, by such an improve- 
ment in his taste, composition, and 
freedom of hand, as rendered biui 
equal to the hest of his own timis, 
and superior to mosttof his oontem- 
poiaries. He painted with equal 
success in .fresco and.in oil and -on 
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his return to Spain was iiiuiicdiately ( 
employed, and, preferably to all 
others, engaged in several grand 
workB for the cathedral, the archie- 
piaoopal palace, and the eonventa; 
and he had the good fortune to 
establish his reputation by two 
capitil compositiuns, one of which 
represented Christ bearing the Cross, 
and the other Adam and Ev c ; but 
the latter is accounted his master- 
piece, and very justly merited the 
applause it receiv^. He also painted 
It great nnmher of portnits, though 
he did not appear lo excellent in 
that style as in his historical auh- 
jects. Nevertheless he is highly 
celebrated for the portrait of Donna 
Jnana Cortez, duchess of Alcala, 
wliich was esteemed not much in- 
ferior to the pencil of RufFaclle. In 
the collection of the duke of Orleans 
is to be seen one picture by this 
master; the subject is St. John in 
aatting postuiT, yrith a cross in his 
hand, dressed in the garment of ea- 
rners hair; and the figure u laiger 
than life. — Cumh., Pilk, 

VAROTARI (Dario), an Italian 
historical painter, born at Verona in 
1539, and died in 150G, aged 57. 
He was the disciple of Paolo Vero- 
nese, and puintcd in the manner of 
the Venetian school with extraordi. 
naxy success, and was sllowed to 
Iwve a lively and elevated genius; 
of which he afforded many incon- 
testable proofii in those noble designs 
which he executed in his native city, 
and in several churches and con- 
vents in Italy. He was as much dis- 
tinguished for his piety as for his 
singular merit in painting; and for 
both he was universally esteemed. 

VAROTARI eslled PADUA. 
NINO (Alessandro), an Italian his- 
torical pointer, bom at Yerona in 
1590, and died in 1650, aged 60. 
The first rudiments of the art were 



explained to him by his father ; bnt 
lie completed his studies under an* 
other msster, being so unhappy aa to 
be deprived of his instructor while 
he was rwy young; He imitated 
the style of Veronese, as his father 
had done before; hot his colouring 
was not comparable with that of 
Dario, though several of his pictures 
are to be seen in the churches and 
choicest collections of Italy. In tlio 
church of St. Maria Maggiore, at 
Venice, is an excellent picture of 
this mastoids hand; it rtpresenta 
some l^ndary mimcle of the Yiigin, 
and is well composed; the figures 
are well groujwd, and it is inge* 
niously designed, though incorrect. 
The heads are in fine taste, the 
tone of colour is in general very 
agreeable, and the broad masses of 
light and shadow liave a noble effect. 
And in the Pembroke collection, at 
Wilton, is a picture psinted by 
Alessandro Taxotari, of which the 
subject is Herodiaa dancing before 
Herod.— Pitt. 

VASARI (Giorgio), an Italian 
historical painter, bom at Arezzo, in 
the territory of Tuscany, in 1514, 
and died in 1578, aged 64. He re- 
ceived his first instruction from a 
painter on glairs, ciiUed William of 
Marseilles; but by cardinal Passe, 
rini he was afterwards taken to Flo- 
rence, where he designed after the 
works of Michel Angelo Buona. 
rottl> Andrea del Sarto, and other 
great masters, for three years. Some 
time after, cardinal Hippolito do 
Medici brought him to Rome ; and 
as the mind of Vasari was filled with 
an extreme fonchie^s of the nobler 
arts, he dedicated his whole thoughts 
to the advancement of his know- 
ledge ; he studied every thing worthy 
of his adndration, either in the an- 
tiques or the modems, in sculpture, 
psinting, or architecture. It hap. 
pened to prove of smgular benefit to 
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V;usari, that Francesco Sulviali ac- of liis art; in liistorv, portrait, land- 
companicd liini to Rome in the train j sra))cs, animals, hirds, fniit, and 
of the ciudinal. his patron; for flowers; all whidi subjects he re- 
those artists associated together in | presented with extraordinary sweet- 
all their studies, tnd when they ness in his colour and hisndliog, 
tpent whole days in dea^ng after and with abundance of truth. Hk 
Raffaelle, Buonarotti, and Balthasar pictures were in such esteem, that 
of Siena, they, out of a cordial love he was cmplioyed without intefmit^ 



to the art, devoted their evenings to 
copy each other's dcsiojig, and en- 
deavoured by every met])od to pro- 
mote their mutual improvement. 
By such a course of industry and 
attention Yasari qualilied himself for 
those various undertaldiigs in which 
he was afterwards engaged, and 
which he always executed with ho- 



sion by foreigners as well as his own 
countrymen ; hut hv too close an 
application to his profession, and 
beings also of a melancholy turn of 
mind, he died in the bloom of life, 
exceedingly lamented. — PilA, 

YASSfiUR (John Ghades le), a 
FVench engraTer, bom at Abbeville 
in 1 734. He was a pupil of DauUe 



nonr to himself, and to the satisfac. and Bcauvarlet, and has engraved 
tion of bis employers. In design several plates, chiefly after the worths 
and invention he showed himself to j of the modern French painters, in a 
be a man of learning and pcnius ; neat finished stvle. — Strutt. 
but by neglecting to niakc himself VASSTLACCIII, called L'ALI- 
propcrly acquainted with the true EXSK (Antonio), a (Jrcek historical 
principles of colouring, his works j painter, bom at Milo, a Greek 



were never in any high degree of 
reputation. He is best known aa the 
writer of the lives of the Painters, 
from Cimabuc to his own time, for 
which work the whole polite world 
is most deservedly indebted to him. 
He executed a great number of his 
compositions in fresco and in oil, 
for the churches, convents, and 
also for the duke^s palace, at Flo- 
rence, most of them being of a large 
aize; and for the churches at Rome, 
Bologna, Pisa, Venice, and Naples; 
of which the figures were from six 
to eig^t cubits high. The works of 
Vasari are particularly recited and 
described by Sondrart.— 

t VASSALLO (Antonio). He w;is 
bom at Genoa, and placed ;i8 a 
disciple with Yincenzio Malo, by 
vrhose excellent precepts he ac- 
quired a good manner of design, 
and a churming tone of colouring. 
He was aa oniversal painter, and 
ifiqnally .fopeeiafal ip every bnnch 



island in the Venetian territory, in 
1556, and died in 1629, aged 73. 
He was a disciple of Paolo Veronese ; 

and aa he had the double advantage 
of a very good geniua and an admi- 
rable instructor, his progress was re- 
markable; and in a few years ho 
acquired as extensive a knowledge of 
the art as he could ])ossibly derive 
from his master, and imitated tiio 
style of Veronese with general ap- 
plause. However, having afterwards 
some just cause for resentment 
ag-ainst Paolo, he qm'tted his manner 
entirely, and assumed that of Tin- 
toretto in its stead. Philip II., king 
of S])ain, and Sigismond, king of 
Poland, solicited him earnestly to 
enter into their servire ; but he de- 
clined the honours and emoluments 
proposed to him by those monarchs, 
and continued at Venice, where the 
doge and the principal nobility rep 
spected and employed him as long 
as he lived. The general character 
given to thia artist is» that he had ^ 
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Nvondeiful readiness in dcsijjning, 
that his colouring is excellent, and 
thftt he yna lemsrkaUe for the 
freedom and spirit of his pebciL In 
tiie Sftla dello Serotinio, at Veirfce, 
there is a capital painting hy Vassi- 
lacclii ; the subject of it is the Taking 1 
of T}Te, and it has a nohlc effect, ; 
beintj finely coloured, and- verv judi- ' 
ciously disposed. Also in the church . 
of St. John the Evangelist, in the 
same city, is preserved a picture of 
St. James, which is admirably de- 
rigned and executed; approaching 
Wf near to tiie works of Paolo 
'Tenmese, In the air and turn of the 
figures, as wbU as in the colouring. 

VAUGIIAN (Rohert), an Kni?. 
lish engraver, wlio died about 16G7. I 
He engraved a monument in Dug- ' 
dale^s War\nckshire, and some of 
the maps ; the cuts in Norton's Or. 
daxal^ and finished those of A8hmole*s 
Theatrum Chemicnm, in 1651, at 
the letter's house in Blackfnbrs. 
Vertue says, from Ashmole^s MSS., 
that during the interregnum, Vaug- 
han engraved a print of Charles II., 
to which he added so offensive an 
inscription, that an accusation was 
prcfened against liim for it after the 
restoration. 

YBAU (John le), a French en. 
graver, horn at Jtouen, about the 
year 1 736. He wit to Pids when 
he was young, where he became a 
pupil of J. P. le Bas, and has engraved 
•ereral plates in the neat and spi. 
rited style of that eminent artist.-— 
Strutt. 

VECCHT A (Pietro da), an Italian 
historical painter, born at Vicenza in 
1605, and died in 1678, aged 73. 
He was a diadple of Alessandro 
Varotari, but he quitted the manner 
of that master, and adhered to the 
style of Giorgionc, which hepreferred 
to all others. The figures in bis 
«ompo«iliont aie of a Inge nze, and 



he always painted with a strong body 
of colour, so . that his carnations 
have a remaikahWforae ; and hjr hie 
skill in the ddaro-acuro, every fTgure 
and everj limli apparently projeeta. 
from the canvas. No artist could, 
possibly imitate the work of another 
with more precision than he did the 
paintings of Oiorgione. The same 
ideas, tlic same style of invention 
and composition, the same strength 
of colour and manner of pencilling, 
are observable in both. So nicely 
and exactly shnilar to the pictures i$ 
Gioigione are those of Yeochia, that 
even the moat expert connbisseura 
have been finequently puzzled to de- 
termine between the performances of 
those masters; particularly as the 
pencil of Vecchia gave such a look 
of originality to his imitations, that 
nothing like a copy appears in any 
part of them. Sandrart, who was 
a great painter, and a good judge, 
freely confesses, that when the count 
palatiue of the Rhine, Charles Gus- 
tavus, showed him the picture of a 
soldier, boldly painted, and finely 
relieved, and asked him by what 
master it might have been painted, 
Sandrart, having surveyed it with 
all possible attention, and examined 
it critically, was just going to pro- 
nounce his ophiion that it waa tiw 
work of Oiorgione, when he took 
notice of the canvas appearing more 
new than it could have done if the 
picture had really been painted by 
that master, and had just time 
enough to rescue himself from giving 
a wrong judgment of the author. 
The genius of this painter was, 
however, somewhat bold ; and in the 
draperies of his figures he was apt too 
much to indulge his own fimey. Ho 
was fond of inventing dresses which 
had a mixture of the ancient and mo- 
dem; and frequently the draperies 
were of silk, satin, and the richest 
materials. At Venice, whm h» 
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spent the greatest ptirt ef Ids life, the 
- dofe and aenftto 'i^niploycd him to 
paint in oil those historical dengnt 

vhich were worked in mosaic, in the 
church of St. Mark; and in that 
church arc to he seen two very ca- ■ 
pital paintings of Vecchia ; the one is 
a Crucifixion, and the othdr Christ 
driving the money-changers out of 
the Temple; botli of them highly 
admired, and accoonled rvtj exeel* 
lent perfonnanc^i. — SamL^ PUk. 

TECELU, called TITIAN (Ti- 
dano)) a celebrated histoncul and 
portnit painter, horn at Cador, in 
Friuli, a province subject to the 
Venetians, in 1480, and died in 
1570, aged 9G. At ten yeais of age 
he was sent to Venice, and left under 
the care of an uncle, who was a per- 
Bon of some distinction in that city. 
That goaidian soon ohierred the 
predominant indination of his ne^ 
phew to painting, and therefore 
placed him as a disciple with Gio- 
vanni Bellini, who at that time was 
in the highest esteem. Hy the in- 
structions of that master, and the I 
strength of his own «;enius, the pro- 
ficiency of Titian was amazing; and 
as he continued in that school for 
some years, he imitated the style 
and manner of Vs master so exactly, 
that his productionB seemed asto- 
nishing to all whoheheld them. But, 
aa Bellini had never studied the an- 
tique, and painted in a dry^ stiO\ :ind 
laboured style, Titian unavoidably 
adopted it; thougli even in that 
style he distinfjuished himself ex- 
trcmcly, in several portraits, land- 
scapes, and historical designs. How- 
ever,' he made nature his principal 
study, and imitated it ftithfully and 
happily, not only in the tints of his 
carnations, when he painted figures, 
hut even in the local colours of every 
inanimate ohjcrt which he introduceil 
in his compositions ; and as he spent 
ten years in that siudyi he by tliat 



meant enahtedtogivean uncom- 
mon character of traUi to whatever 
he painted. Bat aa toon as TiUan 
had seen the workt of Giorgione, 
whose manner appeared to him 
abundantly more elegant, and less 
constrained than tliat of Bellini, he 
determined to quit the style to 
which he had so long been accus- 
tomed, and to pursue the other, 
thai reeommended itidf to him by 
haviqg more foroe,mofe relief, meie 
nature, and mora truth. Some 
authors affirm that he placed him- 
self as a disciple with Giorgione ; 
yet others only say, that he culti- 
vated an intimacy with him ; but 
it is undoubtedly certain that he 
studied ^rith that great master; 
that he learned his method ot blcud- 
ing and uniting the colours; and 
pnctised hit manner to effsctoally, 
tluit tevend of the pamtingt of 
Titian were taken for Uie penorm- 
ancet of Giorgione ; and then hit 
success inspired that artist with an 
invincible jealousy to Titian, wliieh 
broke off their connexion for ever 
after. The reputation of Titian 
rose continually ; every new work 
contributed to extend his &me 
through aU Europe; and he was 
conndered at the prindpal ornament 
of the age in ^i^ich he flonrithed. 
And yet Sandrart observes, that 
amidst all his applause, and constail£ 
employment at Venice, his income 
and fortune were inconsiderable ; 
and he was more remarkable for tho 
extensivencss of his talents than for 
tlie afllueiice of his circumstances. 
But when his merit was made known 
to the emperor Charlet V., that 
monarch knew how to tet a jutt 
value on his superior abilities ; he 
enriched him hy repeated bounties, 
allowed him a considerable pension, 
conferred on him tho honour of 
knighthood, and, what was still more, 
honoured him with his friendship. 
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He pointed the portnut of that bene- 
factor several times ; and it is recorded 
by Sandrart, tliat one day, while the 
emperor Mas sitting for liis picture, 
a pencil happening to drop from 
the painter, he stooped, took it up, 
and returned it obligingly, answer- 
ing to the modeftt apology of the 
artist (who hlttshed at the oonde. 
jMension of so great a monarch), 
that the merit of a Titian was 
worthy of the attendance of an 
emperor. By the cardinal Famese 
he was invited to Rome, where he 
•painted an admirable portrait of 
the pope, at full length; as also 
many historictil subjects, taken 
from sacred and fabulous history, 
and a -great number, of portraits, 
every prince and person of rank 
exerting themselves ambitiously to 
.procure some of his works. While 
he was engaged at the pope's pa- 
lace of Belvedere, Michel Angelo 
Buonarotti and Vasari went to visit 
him ; and on seeing a picture of 
Panae which Titian had just fi- 
nished, Buonarotti, having given 
the meet deserved commendation to 
the real perfections of that picture, 
lamented that the Venetian artists 
. attended so little to designing ; for, 
if Titian had studied the antique 
as accurately as he before had stu- 
died nature, he must have been 
. absolutely inimitable, because the 
perfection of colouring would have 
been rendered still more lovely by 
being united with perfection of de- 
sign. The excellence of Titian was 
.not BO renuurkahly apparent in the 
historical compositions which he 
painted; as in his portraits and 
landscapes, which seem to be su- 
perior to all competition ; and even 
to this day many of them ])erscrve 
their original beauty, being as much 
the admiration of the present age 
as theyliave deservedly l>eeu of the 
ageg.paat. 19 observed of Titian, 



by most wiiters, that in the differ- 
ent periods of his life he had four dif. 
ferent manners ; one, resembling his 
first instructor Bellini, whicli was 
somewhat stitf; another, an imita- 
tion of Giorgione, more bold, and 
full of force ; his third manner was 
the result of experience, knowledge, 
and judgment^ beautifiiUy natural, 
and finished with exquiste csre, 
which manner was peculiarly his 
own; and in those pictures which 
he painted between the years of 
approaching old age and his death, 
may be noticed Jiis fourth manner. 
His portraits were very differently 
finished in his early, and in his 
latter Ume, according to the testi- 
mony of Sandrart. At first he 1»- 
bourad his pictures highly, and 
gave them a polished heanty and 
lustre, BO as to produce, their effisct 
i full as well when they were ex- 
amined closely as when viewed at 
a distance ; but afterwards, he so 
managed his pencilling, that their 
greatest force and beauty appear- 
ed at a more remote view, and 
they pleased lass when they wen 
beheld more neariy; so thst 
many of those artists who studied 
to imitate him, being misled by 
appearances which they did not 
sutSciently consider, have imagined 
that Titian executed his work with 
readiness and a masterly rapidity ; 
and concluded that they should 
imitate his manner most effectually 
by a freedom of hand and a bold 
pencil; whereas, in reality, Titian 
took abundance of pains to work 
np his pictures to so high a degreo 
of perfection, and the freedom 
that appears in the handling waa 
entirelv effected bv a skilful coin- 
biuation of labour and judgment. 
It cannot be truly afhrmcd that 
Titian equ;illed the great masters 
of the Roman school in design ; but 
he always took care to di^oae hia 
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figures in such attitudes as showed 
the most beautiful parts of the 
body. His taste in designing men 
was not gencmlly so correct or 
elegant as it a[»pcared in his boys 
and female figures; but his co- 
louring had all the look of real 
flesh ; his figures brwdie. He 
not so bold as Gioigione, but in 
tenderness and delicacj he proved 
.himself mucb superior to him and 
•all other artists. The expression 
of the passions was not his excel- 
lence, thoun;h even in that resiwct 
many of his figures merited the 
justcst commendation ; hut he al- 
."ways gives his figures an air of ease 
•ad dignity. His landseqws sie 
imiveTBally allowed to be uneqiislledy 
; whether we oonslder the fonnsof 
his treeSi the grand ideas of nature 
ivhich sppear in his scenery, or his 
distances, which agreeably delude 
and delight the eye of the observer ; 
and thev arc executed with a 
licrht, tender, and mellow pencil, 
.lie learned from nature the har- 
. mony of eoloars; aad his tints seem 
astomshing, not only for their force» 
bat their sweetness; and in that 
respect, his colouring is acoounted 
the standard of excellence to all 
professors of the art. De Piles re- 
marks, that as the colourii!;,' of dra- 
peries affords a painter an oppor- 
tunity of shouing all his skill in 
the chiaro-scuro, Titian made use 
of that artifice in most of liis pic- 
tineB, because he was at liberty to 
give his draperies what colour he 
thought most • proper, either for 
nmking his ground, for spreading 
light, or for charactering objects by 
comparison. It was the custom of 
this great master frequently to re- 
peat the same subject, sometimes 
by his own pencil, and often by the 
hands of his disciples, who carefully 
copied them; yet he always re. 
tondied jtliem, adding only a back- 



ground, or some trifling alteration, 
by which management they had the 
look of originals, and in all proba- 
bility were very little, or perhaps in 
no degree inferior. It would prove 
almost an endless task to enume- 
rate the variety of works executed 
by this illustrious artist at Rome^ 
Venice, Bologna, and Florence, as 
well as those whidi are to be seen 
in other cities <^ Italy, in England, 
Spain, Germany, and France; but 
thei*c arc two which are mentioned 
as beiiig exceedingly capital. One 
is a Last Supper, jireservcd in the 
refectory at the Escuiial in Spain, 
which is inimitably fine ; the other 
is • at Milan, representing Christ 
crowned with thorns. The prin- 
cipal figun in the latter has an 
attitude full of grace and dignity 
more than mortal, and the counte- 
nance shows a benevolence and hu- 
mility, com hilled with dignity and 
pain, whicli no pencil but that of 
Titian could so feelingly have de- 
scribed. It is admirably coloured, 
and tenderly and delicately pen- 
cilled; the heads are wonderfully 
beanttful, the composition excel- 
lent, and the whole has a charming 
effect by the chiaro-scuro. — Fof.^ 
Sand.,' Be P'dest, Pilk. 

VJ'X'HLl.I (Francesco), an Italian 
historical painter, bom at Friuli in 
1483. He was a younger brother of 
the eelebiiilcd Titian, by whom he 
was instructed in the art of painting ; 
but before he commenced artist, 
though extremely well qualified to 
appear with reputation in the pro- 
fession, he engaged in a military 
life, in which he continued till peace 
was restored in Italy. He then 
went to his brotlicr Titian to Ve- 
nice, and resumed tlie ixjucil ; and 
being employed to paint several 
altar-pieces for churches, and a few 
portraits for hisliiends, he proved 
himself worthy of being the disdple 
3r 
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as well as the brother of Titian. 
Such ])roinii<ing talents served to 
sow the seeds of jealousy in the 
breast of his brother, while they 
promoted his own reputiition; and 
Titian, di<eaiding a powerful rival and 
eompetltor in Franoeaoo^ contrived 
artfully to turn his thoughts firom 
painting in the style which he him- 
adf pursued, and persuaded him to 
employ liitnself in adorning the in- 
sider of rich cabinets, with small 
historical subjects, and pieces of 
architecture, for which at that time 
there was a great demand. Some of 
those cabinets have reached our 
time ; and, being miscalled the ymtk 
of the fiunons Titian, they have been 
sold at incredible prices; though the 
paintings are certainly by Fnuicesco 
Vecelli, who was greatly inferior to 
his brother. — Pilk. 

VECELLI (Horatio), an Italian 
historical and portrait painter, who 
died about 1579. He was the son 
and disciple of Titian, and painted 
some porteiita wUdi might stand in 
competition vritfa those of his fiithei's 
hand. He likevrise painted history, 
in concucrmce vrith Paolo Veronese 
and Tintoretto, in the palace of the 
doge, at Venice; particularly the 
representation of a buttle, which for 
some time was ascribed to Titian. 
He travelled with his father to 
Kome and Gemiany, and was much 
esteemed ; after whoso death, being 
in ample drcnmstances, he devoted 
move ii his hours to pleasure than 
painting; and although he onUlved 
his father but a few years, yet some 
time before his death he had con- 
sumed the greatest part of the wealth 
so honour.ibl y acquired, in the pursuit 
of the i)hilosoj)her'8 stone. — Pilk. 

VKLASCO (Don Antonio Palo- 
mino), a Spanish painter, born at 
Valencia, where he flourished about 
the year 1700. He pointed several 
pictures for the chuiehei and eon- 



vents of Valencia, Salamanca, and 
Gnmada, and was one of the paintci-s 
to Philip V. of Spain. He is, how- 
ever, more kno^n as a writer on art 
than as a painter. He published an 
elaborate treatise on the Art of Paint, 
ing, in two folio Tolumes, published 
at Madildy in which he notioea up- 
wards of two hundred painters and 
sculptors, who flourished in Spain 
from the time of Ferdinand the 
Catholic to the conclusion of the 
reign of Philip IV. Of this work 
there was an abridgment, in Spanish, 
published in London in 1742, en. 
titled, Las Vidas de los PirUores 
y Statuarun emmeiU$» AjMnioIar, 
of which there is an English transls- 
tion — Cumberland. 

VELASQUEZ DE SILVA (Don 
Diego), a celebrated Spanish his- 
torical painter, bom at Serillc in 
1594, and died in 1G60, aged 
He was first instructed by Francisco 
Herrera, called the Old ; but after- 
wards became the disciple of Fnuu 
dsco Picheoo, an artist of consider, 
able distinctioD in that dty. As 
Velasquez had received a polite ediu 
cation in most branches of literatura^ 
before he applied himself to paint* 
ing, and as he also possessed a very 
happy genius, his progress in the 
school of Pacheco was remarkable, 
and he soon gave manifest proofs of 
his abilities. He studied diligently 
after nature, and painted birds, 
beasts, fishes and landsnyes with 
such truth and exactness, that hia 
performances rose into hig^ esteem. 
Hia most &vourite subjects, at first, 
were of the low Irind, such as taroma, 
kitchens, conversations, and persona 
feastinjj ; and those he executed >rith 
a bold i)encil, and uncommon tints 
of colour, in a style peculiar to him- 
self, liuving always nature for hia 
director. But Pacheco having pro^ 
cured some fdctores of the lutam 
masteii, the sight of them iupirad 
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Velasquez with nobler ideas; and 
being particularly channcd with tlie 
colouring of Caravaggio, he made 
bim his model, and his success in 
that style answered his most san- 
guine expectations. Having spent five 
jtBXB onto Fteheco, and finding 
liimaelf snfllclently qnalified to Bet 
ont M an artist, he went to Shdrid, 
'where he received great encoange- 
Uent, and liad an opportiini^ of 
improving himself still more by 
viewing the paintings in the Escurial, 
and in the palaces of the nobility. 
At length he had the good fortune 
to procure the patronage of the duke 
d'Olivarez, favourite of Philip IV. ; 
and Ihe portiut which he painted of 
that gruidee hdng shown at eonrt, 
was so genetsllj applauded, that it 
obtained him the foyil fiivonr, and 
he was appointed principal painter to 
the Icing of Spain, "wiUi an honour- 
nble pension, and an apartment in 
the palace. While he was in that 
station, Ruhens arrived in Spain; and 
having visited Velasquez, and con- 
sidered his works, he conceived a 
moat friendly affection for him on 
aooonnt of his talents; and, know- 
ing that it would he of Infinite ad- 
^vantage to that artist to havea more 
extensive acquaintance with the 
•Roman and Venetian taste of design 
and colouring, he recommended it 
to him to spend some time in Italy, 
Velasquez, con^^nced of the sincerity 
and probity of Rulwns, as well as of 
his judgment, followed his advice, 
and travelled to Yenioe and Rome : 
at the former he copied the works 
of Titian, Untoretto, and P. Vero. 
nese ; and at the latter studied the 
antiques, the works of Rafllaelle, 
Buonarotti, and the Caraccis; by 
which means he acquired such an 
improvement of taste, correctness, 
composition, and colouring, as placed 
him at the head of his profession. 
At his retom to Spain, he was re- 



ceived with every mark of esteem by 
the king, and applause by the public ; 
and having finished a noble design 
of the Crucifixion for the convent of 
St. Plucidia, the whole court had an 
incontestable evidence of his merit, 
and the improvement he had ob» 
tained hy studying the finest pro* 
ducHons of art and genius in Italy* 
As Pliilip IV. had determined to 
procure the best collection possible 
of antique statues, and the works of 
the greatest masters of Italy, he 
commissioned Velasquez to choose 
and purcluisc the most curious, and 
also to copy such celebrated paint- 
ings as he found unpurchaseabla» 
During that progress, he painted the 
portndt of Imiooent X. mi most of 
the cardinals and princes at Rome ; 
and was treated with the utmost 
distinction and honour as long as 
he continued in that city. He had 
the happiness to cnricli his own 
country with many admirable curi- 
osities of ancient and modern artists ; 
and adorned it also with a number of 
his own woiks, in portrsit and his- 
tory* The compositions of VelasqueiT^ 
were remarkahle for sjvong^ez]^s- 
sion, ^eedom of ||anc^, a spirited 
touch, and a fine tone of colour. The 
best performance of this master, is 
the representation of the Expulsion 
of the Moors by Philip III., in tho 
gi'and saloon at Madrid. — Cumber^ 
landy nik. 

VELDNER (John), a German 
engraver on wood, who flourished 
about the year 1 480. He is said to 
have executed a set of cuts for a 
book entitled, Speculum Humans 
Salvationis, translated into the Ger- 
man language, published in 1483. — 
They are cut in the rude style in 
which the art was practised at that 
earlv period. — Bryan. 

VExNlilZIANO (Antonio), an Ita- 
lian historicsl painter, horn at Venice 
I in ISlOf and died in 1884, aged 74. 
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He was u discii)le of Agnolo Gaddi, 
but sui'passed him in many respects, 
being accounted one of the best 
pointers of his time* At Florenoe 
and Fisa he performed several works 
which were universally admired, as 
he likewise did in his native city, and 
other parts of Italy; and rendered 
himself esteemed not only for his 
singular merit in his profession, but 
pn account of his other accomplish- 
ments. He wjitt correct in his de- 
sign, and had a lively imagination ; 
the attitudes of his figures were na- 
tural and becoming ; the airs of his 
heads were graoefol and full of va. 
riety ; and his expression was well 
adapted to the characters and ac- 
tions of his fipircs. The most cele- 
brated puintiiig of this master is at 
Florence, representing the Miracle 
of the Loaves and Fishes, in which 
he has given a divine expression to 
the air, countenance and attitude 
of our Saviour, and a look that 
amiably shows the compassion he 
felt for the multitude around him. 

Vas., Pilk. 

VKNEZIANO (Doracnico), an 
Italian historical painter, born at 
Venice in 1420, and died in 147b\ 
aged 56. lie was a disciple of 
Antonelli da Messina, from whom 
he learned the art of painting in oil, 
at diat time known in Italy only by 
Antonelli, as the secret had been 
communicated to him alone by John 
Van Eyck, the original discoverer. 
He painted several pictures at Lo- 
retto and Florence, that were ex- 
ceediiKrly admired ; but in the latter 
city he connected himself unhappily 
with Andrea del Castagno, who in- 
vidiously and treacherously mur- 
dered him while he was serenadmg 
his mistress, and accompanying the 
lute with his voice. That detestable 
action was committed by Andrea, 
partly that he might preserve the 
^soeaet of painting in oil from any 



other artists ; but as much out of 
envy, on observing the works of 
Domenico much more commended 
than his own. — Fa«., PtMr. 
. VENIUS,orVANVEEN(Otho), 
a Dutch painter, bom in 1556, and 
died in 1634, aged 78. He was 
instructed in design by Isaac Nicho* 
las, and in painting by John Van 
Winghen. Being compelled to leave 
his o\\-n country on account of the 
troubles, and retire to Liege to pur- 
sue his studies, he gained the esteem 
of caidinsl Grosbeck by his per- 
'sonal merit; and that prelate, ob- 
serving the appearance of ezceUent 
talents in Otho» particularly in re- 
gard to ])ainting, encouraged him to 
perfect his studies at Rome ; and in 
so camcst a manner recommended 
him to several of liis friends, that 
the cardinal Meduccio entertained 
him in his palace. On his airival 
at Rome, he placed himself as a dis- 
ciple with FMerigo Zucchero, a 
master of very great eminence ; andy 
under his guidance, not only prac- 
tised in private, but applied himr 
self to design after the antiques, and 
to copy the most admired paintings 
of the best artists. Having tlius em- 
ployed seven years in constant at- 
tention to his improvement, he ac- 
quired a delicate manner of pencil, 
ling, an agreeable style of colouring, 
and such a knowledge of the chiaro- 
scuro, as distbiguished him above all 
the painters of his time ; for, by the 
solidity of his judgmoit, he pene- 
tratcd into the true principles of 
that refined part of liis art ; he re- 
duced those pniKi])Ie3 to practice, 
and was the first who explained to 
the Flemish ailibts the doctiiue of 
lights and shadows, which his disci- 
ple Rubens afterwards so thoroughlj 
comprehended, and canied to so gre«t 
a degree of perfection. He was e3&> 
tremely caressed by the emperor, 
the didce of Bavaria, the elector fd 
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Cfdogne^ and the prince of Ptoma, 
governor of the Netherlands; and 
having painted a portrait of the latter, 
it procured him the honour of being 
employed in the service of that 
prince, and established his reputation 
through the Low Countries. Yeahis 
had a lively and fertile invention ; 
his dnwii^ 

and particularly shown in the ex- 
tremities of his figures. The tan 
of his heads were not without grace, 
his draperies had an easy flow, and 
they were so well cast as to give a 
certain dignity to his figures. The 
principal works of this roaster are to 
he seen in the churches of Flanders. 
In the cathedial at Antwerp is pre* 
lerved a Last Supper, esteemed an 
excellent performance ; in the parish 
ehupch of St. Andrew is an altar- 
piece, representing the martyrdom of 
that apostle ; and in the refectory of 
the abbey of St. Vinox is a picture 
of Mary Magdalen anointing the 
feet of our Saviour. — Ilouh.^ Pilk. 
, VENIUS, or VAN VEEN (Gil- 
bert. Ho WIS the younger hrother 
of Oiho Veniua, and was hom at 
Leyden about the year 1566* He 
ongraved a variety of plates, exe- 
ented with the graver, in a style 
resembling that of Cornelius Cort. 
He probably visited lUily with his 
brother, as he executed several 
prints after the Italian masters. His 
drawing is tolerably correct, and the 
character of his heads is not without 
expression. He engmved many 
pl^ from ihedesigns of his brother* 
ehiefly emblematical, and aome por. 
traits, which possess considerable 
merit. — Strutt 

VENUSTI, called MANTUANO 
(Marcello), an Italian historical 
painter, born at Mantua in 1515, 
and died in 157G, aged 61. He was 
a disciple of Pierino del Vaga. His 
merit was lo extraordinary that he 
assisted his master in msiny of his 



I grand compositiona at Rome and 

I Florence ; and his own works were 
highly esteemed by Miclicl Angclo 
Buonarotti. The cardinal Farncsc 
employed him to copy a celebrated 
picture of the Last Judgment, al- 
lowed to be the noblest production 
of Bnonarotti*a genina; and that 
copy waa greatly commended, even 
by the painter ^ die oiiginal. Few 
of the churchea or chapels at Rome 
were without some of the paintings 
of Venusti, cither in fresco or in oil, 
for he was exceedingly admired for 
the elegant taste of his design, for 
the grandeur of his compositions, for 
the beauty of his colouring, and the 
ne atness of his finishiug.--J^ift. 

TERBEBOK (Philip), a Dutch 
engraver, who flourished about the 
year 1620. He engraved several 
plates in a style so nearly resem- 
bling that of Kembrandt, that his 
prints have sometimes been con- 
founded with those of that distin- 
guished master. — Strutt. 

VERBRUGGEN,orTERBRUG. 
OEN (Henry), a Flemish painter, 
bom at Overyssel in 158S, and died 
in 1640, aged 52. He waa a dis. 
ciple of Abraham Bloemart, hut 
being desirous to improve himself 
by studying the works of those who 
were confessedly most eminent in 
his profession, he travelled through 
several parts of Italy, and resided 
for ten years at Rome. His studies 
in that city were attended with suc- 
cess^ and he painted many altar- 
pieces for the chijrches and convents, 
which axe eiident proo6 of the noble 
taste witii which he composed his 
subjects, and the freedom and firm* 
ness of his execution. In the princi- 
pal church at Naples there is a largo 
altar-piece, much admired for the 
goodness of the design, and, also for 
the colouring ; and, contrary to the 
rule of the Flemish masters, he did 
not put his name to that pcture, 
3r 2 
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concluding that his style and pencil 

"were at that time so generally known, 
that his name was unnecessary. 
There is also at Middlcburp^h an 
extraordinary fine pictr.re of this 
master, representing an entertain- 
ment at dinner,) with figures as large 
as life ; which heing shown to 
Ruhens, that great man, to the 
b<Hlour of Verbrugi^en, commended 
his works above all those which he 
had seen in his profn'ess throngh the 
Low Coimtrics. — Houb.^ Pilk. 

VERBRUGGEX (Gaspar Peter), 
a Flemish painter, liorn at Antwerp 
in lG(j8, and died in 17-0, aged 52. 
He settled at the Hague, where his 
reputation procured him a fiirourable 
reception; and assodatedin that city 
with Bfatthew Terwesten, a painter 
of history, whose works were in great 
esteem. Terwesten painted the 
figures in sevend grand roni positions, 
and Verbrujrgen painted the flowers 
and other decorations. This painter 
had an unusual readiness of hand, 
•and an expeditious manner of work- 
ing, which contrihuted to enrich 
him; but when he returned to 
Antweip he devoted most of his 
time to company and amusements, 
and painted mostly at night. By 
that means his latter pictures have 
not tlie real merit of his cai'lier 
works, having nothing to recommend 
them but the freedom of pencilling, 
and a tone of colour that had more 
of brilliancy than of truth and na- 
ture. -'In this style he resembled 
.Baptist Monnoyer more than Van 
Huysum. His manner of painting 
fiowers in ceilings and saloons was 
.truly grand; bis colouring and group- 
ing of the objects showed extra- 
ordinary art and judgment ; and 
his touch was easy, free, and well 
adapted to that kind of painting, as 
it idiowed a lightness of hand with- 
out lahour. — Ptftr. 

YEBDIZOTTI (Giovanni Ma- 



rio), an Italian landscape paintei\ 
born at Venice in 15*25, and died in 
i 1600, aged 75. He was a disciple 
of Titian, who observing the genius 
and capacity of his pupil to be capa- 
ble of any improvement, and also 
discerning the amiable qualities of 
his mind, acquired by an ezcellent 
education, loved him, and treated 
him as if he had been his own son. 
He explained to him every principle 
of the art that might conduce to his 
advantage, and took all possible 
pains to render him eminent in his 
profesbion. Nor was Titian disap- 
pointed in his expectations; for Ver- 
diszotto showed him every mark of 
respect and affection, as if he had 
really been his paxent, and acted a» 
his seeretary whenever he had oc- 
casiott to correspond with princes, 
or persons of high nobility. His fa- 
vourite subjects were landscapes, 
which he designed and painted in 
an admimble style, very much in 
the manner of liis master. His pic- 
tures were usually of a small size, 
but they were excellently coloured, 
and enriched with figures that vreiB 
delicately pencilled. — PWt, 

VERDOEL (Adrian), a Flemish 
historical painter, bom in 16*20, and 
died in 1084, aged C)A. He was a 
disciple of Rembrandt, in whose 
school he made a considerable 
figure, and set out in his profession 
with a great deal of credit. He al- 
ways endeavoured to imitate the 
style and taste of his master, and 
aimed at somewhat grand in hia 
compositions historical subjects; 
but his works sufficiently show that 
he wanted an elevation of thought 
adequate to the designs he under- 
took to execute. He was accounted 
rather superior to his master in in- 
vention, and in some respects to be 
a better designer ; yet he was far 
inferior to him in bis colouring and 
handling. ^ BjOsidtBs,, his. figures wip 
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often incomvt, his manner of paint- 1 
ing is generally too black ; there is ' 
scarce any, even the smallest, ap- 
pearance of trnice or elejjance in his 
figures ; and his expression is- very 
moderate. Hoiverer, aome of bh 
pictures haye a competent sbare of 
merit in the dispontion, in the free. 
' dom and fpirit of his pencil, and in 
the transparence of his colours. For 
some years he painted Mith c^ood 
success ; but in his advanced acre he 
quitted the pencil entirely, and be- 
came a dealer in pictures. At this 
day his pictures arc nut in much 
esteem. — Pilk, 

VERELST (Simon), a Flemish 
painter of fruit and flowers, bom at 
Antwerp in 1664, and died in 1710, 
aged 46. He studied after nature 
all those subjects which he chose to 
paint, till he became very eminent, 
as well for the elegance of the ob- 
jects which he selected, as for his 
exquisite manner of finishing them. 
He had already acquired consider- 
able reputation in Ids own country, 
when the prospect of adTsndng his 
fortune induced him to visit Eiig> 
land; and his success. was almost 
incredible. His works very soon 
cnme into vorrne ; they were cxceed- 
inirly admired, and sold for greater 
prices than hud ever l>een given in 
liondon for any compositions in that 
stvle of fruit and flowers. He hjul 

• abundant vanity, and he found that 
canity abundantly gratified, not only 
hj the esteem in which his paint- 
ings were held, but by the compli- 

• ments of poets, particularly by those 
lines which were written by Prior. 
It is said that the duke of Buck- 
ingham proposed to him a scheme 
for adding to his rcputution and for- 
tune by painting portraits; though 
the advice was given by the duke 
more out of an inclination to mor. 
tiiy Verelst, than to afford him any 
new incentive to. his pride, as he 



concluded that the vanity of the 
painter would influence him to nn- 
dertake that branch of his profes- 
sion which was siiperior to his skill. 
The duke sat to him to try the ex- 
periment, and Verelst took pains to 
embellish the portrait with fruit and 
flovrers ; but as soon as it was ezhi- 
bited, though it appeared to be 
highly laboured, the whole compo- 
sition was very justly ridiculed. 
And yet that manner of Verelst, 
which was at first so deservedly de- 
cried, became in a short time so 
fashionable, as even to lessen the 
number of the employers of Knel- 
ler ; and he was paid for one haHL 
length above an hundred pounds 
sterling. As to his flower and fruit 
subjects, he handled them in m 
charming manner, and gaye them 
force and relief by a judicious ma- 
nagement of the chiaro-scuro. He 
painted his objects with great truth 
and reseu)blance of nature, and his 
colouring was fresh : but as to his 
portraits, they were not much to his 
honour; though he finished tVem 
as highly as be did his fiovrers, 
which he always took care to intro- 
duce in every portrait. — Feitue, 
Pilk. 

VKRELST (ncnnan),a Flemish 
painter of fruit and flowers, who 
died about 1700. lie was the elder 
brother of Simon Verelst ; and the 
subjects he chose were painted in an 
agreeable manner, and well coloured. 
He studied for some years, at Rome, 
and resided at the Emperor's court 
at Vienna, till it was besieged by 
the Turks in 1683; and being on 
tliat occasion imder a necessity of 
leaving that country, he went to 
settle in England, where he spent 
the remainder of his life. — Pilk. 

VERELST (Maria), a Flemish 
hisUnical and portrait paintretfs, 
bom in 16S0* She was the daughter 
of Herman Yerelst> and waa taqght 
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the art of painting by her father ; I 
but afterwards lived eiUii*ely Mith I 
her uncle, who tpive her the best j 
instructions in his power for her 
improvement. She had an excel- 
lent education, in» a fine performer 
on serersl inttnimenle of mniie» 
and spoke and wrote the German, 
Italian and Latin^ the Englisji and 
French languages, with fluency and 
ele^nce. She painted portraits and I 
history with genius and spirit, and 
was admired for the delicacy of her 
touch and the neat manner of her 
finishing. Her portraits generally 
were of a Bmall rize; and she vas 
accounted to design her figures "with 
more c o rre ctn e ss than any female 
artist of her time. She gave her 
portndts a fine expression, not only 
in respect of the features, but also 
of the mind of her models; and 
those who possess her works hold 

them in the hi^rhest esteem Pilk. 

VERENDAEL (N.), a Flemish 
painter of fruit and fiowers, bom at 
Antwerp about 1659. He lesmed 
the art of painting in that city ; but 
the master by whom he was in- 
structed is not ascertained. He em- 
ployed his talents in painting fruit 
and flowers, which he studied after 
nature, and exerted himself also in 
observing the works of those masters 
who were most eminent in that 
style ; by which means hia reputa- 
tion was very soon spread through 
.the Netherlands, and firom thence 
through most parts of Europe, as he 
showed both genius and judgment 
in his compoaitions, and executed 
every subject in a masterly and deli- 
cate manner. Sometimes he intro- 
duced objects which he had imitated 

• from Mignon, but usually such only 
as he copied from nature; yet 

• wherever he collected hia subjects, 
. they were delicately chosen, repre- 
sented with exact truth and nature, 

. and eaequintely finished* By the 



noted Wcycrmaus he was censured 
as being tedious and singular ; but 
the singularity of which Verendael 
was accused, arose from his having his 
whole thought and attention totally 
occupied by the love of his pnifea- 
sion; and if he seemed tediona in 
finishing his works, it was no mm 
than what seemed absolutely requi- 
fflte to give them that lustre and 
neatness for which they were re- 
markable. While he was alive his 
pictures were extremely coveted, 
and carried abroad to most parts of 
Europe, and to this day they main, 
tain their character and esteem* He 
was so curious, and apprehensive of 
bis paintings bdng injured by dust 
or other accidents, that whenever be 
had finished a flower, he guarded it 
carefully by a cover of paper. Next 
to Mignon and Van Huysum, his 
merit renders him most*worthv of 
commendation; nor in the neatness 
and delicacy of his pictui-es is he 
surpassed by any of the Flemish 
masters.— JHIKp* 

^VEBHAEOHT (Tobias), a Fie- 
mish landscape painter, bom at Ant- 
werp 1566, and died in 1631, aged 
65. This artist distinguished him- 
self as an excellent painter of land- 
scape ; in which, though tlie style, 
the taste of design, and the distribu- 
tion of the parts, were very peculiar, 
yet were they exceedingly natural 
and pleasing, as well as elegant; 
insomuch, that even Rubens, who 
was a moat admirable painter of 
landscape, used often to say tbat 
Verhaecht was his first and best in- 
structor in that brancli of Ins^art. 
His sites were generally well cho- 
sen ; his scenes ^eeable ; and, by 
a skilful method of managing the 
aerial perspective, he opened a lai^e 
extent of country, deluding the eye 
to a very remote distance, by inter* 
spersed hills, rocks, mountaina, and 
well broken grounds. The forms of 
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his'-trees'^re loose and natural; 

the ruins and pieces of archi'ffJClurc, 
which he always introduced, vere 
in an elegant taste; and a c:onor;il 
harmony appeared through the whole 
composition. The grand duke of 
Tuscany caressed him extremclv, 
and for that prince he painted several 
noble Unidscapes. At Rome also 
lie wu mncb adm!red« and particiu 
larly on account of one picture re- 
presenting the Tower -of Bahel, 
which was an immenw compoeition. 
w ^o«6., Pilk. 

■ VERHKYDEN (Francis Peter), 
a Dutcli painter and sculptor, born 
■at the Hague in 1657, and died in 
1711, aged 54. He was originally 
bred a sculptor, in which profession 
lie proTed a good artisty and was one 
'of those who were employed to 
model the figoies and ornaments of 
the trinnfphal arch erected in 1691 
at the Hague, for the public entry 
of King William HI. But by as- 
sociating witli some painters who 
"Nverc employed along witb him at 
the king's palace at Breda, and ob- 
serving their manner of working, be 
made some attempts to imitate 
tbem, and did it so sueeessfully as 
to occasioii the surprise of all wbo 
saw his first productions ; and soon 
after he entirely laid aside the pro- 
fession of a statuary, and devoted 
himself wholly to painting:. His 
friends, wbo disap])rovcd of his con- 
duct, endeavoured to dissuade bitn, 
by representing how indiscreet it must 
appear for an artist who was emi- 
nent in one profession to exchange 
it at the ago of forty for another, in 
which he could only be a beginner ; 
. but their opinions had no influence 
on him to alter Ills resolutions. He 
began with copying animals of dif- 
ferent kinds, after Snydcrs, and very 
soon found himself capable of de- 
signing subjects in the same style, 
' BUfdi as huutiuga of the wild boar, 



stag; and other animals, in which he 
introduced a multitude of dogs in 
bold ahd natunJ actions, full of pe- 
culiar spirit and fire. He likewise 
pninted fowl in the manner of Hon- 
dekoeter, and touched the pliuuagc 
with a lightness and tenderness 
almost equal to the master who was 
his model. He bad a good manner 
of colouring, and a great command 
of bis pencil; and marked even the 
hsirs of bis animsls with truth, and 
a strong resemblance of nature. His 
works in general had much har- 
monv, and looked more like the 
performances of an experienced ar- 
tist, than the efforts of one who had 
been so short a time a practitioner; 
and it was imagined that he would 
have excelled most of the painters 
in that style, if from bis youth be 
had made the art of painting bis sole 
profession. — //ottfr., P'xlk. 

VEUHOEK, or VERHUICK 
(Peter CoiTielius), a Flemish painter 
of landscapes, battles, <S:c., born at 
Boodegraven about 164'2. He became 
the disciple of Abraham Hondius^ 
whosQ manner he imitated while he 
continued in the Low Countries* 
and designed animsls witb a great 
deal of spirit and good action ; but 
when be trayellcd to Rome, he w«8 
so affected by the sight of Bour- 
gognonc's works, that be studied 
them indii<itriously and incessantly. 
By a careful observation of tbi' ex- 
cellencies of that master, he acquired 
the skill to paint battles in his 
style, with a lively tint of colour, 
and a competent degree of foice; 
and executed them in a laige and 
small size, with such public approha. 
tion, that he found constant employ- 
ment at Rome, Naples, and other 
cities of Italy through which he 
journeyed. His landscapes were 
painted in a very pleasing style, and 
ornamented with small 
the taste of Callot, which 
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rectly designed, and touched ivith 
spirit. — Iloub.^ Pilk. 

VERIIOEk (Gysbcrt), a Fle- 
mish painter of battles, &c, bom at 
Bood^rrayen in 1644» and di«d in 
1690, aged 46. He m the brother 
•ad ditdple of Peter Veihoek, end 
at soon ae he 'wm ynXL established 
in the rudiments of the art, he 
placed himself as a disciple \dth 
Adam Pynakcr, and copied some of 
the works of his master with success. 
However, as he had formed his taste 
by the paintings of his brother, ho 
endeavoured, like him, to imitate the 
manner of Bourgognone; and his 
nsual snhjects ivere hatUes, encamp- 
ments, or skirmishes. He was re- 
markably studious to in^proTe him- 
self, and took uncommon pains to 
sketch the different motions, actions, 
and altitudes, of men and horses, 
that he mi^^ht have them ready 
whenever he hud occiision to intro- 
duce them in his compositions ; and 
of those kind of sketches he left an 
incredible number, which were well 
designed, and marked with % great 
deal of freedom. 

VERKOLIE (John), a Dutch 
historical and landscape painter, bom 
at Amsterdam in 1C50, and died in 
]6i)3, aged 43. Ycrkolie having 
spent sonic part of his youth in 
drawing and studying perspective, he 
chose to imitate the style of Genit 
[Peters Van Zyl (generally called 
Geixard), and arrived at such a de- 
gree of expertness, as to make his 
works scarcely distinguishable from 
those of that master. He was after- 
wards for a short time tlic disciple 
of Jan Lievens, and profited consi- 
derably under his direction ; but 
when he had continued about six 
months in that school, he perceived 
that he had gained as mveh know- 
ledge as he could possibly ohtsin 
from his instructor, snd tiierefoie 
.set up as a professed painter, lie. 



vens, while Verkolie was his pupil, 
observing how strong a resemblance 
there was between his handling and 
colouring and that of Gerrard, em- 
ployed 1dm to finish sevend pictures 
which the latter had left imperfect: 
and the most sagsdous con- 
noisseurs could not remark any per- 
ceptible difference between thdfeo 
masters. Verkolie fnr the most part 
painted portraits, and in an excellent 
manner ; but he also painted his- 
torical subjects and conversations. 
His colouring was good, and his de- 
sign, in many respects, correct with . 
a tender and neat manner of pencil- 
ling ; hut he; cannot he jasdy com- 
mended for grsoe or elegance. 
Houb., Pilk. 

VERKOLIE (Nicholas), a Dutch 
historical and portrait painter, bora 
at Delft in 1673, and died in 1746, 
aged 73. lie was first instructed by 
his father John Verkolie, who died 
when Nicholas was only twenty 
years of age ; yet even then he was 
fiff ad^MM^ hi the knowledge of hia 
art, and took pains to repair the loea 
of so valuable an instructor, by a 
more diligent application to his 
studies. At first he painted por- 
traits with reasonable success, but 
afterwards he applied himself en- 
tirely to painting history, and by his 
taste of design and composition^ gave 
singular satisfiu^n to those who 
were good judges of merit, and es- 
tablished his reputation. Beside the 
merit of YerkoUe in his oiUpaintingSy 
be had a yery peculiar excellence 
in drawing and designing with Indian 
ink ; and he finished those drawings 
with such accurate neatness, that 
they arc sold at a ver)' high rate, 
and are exceedingly rare. In all 
his subjects, whether of history or 
portrait, he was very correct in his 
design ; his colouring is good, and 
in his easel-pictures it appears beau- 
tifully meltfaig* Hit toneh, thi^m^ 
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delicate, is firm; and his ni<;ht- 
pieces, which have a surprising 
effect, are very much coveted, being 
esteemed worthy of a place in the 
beBtcollectioiis. — PUk. 

YBRlHEUIiEN (Oomelini), a 
cQgiEvor^ bom st Aatwwp 
in 1644. In tho early part of Mb 
life he paaaed some time in France, 
but afterwards chiefly resided in his 
native city, where he engraved many 
plates, of whicli the most estimable 
are his portraits, as his drawing was 
not sufticiciitly correct to succeed in 
historical subjects. He worked en. 
tirely ivlth tiie graver, in a neat, 
dear etyle.— ^SUnilL 

VERMEYEN, or MAYO (John 
Cornelius), a Flemish painter of 
battles, sieges, &c., bom at the vil. | 
of Beverwyck in 1500, and died i 
in 1 559, aged 59. He was principal ' 
painter to the emperor Charles V., 
"who honoured him with many marks 
of particular esteem. He attended 
that monarch at all his battles and 
aieget, and deiigncd on the spot 
▼lews of aU the fortified places 
which were attacked by the em- 
peror, as also the different encamp- 
ments of his army, and every me- 
naorable action of the whole war, by 
eea as well as by land, esj)ecially the 
most material incidents of the siege 
of Tunis. From those designs of 
Yermeyen the tapestiies mm made 
mbikk adorn the Escniial* and which 
'Vfill be an indispntable proof of the 
genius, the talents, and the liTely 
imagination of the designer. He 
was remarkable for having a beard 
of sucli an enormous length, that 
•when he stood upright he could 
tread on it; from which circumstance 
he was known through all Germany 
hj the name of Johannes Barbatus, 
and in Spain bj that of Jnaa de 
Barba LoDga.-^ou&« PUk. 

YERNET (Joseph), an Italian 
painter, bom at As%nen in 1712» 



and died in 17B^>, aged 74. After 
recei\ing some instructions in the 
rudiments of design in his native 
city, he went to Rome, where ho 
became a disciple of Adrian Mang- 
lard, a painter of landscape and sea- 
pieces of some celebritj. His pro- 
gress nnder that master was extra- 
ordinary, and it was not long before 
he surpassed his instructor. During 
a residence of many years at Rome 
and Naples, he painted a great variety 
of landscapes, sea- ports, and other 
marine subjects, which were greatly 
admired, not only by the Italians, 
but by the collectors of eyery oomu 
try. He gave to his landaciyes and 
views the beanty and freshness of 
nature, and ornamented them mth 
groups of charming figures, arranged 
with unusual taste, correctly de- 
signed, and touched %vith an inicom- 
mon neatness and spirit. The re- 
putation he had acquired in Italy 
induced Louis XV. to invite him to 
return to France, where he was en- 
gaged to paint a set of pictures of 
tiie sea-p(Nrts of that kingdom* He 
executed his commission with gvsat 
ability, though the exactness and 
precision requisite for the represen- 
tation of his subjects, deprived tliera 
of the picturesque and striking effect 
which we discover in the views of 
his own selection, and gave them 
somewhat of the formality of por- 
traiture. He afterwards painted 
many pletuies of iriews near Rome, 
the environs of Tiroli, and of Italian 
sea-ports, which were justly held in 
the highest estimation ; and he con- 
tinued the exercise of his extraordi- 
nary talents with undiminished re- 
putation for the remainder of his life. 
— Fuseli. 

VEROCCHIO (Andrea), an emi- 
nent Italian painter and sculptor, 
bom at Flofence in 1432, and died 
in 1488, 1^ 56. He was at first 
a senator of censidemble eminence. 
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having executed a great nuiuber of 
curious works in gold and other 
•metalfly as well as in marble; but 
being eager to add to his repntotion, 
he applied hinuelf induatriotisly to 
the study and pmctkc of the art of 
.painting. He proved himself very 
excellent in design, by several ad- 
niimblc compositions, which he 
sketclied with an intention of finish- 
ing them in colour; though, for 
some unknown cause, lie never com- 
pleted them. One of those designs 
was a battle. In' which the figiuea 
,were naked; and in others he re- 
.piesentcd female figures, elegantly 
formed, with an air of peculiar grace 
in the heads and the disposition of 
the hair, which Leonardo da Vinci 
always took pleasure to imitate. 
.Yet, although Verocchio gained 
^eat credit by liis manner of de- 
.signing, his colouring was indifferent 
and impleasing, and his pencil dry 
and hard. And of that defect in 
his 'pictures he happened to be 
effectually convinced, by a peifor- 
mancc of one of his owii pupils ; for, 
being assisted by his disci])! e Leo- 
nardo da Vmci, in an altar-piece 
representing St. John bajjti/.ing 
Christ, Leonardo designed and 
coloured an angel, in one part of the 
picture^ so exceedingly fine, and so 
far superior to his master, that it 
.made the rest of the picture look 
contemptible. The sight of it 
strongly affected Verocchio ; and he 
•was so thoroughly mortified to see 
himself far surpassed hv so voung 
.an artist, that it made hiui deter- 
.mine to lay aside the pencil for ever. 
.He liad, however, the honour of 
being the master of Pictro Perugino 
and Leonardo da Yinci ; and ivas the 
.first yiho inirented and practised the 
method of taking off the features of 
the fiu:e in a mould of plaster. — 
Vasar'f, Pilk. 
, VKHKiO (Antonio), an Italian 



historical painter, born at Naples in 
1634, and died in 1707, aged 73. 
Verrio having learned the art of 
painting in Us own country, first 
settled in Fiance, and was there 
employed to paint the high altar in 
the church of the Carmelites at 
Toulouse ; but being iuNited by 
king Ch.''j"h»s TI. to enter into his 
service, he went to England, and 
by the royal command was engaged 
at Windsor, where he painted most 
of the ceilings, the chapel, and one 
side of St. Geoige's hall. In one of 
his compoiltions he introduced the 
portrait of Anthony earl of Shafte- 
bury, in the character of Faction; 
and, from a private pique to Krs. 
Marriot, the housekeeper, he bor- 
rowed her face for one of the furies. 
His invention was hut indifl'erent, 
though he had a frcc ;uid ready 
pencil, adapted to the particular kind 
of works whidi he undertook and 
understood, but he mited elegance. 
And as to the propriety of his taste, 
it may he easily estimated, if it be 
only observed, that he introduced 
himself and sir Godfrey Kneller, in 
long jtciiwigs, as spectatoi*s of Christ 
healing the diseased. That perfor- 
mance which is accounted his best, 
is the altar-piece in the chapel at 
Chatswerth* representing the Incre- 
dulity of St. Thomas.— FTafpelrj 
Pitt. 

VERSCHURING (Henry), m 
Flemish painter of landscapes, bat- 
tles, skirmishes, &c, bom at fJor- 
cum in 1627, and died in 1G90, 
aged G3. lie was first a disci j)le of 
Dirk G overt/., but afterwards be- 
came the disciple of the celebrated 
John Both, under whose direction 
he praetised for six years. When 
he had, under that master^ gsined 
such a degree of knowle^ as 
might, enable him to pursue hia 
studies with advantage, be travelled 
.to&>me,'aiul attended regularly at 
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the academy, to design after the 
naked ; he studied after the an- 
tiques, after the paintings also of 
those artists who were the orna- 
ments of the.Romftn scliool, and 
designed the ruins and vestiges of 
Bnperb aichiteetuie, which ivere not 
only in and near Rome, but through 
every part of Italy which he visited ; 
and, with great projjriety, iTitrodiiced 
Buch pieces of Roman architecture 
into most of his coni])ositions. His 
landscaj>es were copied from nature, 
just as the beautiful situations and 
scenes occurred to htm In his travels, 
and geneiaily they show a judicious 
«nd ^[reeable choice. The peculiar 
talent of Verschuring was for paint- 
ing battles and skirmishes of horse- 
men ; and, te enable him to repre- 
sent them with extictness and truth, 
he was exceedingly curious in ob- 
serving the actions, movements, and 
attitudes of hoi-ses, and the engage- 
ments, retreats, and encampments of 
armies ;' and even made a campaign 
in 1672, to des%n his subjects on 
•the spot. . IBs -genius was fruitful 
and happy; there appears a great 
deal of fire in his ideas, and as he 
always studied after nature, he had 
nothing of the niunneiist. His 
scenery is beautiful; his figures are 
correctly designed, mid arc touched 
with spirit. He finished his pic- 
tures with extraordinary neatness 
of pencil, and they are- remarkably 
transparent. One of his most capi- 
tal performances (according to Hou- 
braken) is at Dort;- it represents the 
plundering of a country, and parti- 
cularly of a castle. There is a view 
of the sea-shore, to which a large 
herd of cuttle arc driven as a prey ; 
the owner of the cattle appears 
bound with cords, and his wife is on 
her knees^ as if supplicating her ene- 
mies to accept of a rsnsom for her- 
' self and her husband. Tliis pieture 
'is exquintely. finished, ivith a great 



number of figures well designed, 
correctly drawn, and with crood ex- 
pression. He was unfortunately 
drowned, by a sudden squall of wind 
which overset the Tessel in which 
he sailed, a few leagues from Dort. 
— iSTonfr., FWk. 

VERSCHURING (William), a 
Flemish painter of portraits, conver- 
sations, &r,, born about 1G.57. He 
was the son of Henry Verschuring, 
and learned the principles of desipii 
from his father; vet ho afterwards 
studied for some time under John 
Terkolie. The subjects which he 
seeined to be most fond of were^eon. 
versadons, though ho sometimes 
painted portraits ; and, by the works 
which he has left, it appears highly 
probable that if he had continued to 
practise his art with tlie same assi- 
duity that he exerted at the begin- 
ning of his studies, he would have 
arrived at a liigh degree of eminence ; 
but he gradually discontinued paint- 
ing, being engaged in other luciative 
employments.— ITotcftroAen, /Nftr. 

y£RTANGfiN(jDaniel),aDutch 
landscape painter, bom at the TT;igue 
about 1598. He was a disciple of 
Poelembcrg, and inntntcd that mas- 
ter, not only in his handling and 
tone of colour, but in his taste and 
style of composition ; so that the 
description of the manner of Poelem- 
bcrg would be almost an exact and 
true description of the manner of 
Vertangen. His subj^ts were simi- 
lar to those of his master; land* 
S(:i])cs, \vith nymphs batliing; caves, 
and kicchanals ; which he finished 
with great delicacy and neatness of 
pencil ; but they are in general far 
inferior to the paintings of Poelem- 
bcrg ; and, if compared with the ge- 
nuine works of that master, they 
cannot supporta competition. How- 
ever, the best description of the style 
of Vertangen, as well as the best^- 
timony^ of .'bis real.merit, is to say 

36 
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that very many of liis paintings have 
hecu ascribed to liis master Poelem- 

bui^ Houb., Pilk. 

VERTUE (George), a celebrated 
BngBsh engnver, vas born in tbe 
pariflh of St M«rtmViD.ihe.Field8, 
London, in the year 1684. His 
parcmts, he says, \vere more honest 
than opulent. If vanity had entered 
into his composition, he might have 
boasted the antiquity of his i-ace; two 
of his name were employed by 
Henry VIII. in the board of works. 
About the age of thirteen he vnM 
placed with a matter who eqgrmd 
arms on plate, and had the chief 
hniinesB of London; bat who being 
Tery extnmigant, broke and returned 
to his country, France, after Vertue 
had served him between three and 
four years. As the man was un- 
fortunate, tliough by his own fault, 
the pfood nature of the scholar 
.has concealed his name. Returned 
to hie parenta, Yeirtno gm himself 
entirely to tiie study of drawing for 
two yean; and then entered into on 
agreement with Michael Yandergucht 
for three more, which term he pro- 
tracted to seven, enpjaving copper- 
plates for him, when having received 
instructions and advice fioin several 
painters, he quitted liis master on 
handsome terms and began to work 
for Hmself. This was in tbe year 
1709. The first twelvemonth was 
passed in dmwing and engraving for 
hooka. The art was then at tbe 
lowest ebb in £ngiland* The best 
performers were worn out : the war 
with France shut the door against 
recruits ; national acrimony and the 
animosity of faction diverted public 
attention from common arts of 
amusement. At that period the 
young engraver waa lee omm neded 
tosir Godfrey EneUer, whose leputa- 
tion, riches, parts, and aoquaintaaoe 
with the first men in England sup. 
ported what little taste was left for 



vertu and could stamp a character 
wherever he deigned to patronise. 
Our author mentions with dutiful 
senslUlity what joy this important 
protection gave to his fiither, who 
had his education warmly at heart* 
and who dying soon after left a vridow 
and several children to be supported 
by our scarce-fledged adventurer. 
Ills own words shall tell how he felt 
his situation, how little the false 
colours of vanity gave a shining ap- 
pearance to tlie moniing of his for- 
tune : " I was," says he, " the eldest, 
and the only one that could hdp 
them, whidi added drcumspectioa 
in my affidra then, as well as in- 
dustry to the end of my life." At 
intervals of leisure, he practised 
drawing and music, learned French, 
and a little Italian. It apjvears that 
he afterwards acquired Dutch, having 
consulted in the originals all that 
has been written in those three 
languages on the art to which be 
was devoted. Hit wnrin begm to 
draw attention, and he limmd more 
illustrious patronsge than Kneller^a. 
Lord Somcrs employed him to en- 
grave a plate of archbishop Tillotson, 
and rewarded him nobly. The print 
will speak for itself. It was the 
ground-work of his reputation, and 
deserved to be so. Nothing like it 
had appearod for some years, nor at 
the hour of its production had he any 
competitors. Edelinck waa dead in 
Frsnce, White in England, Van 
Gunst'in Holland: "It seemed," 
says he himself, " as if the ball of 
fortune was tossed up to be a prize 
only for Vertue." One cannot esti- 
mate suwess at a lower rate, than to 
ascribe it to accident ; the comparison 
is at once modest and ingenious. 
Shade of Scaliger, which of your 
works owed its glory to a dearth of 
genius among your eontemponutiea? 
In 1711 an academy of painting waa 
inatitttted by the chief perfonnani ii.. 
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London. Sir Godfrey Knellcr was 
placed at the head ; Vertue was one 
<if the first membera ; and diew there 
for tereral yean. To the end of tbat 
reign he contmned to grave porfaraits 
•from Kneller, Dahl, Richardson, 
Jervase, Gibson, and others. On the 
accession of the present royal family 
he published a large head of the 
king from Kneller. As it was the 
•first portrait of his majesty, many 
thousands were sold, though by no 

* means « laborious or valuable per- 
-formanee. However it vas shown 
at oonrt, and was followed by tiioae 
'Of the prince and princess. AU oon- 
cnixed to extend his business; in 
any recess from which he praetised 
in water-colours, sometimes at- 
tempting portrait; oftencr copyinj^ 
from ancient or curious pieces a\ hich 
he proposed to engrave. So early as 
the yeai' 1713, he commenced his 
mearchea after the Uvea of our 

• artasta, and b^gan his collections, to 
which he added prints by former 
masters, and every thing that could 
tend to his great work, the History 
of the Arts in England. Wherever 
he met with portraits of the per- 
formers, he spared no pains in taking 
copies. His journeys over England 
Vidth the same view will api>ear in 
tiie course of his life. These travels 
were assiduously employed in makmg 
catalogues, observi^ions, and me- 
morandums all ' he saw. His 
thirst after British antiquities soon 
led him to a congenial Maecenas. 
That mnnrnifireTit collector, Robert 
Harley, second earl of Qxford, early 
distinguished the merit and applica- 
tion of Vertue. The invariable 
gratitude of tlie latter, expressed on 
id occasions, implies the bomity of 
the patron. ^The earl's generous 
and unparalleled enconn^ment of 
my undertakings, by pmnnoting my 
•tudions endeavours,** says he," gave 
me gimt xeptttation and advantages 



over all other professors of the same 
art in England." Another lesson of 
humility. How seldom is fame as- 
cribed by the possessor to the 
conntenanee of others! The want of 
it is complained of— here is one in- 
stance, perhaps a singolar instance, 
where the influence is acknowledged 
— after the death of the benefactor. 
Another patron was Hcneage Finch, 
earl of Winchclsca, whose picture he 
painted, and engraved ; and who, 
bcinp: president of tlic society of 
Antiquaries, on the revival, in 1717, 
appointedyertue,who was amM&ber, 
engraver to it The plates published 
by that sodetyfrom curious remainB, 
were most of them by his hand as 
long as he lived, arc a valuable 
monument, and will be evidence that 
that body is not useless in the learned 
world. The University of Oxford 
em])loyed him for many years to 
engrave their almanacs. Instead of 
insipid emblems that deserved no 
longer duration than what they 
adorned, he introduced vievrs ii 
public buildings and historic events ; 
for he seldom reaped benefit from 
the public, without repaying it with 
information. Henry Hare, the last 
lord Coleraine, an antiquary and 
collector, as his gmudfather had 
been, is cnnnienited by Vcrtuo 
among his protectors. His travels 
were dignified by accompanying those 
lords. T^ey bore the expense which 
would have debarred hun from visit* 
ing many objects of his curiosity, if 
at his own charge; and he made 
their journeys more delightful, by 
explaining, taking draughts, and 
keeping a register of what they saw. 
This was the case in a journey he 
took with lord Coleraine to Salis- 
bury, Wilton, and Stone-henge. Of 
die latter he made several views : 
Wilton he probably saw with only 
English eyes* Amid l^gpons of war- 
rion and empeiets, he souf^t 
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Vandyk and Hiihcns, Hollteiu aud 
Inigt) Jones. An antique and modern 
▼irtuoso might inhabit that psliee of 
arts, and never interfere. Anande&t 
indeed would be a little surprised 
to find so manj' of bis acquaintance 
new baptiied. Earl Thomas did not, 
like the popes, coYivcrt pagan chiefs 
into christians, but many an emperor 
acts the part at Wilton of scarcer 
Caesars. In 17-(), Vertne, with Mr. 
Stephens the historiographer, visited 
St. Albans, Verulam and Grorham- 
bury. At the latter he made a draw- 
ing from the picture of sir Francis 
Bacon. Great port of his time was 
.emplojred for lord Oxford, for whom 
lie engraved portraits of Mr. Prior, 
sir Hugh Middlcton, &c. For the 
duke of Montagu he did sir Raljdi 
"Winwood ; for sir Paul Methuen, 
Cortez ; archbishop Warham, from 
Holbein's original at Lambeth ; and 
fi»r lord Burlington, Zuocbero^i queen 
of Scott. His prints growing nu- 
merous, many persons were dMirous 
of having a complete collection. He 
made up sets for sir Thomas Frank- 
land, for Mr. West, and for lord 
Oxford ; the last in three large 
volnmes, carried down to 1741; and 
sold after the carl's deatli to tlie late 
earl of Ailcsbury for fifty guineas. 
In 1 727 he went to Wimpolo for a 
week, and thence made a tour with 
lord Oxford for six weeks more, to 
Stamford, Burleigh, Grantham, Lin. 
coin, and Welbeck, one of the ancient 
seats of the countess of Oxford, wlicre 
after the earl's death she assembled 
the portraits of her ancestors to a 
prodigious number, the Ikcroc s of 
many an illustrious race. 'J'hciuc 
they passed to Chats worth, and York, 
where Yertue had the pleasure of 
coBversing with Mr. Francis Place, 
who had been intimate with Hollar: 
trifling circumstances to those who 
do not feel what he felt. Yertue 
drew up an account of his.prpgrcsB 



and 'presented it to his patron. For 
some years his stages were marked 
by noble raeouiagement, and hy 
opportunitiesof pursuing his fikrourite 
erudition. He was invited whither 
he would have wished to make pil- 
^majjes, for the love of antiquity ia 
a kind of devotion, and Mr. Vertue 
had different sets of saints. In 1 7*28 
the duke of Dorset called him to 
Knowle. Humble before his su- 
periors, one conceives how his re- 
spect was heightened at enterii^ 
so venerable a pile, realising to his 
eyes the scenes of many a waking 
vision. . Heie he drew sevend of the 
poets . But he was on fidry ground ; 
Arcadia was on the confines *, could 
he resist an excursion to Penshiirst? 
One may judge how his enthusiasm 
had been ^v^ought by the mortilica- 
tion he expresses at not finding tliere 
a portrait of sir Pliilip Sidney. In 
1 730 appesred his twelve heads of 
poets, one of Ids capitsl works. 
Though poetry was but a aster art, 
he tiwted it with the afiection of a 
relation. He had collected inai^ 
notes touching the professors, and 
here and there in his MSS. are some 
slight attempts of his own. Bat he 
was of too timid and correct a nature 
to soar where fancy only guides- 
Truth was his province, and he had 
a felicity uncommon to antiquaries, 
he never suffered his imagination to 
lend him eyes. .Where he could not 
discover he never supplied. After 
his poets, of which he proposed to 
enlarge the series, it was his ]>urpose 
to give sets or classes of other 
eminent men. Tins was the first 
I idea of illustrious heads, a bint after- 
wards adopted by others, and at last 
taken out of Ai« hands, who was 
best fbmished with materials for 
such a wink. Some brsnehea ba 
executed himself with deserved ap. 
plause. About this time he again 
went to Oxfoid, copied some odf^Mal 



Digitized by Google 



TBR 



597 



VXB 



pointings, and took on account of 
what portraits they have of founders 
and benefactors, and where deposited. 
Thence to Ghnicester to draw the 
monument of Edward II., having for 
aome yean been collecting nd 
making drawings of OUT lungSi ftobi 
linagefl, miDiatureB or dl-paintiiigs; 
« vrork soon after unexpecuidly called 
forth. On his return he stopped at 
Burford to view the family piece 
of 8ir Thomas More, and visited 
Ditchly and Blenheim. His next 
tour was to Cambridge, where he 
had been privately engi^ed to draw 
by stealth the portrait of old Mr. 
Thomaa Baker of St Jobii*a» then 
an eminent antiquary, earlier in kis 
lUb the author of that ingenioaa 
aadpoliahed Ettle piece, Refleetiona 
on Learning. Ycrtue^s next con- 
Bidemblc production was the heads 
of Charles I. and tlic loyal sufferers 
in his cause, with their characters 
euhjoined from Clarendon. But tliis 
"was scarce finished, before appeared 
Rapin's History of England, ^ a, 
work,** aaya he, that had a pro- 
digieaa mn, eipecially after tran&- 
lated* ineomuch that it became all the 
conversation of the town and country, 
and the noise being heightened by 
opposition and party, it was proposed 
•to publish it in folio by niinibci-s — 
-thousands were sold every week." 
The two brothers, Knaptons, en- 
gaged Vertue to accompany it ynih. 
ef^gie8 of kings, and •nitahle de^ 
corationa* This nnderteldng em. 
ployed hhn fw three yean. A&ir 
copy richly honnd he presented to 
Frederic prince of Wales at Ken- 
-aington. A volume of his best works 
he gave to the Bodleian libi-ary. In 
*1734 he renewed his journeys about 
England* With Roger Gale, the an- 
tiquary, he went to St. Albans, 
Northampton, and Warwick. In 
1737 the earl of Ldceafer carried 
him to Penahnnt; and the end of 



the same year lord Oxford took him 
again to Oxford, to Compton Veniey, 
the seat of the master of the rolls, 
to War\\ick, Coventry, Birniingluun, 
and to lord Digby's at Coleshill, to 
view the curious pictures of queen 
Blitabeth^aproeeflakm^ aince remored 
by the late lord to Sheibom-caatlein 
I>or8et8hire. They retomed by Strat- 
ford (Vertue did not want true de- 
votion'^to Sl)akapeare) by Sheldon's 
at Weston, where are a few curious 
pictures, saw Blenheim, and Mr. 
Waller's at Beaconsfield. The next 
year he went into Hertfordshire to 
verify his ideas about Hunsdon, the 
subject as he thought of Eliabeth'a 
progresB. The old lord Digby, who 
from tradition believed in the queen*a 
prooesnon to St. Paul*s, after the de- 
struction of the Armada, was dis- 
pleased v^-ith Vcrtue's new hj'pothesis. 
The same vear he saw Windsor and 
Mr. Toplmm's collection at Eton. 
He next engaged Mitli tlic Knaptons 
to engrave some of the illustrious 
heads, the greater part of which were 
•zecuted ^ Houbraken, and un- 
doubtedly surpassed thoae of Yertue. 
Yet his performances by no means 
deserved to be condemned as they 
were by the undertakers, and the 
performer laid aside. Some of 
Houbraken's were carelessly done, 
especially of the moderns ; but 
Vertue had a fault to dealers, 
which was a merit to the public; 
his serupnlons veradty coidd not 
digest imaginary portraits, as are 
aome of thoae ei ^ v e dby Houbm- 
ken, who living in Holland, ignorant 
of our history, uninquisitive into 
the authenticity of what was trans- 
mitted to him, enprraved whatever 
was sent. Vertue was incommode ; 
he loved truth. Towards the end of 
1 738 he made another tour with lord 
Oxford through Kent and Sussex, 
visiting Rochester. Ganterbufy, Chi- 
chester, Portsmouth, Southampton 
3o2 
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and Winchester; and the ])iiiu"ipal 
Beats, as Petwnrtli, Cioodwood, Stan- 
stead and Coudray — the last alone 
worth ia mtiquary's journey. Of 
all these he nude Tsrioos sketches 
and notes: always inresenting a du- 
plicate of his ohsei-vation to lord 
Oxford. He still wanted to visit 
the cast of England . In 1739 his 
wish was gratified; lord Colcraine, 
who had ail estate at Walpole on 
the borders of Norfolk in Lincoln- 
shire, carried him by Wansted, 
Mousham, Gosfield, St. Edmunds* 
bury, Sir Andrew Fountain's, and 
Haughton, to Lynn, and thence 
to Walpole ; in which circuit they 
saw many churches and other seats. 
In 1740 he published his proposals 
for the commencement of a very 
valuable work, his historic prints, 
drawn with extreme labour and 
fidelity, and executed in a most satis- 
factory manner. Queen Bllzabeth*8 
progress he cojded exactly in water- 
colours for loM Oxford, who was so 
pleased witli it, that he sent Mr. 
. Yertue and his wife a present of sixty 
ounces of plate. But thus arrived at 
the summit of his modest wishes, 
tliat is, rewarded for illustrating the 
Englisli history — his happiness was 
suddenly dashed ; he lost his noble 
friend the earl, who died June 16, 
1741. ** Death," says he emphati- 
cally, put an end to that life that 
had been the support, cherisher, and 
comfott of many, many othna, who 
are left to lament — but none more 
heartily than Vertue!" In 174.3 he 
was a little revived by acquiring the 
honour of the duke of Norlblk's 
jioticc, for whom he engraved the 
large plate of the earl of Arundel 
. and his family. For hisgraoe too he 
collected two Tolumes of the works 
of Hollar, chiefly of those graved 
from the Arundelian collection : 
and having formed another curious 
volume of drawings from partraits. 



monuments, pedigrees, &c., of the 
house of Howard, the duke made 
him a present of a bank note of 
lOOL His merit and modesty still 
raised him friends. The countess 
dowsger of Oxford alleviated his 
loss of her lord ; their daughter, tfie 
duchess of Portland, he mentions 
with equal gi'atitude; the late duke 
of Riclimond and lord Burlington 
did not forget him among the araists 
they patronised. But in 1749 he 
found a yet more exalted protector. 
The prince of Wales sent- fan 
him, and finding him master of what- 
.ever* related to English antiquity, 
and particularly conversant in thft 
history of king Charles's collection, 
which his royal highness wished as 
far as possible to re-assemble, he 
often had the honour of attending 
the prince, was shown his pictures 
by himself, and accompanied him to 
the royal palaces, and was much 
employed in collecting prints for him, 
and talcing catalogues, and sold ium 
many of Iiis miniaturea and printa. 
He had now.reason to flatter Idmself 
with permanent fortune. He saw 
his fate linked with the revival of 
the arts he loved ; he was useful to 
a prince who trod in the steps of the 
accomplished Charles; no Hugh 
Peters threatened havoc to the grow- 
ing coUection^but a silent and un- 
expected foe drew a veil over thia 
scene of comfort, aaat had over the 
former. Touched, yet submissive, 
he says, after painting the prince's 
qualifications, and the hopes that hia 
co\mtry had conceived of him,— 
"but, alas. Mors ultimo rcrum! O 
God, thy will be done ! Unhappv day, 
Wednesday March 20th, 1751 r 
His trembling hand inserts a few 
more memorandums of prints he 6n« 
graved, and then he concludes his 
memoirs in melaucholy and dis- 
jointed sentences, thus, — " Obscr- 
vationa on my indifferent state pf 
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liealth — and weakness of sight in- 
creasing — and loss of noble frieyds 
and the encouragement from them 
less and less daily— this yeaF— and 
worse in appearance begins "vrith 
1752." He died July 24tb, 1766, 
and was buried in the cloisters of 
We8tminste]>abbey on the 30th 
following, with this epitaph, 

HttnUeB the body of GcorRe Vtrtlie^ 
Late engraver, 
AaA fBnow of tlM Boeiety of Andqnariei, 

Who was bom in London 1G84, 

■ An8 departed tln'n life on the 34th of July 1758. 

- With manners j/entle, and a grateful heart. 
And all the genius* of tlie (iraphic Art, 
His fame thall each •iicceeding arti«t own 
Loilgor %f &r tlMun-nmrnncBU of ttoao. 

VESCOVERS (James Francis), 

a Flemish scul])tor in ivory, who died 
.in England about 1744. At an 
early age he travelled to Italy, and 
settled at Rome, where he was so 
jnuch employed by Englisli travel- 
lers, that he concluded he should 
make a fortune in England : Walpole 
says he eame over — and starved I— 
He executed whole figures in smsU, 
and vases, with perfect taste and 
judgment, and carved also in wood. 

VIANEN (JohnVaii), a Dutch 
engraver, bom at Amsterdam about 
the year 1 660. He engraved seve- 
ral portraits, as well as frontispieces 
and other book-plates. He likewise 
ei^;raved several views of Amster- 
dam. His plates are chiefly exe- 
cuted with the graver, in a neat 
style, though without much taste.— 
StnOt, 

VIANI (Giovanni), an Italian 
historical painter, bom at Bologna 
in 1637, and died in 1700, aged ()3 



colouring that was exceedingly pleas- 
ing, and for correctness in his out- 
lines. In the church at Hologna 
called I Servi, there is a picture by 
this artist, which represents a Saint 
csrried up to heaven by Angels ; and 
it is extremely beaut&ul, as vrell in 
respect to the design as <^ the fine 
effects of the whole. — Pilk. 

VIANI (Doracnico Mario), an 
Italian historical painter, bom at 
Bologna about 1G70. He was in- 
structed by his father in the know- 
ledge of design, but perfected him- 
self in the. knowledge of 'colouring 
Ji>y his studies at Venice. - The man. 
ner of Domenico was bold, his colour- 
ing agreeable, and he showed cor- 
rectness and degance in th^ contours 
of his figures. The grandeur of his 
taste mav be seen in that celebrated 
picture which he painted at Imola, 
composed in honour of some parti- 
cular saints who were supposed to 
have driven away the pestilence from 
that dty ; in which noble design 
fifty figures are represented, as huge 
as life, extremely correct, and pleaa- 
ingly coloured ; though, in general, 
liis colouring is inferior to that of 
Giovanni, having rather too much of 
one tint of colour predominating 
through the whole. Also, in a cha- 
pel belonging to the cliurch I Ser^i, 
in Bologna, there is a grand altar, 
piece painted by Donienico Yian]. 
The subject is a legendary .story, of 
the miiaculous healing of a sore log 
of some pilgrim by Christ ; it is in 
many of its parts very beautiful ; it 
is finely painted, in a broad free 



He was the disciple of Flauiinio ; manner, willi a bold pencil, and well 



Torre; but he formed his taste of 
design and couiposition from the 
works of the most famous masters 
of the Lombard school, the Garscci, 
and Guide; and his own perform, 
ances were admired for the airs of 
the heads, which were designed much 
in the taste of Guido, for a fint of 



designed, though too. much, of, one 
cojour — Pi'k. 

VIGO, or VICUS (Enea), an 
Italian engrayer, bom at P^urma 
about the year 1512. He is said to 
have been instructed in design by 
Gkilio Romano. The distinguished 
reputatioii . Marc Antopio had ao* 
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quired ut Home, by his engravings, 
excited his cuiiosity, and he visited 
tljat capital, where he became his 
disciple. Naturally of an ardent 
dispoMtioDy h§ appears not to hsve 
been endowed with rafficient pa. 
tience to finish his plates in the 
beautiful style of his instrnctor; 
and, although he perfectly nnder> 
stood the design of the figure, his 
impetuosity did not permit him to 
pay proper attention to the correct- 
Ties's and beauty of his outline, a 
quality so justly admired in the 
works of Marc Antonio. His prints, 
notwithstanding these defects, 9m 
held in oonsidoiBble estimation. 

Enea Vico was also an engraw 
on wood. He executed a woodumt 
of the portrait of Charles V., empo- 
ror of Germany, surrounded by em- 
blematical ficriires, composed with 
taste, and well drawn. — Strutt. 

VIENOT (Nicholas),aFrenchen- 
graver, who flourished about the year 
1680. HeimitatedfWithoonsiderable 
success, the style of engraving adopt- 
ed by Pontius. He executed portraits 
of Philip IV. king of Spain, and bis 
queen, £lizabeth of Bourbon, copied 
by him, on a smaller scale, from the 
prints engraved by Fontiua, after 
Kul)cns. — Strutt. 

VIGNUN (Claude), a French 
jKiinter and engvaver, bom at Tours 
in IB99, He studied semsl yean 
in Italy, where he attached himself 
to the style of Michel Angelo Ca. 
lEYlggio, which he Ibllo^rad with 
some degree of success, though de- 
ficient in the selection of his forms, 
and without his excellence in colour- 
ing. As an engraver, he executed 
several etchings in a spirited and 
masterly style. — Strutt. 

VIGH)N£L (James Barozzio), a 
oelehrated Italian architect, bom at 
Yignolain 1507, and died in 1573, 
aged 66. He studied at Rome, and 
afterwards visited France, >rhere he 



formed j)lan8 of !»everal superb works. 
The cardinal Famese recalled him 
to Rome, to finish his superb pa- 
lace. He wrote a Treatise on the 
Five Orders of Ardiitecture, 3 vols. 

VINCI (Leonardo da). See Ih- 

TRODITCTION. 

YINCKENBOOMS, called 
VINKOBOON (David), a Flemish 
historical painter, born at Mechlin 
about 1578. lie was instructed in 
design by his father, Philip Vincken- 
booms, who painted only in distem- 
per ; and, while Philip lived, his son 
David practised the same kind of 
painting with sncoess, though he 
afterwards carefully studied the art 
of painting in oil, and all his subse- 
quent works were painted in that 
way. The general style of this 
master was landscapes in a small 
size, which he usually crowded with 
figures, cattle, carnages, houses, and 
trees ; and he showed a good taste 
of design in his figures. His snb- 
jeets were sometimes taken ftnm sa- 
cred history, and sometimes oo&ver- 
sations, rural feasts, weddings, fiUrs, 
or festivals, which for the most pert 
he copied after nature; and in seve- 
ral of those compositions of mirthful 
subjects, there appeared humour and 
strong expression, but %nthout the 
smallest traces of elegance or grace. 
The peculiar genius and taste of 
Yinckinihooms may he judged of hj 
that picture of his painting at Ara^ 
sterdam, representing Christ esrry- 
ing his Cross, and by another at 
Frankfort, of which the subject is 
Blind Bartimcus restored to his Sieht 
by our Saviour; and as engravings 
after those jmin tings, as also after 
several of his landscapes, have been 
published by Nicholas de Bruyn, 
they cannot hut he known to all 
lovers of the art. His landscapes, 
in respect to the touch and the 
colenring, have consideimble merit ; 
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but the judidouB eye wSll, .in all hh 
coBipontioiu, observe somewluit stiff 
^nd hard, thftt greedy diminishes 
their value. In many of his pictmres 
Botlicnamcr inserted the figures; 
and yet those figures which he him- 
self desisjncd are executed with 
spirit, and very correctly drawn. — 
Honk. Pilk. 

VlNNIi (Vincent Vander), a 
Flemish portrait painter, born at 
Haerlem in 1629, and died in 1702, 
aged 73. He im placed as a dis- 
ciple with Francis Hals, by whose 
instruction he became very expert 
in imitating the touch and colour- 
ing of his master; and, by a proper 
application of Ins talents, might 
have rendered himself an artist of 
eminence. He painted almost all 
kinds of subjects with equal rcadi- 
.ness and ease, as well in a lai^e 
size as in a. small; bnt he was par-' 
ticularly successful in portraits, as 
he had derived firom Hals the art 
of giving them an agreeable like- 
ness and character, and he touched 
them with :i free spirited pencil and 
bold han<llinLj: ; for Hals laid it 
dov^Ti as a maxim to his pupils, to 
practise at first with boldness and 
freedom, alleging, that neatness and 
liigh finishing would afterwards he 
easily acquirad. Yander Yinne 
proved to he less attentive to his 
fiune than to his fortune, and de- 
preciated his talents so far, that he 
undertook ever}- kind of subject tliat 
was bespoke, from which an imme- 
diate profit was to arise. He had 
a lively imagination, and a very 
fertile invention, which evidently 
appears in those emblematical pic- 
tures which he composed in the 
manner :of Ooltzins, and others; 
and as he had always made nature 
his particular study, he was re- 
markable for imitating it witli 
exactness and truth.— ^ou^roAen, 
PUk, 



YINNE (Lawi'cncc Vandcr), a 
Flemish painter of flowers, &c., bom 
at Haerlem in 1658, and died in 
1 724, aged 66. He was the son of 

Vincent Vander Vinne, and after the 
example of his father, who was his 
only instructor, he painted a variety 
of subjects, but chiefly flower 
pieces. Those flowers which he usu- 
ally painted, were of those kinds 
most admired by florists; and he 
worked as neatly in water-colours 
as in oil. A iri^ of hist who was 
extremely curious, having procured 
a number of uncommon exotics firom 
the East and West Indies, employ- 
ed him to paint them after nature ; 
and he executed that work with 
great approbation. However, it 
must bo allowed that he was in all 
respects very much inferior to ids 
father.->iroii&., Pilk. 

YIOLA (Giovanni Battista), an 
Italian historical painter, bom at 
Bologna in 1572, and died in 1622, 
aged 50. He was the disciple of 
Annibal Carracci, with whom ho 
studied for several years ; and when 
he quitted that school, was accoimted 
an extraordinary good painter. His 
reputation was well established at 
Rome and Florence, as well as in 
his native city ; but his works are 
laiely to be met, with in these king- 
doms. Fresuoy, who undoubtedly 
was an able judge of the merit of a 
painter, allows the works of Viola 
' to be wonderfully fine and well 
coloured. He {minted a grand land- 
scaj)c for the cardinal Montalto, in 
conjunction with Paul Bril, whoso 
manner, as well as that of Brueghel, 
he studied to imitate. He also exe- 
cuted several noble compodtions in 
the Yilla' Aldobrandini, which ren- 
dered him deservedly fiunotts through 
all haU .—PiUt. 

V I SSC 1 1 KR (Cornelius), a Dutch 
cngnivcr, horn at Haerlem about the 
year IGIO. He was a pupil of 
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Pliilip Soutman, though he did not 
follow tiie style of that maiter, Imt 
adopted a manner of own, which 
he canied to a perfectioiL that has 



VITE DA URBINO (Timotco 
de11a)« an historical painter, horn at 
Urhino in 1470, and died in 1524, 
aged 54. In the early part of his 



haidly heen equalled. He drew youth he studied design, to qnah'fy 
with conectness and taste, and the j himself for tlie occupation of a guld. 
plates which he executed from his smith, for which he was first in- 
own designs, which are esteemed the tended. With tliat view lie went to 
finest of his works, s^ifhciently at- !Bologna to his elder brother, wlio 
test the extent of liis genius. His | was eminent for that kind of work ; 
execution is clear and delicate, and hut the inclination of Timoteo soon 
no artist has surpassed him in the directed him to prefer the know, 
talent of harmonising the operation ledge of painting to all other arts ; 
of the point with ^t of the graver, and he applied himself with inez- 
His plates of the portrait of Gellius ^ pressible ^diligence and laborious 
•Bouma,the Pancake- woman, the Rat- I pleasure to design and copy the 
catcher, and the Bohemian woman, finest works of the great masters 
are models'of pci-foctionin that style | which were to be seen at Bologna, 
of engraving. — Strutt. | lie entered into conversations on 

Vl'SSCHKR (John), a Dutch the subject of paintinc^ with tho 
- engraver, born at Haerlem about the ; best artists of that city, and gra- 
year 1630. He was the younger 
hrother of Cornelius l^sscher. AU 
though he did not possess the ex- 
tensive talents of Us hrother, he 
has left proofs of his ability as an 
engraver which rank him amongst 
the most eminent artists of Ins 
country. His ])l;\tcs are jnorc 
forwarded with tlic iK)int than tliose 
of Comelis, and his stvlc of etch- 
ing is uncommonly picturesque and 
eflSaetive. His prints after Berghem 
' and Ostade are among the happiest 
' productions of the art He also 
engraved several portraits, which 
sufiSciently estahli^ his ability in 
the use of tlio Gfraver. — Stvutt, 

VISSCIIER (Laml)crt). This 
artist, according to Hubert, flourish- 
ed about tlie year 1 664. He resided 
several years at Rome and Florence, 
where, in conjunction with Cornelius 
Bloemaertand fVancis Spierre, he 
engraved some plates from the paint- 
ings of Pietro da Cortona, in the 
palace of the grand duke of Tus- 
canv. His relation, Nicholas John 
Visscher, was an esteemed engraver. 



dually made such progress as ex- 
cited their admiration of his talents, 
as well as theur' surprise at his rapid 
profidency; for, without having 
any particular director, he acquirsd 
an excellent taste of composition, 
great correctness of outline, and a 
sweet manner of colouring, much 
resembling that of Rafiaelle, al- 
though at that time he had not 
seen any of the productions of that 
inimitahle master. When he had 
performed seversl works at Bologna, 
which procured him general ap. 
plause, he returned to Urhino, where 
he proceeded in his profession with 
equal success, till the fame of his 
paintings, which was sj)read through 
all It^ily, induced Raffuelle impor- 
tunately to invite him to Rome to be 
his assistant ; and on his arrival ho 
met with so generons a reception, as 
was at once worthy of the henevo- 
lent spirit of Rafl^le and the 
extraordinary merit of Timoteo. 
Having thus an opportunity of ob- 
serving the taste, the style, the 
colouring, expression, and execu- 
tion of the greatest painter that 
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had appeared since the revival of 
the art, lie soon improved to such a 
degree as to establish his reputation 
on .a most solid fbundatioii; and 
whilo be advanced his fame, pro- 
poTtionably increased Ids fSortune. 
He painted some grand designs in 
conjunction with Baffaelle ; and he 
also finished many of his ovm com- 
positions entirely with his own hand, 
at Siena, Forli, and his native city 
Urbino. His iiKuiner of designing 
-was bold, but his colouring was 
sweet apd Ipvely ; and his pictures 
•were nead7 and delicately finished. 
From the time of his going to 
Rome, his taste became more ele- 
gant : and as long as he lived, his 
principal attention was to endeavour 
at the imitation of Raffacllc. A 
Holy Family, wliich is said to be 
painted by Timotro, is in the Pem- 
broke collection at Wilton.— iS'a7ic/.) 
rUL 

TITRUnUS (Marcus VitruviuB 
Follio), a celebrated ancient arehi. 
tect, was bom at Fonnio, in Italy. 
He was greatly esteemed by Julius 
Caesar, and employed by Augustus 
in constructing public buildings and 
warlike machines. He wrote a 
valuable treatise on architecture, the 
best edition of which is that of Am- 
Btcrdaui, in 1C49, folio, — Felibien. 

VIVIANI, caUed CODAZZO, 
(Ottavio), an Italian painter of archi. 
tecture, bom at Bresda in 1599, 
and died in 1 aged 7^* He was 
a disciple of Tomaso Sandiino, an 
eminent painter of perspective in 
that city ; but afterwards he studied 
under Agostino Tassi, who had been 
tlic disciple of Paul Bril, and was 
excellent in painting architecture. 
By practising under such excellent 
instructors, he became a most ad- 
mirable painter in their style, and 
surpassed them both considerably. 
His subjects were the ruins of mag- 
nificent e^Uficesy porticoes, convents, 



&c., which, for the truth of per- 
spective, for delicate handling, and 
for hue keeping, are superior to most 
of those who have distinguished 
themselves in that style; and his 
works are so univenM|p^ admired, 
that they are assiduously sought 
for through every part of Europe, 
and purchased at very laige prices. 
Nothing can be more exactly true 
than the perspective paintings of Vi- 
viani ; nothing more elegant and 
grand in the disposition, nor niuro 
beautiful than his choice of objects. 
His figures are generally placed with 
peculiar judgment, and are skilfully 
proportioned to iheir situation, so as 
by their comparative height to make 
the magnificence of his buildings 
more stn'ldng, even at the first view; 
and, by his thorough knowledge of 
the principles of the t hiuro-scuro, as 
also by an excellent style of colour- 
ing, he gave to evejy column and 
elevation the look of real nature; 
and every ornament and member of 
his architecture fills the eye and the 
imagination with uncommon satia- 
fiution. — Pilk. 

VIVIEN (Joseph), a French his- 
toncal and portrait painter, born at 
Lyons in 1657, and died in 1735, 
aged 78. He was the disciple of 
Charles lo Brun, with whom ho 
was so indefiuigable in his study 
and practice, that during his con* 
tinuanoe in die school of Le Brun, 
he gained considerable credit by 
some performances which he painted 
in oil. The first finished work 
which contributed to raise the re- 
putation of Vivien, was a family 
])icture, twelve feet long and ten iu 
height ; but another painting in 
crayon, which had all Ae force, 
beauty, and harmony, of oil-paint- 
ing, rendered him still more the 
object of admiration. When he 
observed that his picturos began to 
be publiely approved, he under- 
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took to paint portraits in the histo- 
rical style, adorned with agreeable 
vistas, or embellished with fobiilous 
or allepforicnl figures, some of which 
were atterN\ards engi-avcd. From 
France he visited Brussels and the 
court of Bavaria; and, at the latter, 
painted the portrait of the elector 
"With cnyonsy in an exquisite man- 
ner, which afforded that prince so 
much satisfaction, that, to perserve 
it from dust or damp air, he had it 
covered Avith a crystal fortv-citiht 
inclu s high, which was tlic dimen- 
sion of tlie ])ainting ; and not only 
appointed him state-painter, but 
honoured him also with several 
very valuable preeents. And, to 
ahow how high an opinion he had 
conomed of the merit of Vivien, he 
sent the portrait of tliat artist to 
Cosmo III., duke of Tuscany, which 
was placed in the Florentine gallery 
of artists. No painter in crayon 
could have more beauty in his tints 
than Vivien, nor more grace or ele- 
gance in the airs of his heads, and 
in his attitudes. He gave extraor- 
dinaiy softness, relief, and plump, 
ness to his camaHons; and for that 
reason he was called, by some of his 
own countrymen, the French Van- 
dyk ; his crayon-paintings being al- 
lowed to liave such a degree of force 
as few of the painters in oil have 
surpassed. — D'Arqenville. 

^VLERICK (Peter), a Flemish 
historical painter, born at Courtray 
in 1539, and died in 1581, aged 42. 
He was first instructed by William 
Snellart, an artist who painted in 
distemper, with whom he continned 
for a long time; but afterwards he 
improved himself in correctness of 
do^icrn, and in a better style of 
painting, under Cliarles D'Yprcs ; 
and if that master liad not been of 
an odd disagreeable temper, he pro- 
bably would liave made much greater 
progress under him ; but he was con- 



strained to quit him, and being .in 

very narrow circumstances, was 

forced to seek his fortune out of his 

* 

own country. After lie had con- 
tended with many difficulties, he 
arrived at Venice, where he had tho 
good fortune to obtain the firfendship 
of Tintoretto ; and, by studying the 
works of that excellent painter, 
and observing his instructions, he 
acquired a good style of colouring, 
as v. cll as of composition. To per- 
fect him still further he travelled to 
Rome, not permitting any thing 
that was curious in that city to 
escape his observation. He design- 
ed after the antiques, and sketched 
the beautiful views on the banks of 
the Tiber with great spirit and free- 
dom of hand; and in the same 
manner designed the prospects about 
Najdes and Puteoli, During his 
residence at Home he finished 
several historical pictures in oil as 
well as in distemper, wliich gained 
him considerable reputation ; and 
on his retura to his own country, his 
compositions procured him the ap- 
probation of tiie artists of his time. 
The subjects of some of those com- 
positions were, Judiih with the 
Head of Holofemes; the Brazen 
Sei^pent ; the Four Evangelists ; and 
a Crucifixion. In all his perform- 
ances tlie manner of Tintoretto 
was observable, for he retained that 
manner to the last. He was well 
skilled in ])erspective and architec- 
ture; he disposed his figures with 
])ropriety and judgment, and had a 
very agreeable style of colouring. 
It was remarkable that, in hu picture 
of the Crucifixion, he represented 
the position of Christ on the cross 
contrary to the general practice of 
all other painters ; and described 
him as hanging only by the hands, 
as they were nailed, without any 
othe rsupport. — Iloub.y Pilk, 
YLIET (John Geoige Van), a 
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Dutch painter and engraver, bom at 
Delft about^ 1610. He w^as one of 
the numerous disciples of Rem- 
Ijrandt. Of his works as a painter 
little is known, but lie enp^ved a 
considcnible nuinbcr ofpnnts, which 
are executed in imitation of the style 
of his master. His plates amount 
to about mnetj, most of which are 
fiom the detignB of Bemhruidt, a 
few after Uevana, and aome from 
his own designs. They produce a 
aniprising effect, the lights being 
broad atul clear, and the shadows 
dark. His drawiupr is very incorrect, 
and his draperies clumsy and man- 
nered. Notwithstanding tlic^sc de- 
fects, the prints by Van Vliet are 
held in considerable estimation-^ 
SiruU. 

y UET (Hendriek Van), a Dutch 
painter of portiaits and architec- 
ture, bom about 1 680. He learned 
the principles of painting from his 
uncle, William Van Vliet, who was 
accounted a very good painter ; 
but to establish himself in the best 
style of portrait painting, he placed 
himself as a disciple with Mirevelt* 
however, although he showed great 
merit in portrait, yet he waa most 
•uooessful in painting perapective 
Tiews of the insides of churches, 
which were usually represented by 
candle-light; and he filled those 
pictures with excellent fiprures, of a 
small size, always contriving to dis- 
pose his lights in such a manner as 
to produce a very pleasing effect.-— 
J^ottd., PUk. 

YOERST (Robert do), a Dutch 
^ngraver, who nourished in the reign 
of Charles I. In what year he came 
to England, or left it, does not ap- 
pear ; his latest works in this country 
arc dated 1635. Vand^jrdort, who 
mentions him two or three times in 
king Charles's catalogue (p. 71, 74), 
expressly calls him the king's en- 
graver^ fgr \sh.om, he executed two 



plates, one of hism^ettjV tbter,thtf 

other of the emperor Otho, which 
Vandyck painted to supply the loss 
of one of Titian's Caesars. He also 
engiaved some plates of animals for 
Cris])in Pass's drawing-book: but his 
works, says Vertue, are not nume- 
rous. His head is in the collection 
of VandycVs painters. 

yOEF (Alexander), a Flemish 
engraver, bom at Antweip about 
1613. From his style, he is sup. 
posed to have been a pupil of Paul 
Pontius. His graver is sufficiently 
neat, but his drawng is incorrect, 
and he is very inferior to his model 
in the general effect of his prints.— 
Strutt. 

YOET (Charles Bosschart), a 
Flemish painter of flowers, plimtsi, 
&c. , bom at Zwolle in 1 670> and died 

in 174o, aged 75. He was instructed 

by his brother, who was burgo- 
master of that city ; and who, being 
an excellent painter of plants and 
flowers, gave his pupil a delicate 
taste for designing the same subjects. 
He also pnictised under another 
flower-painter for some time ; but 
his master, being apprehensiTo oif 
being surpassed by Voet, seemed 
rather to conceal die secrets of the 
art of colouring from him, Uian to 
acqudnt him with the true prin- 
ciples of it. For that reason Voet 
quitted him, and applied himself 
witli the greater industry to study 
accurately after nature. His j)ro- 
ficiency soon discovered the good- 
ness of his genius ; and when he was 
only nineteen years of age, his merit 
recommended him to the duke 
of Portland, the favourite of king 
William HI., who took him in his 
train to London, settled on him 
a considerable annuity, and bought 
all his works as soon as they were 
finished. As he painted his suhjects 
entirely after nature, lie had those 
objects which he panted almys. 
3a 
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leady for his use in his own garden ; 
and he took care to supply that spot 
of ground vni\\ the most beautiful 
kinds of plants and flowers, some 
of them heing curious exotics, and 
others natives of his own climate. 
His c^oniing was extremely nituiBl, 
his pencil delicate, and some of bis 
Inids have been esteemed scanely 
inferior to those of Hondekoeter. — 
Houb.,Pilk. 

VOLLEVENS(John), a Flemish 
portrait painter, bom in 1 649, and 
died in 1728, aged 79. He was first 
a disciple of Netscher, and after- 
wards of Nicholas ^laas and John 
de Baan ; but his greatest improve, 
ment is ascribed to bis studies 
under tiie direction of the latter, to 
wbom he became almost equal be. 
foro he left the school of that mas. 
ter. The prince of Courland proTcd 
to be his first patron; and, out of 
a particular respect to hia merit, 
procured him the adrantage of paint- 
ing the portraits of all the officers 
of his own regiment; and the 
prinoe of Nassau naa painted bj 
bim at fuU length, as Inge as lilb, 
ivbidi efiiBCtually established his re- 
putation. — Van Mamden^ PUk, 

VOLPATO (Giovanni), an Ita- 
lian engraver, bom at Bassano about 
the year 1738. He went to Venice 
when he was young, asIu tc he re- 
ceived some instructions from Bar- 
tolozzi, and engraved Beveral plates 
alter Fiazzetta, Maiotto^ Amiooni, 
Zuocaielli, M» Biod, and others. 
He aAenrords visited Rome, where 
bis talents found a wider field. Ga- 
vin Hamilton employed him to en- 
prravc several of the plates for his 
Schola Italica Pictuns, and he was 
the principal artist employed in the 
execution of the splendid set of 
coloured plates, from the works of 
RaffacUe, in the Vatican, and in 
various other considerable publicar 
*iions^-^<^^. 



VOORHOUT (John), a Dutch ' 
painter of history, conversations, &c., 
bom at Amsterdam about 1647. 
He was a disciple of Constantino 
Voorhout, a good painter of conver- 
sations, with whom he continued six 
years; aodafterwaids he placed him- 
self as a disciple with John Yaa 
Noortf a painter of portrsita and his. 
torj, at Amsterdam^ and spent five 
years in completing his studies under 
that master. When he began to 
practise independent of his instruc- 
tors, he ^Tis very industrious to im- 
prove himself by studying after na- 
ture, and made so great a proficiency, 
tbalin a few yean his works i6so 
into much esteem* Bj the troubles 
in the Low Countries he was eonw 
pelled to retire, and he settled att 
Hamburgh, where he migbt havo 
made a large fortune, as his paintings 
were exceedingly coveted, if the so- 
licitations of his friends had not pre- 
vailed on him, contrary to his own 
inclination, to return to his own 
country. However, as soon as ho 
arrived at Amsterdam, he found 
everj encouiagement he could wlsh^ 
as well in regard to the high prioea 
paid for his pictures, as to Uie prodi» 
gious demand there was for Uiem; 
and as the freedom of bis hand waa 
remarkable, he painted such a num- 
ber as must have diminished their 
price, if his pictures had not perpc^ 
tually allured purchasers by their 
intrinsic merit One of his mosi 
capital paintings is tfae representation 
of the Death of Sopbonisba, which la 
well designed, and the expression ia 
strong. It is observed, in reference 
to the style of Voorhout, that the 
historical subjects Avliich he chose to 
laint were of the noble and elevated 
kind, and such as were sufficient to 
employ all the powers of genius to 
represent them witb dignity and pro. 
priety.— iSTottft., PUk. 
VOS (Martiii de^ a Fkmishhis. 
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torical and portrait painter, born at 
Antwerp in 1520, and died in 1604, 
aged 84. He was instructed in the 
lut of paintiikg by his father, Peter 
de ToB, a v«f7 able artist ; but after- 
ynxdB he was the disciple of Frsnds 
Floris, with whom he gained consider, 
able knowledge of design knd colour- 
ing. When he quitted the school 
of Floris, he travelled to Rome, 
where he continued for several years, 
and improved liimsclf by studying 
after the best models ; but being 
captivated with the lovely colouring 
of the Venetiaii school, he went to 
Venice, and attached lumself parti- 
colarly to Untoretto, who soon found 
him worthy of his esteem, and em- 
ployed him to paint the landscapes 
in his pictures. He also explained 
to him tliose principles and rules by 
which lie had formed his own taste, 
and generously disclosed to him 
every secret relative to colouring, 
whidi be had either derived firom 
Ills master Titian, or bad been the 
result of his own skill and expert* 
ence. Under the direction of so 
able an instructor, De Yos became 
an excellent master : his reputation 
Bprcad through all Italy; and he 
was not only employed for historical 
compositions, but he painted many 
portraits for the illustrious family of 
the Medici ; and when he returned 
to Antwerp, he finished several 
grand altar-pieces, which were beheld 
with general approbation. De Yos 
liad a very fruitful invention, and 
composed his subjects with great 
readiness; his manner resembled 
that of Tintoretto, but his compo- 
sition had less fire, and less variety 
in the contours of his figures. His 
design was correct, and bis works 
l^ad a very eonridisimble degree of 
devatfen. His colouring approached 
near to l^iteretto, and his pencil 
was free; but his draperies appear 
too mnch broken in the folds; and 



although in many respects he had 
great merit, yet he seems to want 
grace and expression. — Houh.^ Pilk. 

YOS (Simon de), a Flemish 
painter of history and huntings bom 
at Antwerp about 160B. It is not 
mentioned from whom thb master 
received his first instructions, but 
he occupied himself continually in 
studjing ever)' thing that might pro- 
mote his knowledge in his pro- 
fession, and was one of those masters 
who took paius to make the deepest 
researches into the true principles of 
the art* He painted history equally 
well in laige and in smsll sizes ; hii 
pencil is free, his touch light and 
firm, his colouring in general lively 
and agreeable, ]MX)ducing a good 
effect. His fijrurcs were well de- 
signed, although sometimes a little 
too much constrained in the atti- 
tudes, and he often wanted elegance 
and dignity in his ideas, as well as 
grace in iSbm airs of bb figures. But 
he showed eztraordinary force and 
nature in bis pictures of the chase; 
and one of his compositions in that 
style is in the cabinet of the elector 
palatine. Houbraken observes that 
Simon de Vos was alive in the year 
1662.— //ow6., PUk, 

VOS (Paul de), neither the time 
of this master's birth or death is 
mentioned ; but that he travelled 
through several parts of Itsly and 
Spain, and every where met with 
respect, on account of his merit, as 
well in designing as colouring. His 
style of painting was battles, and 
huntings of the wild boar and other 
game ; and as he always pointed 
after nature, his animals of every 
kind were correctly drawn, and their 
actions and attitudes had abundance 
of spirit and fine expression. As bo 
usually painted In a large size, his 
pictures were mostly the ornaments 
of magnificent haUs in the pslaeet 
of the great; and M present yfK$ 
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few of them arc to be met Avith, as | of tlie art from his father, who was 
the emperor, the khig of Spain, and a portrait-painter; but he obtained 



the dul^e of Arschot, purchased the 
greatest part of his works at very 
high prices.»^0«6., PUk, 

YOSTERMAN (Luke), a Dutch 
engraver, who floniishedin the reign 
of Charles I. He was employed by 
the king and the earl of Anmdel, in 
1(j31, and his and Voorst's plates 
seem to he tlic tirst that were exe- 
cuted in Enghmd from historic sub- 
jects. Vosterman, from the king's 
collection, engraved Raphael's St. 
George ; Christ praying in the gar- 
den, by Amiibale Cwncd. ; and hift 
burial by Parmegiano; and Lot and 
his Daughter by the same. For the 
carl of Arundel, as early as the year 
IG'2.3, he made some drawings with 
a pen, particularly a woman's head 
from Leonardo da Vinci, and a por- 
trait of prince Henry ; and for 
the same earl he performed a good 
print firomVandydc's fine picture of 
the earl and his counteM Alathca 
Talbot, sitting together, lUe earl 
pointing to a globe. To the same 
lady Vosterman dedicated a large 
print on six sheets, from Rubens' 
battle of the Amazons. Ilis best 
portraits are, Charles !«. with a ruff, 
riband, and slashed habit, large oc- 
tavo, good ; Vandyck looking over his 
shoulder, and holding up his cloak, 
with a efaain about his neck ; Thomas 
dnke of Norfolk, ^th the staff of 
lord treasurer and earl marshal, from 
Holbein, a very fine print; sir Thomas 
More ; Erasmus, af>er the same 
painter; Holbein himself, with the 
pencil in his left hand, copied from 
another print; the very old man, 
Thomas Parr. What heads he cojiied 
from Vandyck were executed after he 
left England. 

VOSTERMAK (John), a Blem- 
ish landscape painter, bom at Bom- 
Ael in 1643, and died in 1693, 



that excellence to which he after- 
wards aniYed from Herman Zacht- 
leren, "with -whom he studied as a 
disciple. Nor had he been Tery 

long in the school of that eminent 
artist, before he equalled bis in. 
structor; and as he advanced in 
practice, he proved himself superior 
not only to Zachtleven, but to all 
his contemporaries. Though the 
merit of Vosterman was confessedly 
very great, yet, unhappily for him- 
self, his vanity was stiU greater; 
and instead ofpursuing his profession, 
by which he might have lived lii 
honour and affluence, be consumed 
his time and his f<»time by assum- 
ing the appearance of a person of 
rank ; being attended, while he re- 
sided in France, by a great number 
of domestics in rich liveries, fre- 
quenting the houses aud assemblies 
of the great, and squandering hi| 
patrimony In many ostentatiout 
follies. Reduced at last by so in. 
discreet a course of life, he turned 
his attention to Kndand, fame hav- 
ing deser\-edly celebrated the natives 
of that kingdom for being, beyond 
all other nations, generous and liberal 
to distinguished merit in any art ot 
science. He undertook the voyage, 
and his reception answered his 
warmest expectations, for he was 
soon made known to Idng Charles 11* 
and employed by many of the priiw 
cipal nobility. That beautiful view 
of Windsor, which is still preserved 
in the royal collection, is the most 
remarkable picture of his painting 
during his residence in England. 
The king and the whole court wero 
charmed \vkh it, and the price ex. 
pected by Vostennan fi»r it wsa two 
hundred pounds. However, it is 
affirmed that he received but asmaQ 
part of that sum ; and as he could 
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«zpeiiaiTO muuier of living, itbai he 
mraeA ivu insufficieiit to amwerliis 
' demindi, and he ^ms thrown into 
prison. Yet the king^s neglect of 
Yoeterman happened to be com- 
pcnsutcd by tlic benevolent zeal of ; 
the English artists, who discharged 
liis debts and restored him to 
liberty, lie sui-passed by many de- 
grees all the landscape painters of 
liif time in neatness of tondi end 
delicacj of finishing* His taste vn» 
Fleinidi; hnt he ymtked np his 
pictures in an exquisite manner, and 
enridied them wth small figures, 
which had wonderful truth and 
exactness. His sceucs are always 
well chosen, and generally are views 
of the Rhine, designed with all pos- 
sible accui-acy. In his views he 
constantly represents a huge extent 
of country, divenified with hills, 
lawns and groves, and lovelj wind, 
logs of the river, and artfully com- 
prised the meet extensive scenes in | 
a small compass. His tone of colour. | 
ing is extremely pleasing, and like I 
nature; his touch is tender, yet full j 
of spirit ; and the boats and vessels 
which appear on the river, are not ; 
onlj drawn correctly, but they are 
flo placed and proportioned as to de. 
Inde the eye agfeeably by their per- 
•pective truth. — //ou6., JML 

VOUBT (Simon), a French land- 
•cape painter, bom at Paris in 1 582, 
and died in 1641, aged 59. He was 
instructed in the principles of paint- 
ing by his father Laurence Vouct, 
by profession a painter^ but one o( 
▼ery moderate abilities ; yet Simon, 
by having a good natnnl geidna» 
and having idso opportmiitiei of 
seeing many capital pidntlngs of the 
best masters, among the collections 
ni Paris, obtained ft considerable 
dqpree of improvement. While he 
was but a youth he was made known 
to cardinal Barberini, who was nun- 
cio at Paris ; be bad the good for- 



tune to he patronised hjr him ; and 
when the cardinal was exalted to 
the papoc]r» Vouet, flattered himadf 
with an expectation of deriving gieaft 

advantages from his favour and pro. 
tection, and on that account went di- 
rectly to Rome. Tlie po])e and his 
nephews caressed Vouet exceeding- 
ly ; they enabled him to pursue his 
studies with ardour and satisfaction, 
and confisrred on him many marks 
of real esteem. Thus situated, he 
studied industriously after nature, 
and endeavoured to imitate it with 
fidelity. He painted many portraits 
and historical compositions during 
his residence at Home for fourteen 
years; and if we may rely on the 
testimony of Sandrart, no Frencli 
painter before Vouct made so success- 
ful a progress, or so respectable a 
figure at Rome. At first he fixed 
on Caiavaggio and Valentino as lut 
modela; hnt he afterwards quitted 
their manner and style for another 
which he formed, that was peculiar 
to himself, and which he found to 
be more expeditious, though it had 
much less force than the first. He 
had a ready invention, and having 
studied nature, and also practised 
in the academy, be was generally 
correet in his dntwing. His pencil 
was light and lively; and his atti- 
tudes had somewhat very pleasing, 
and sometimes they had a degree of 
elegance ; but his colourircy was 
bad, ha\nng abundantly too much of 
the white, or (as the painters tenn 
it) the mealy, and his figures show 
no expression of the passions of the 
aouL He seemed to content him- 
self vfith giving a certain air to 
bis heads^ which he fiec[nently 
painted in profile, and a turn which 
be intended for grace, though it 
had little or no meaning ; so that 
he became a mannerist in all his 
compositions, particularly in regard 
to the bands* and fingers, and the 
3h2 
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lieads of hb figureB.— D'ilrpvfi- 

YOUniiEMONT (Sebastian), a 
Frencli engraver, hom at Bar-sur- 
Aube, about the year 16*20. He 
was a pupil of Daniel Rabcl, and 
afterwards went to Rome, where he 
rcbidcd several years. He executed 
Bcvci-al prints cngi'avcd from the 
works of the Italian masters, as well 
9S tnm his own designs, and thoae 
of Rabel, his master, of which his 
etchings are the best; wbea he at. 
tempted to finish them with tl»e 
graver he was less successful.^- 
Strutt. 

VO YS ( Ary de), a Flemish histo- 
rical painter, born at Leyden about 
1641. lie was first a disciple of 
Nicholas Knufer, a good painter 
at Utredit, but he studied aferwards 
in the school of Ahrsham Vanden 
TempeL Tet although each of those 
masters had a condderable share of 
merit, he assumed a manner of his 
own, different from both, which was 
very much commended and ap- 
proved. He was naturally studious, 
and applied himself with uncom- 
mon diligence to his profession, till 
he was diverted from it three whole 
years, by marr}ing a wife that was 
▼ery rich, and being by that means 
enabled to indulge himself in a life 
of idleness, extravagance^ and dissi- 
pation. But when he resumed bis 
])encil, after so long an intermission, 
there was not the least perceptible 
alteration to his disadvantage, either 
in his handling or colouring. In 
painting naked figures he porticulai-- 
ly ezcdled, and enlivened his laod- 
scapes with such figures^ dioosing 
generslly some subject from &hu» 
lous history. He also painted sub- 
jects selected firom the Greek and 
Roman historians, with great success, 
his figures being well designed and 
correctly drawn. The history of 
I>ido and ^acas hunting when they 



are overtaken by the storm, is oom^ 
mended for being an excellent per- 
formance, both in respect of the de^ 
sign and the colouring, as also a 
picture of St. Cecilia performing on 
a musical instrument; and Houhra- 
ken nientions his having seeu a * 
])i(:ture of a soldier j)aiuted by de 
Voys in a small size, which, for its 
merit in the handling, colouring, and 
design, was worthy of being placed 
among the best works of the Flemish 
masters.— //om6., Pilk. 

VRIES (John de), a Flemish 
painter of architecture, &c., bom at 
Lecuarden about 15*27. He \i'as 
a disciple of Rcnier Oueritson, at 
Amsterdam ; but afterwards he 
studied under another master, with 
whom he practised perspective and 
architecture. ' Having at length 
commenced artist, he proceeded to 
Antwerp, and in concurrence with 
other artists painted the triumphal 
arches erected in that city for the 
entry of the emperor Charles V. 
From thence he travelled to Mech- 
lin, wlicre he finished several fino 
])ictures in perspective ; and like- 
wise corrected and improved some 
psuntings in that style, wliich had 
been h^un by ComeUus de Yianen, 
hut WW heavy and cold in the 
colouring; and the skill which De 
Vries manifested on that occasion 
gained him very great applause. 
A very memorable ])ainting by this 
master, was for Gilies llofman at 
Antwei'p. lie represented, on a 
wall fronting the entrance, a vista, 
through which appealed an elegant 
garden, laid out in ttoUe parterres. 
That performance was so amaz- 
ingly like nature, and the perspec- 
tive so exactly true, that by many 
it was taken for A real view; and 
the deception was so stroIlL^ that it 
inijK)sed even on the prince of 
Onuige, who could scarce be |H.'r- 
suadcd that it was not really what 
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it appeared, till he was coin'inced 
by the nearest approach to it. In 
that style of painting de Vrics was 
excellent; his lights and shadows 
"were judidaiuly: conducted, and 
hverj olrject ivhich be introduced 
in tlie perspective vie^ of the in- 
aides of rooms, halls, or galleiics, 
was represented with all the truth 
of nature, and finely coloured, with 
very remarkable transparence. His 
works are dispersed tlirough Ger- 
niany and the Low Countries, and 
several are to be seen in these king- 
doms ; they preserve the same esti- 
mation in which they were o^gi* 
naSy held, and bring considerable 
prices in all parts of Europe where 
they are to be purchased. What 
fipequently adds a much higher va- 
lue to some of the pictures of de 
Vries, is, that other very celebrated 
masters painted the figures in his 
compositions, which are always well 
adapted to the perspective scenes 
designed by d^ Tries. However, 
it must be owned that the style 
of his architecture is quite Ger- 
man, heavy, and without elegance ; 
being oftener an imitation of that 
nature with which he was conver- 
sant, than the result of his own in- 
vention or imagination.^ — Houb*^ 
Pilk. 

VROOM (Henry Cornelius), a 
Flemish painter of sea-fights, &c., 
bom at l^ierlem abont 1566. He 
was the son of a statuary, wbo 
dying when Cornelius was very 
young, and his mother having af- 
ten\-ards married Cornelius Hcn- 
ricksen, a painter, he learned tlie 
art of painting under his direction ; 
till at last finding himself too 
harshly treated by his step-father, 
he quitted Haerlem, and went to 
Rotterdam, to obtain more sl^ in 
his profession. Either firom a dis- 
position natunlly xestlesty or |ier- 



haps from a desire to improve him- 
self, ho went to Spain, where he 
spent some time with a Flemish 
painter no great note^ who re.^ 
dded at Seville, and afterwards he 
travelled to Rome. There be had 
the good fortune to be taken into 
the service of cardinal de Medici, 
and for two years worked in his ' 
palace, having, during that time, fi- 
nished several large compositions. 
But, by his establishment in tlie 
cardiuars family, he had frequent 
opportunities of conversing with 
Paul Biil, and received signal ad. 
vantage from his intercourse with 
that eminent artist. From Rome 
he visited Venice, Milan, Genoai 
and other cities of Italy, and re* 
turned to Haerlem, where he very 
industriously followed his profcs-* 
sion ; but intending to dispose of 
some of his works in Spain, he was 
shipwrecked in the voyage, and by 
a sttceessM endeavour to represent 
the storm in which he suffered^ 
the pleture of it sold for so unex. 
pected a price, that he no longer 
hesitated to make those kind of 
subjects his entire study and em- 
ployment. This master was fixed on 
to draw the designs of the engage- 
ment between the English and the 
Spanish amiada, in 1588; and ho 
executed that subject in ten pictures, 
intended as patterns for tapestries, 
each piece containing the description 
of the particular incidents of eacbt 

day Iloith.^ Pilk, 

VUIBEUT (Remi), a French 
painter and engraver, bom at Paris 
in 1G07, and is supposed to have 
been a pupil of Siuion Vouet. His 
works as a painter are little known, 
but he engraved several prints after 
some of Uie most eminent Italiaa 
painters, as well u from .bill inw^ 
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Tl/'AAT^ or WAEL (Lucas de), 
a Flemish landscape painter, 
born at Antwerp in 1591, and died 
in 167 (), aged 85. He studied the 
art of painting under his fiither, 
Jolin de Waa^ wbo ^vasan artiBt 
of conaidenible note ; but he after- 
wards became tbo diadple of John 
Brueghel, Tvhose manner he fol- 
lowed with great succeta, and his 
pictures contained a greater variety 
than tlioso of his master. He 
spent several years in Italy, and 
particularly at Genoa, with his 
brother Comeliua de Waa!, where 
he finished many noble designs in 
fieaeoas wellaaSn oil. Hepalnted 
battles in an excellent style, and 
dewgned hia figures with spirit and 
good expression. But his parti- 
cular merit was shown in his land- 
scapes, in which he introduced great 
variety of steep precipices, craggy 
rocks, waterfalls, torrents, and other 
picturesque incidents, much in the 
manner of Brueghel^ eseh objeet 
bdng Tory hapinly imitated, and ez- 
tremely natural. 

WAAL or WAEL (Cornelius 
de), a Flemish painter of landscapes, 
battles, sea-fights, &c., bom at Ant- 
werp in 1594, and died in 16G2, 
aged 68. He was the son of John 
and brother of Lucas de Waal, and 
learned the art of painting from his 
&ther. Hia landscapes were highly 
eateemed fiir the choice of hia aitu. 
•tions^ for the judgment he showed 
in conducting his distances, and for 
excellent keeping. But the sub. 
jccts in which he appeared most 
eminent, were battles and sea-fights, 
in which the joy and exultation of 
the victors, and the dejection and 
tenor of the vanquished, were 



strongly expressed. He filled his 
designs with an ul)undance of figures, 
which he grouped and disposed with 
great skill. His invention was 
lively and finiitful ; his pencil free, 
and Yeij masterly, and an agreeable 
manner of colouring recommended 
his pictures to the best judges of his 
time : though it must be confessed, 
that his taste is entirely Flemish, in 
the airs and forms of his figures, in 
their habits, their characters and 
countenances, and also in his cattle, * 
However, from an eager desire to 
improve Idmself^ he traTclled to 
Italy ; and In some of ihe principal 
cities was employed by persona of 
the first rank, and by his paintlnga 
acquired honour and riches. The 
duke D'Arschot appointed him his 
principal painter ; and for Philip HI. 
king of Spain, he finished several 
grand compositions of battles, 
extremely to the satisfaction of that 
monarch, and his whole court. 
Houbraken mentions with great 
approbation one picture of De Waal« 
which he saw at Amsterdam. The 
subject of it is, the storming of a 
fortification ; with a vast number 
of figures, well designed, and with 
good expression. He takes parti- 
cular notice of a commanding 
oflHcer in the front, mounted on a 
dappled grey horse; and especially 
notices a figure In black armour, at 
some distance, riding among a throng 
of foot soldlora, wl^ he aeema en. 
couraging to rush on to the attack ; 
and the whole had a good efiect^^ 
Honh., Pilk. 

AVAGNER (Joseph), a Swiss en- 
graver, who flourished in England 
about 1733. He had studied paint- 
ing a little, but being encouraged by 
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Amiconi, cuOTavcd after tlic works I 
of the latter. His first prodiu tions 
■were plates of the three princesses, 
Anne, Amelia, and Caroline ; his 
next ft whale lengtli of tBe Onrina 
Anne. He afier^nurdi ezecated two 
prints of Boys, and about an handled 
plateSi views of Roman antiquities, 
most of them copied from old en. 
gravings, and from Canaletti some 
prospects of Venice, whither he ac- 
companied Amiconi, intending to 
keep a print sho]) tluTC. 

WALKER (Robert), an English 
portrait painter, who died about 
1658. He improved himself by 
•tudjing the works of Tandyek, and 
^ daring the Usurpation, was much 
esteemed by the republican party, 
and painted the portraits of Oliver, 
and all the principal officers of his 
army. The most memorable cir- 
cumstance in the life of this mas- 
ter is, that one of his portraits of 
the protector was accidentally sold 
for five hundred pounds to the duke 
of TnsGany*s rerident in London; 
but whether he paid that immense 
price out of compliment to the pride 
and power of Oliver, or to the merit 
of the performance, may easily be 
conjectured, when it is considered 
that the transaction happened while 
the power of the usurper subsisted. 
He painted the portraits of Lambert 
and Cromwell, in one picture, which 
ynn in the possession of the esrl 
Off Bradford; and the portrait of 
himself, painted by his own hand, 
is said to be placed in the founder's 
gallery, near the ])ublic library at 
Oxford. — Verine^ Pilk. 

AVALKER(Anthony),an English 
engraver, who flourished about the 
year 1 760. Ho was instructed in 
the principles of engraving by John 
Tinney. 'He was for some time 
ehielly employedin engraving frontis. 
pieisaa and rignettes, from his own 
de^gniy foe l£ei»ookMUefiy some of 



which arc not' destitute of merit. 
He also en<;ravcd seveiTil plates for 
the collection of Mr. IJoydell. His 
brother William was an engraver, 
and was also mneh employed lir the 
collection of BojdelL— 

WALTER (Parry), an English 
painter of still-life, who died about 
1699. He was a disciple of Wal- 
ker, and Graham mentions him as a 
good painter of still-life, but his chief 
excellency lay in discovering the 
hands of other artists. He was well 
versed in the knowledge of the 
works of the Italian masters, and 
had the care of the kin^s collection. 

WASSEUBURG (John Abel), 
a Flemish historical painter, bom at. 
Groeningen in 1689, and died in 
1750, aged 61. He was a disciple 
of Jolm Van Dieren, but his prin- 
cipal knowledge in the art of paint- 
ing was derived from the precepts 
of Vandcr Wcrf, who tjuigbt him. 
the best manner of pencilling and. 
colouring; and by a dose applica- 
tion to ^s profession, he soon qnali^ 
Eed himself to appear with grsa^ 
credit in the world. Having com- 
pleted his studies at Rotterdam, ho 
returned to bis native city, and was 
employed in several considerable 
works in the saloons and grand 
apartments of the nobility ; for which 
he composed iiistorical designs, and 
interspersed them with portraitt 
pointed 'in a good style, well eo- 
lonred, and wi£ a strong likeness. 
Those works procoied him trreat ap* 
probation, and recommended him to 
the notice of the prince of Orange, 
who employed him to paint thsr 
portraits of himself and bis princess, 
as also the chief ladies of bis court. 
But beside the compositions which 
he finished in a laige size, he also 
painted easeUpictares, which he 
worked up with exquisite neatness: 
and it seemed somewhat eztnundl. 
niiy^ ihat «ii artii^ whc^ was M 
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generally accustomed to lai^e. works, 
whoM effect on the eye must be at 
» distance from the {Minting, could 
adopt hit toueh, hit tintt^ and hit 
handling to tuch imall woi)ct at 
required the nearest view to observe 
their beauties, and yet in each style 
to show himself equally a master. — 
Pilk. 

WASER (Anna), a Swiss por- 
trait and miniature paintress, bom 
at Zurich in 1679, and died in 1713, 
aged 34. She was the daughter of 
Bodolph Water, a penon of conti- 
demble note in hit own country, 
and had the advantage of reoeivhig 
very early a polite education; and 
as she showed a lively geniuf*, parti- 
cularly in designing;, she was ]»laced 
under the direction of Joseph Wer- 
ner, at Berne. At first ho made 
her study after good models, and 
fopy the hett pdntingt he could 
proenre» that he might form a true 
Judgment of her talentt ; hut after 
he had inatructed her for some time, 
having seen a copy which she had 
finished of a Flora, after a picture of 
his own painting, it af^tonished him 
to sec such coiTcctness and colouring 
in so vounsj an artist, as she was then 
only thirteen years of age. She 
]>aiQted at first in oil, with very 
promiting appeanmcea of tuooett; 
hut afterwaidt the applied hertelf 
entirely to miniatum, for which 
indeed nature seemed to have fur- 
nished her yAih, peculiar talents. 
Her work in that style soon pro- 
cured her the favour of most of the 
princes of Germany and the nobility 
of Holland ; and tlic duke of Wur- 
tembuig, in particular, sent the por- 
tndtt of himtelf and ntter in large, 
to he copied in miniature hy her 
hand; in which performance the 
succeeded to happily, that her repu- 
tation was cflfoctually established 
thrnuprh all Germany. Though, by 
the iofluenot of her £tther, the was 



prevailed on to devote most of her 
time to portrait painting, at thote 
kind of ])icturcs produced a much 
greater and a more immediate profit 
to hit family, yet 'her fitvourite sub- 
jects were those of the pastoral kind, • 
in which she displayed the delicacy of 
hdr taste, in invention and composi- 
tion, in the elegance of her manner 
of designing, and in giving so much 
harmony to the whole as never failed 
to afford pleasure to the most ju- 
didout heholdert. But, in all her 
subjects, she ditcovered a fine geniot* 
an exceeding good taste, and agree- 

able colouring Pilk. 

WATELET (Claude Henry). 
This distinguished amateur, and 
wiiter on art, was bom at Paris 
about the vear 17 IB. His father 

•r 

was receiver-general of the finances, 
to which honourable situation bo 
tucoeeded. In hit youth he united 
fhe ttudy of the arU with ihat ef the 
Bdlet Lettret, and having finithed 
Ills education, he travelled through 
Germany to Italy, and passed some 
time at Rome, where he formed an 
intimacy with M. Pierre, an eminent 
French artist. Some time after his 
return to Paris he published, in 
17GL his poem on thejArt ol Paint- 
ing, em,bellished with plates firom 
the derignt of M. Piene, etdied hj 
himtelf; and finithed with the graver 
by M. Lempeteur. He was the 
principal author of a very lahorioua 
and ingenious work, which was pub- 
lished in 1792, after his death, with 
additions by M. Levcsquc, entitled 
Dictionnaire desArts de Peinture^ 
Sculpture^ et Gravure. As an en- 
graver, M. Watelet may be ranked 
among the mott tueeettful amateuit 
who have prtctited die art— Simtt. 

WATERLOO (Anthony). Hou. 
braken and Weyeimant, the priiwi> 
pal Dutch authors, who write anj 
thing relative to Waterloo, make no 
mention of the place or time of thia 
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artist's nativity, nor of the master by 
'whom he was instructed in the art 
of painting; "but 'they take notice, 
that by some it is said he was born 
at Amsterdam, and as positively 
affirmed by others that he was bom 
at Utrecht, near which city, and in 
it, lie Bpent the greatest part of Mb 
life. However, hiB style ftuffidently 
dietiiigiDslieB him from tiiy ef his 
contemponries, and hismerit entitles 
him to a place among the hest pain- 
ters of the Low Countries. His 
scenes are agreeable representations 
of simple nature, though he wanted 
skill to assist or improve it ; he imi- 
tated justly what he saw, but wanted 
elegance in his choice of objects, as 
weU asinthechokdof hissitiiafeioiis; 
jet troth and nature are visible in 
iill his perfonnancea. There is gene- 
rally a great degree of clearness in 
his skies, and very good keeping in 
respect to his distances ; he shows an 
extraordinary variety in the verdure 
of the trees and grounds which com- 
pose his subjects; and he adapted 
them very judiciously to the diffcr- 
«nt hears of the day, as* also to the 
diffiefent seasons of the year. The 
trnnks of hia trees are particularly 
lahoured, and ihe reflections of ob- 
jects in the water aie wonderfully 
tnnsparent. — Pilk. 

WATSON (Thomas), an Eni?lish 
engraver in mezzotinto, boni in Lon- 
don in 1750, and died in 1781, aged 
31. He may be ranked among the 
ablest artists in that particular branch 
of engramg, although he died at a 
premature age.— ^/rul/. 

WATSON (James). This artist 
was of the same family with Thomas 
Watson, mentioned in the preceding 
article, and distinjrnished himself not 
less than his relative as a scraper of 
mezzotinto. He executed a great 
number of interesting plates, among 
which are several from the portraits 
of ihr Joshua Reynolds, which are 



particuhnly deserving of notice*—^ 

Struit. 

WATTEAU (Anthony), a French 
painter of landscapes, coiivcrsutions, 
6cc., bom at Valenciennes in 1684, 
and died in 1721, aged 37. He re- 
ceived his first instruction from an 
indifibrent painter who lived in that 
town; hut Watteaot who neither 
wanted genius nor application, soon 
obtained sufficient skill to peieeive 
the incapacity of his instructor, and 
therefore quitted him, and placed 
himself with another, whose princi- 
pal employment was designing thea- 
trical decorations ; and for a short 
time he assisted that master in the 
ornaments of the opera-house at 
Fisiis. But, heing iSfterwaids left 
destitute and unknown in that great 
city, he laboured under sndi diflSi 
culties, that, to procure an imme. 
diate maintenance, he was compelled 
to work for the shops, and, with all 
his industry, could scarcely get even 
a poor subsistence. While he was 
in that wretched situation, he ac- 
cidentally became intimate with 
Claude Gillot, who was in good 
esteem for his designs in the gnh- 
tesque style, though in other respects 
he was accounted but an indifferent 
painter, and very incorrect. Gillot 
conceived such a friendship for 
VVatteau, that he freely communi- 
cated to him all the observations ho 
had made in the art, and every pre- 
cept by which he formed his own 
taste, and, in short, instructed him to 
the utmost of his ability, so that 
Watteau soon equalled hi^ master 
in invention and readiness of execu- 
tion, till at last he exceedingly sur- 
passed him. For, as he in a short 
time had access to the Luxembourg 
gallery, by being employed under 
Audran, he was strongly aft'ccted 
with viewing the works of Rubens; 
he studied them with attentive 
pleasure, he acquind new ideas of 
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light and shadow, and of the true ' scat of lord Mountford at Hoi-sc- 



beauty of colouring, to wliich before 
that time he lind been totally a stran- 
ger. Inimediiitely be quitted bis 
former taste of desip:n, derived from 
Gillot, and assumed another in its 
steud, peculiar to himself, that was 
mofe ciegant and more eoirect. He 
■ccugtomed lumself to copy the 
works of the best artists, and made 
the colouring of Rubens and Van- 



heath in Cambridgesliire, and added 
the portico to the Vine in Hamp- 
shire, for Chaloncr Chute, sjMjaker to 
Richard CromAveU's parliament, now 
belonging to his descendant John 
ShutOy Esq. Ambraehiifj In Wilt, 
■hire yns executed bjhim from tSie 
derigne of h» master, Mr, Talman 
had a quarto volume containing 
drawings in Indian ink, of capitals 



dyck always his models. Ho was in- and other ornaments in architecture, 
defatigable in designing, never per- wliich Webb had executed in several 
mittiiig his pencil to be uneniphjyed, | bouses. Tlie frontispiece (rontain- 
aa may readily be conjectured, from ing architecture and figures) to 
the great quantity of works which Walton's l*olyglot Bible, was de- 



he sketched and finished. His sub- 
jects are generally oonuc converBa* 
tions, the marchings, haltings, or en- 
campments of armies, landscapes, 
grotesques, all which he finished 
with a free and flowing pencil, a 
pleasing tone of colour, a neat and 
spirited touch, and they arc also 
correctly designed. The ficrures 
■which he introduces in his composi- 
tions, in whatever character he de- 
signs them, have a peculiar grace in 
the airs of the heads, and somewhat 
becoming in their attitudes; th^ 
actions are easy and natural, and 



signed by Webb, and etched by 
Hollar. Webb buOt the huge 
houses in Queen-street, UncolnV 

inn-fields. 

WEBBER (John), R. A., an Engf. 
lish landscape painter, bom in Lon- 
don in 1752, and died in 17^3. In 
his youth he was sent to Piuls, where 
he learnt the elements of drawing. 
Ou his return to London he became 
a student in the Royal Academy. 
His studies having been particularly 
directed to landscape, he was engaged 
to accompany Captain Cook, on his- 
third Yoyage to the South Seas, for 



they are always agreeably and skil- | the purpose of taking views of such 

fully disposed. The colouring of places as they might visit, and draw- 
his landscapes is lively, his trees are | ing such national characters, animals, 
touclied with a singular freedom, dresses, instruments, &c., as might 
and the whole together has a charm- strike European curiosity. From 



ing effect Pilk, 

WAUM ANS (Conisde), a Flem. 
Ssh engraver, bom at Antwerp about 



his drawings a series of prints were 
engraved by Bartofotad and others, 
and published by authority, with the 



ibe year 1630. He vnu a pujnl of • narration of th^t voyage. After 
Peter Bailliu, ivhose style he imi- ' having accomplished this object he 
tated, and his plates are little inferior devoted his attention to landscape 



to those of his instructor. His 
drawing is not more correct than 
that of liis master. — Slrutt. 

AVKBB (John), an Entrlish archi- 
tect, born in Kill, and died in 
1672, aged 61. He "was the disciple 
of luigo Jones, and assisted him in 
Veveial of his works. He built the 



I 



painting,- executed many pictures, 
and made many designs of scenes 
and subjects collected during bis 
tour; and every subsequent navi<r:i- 
tor has conlirmed the accuracv of iiis 
representations. — Gen, Biog. Diet 
WEELIMG (AnsehuX a Blem. 
ish historical painter, bom in 1675» 
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and died in 1749, aged 74. lie 
learned the art of painting from one 
Delang, a portmit painter of very 
low rank, to whom in a short time 
li0 showed himaelf superior; for it 
may be often observed^ that many 
excellent painters havie been disci- 
ples to very indifferent masters^ and 
Lave owed their fiiture eminence to 
the powci's of their own genius, and 
their assiduity in studyinp^ after na- 
tnrc. Wcclingsoon quitted Delang, 
not without feeling a couscioub pride 
on observing the superiority he liad 
gained over bis instructor ; but going 
to Middlebuxg, and seeing some fine 
original paintings of diflforent mas- 
ters, which ^vere theve in the pes- 
aesfflon of a picture merchant, he was 
mortified to find himself so inferior 
In every respect to what might be 
expected from a good artist ; it al- 
most reduced him to despair of ever 
succeeding in his profession, and 
made liim resolve to fix his residence 
in the East Indies. However, thei 
merchant enconraged him, and re^ 
galled him from his despondency, 
by offering him the opportunity of 
studying after the best paintings in 
his collection ; and he kept him in 
his house for two years, copving the 
"works of those great men who were 
the best models for the improve- 
ment of his taste, his colouring, or 
his handling. His taste of design 
and colouring was very good, and 
his knowledge of the chiaro-scuro 
Tsry extensive, for which reason 
many of his subjects represent figures 
by candle-light. His first and best 
works, after his studies at Middle- 
burg, are as much couuneudcd and 
coveted, as his latter works are dis- 
liked and condemned.— Pi/Ar. 

WEENINX, called the OLD 
(John Baptist), a Dutch painter of 
14story, portraits, jSta, bom jat Aro« 
sterdam in 1 G21, and died in 1660, 
Hged 39. was plsce4 as a disd- 



pie with Abraham Bloemaert, who 
was exceedingly qualified to give 
him every necessary instruction, and 
his pupil received proportionable im* 
piovement. Weeninz laboored in. 
cessantly, and. showed a carefnl at* 
tention to the precepts of his master; 
and he daily increased his knowledge 
by studying nature, and designing 
every object that appeared worthy 
of being inserted in his future com- 
positions. Particularly he was fond 
of making sketches after elegant 
buildings that were entire, or of cas- 
tles that were ruinous and decayed^ 
as also ships and animals of all kinds; 
by which method of practioe he xen* 
dered himself an universal painter* 
After he left the school of Bloemaert^ 
he spent some time with Nicholas 
Moorjart, and adopted his manner 
so effectually, that it was scarce pos- 
sible to ilistinguish the work of tho 
one fiom the work of tho other. 
He also spent four years at Rome^ 
where he was patronised by caidi-* 
nal FSmphili, who wished to de^ 
tain him in that city, and engaged 
him in the service of the Pope ; but 
the importunity of his wife, and tha 
joint solicitation of all his friends, 
induced him to return to his native 
country. lie excelled equally iu 
history, portrait, animals, sea-ports, 
and landscapes ; and every subject; 
he pidnted was sgreeshly ezeented^ 
with an excellent tone of colour ; but 
his portrsits in particular had forcei; 
freshness, and great resemblance. Hift 
pictures of the larger size are in geno« 
nil accounted better than those in a 
small, for he founditdifnciiltto adapt 
his pencil to such different propor-. 
tions,witli such neatexactnessascould 
be wished. And yet there are some 
small pictmea of his hand, which 
appear as delicately finished as somo 
of Oersrd Douw, or Mieris ; though 
on a judicious inspection they are 
found less spirited and less exqui* 
3i" 
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site than the works of either of those | 
masters, and the figures want cor- 
rectness and elegance. Hoiibraken i 
mentions a very capital picture of 
this master, of which the subject 
was the Prodigal Son, which he de- 
KribeB as being ezcdlent in tlie m- 
irention and compoflition^ and toadied 
trith a mellow and a claiming J^eor 
cil— JTow?)., Pilk, 

WEENTNX, called the YOUNG 
(John), a Dutch painter of animals, 
landscapes, flowers, &c., born at | 
Amsterdam in 1644, and died in 
1719, aged 75. He was the son 
and disciple of John Baptist Wee- 
nimt; Imt although hie ftUierexert- 
«d all his indvatry to impfore hUn 
in every hranch of his profession, 
yet the most essential part of his 
skill was derived from his incessant 
study of nature. He painted as 
great a variety of subjects as his 
father, and with great success. The 
pictures of his first time can scarce 
be distinguished from those of John^ 
Baptist Weeniux, nor ia it possible 
to find ao strong a lesemblance in 
HIm woika of any two painters, as to 
their manner or merit. The younger 
Weeninx, however, avoided what 
was most exceptionable in the works 
of his father, which was a predomi- 
nant grey or brown colour, observable 
in the paintings of that master. He 
also had a surprising power of his 
pendl, and finished with an equal 
difree of «ice]]fliioe what lie painted 
in a laige and a small size. Al- 
Ihong^ the old Weeninz was justly 
wy much esteemed, yet he was far 
surj^assed by his son, whose dsual 
subjects were, animals of every kind, 
landscapes, and flowers, and those ho 
painted exactly after nature. His 
colouring was true ; he had the skill 
to vary his touch according to every 
dilfevsnt subject, vidthout adheting 
to the atyle of any paJrticular mas- 
ter^ either in hia pencil or his colour ; 



and his figures had as much merit 
in their designs and dispositioh as 
any other part of his works. One 
of the pictures of the younger Wee- 
ninx was sold for three hundred 
florins, though the subject was only 
a pheassntand other game.^— JSTottd., 
PUk. 

WEIR6TTER (Francis Ed. 
mund), a German designer and en- 
graver, bom at Inspruck about the 
year 1730. After learning the rudi- 
I mcnts of design in his native city, 
he went to Paris, where he became 
a pupil of J. G. Wille. He after- 
wards travelled to Italy, where he 
remained some time, smd returned 
to Faiia wiih a copioua collection cf 
drawings from the most picturesque 
views of that delightful countlj. 
In 1767 he was invited to the court 
of Vienna, where he was appointed 
Professor of the Academy of Design. 
His etchings consist of landscapes, 
views of "ruins, bridges, churches, 
cottages, &c.y and are formed into 
se ts, an d numbered.— SiruH, 

WERF (Adrian Yander), a Dntdi 
Mstorieal paint«r» bom at Rotterdam 
in 1659, and died in 1722, aged 63. 
He was a disciple of Eglon Vander- 
neer, with whom he continued four 
years, and made so happy a progress, 
that before he quitted tliat master, 
lie copied a picture of Mieris's paint- 
ing so exceedingly exact, that it af- • 
forded as much surprise as pleasure 
to all judges who examined tiie neat- 
ness <f the pencilling and the truth 
of the imitation. He took pains to 
improve himself, by designing after 
the best plaister-figures he could 
procure, which were casts from the 
antique ; and acquired a mucli bet- 
ter taste of the delicate turn of the 
limbs, and of the naked in general, 
than he had hitherto possessed ; so 
that he was intiedueed into the 
world at a very eaily time of life, 
with dl posriUe adnonlages. B». 
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fore He was engaged in the service i and the same delicate manner of 
of the elector palatine, he employed ' finishing; but afterwards he p^ nt ftd 
himself in painting portraits in the ; from his own designs, and those wero 
manner, and also in the size, of generally retouched by Adnan, which 
those of Nctschcr; but he was soon ', entitles them to much greater es- 
disgusted with that kind of painting, teem than any other of his pcrform- 



aiul employed himself entirely to 
pamt historical subjects in a smdl 
iize. The eleetor hkymg aoddent- 
ally seen some of his peKoniiKiiees 

in that style, conceived such a friend- 
ship for the artist, and such a fond- 
ness for his paintings, that he en- 



anceS} which were entirely of his 
ovn hand. He painted portraits and 
ecmversations extremely wcU ; and, 
^thont allowing him to be any'ivay 

on an equality ydth his brother, yet 
he may he considered as a very able 
artist; and a small picture of his 



grossed the greatest part of his works, painting was, in the year 1713, sold 
and those that were most capital, at Rotterdam for five hundred and 
The genius of this master peculiarly j fifty guilders. That picture repre- 
directed him to the painting of his- sented three girls playing with flow. 



tory in small, which he finished in 
n moit exquisite manner* His pen. 
cil it tender and sweet, his design 
correct, and the roundness and relief 
of his figures appear tmly admirable ; 
but his carnations are not lively. 



ers ; and a copy after a painting of 
hia brother Adrian, whieh repnsent- 
ed a Holy Family, was, in 1731, 

sold for eight hundred gnilden.M 

Houb., Pilk. 

WHEATLF.Y (Francis), R.A., 



they have somewhat of a yellowish an English portrait and landscape, 
tint; and though in the polish of his painter, bom in London in 1747, 
finishing he had no superfor, yet in and died in 1801, aged 5*1. IIo 
most of his works his colouring is^- received his instructions as an artist 



eold, and has more of the appear- 
nnee of Wory than of animated flesh. 



in Shipley's drawing school. Wheu 
young, he obtained eeferal pre- 



He spent a great deal of time on his miums from the Sodety for the En. 
pictures, to give Ihem the utmost couragementof Arts. Bylhettreqgth 

transparence ; but, by that intense | of his natural abilities he acquired a 
labour, the spirit of his works seemed ' considerable portion of talent as a 

to be considerably diminished. The ' painter, and, having formed a friend, 
pictures of this eminent master's j ship with Mr. Mortimer, he increased 
hand are still purchased at very high his knowledge in the art, and assisted 
prices, and are rarely to be met with ; that gentleman in painting tlic ceil- 
but at this day his paintings do not ing at Brocket- luill, the seat of lord 
fxdte so great a degree of adminu viMOunt Melbourne. His inclina. 



tion as they seem to have done in 
the life-time of thdor author, though 
thev are veiy highlypriaed^^-JSToiiA., 

Filh. 

WERF (Peter Vandcr), a Dutch 
historical painter, bom at Rotter- 
dam in 16t)o,and died in 1718, aged 



tion appeared to lead him equally to 
figures and landscape, but, in the 
early part of his lUe, he met with 

considerable employment in painting 
small whole-length portraits. After 

practising some years in London, he 
visited Ireland, and wag much em- 



63. He was the disciple of his ployed in Dublin, where lie painted 



brother Adrian Vandcr Werf; and 
at first he copied the works of his 
lautiMri with the iame toiieef colour. 



a large picture, representing the 
Irish House of Commons, in which 
he introduced the portndto ef thn 



9 
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most remarkable political elianeters, 

and it gained him great reputation. 
On hia reium to Tiondon he painted 
a picture of the Riots whicli took 
place in 1780, from* which Mr. 
Heath en^uvcd an excellent print 
for Mr. Roydcll. He now became 
a very popular painter of rural and 
domestic subjects, for which he had 
a peeidiar talent, and his produc- 
tiooa of that deacription were greatly 
admired. When Mr. Bojdeli pro- 
jected hia great nndertaldng of the 
illustration of Shakspeare, with 
prints cneraved from pictures painted 
hv the most eminent English artists, 
he Mas enfrap:ed to contribute his 
talents to the accomplishment of 
that splendid work, for which he 
painted twelve pictures, by which 
Ilia merit, as a composer and a 
colouiist, may be beat estimated. 
He was elected an associate of the 
Boyal Academy in 1790, and royal 
academician in 1791. He was a 
handsome man, of elegant manners, 
and generally a favonrite in genteel 
company. He understood his art, 
and spoke with great taste and pre- 
eision on every branch of i(. — Gen. 
JBiog. Diet 

WHITE (Robert), an En^^iah 
engrayer, bom in 1645, and di^ in 
1704, aged 5.0. He showed an early 
inclination for drawing and etching, 
which induced his friends to put him 
under the care of I.ofrcran, for whom 
he drew and eiigravetl several build- 
ings. What distinguished him was 
his admirable success in likenesses, 
a merit that ga^e lalae to his prints, 
liad ihey not been so well performed. 
Many of hia heads wm taken by 
bimaelf with a black lead pencil on 
vellum. Mr. West has several, par- 
ticularly his own head at the age of 
sixteen. Vertue thought them su- 
perior to his prints. The heads of 
sir Godfrey Kneller,and his brother, 
in iSoadiart; were engraved fiom 



drawings by White, whoae poitraitij 

sir Godfrey drew in return. Man^ 
of the portraits in Sandford*a curiona 

coronation of James IT. were done 
from the life, as Vertue thought, by 
White. In 1764 he engraved the 
first Oxford Almanacks, as he did 
the title-page designed by Alderman 
Hennin, to the History and Anti^ 
quities of that University. He also 
engraved Monk*s fbneral. For a 
plate of the king of Sweden he re-, 
ceived £30, from a Mr. Stowters of 
Exeter. Of his own works he made 
no regular collection, but when he 
had done a j)late, he rolled up two 
or thiTC proofs and flung them into 
a closet, where they lay in heaps. 
Thus employed for forty years to- 
gether, hd bad saved fmar or fire 
Aonsuid ponnd^ and yet by some 
misfortunes or waatOi be died in in- 
digent circumatancea; and his plates 
being sold to a print-seller in the 
Poultry, enriched the purchaser iii 
a few years. 

WHITE (George), an English 
engraver, who died abopt 1741. Ho 
was the son of Robert White, and 
finished some of his father's prints ; 
but chiefly practised in mezzotinto, 
in which he aucceeded, and had some* 
timea twenty guineas for a plate. 
ISa best arc of Sir Richard Black- 
more, and Sylvester Petyt, the latter 
remarkably fine. He also painted 
in oil, and more frequently in minia- 
ture. One of his largest heads in 
his father's manner was of James 
•Cirdiner, bishop of Lincoln. 

WHOOD (Isaac), an English 
portrait-painter, who died aboni 
1752. He waa employed by Wrio. 
thesly, duko of Bedford, and has left 
several of hia works at Wobum- 
abbey. He was remarkable for his 
humour, and happy application of 
passages in Hudihras. 

WILDENS (John), a Flemish 
I historical painter, bom at Antwerp 
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in 1584, and died in 1644, aged 60. 
*Sh9 Flemiih wAim are liloat re- 
ipectiiig tlio matter bywbomliftms 
instrncted; liiit he studied every 
object after nature, and became an 
excellent painter of landscape. His 
skies, trees, j^rounds, and waters, are 
all true imiUiUons of what he had 
observed in his walks through the 
country ; and every thing lie painted 
was lightly and freely executed. 
Wildens mm miieb eiteemed 
hj ihe pobliCf irhen Bubeni, obeerv- 
in^ bis merit, attached bim to him. 
self; and ibe approbation ef lo ad- 
mirable an artist is more than a 
thousand encomiums of other less 
able judges, in favour of Wildens. 
Rubens employed him, as well as 
Van Uden, to paint the back-grounds 
of his grand compositions, where 
landscape was necessary; and be 
eommendedliimeztrem^y far adapt- 
iag bis tone of colour to tbe rest of 
ibe den^ and to the n^bbouring 
tints, with BTiiek accuracy and judg. 
xncnt, that the work of Wildens and 
Kubens harmonised as happily as if 
their combined labours had only been 
the work of one penciL— ^ou6., 
Pilk. 

WILLE (Jobn Geoi^ge), an emi. 
inent Qetmao. engraver, bom at 
Koningsbeig- about 1717* After 
learning tbe mdimenta of design in 

bis native country, be went to Paris 
when he was nineteen years of age, 
where he applied him self to stroke-en- 
graving, which he afterwards carried 
to a high pitch of perfection, so that 
few artists have equalled him in 
the clearness and beauty of his exe- 
cution. He particularly excelled in 
vepieaenting tbe brillianey and lofu 
ness of tdlk and satin draperies, and 
tbe ddieacy of bis graver was ad. 
mirably adapted to express the 
polished finishing of the most cele- 
brated Dutch painters. He has en- 
graved several cbanniog plates from 



pictures by G.Douw* Mieris, Metzer, 
Scbalken, Netieber, and oUien* 
which give n perfect idea of tbe 
style of the original paintingSa He 

also executed several excellent por- 
traits, after the French artists, 
which are engraved in a very beauti- 
ful style, particularly those of the 
marquis de Maiigny, the count do 
St. Florcntin, and J. B. Masse. — 
Wille had a great number of pupils, 
several ef whom have imitated bis 
style with considemble sncoesi. 
Stfutt 

WILLIAMS (Robert). This 
artist was a native of Wales, and 
flourished about the year 1715, Ho 
distinguished himself as an engraver 
of mezzotinto. He engraved a num- 
ber of portraits, some of which are 
finely executed, and many of them 
are interesting in tbe illustration of 
E nglish history Siruti. 

WILLIAMS (John), an English 
portrtut-painter, who flourished 
about tbe year 1775, is said to have 
been a scholar of Richardson. He 
painted a half-length portrait of 
Mr. Beard, the celebrated singer, 
from which there is a mezzotinto 
print by Mc Ardell. Williams was 
an artist of considerable ability, 
afM his portQ^its were much and 
deservedly admiredl— 'JPiZiL 

WILLIAMSON (Peter), an 
English engraver, who flourished 
about the year 1660, He lesided 
in London, and was apparently a 
publisher as well as an engraver. 
He engrav£d some portraits, among 
which is that of Mildmay, earl of 
Westmoreland. He also executed 
some small plates of subjects relative 
to the eonceshnent of Cliarles II., 
dated U67.^Stnat 

WILSON (Richard), B.A^ an 
eminent English landscape-painter, 
bom in 1714, and died in 1782, 
aged 68. He was the son of the 
rector of Pineges, in Montgomery* 
3 I 2 
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slnrc. After receiving a classical 
education under liis father, in the 
course of which he discovered a great 
love of the art of design, he was 
placed as a pupil to a painter of litde 
merit in London, with whom he 
remained six years. He then for a 
time practised portrait painting, but 
with no (listincriiishod success. In 
1749 he visited Italy in pursuit of 
improvement, and meeting n.t Venice 
with Mr. Lock, a gentleman of 
taste in the arts, he was carried by 
Mm to Rome, and employed in 
taking sketches of the country by 
the vmjy Ins tslents now evidently 
pointing to landscape. In that 
capital he studied with the enthu« 
liasm of genius, content ^ ith a bare 
support, whilst in obscurity he was 
labouring to merit future fame. The 
celebrated Vemet, at that time in 
Rome, and at the height of his 
reputation, accidentally visiting 
Wilson*8 palnting.room, was stmck 
with one of his landscapes, and re. 
quested he might exchange one of 
fiis own for it; and afterwaowlsy with 
true liberality, exhibited it to -his 
visitors, and recommended the young 
artist to their favour. Wilson re- 
turned to England, and exercised 
his mature po\vci*8 with so much 
success, as to obtain the name of the 
^nglM Claude, The comparison 
lietween these two artists is thus 
fpnsn by-Mr. Fusel! : Claude, Httle 
aboye mediocrity in all other 
Inaaches of landscape-painting, had 
bne fZTcat prerogative, sublimity : 
"but liis powers rose and set with the 
Fun ; he could only be serenely 
sublime or romantic. Wilson, with- 
out so great a feature, had a more 
varied and more proportionate power : 
lie observed nature In all her a]qpear- 
ances, and had a cbsncteristic toucb 
for all her forms. But though in 
effects of dewy freshness and silent 
evening lightSi few equaUedi and 



fewer excelled liini, his grandeur is 
oftener allied to terror, bustle, and 
convulsion than to calmness and 
tranquillity. jPigures, it Is diflBeult 
to'say which of the two introduced of 
handled with greater infelicity.** 

It is not known at what time 
Wilson returned to England, but he 
was in London in 1 758, and resided 
over the north ai'cade of the piazza, 
Covent Garden, at which time he 
had gained great celebrity as a land- 
scape-painter. To the first exhibition 
of 17^0, be sent bis j&Mn of 
Niobe, wbieh is now m tiie posses^ 
lion of bis royal highness tbe duke 
of Gloucester. In 1765 Wilson ex- 
hibited, with other pictures, a View 
of Rome, from the villa Madama, a 
capital performance, which was pur- 
chased by the late marquis of Tavis- 
tock, and is probably in tire pos- 
session of the duke of Bedford, 
Wlien the Boyal Academy was in- 
stituted, be was chosen one of thd 
founders, and, after tbe death of 
Hayman, was made libfiiian; an 
office which his necessities made de- 
sirable, and which he retained until 
his decayed health compelled him to 
retire to liis brothers in Wales, 
where be shortly after died.— -Gen. 
Biog, Dict.^ Fuscli. 

WILSON (Benjamin), an Eng- 
lish portrait-painter, horn at Leeds 
in Yorksbiie in 1721, and died in 
1788, aged 67* He came to London 
when young, and WBS recommended 
to Dr. Berdmorc, master of the 
Charter-house, who took bim under 
his protection. It is uncertain 
whether he was regularly educated 
in the art ; but by his natural dis- 
position and assiduous application 
he became a tepntable pidnter ef 
portraits. About tbe year 1773 bd 
was appoudted master painter to thd 
Board of Ordnaaee, which lie re- 
tained till a few years before hit 
deatb._i»aft. 
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WILSON (sir William), an Eng- 
lish architect, who died about 1702. 
WHe rebuilt the ste^ of Wanvkk 
chuich after it had been bunied* 

WINDE (William), « FUmish 

architect, who died in England about 
1699. He built Clifden-house ; the 
duke of Newcastle's, in LincoInV 
inn-fields ; Combc-abbcy, the seat of 
lord Craven ; and finished Hemp. 
Btcad-marshal for the same peer. 
. • . WINGHEN, called the OLD 
( JodocQB Yan), a Flemiah hittorieal 
painter, bom at Bruaaekln 1542,^nd 
died in 1603, aged 61. HetxaveUed 
to Rome at a very early age, to pursue 
his studies; and having spent four 
years in designing the greatest curio- 
sities in that city, and received a pro- 
portionable degiTC of improvement, 
he returned to his native city, where 
his remarkable talents procured him 
the favour of the prince of Parma, 
' who took bim intd his aervioey and 
'|ipp<mited bim his principal painter. 
U^on'g the best jnctiifea'of this mas- 
ter a Last Supper is mentioned, of 
Avhich Yan Mander mites in high 
terms ; and there is in the cabinet 
of the emperor a fine design by Van 
Winghen, representing Apellcs fall- 
ing in love with Campaspe while he 
painted her picture* But the work 
nrhich contributed most to adiranoe 
his reputation mm a noble allegorical 
eomposition, in which appewed a 
skilful union of invention and art. 
m^Van Mander, Pilk. 

WINGHEN, called the YOUNG, 
{Jeremiah Van), a Flemish portrait 
painter, bom at Brussels in 1578, 
and died in 1648, aged 70. He 
was the son and disciple of Jodocus 
Yan Winghen, and showed an early 
genius to painting ; and, through the 
«aiefid instmctiontif his &ther, being 
' sufficiently qualified to receive im- 
provement by travelling, he visited 
Borne and other porta of Italy^ 
•nd obtained ^xtnundinaiy appUoae 



through every city wliere his work* 
were exhibited. Although he prin« 
dpally studied historical compodtion 
while he lerided in Italy, yet wheit 
he letorned firomr that country tot 
Frankfort, where he settled, he gavd 
himself up entirely to the painting 
of portraits, in which he was truly 
excellent, as he not only finished his 
pictures >\ith great care, but gave 
them a striking resemblance, and the 
look of life. — Van Mander, Pilk, 

WINSTANLEY (Hamlet), an 
Eng^h engraver, who died about 
1761. He was a pnpU of air God« 
frey Kneller, being designed for 
a painter; but travelling to Italy, 
on his return he commenced engra- 
ver. He etched and published the 
earl of Derby''s collection of pictures. 
This set of prints is very scarce : 
the plates are preserved by the de* 
Bcendants of the earls of Suffolk. 
There is a print of James earl of 
Derby, from a painting by Hamlet 
WinstaSnley, another of Peploe^ 
bishop of Chester, and his own head 
bv himself. The two last were exe- 
cuted by Faber. ^Winstanloy's fa- 
tlior was the projector and builder 
of the Eddystonc light-house, and 
was killed by tlicfall of it in a great 
storm. Hamlet Winstanley's col- 
lectioil of copper.plates and prints 
were sold by auedon at Essex-house^ 
Maibh I^th, 1762. Among them 
were his etchings from lord Derby's 
pictures, and the cupolaof St. PauTS) 
after Thomhill. 

WISSING (William), a Dutch 
portrait painter, born at the Hague 
\n 1().)(), arnl died in 1G87, aged 31. 
He learned the art of painting from 
William Dodoens, or Doudyns, a 
painter of Idatory, with whom he 
studied Ustorical des^ as well afe 
portrait; but his genius directed him 
to the latter. When he had spent 
some years^ under that master, he 
wtsd Eiiglandy and improved hinu 
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Bclf congidcrably by working along 
with Mr Peter Lely. He imitated 
the style and colouring of that But- 
ter 'With 80 mnch taooesBi that he 
•00& lose into repatation; and* by 
pointiny several portraits of the duke 
of Monmouth, he obtained the &- 
TOUT of king Charles II., and was 
employed by the whole court. He 
had the honour to be competitor with 
BIT Godfrey Kneller, though the su- 
periority was allowed to the latter, 
on account of that dignity and air 
whSeh Kneller generally gave to lus 
portnHs: howemv the real meiit 
of Wissing as an artitt, as also the 
poUtenesB of his manners, secured 
to him the esteem of the great, and 
provided him employment as long 
as he lived. Houbraken says tbat 
Wissing was principal painter to 
James IL, and sent by that monarch 
to the Hague, to paint the portraits 
of William and Mary, at that time 
piinoe and loinoess of Change, by 
whidi perfinmanoes Wisaiqg gained 
extraordinary repatation— JEfoif6., 

WITDOECK <Hans, or John), 
a Flemish engraver, bom at Ant- 
werp about the year 1600. The 
talents of this artist were employed 
under the immediate inspection of 
Rubens, and he engm^ seteial 
plates firom the pictures of that dis- 
tingfushed painter, which, though 
less correct in the drawing, and less 
admiiahle in the mechanical part of 
the execution, than those of Yoster- 
man, Bolswert, or Pontius, arc still 
estimable for a vigorous and powerful 
effect, and as they are, in several 
instances, the only prints to be pro- 
cured of the capital pictures from 
which they are engraved* He also 
-executed some plates firom the 
works of other eminent artista of 
the 11 Ornish school. — Strutt. 

WIT (Emanuel de), a Flemish 
painter of architecture, horn in 



1607, and died in 1692, aged 85, 
He was a disciple of Evert Van 
Willemszon, and painted portraita 
vith very great snocess, and somo- 
times eomposed historical suhjecta ; 
but his principal excellence coo. 
sisted in perspective architecture. 
Those subjects by which he gained 
the greatest credit, were the views 
of the insides of churches and mag- 
nificent buildings; for in those he 
was accounted equal to the best of 
his contemporaries, not only in the 
exactness mth wldch he designed 
every pert of his snhject, hut in the 
happy choice of his ug^ts, and his 
judicious manner of introducing and 
disposing them, so as to produce an 
excellent effect. His figures are 
well designed, well coloured, and 
touched with spirit; and as he spent 
the greatest part of his life at Am- 
sterdam, most of his subjects were 
the drarehes in that city, in tvhidi 
he described die organs, monmnenti^ 
pulpits, and seats crowded irith the 
audience; and his style of composip 
tion is so peculiar, that the pictures 
of his painting are easily known. In 
some of them he represents the 
minister performing divine service ; 
and in others, the congregation as- 
sembling to attend the public wor* 
ship, in which be usually disftin- 
guishes the diflfoient orders of thi 
people by their dresses. The picture 
which was the most cekibrated woik 
of Do Wit, was destroyed by hinu 
self in a sudden fit of indignation. 
It was a view of the choir in the new 
church at Amsterdam, where tho 
monument of the famous Dutch 
admiral De Ruytcr is erected. Tho 
picture was bespoke by the admiral's 
son, who agreed to pay a laige sum 
of money for it; but young De 
Rnyter dying bsfdo tho paining 
was finished, the gentleman who 
married De Ruyter^s daughter in* 
tended to purchase it; but he hafw 
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'ing very little judgment in painting, 
jmd having offend De Wit a sum 
fiur below the original stipuUtion, 
ibat i)ainter iiras bo highly enraged 
at the contemptuouB offer, that he 
cut the picture in pieces, although 
at that time he had not one shilling 
in his purse. — Ilouh.^ Pilk. 

WOLTERS (Henrietta), a cele- 
brated Dutch portrait paintress, bom 
At Amsterdam in 1692, and died in 
1741, aged 49. She was first in- 
structed hj her ftther, Theodore Van 
Pec; but afterwards she was directed 
in her study and practice by the 
best artists iji that city ; for, as they 
observed the aptness of her crcnius, 
they took pleasure in forming her 
haiul, and improving her taste of i 
design. But, when she had at last ^ 
copied some of the works of Chris- 
topher Blond, she was desirous 
to have him for an instructor, which 
9viA great difficulty she obtained, 
his compliance being more owing to 
the extraordinary talents which lie 
discerned in Henrietta, th:m to any 
prospect of advantage to himself 
In the manner of Lc iiloiid t^lie 
painted portraits in small, and par- 
ticularly copied a portrait and a St. 
Sebastian, after Yandyck, which ex- 
ceedingly advanced her leputation, 
as her copies rosembled the origi- 
nals, to a degree that seemed asto- 
xdshii^; for there appeared the same 
correctness of outline, the same tone 
of colouring, and (allowing for the 
difference of pencilling in large and 
small works) the same freedom of 
touch in every part. After such a 
public proof of her skill, she under* 
took to paint portraits irom4he life, 
and she gradually rose into so great 
reputation, that Peter the Great, 
•czar of Muscovy, was very desirous 
to engage her in his service at Pe- 
torsbui'gh, and offered her a very 
large pension ; but he could not by 
"^y inducements aUuie J^et to leave 



her own country, where she saw her* 
self BO generally caressed* How- 
evw, the czar sat to her for his pkv 

ture, hut lie had not patience to have 
it HniBhed, as she usually required 
twenty sittings for every portrait, 
and allowed two hours for each 
sitting. She was also honoured with 
a visit from the king of Prussia, who 
solicited her to reside at his court ; 
but his generous proposal was po- 
litely rejected, and ahe spent the 
remainder* of her life in her own 
country, respected by persons of the 
highest rank and esteemed by all the 
lovers of the art.— /TomA., Pilk. 

WOOD (John), an English en- 
graver, who flourished in London, 
about 1745. He engraved several 
plates for the set of landscapes pub- 
lished by Mr. Boydell in 1747. They 
are exeeuted in a clear neat style, and 
possess considerable mmU-^SintiL 

WOOLLETT (William), an 
English engraver, bom at Maidptone, 
in Kent, in 1735, and died in 1783. 
He was instructed in engraving hy 
Tinney, and became engraver to his 
majesty. His engravings fetch a 
high price, particularly the early 
impressions of the Death of General 

WOOTTEN (John), an Bn|^ 
painter of horses, dogs, landscapes* 

&c., who died about 1761. He was 
a disciple of Wyck* and arrived at 
considerable eminence in painting of 
horses and dogs, which he both drew 
and coloured with consummate skill, 
fire, and truth. He was lirst distin- 
guished by frequenting Newmarket, 
and drawing racc-borses. Tbeqprints 
from his hunting-pieces are weU 
known. He afterwards applied to 
landseqie, approached towards Gas- 
par Poussin, and sometimes imitated 
happily the glow of Claude Lorraine. 
In his latter pieces the leafage of his 
trees, from the failure of his eyed, 
is hard and top distinctly marked. 
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WOBLIDGB (Thomas), an Eng. 
liah portndt painter and «ngraYer, 
yrho died about 1766. His etchiogB^ 
after Rembrandt, are peculiarly ex. 
ccllent. He published a book of 
Gems from the Antique Walpole. 

WORSDALE (James), an Eng- 
lish painter and dramatic writer, who 
died about 1767. He was pupil to 
dr Godfrey Kneller, whose niece he 
married. He was author of seveial 
dramatic pieces, in one of which, 
** The ABsembly,'* he performed the 
character of Lady Somdal. — Bu^. 
Dram, 

WOUTERS, or WAUTER 
(Francis), a Flemish historical and 
landscape painter, bom in 1614, and 
died in 1659, aged 45. He learned 
.the art of painting in the celehiated 
achool of Buhens» where he studied 
principally to paint landscape; hut 
he also painted historical subjects, in 
large and in small, with great credit. 
The subjects of his landscapes were 
usually woodland scenes, with vistas, 
through which the eye was agreeably 
deluded to an immense distimce; 
and he frequently introduced some 
fabulous histories, as of Pan and 
(fyrinz, Venus and Adonis, or Venus 
attended by Cupids, his figoxes being 
jenerslly naked, and very delicately 
pencilled. His manner of colouring 
la agreeable ; bis nymphs and satyrs 
are well designed, and the historical 
pictures, which he painted in small, 
show a competent degree of taste 
and spirit; but his paintings in a 
. laiger size are not so commendable, 
as in those the eolouring is heavy, 
and too much of a yellow tint. The 
emperor Ferdinand IL advanced him 
to the honour of being his principal 
painter, and permitted him after- 
wards to accompany the imperial 
ambassador to London, in 1637, 
where his works procured him 
esteem; and, on the death of the 
emperor, he was appointed painter 



to Charles U., at thai tim^ prinee 
of Wales. But, although he pos- 
sessed a considerable income by hia 
pennon and the sale of his pictures, 

yet in a few years he quitted Eng- 
land, and retired to Antwerp, where 
he continued to follow his profession, 
[ and had the honour to be appointed 
director of the academy. — Houb., 

WOWERMANS (Philip^ a 
celebrated Flemish painter of hunt- 
ings, hawking, &c., bom at Haer- 
lem in I62O9 and died in 1668, aged 
48. He was a disciple of John 
Wynants, and arrived at such a de- 
gree of perfection, as to he esteemed 
superior to all his contemporaries. 
From the instructions and excellent 
example of his master, the profi* 
deney of Wowermans was Yvrj 
remukable; but to the knowle^ 
of colouring and pencilling which 
he acquired in the school of Wy- 
nants, he added the study of nature, 
in which he employed himself with 
a curious and critical attention, so 
as to render himself superior to 
his master in the choice of his 
scenes, in the excellence of hia 
figures, and in the truth of his imi* 
tsktions of nature in every object. 
The subjects which he seemed most 
pardcnlarly fond of painting, were 
huntings, hawldngs, encampments 
of armies, farriers"' shops, and all 
kinds of scenes that afforded him a 
proper and natural opportunity of 
introducing horses, as he painted 
those animals to the greatest per. 
fbcUon. And when we consider the 
works of this inimitable artist, we 
find ourselves at a loss to determine 
what part is most worthy of our 
applause and admiration ; whether 
the sweetness of the colouring, the 
correctness of his design, his cattle, 
or his figures; the charming va- 
riety of attitudes in his horses ; the 
free and yet delicate touchin^s <if 
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his trees; the beautiful choice of 
his scenery ; the judicious use he 
makes of the chiaro-scuro, or the 
fipirit that animates tlic whole. His 
genius and invention were so strong 
snd lively, that none of his pictures 
hm the auDA grounds, or the same 
diataaces; for he varied them per- 
.petoally ivith inezpieBsible a)dU; 
In some, representing simple, un- 
embellished nature ; and in others, 
scenes enriched ^^^th architecture, 
fountains, or edifices of a pictur- 
esque construction. His figures are 
always finely drawn, with such ex- 
pressions and attitudes as arc suit- 
able to the subject ; and the attttodes 
he chose wsfe such as sheared on- 
eonstrainedf nataul, and mostagiee- 
able. He hid an amazing command 
of his pencil, so that instantly and 
eflfectually he expressed every idea 
conceived in bis mind ; and gave to 
his pictures an astonishing force, by 
broad masses of lights and shadows, 
by contrasting his lights aud shadows 
vith peculiar judgment, and giving 
an nnoomnum degree of transparence 
to theccdoming of theivhole. The 
pencil of Wowennans was mellow, 
and his touch free, though liis pic 
tures wm finished most delicately : 
his distances recede with true per- 
spective beauty, and his skies, air, 
trees, and plants, arc all exact and 
lovely imitations of nature. It is 
observed by the Dutch writers on 
subject, that in his latter time 
is pictorsa had rather too mndi of 
the gvsyiah and Idne tint ; bat, in 
his best tlmOi he was not inferior, 
either in correctness, colouring or 
foroe, to any of the artists of Italy. 
Yet, notwithstanding his uncommon 
merit, he had not the good fortune, 
during his life, to meet with en- 
couragement equal to his desert ; for, 
with all his assiduity, though he was 
eztvemely indostrienS) he fomid it 
diffieglt to maintBiii himself and his 



family. He seemed to be a stranger 

to the artifices of the picture mer- 
chants, who therefore imposed on 
him under the disguise of zeal for 
his interest ; and while they artfully 
enriclied themselves by his works, 
they contrived to keep himdepressed, 
and my narrow in his drenmstanoes. 
But after the death of Wowermans, 
the value of his pietures iiferoased to 
an incredible degree; as they were 
not only univorsally coveted through 
every part of Europe, but the dau- 
phin of France and the elector of 
Bavaria bought up every picture of 
Wowermans that could be procured, 
and they purchased them at very 
large prices. He had two lnotheis» 
Peter and John, both excellent 
painters. — Hovb., Pilk. 

WREN (Sir Christopher), a cele- 
brated English architect, bom at 
East Knoyle,in Wiltshire, in 1632, 
and died in 1723, aged 91. At the 
age of fourteen he was sent to Wad- 
ham College, Oxford, and in 1653, 
elected fellow of All-souls. In 

1667 he was chosen professor of 
astronomy at Gresham Coll^, bnt 
removed to Oxford 4u 1660, on 
being iqipointed civilian professor of 
astronomy. The same year he was 
created doctor of the civil law. In 
1663 he became a fellow of the 
Royal Society, to which he com- 
municated many valuable papers 
and observations. In 1665 he was 
nominated aiddteet for rohnildiiig 
St PanTs cathedral; and after the 
fire of Eiondonyhedrew the plan of a 
new city, whidi he presented to the 
king, but it was not adopted. This 
plan was engraved in 1724. In 

1668 he was appointed surveyor 
general of his majesty's works. The 
variety of business in which he was 
now engaged, induced him to resign 
his professorship in 1678»and the 
year following he leedved the honour 
of knsghOiood. In 1680 he was 
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chosen president of the Royal Society. 
He sat ivncc in parliament ; first for 
Pl}Tnpton in Devonshire, and after- 
wards for Mclcombe Regis in Dor- 
setshire, He was buried in St. 
Paul s cathedral, %vliich is the great- 
est effort of his genius. His other 
works are, the theatre at Oxford; 
l^w Church; St Stephen, WaU 
hrook; St: Magnus, London Bridge; 
and St. Dunstan^B in the Eaat — 
Biog. Brit, 

WRIGHT (Joseph), aii En-li^h 



ed in 1675, and several copies takeilr 
of it. Wright had a fine collection 
of gems and coins, Mhich were pur-* 
bv sir Hans Sloaiie after hisdeatli. 

' WVAT (Enoch), an En-lish 
sculptor, who flourifelicd in the reigns 
of Charlei L and II. He cai-ved 
two figures on the vater.«tairB of 
Someraet-honte, and a statue of 
Jupiter. He likewise altered and 
covered 'the king's statues, which 
during the troubles were thnist into 
Wliitehall-p^ardens, and wliirli, it 



historical and landscajie })ainter, boni ; seems, were too lieathenislily naked 
at Derby in 1734, and died in 1797, | to be exposed to the inflammable 
aged 63. He was pupil of Hudson, eyes of that devout generation. 



and in 1773 went to Italy, where 
he redded two years, and improved 
himself hy studying the works of the 
greatest masters. On his return to 

£!ng^nd he settled in his native 
town. His landscapes are beautiful, 
and many of his liistorical pictures 
are painted in a fine style— JlfonlA. 
Mag. 

AVRIGHT (Michael), a Scotch 
painter of portraits, who died about 
17(K). He came to England in 
1672, and soon rose into consider- 
able reputation as a portrsit painter. 
He drew for sir Robert Viner, a 
whole length portrait of prince Ru- 
pert in armour, with a laiye vn'c:. 
He likewise drew the portraits of tlic 
judges in Guildliall ; sir Peter Lely 
was to have drawn these pictures, 
hut refusing to wait on the judges at 
their ovm chambers^ Wright got 
the business, and recmved 16/. for 
•adi piece* Two of his most ad- 
mired works were, a Highland Laird, 
and an Irish Tory; whole lengths, 
in their proper dresses, of which 
several copies were made. At 
Windsor is his lai-gc picture of John 
Lacy tlie roniedian, in three dif- 
ferent characters, Parson Scruple, in 
the Cheats; Sandy, in the Taming of 
' 4he Shrew; and Monsieur de Tince, 
In the Countr}' Captain. It was paint- 



' W YCKE, caUed the OLD (Tho- 
mas), a Flemish painter of sea-ports, 
vessels, &c, horn at Haerlem in 
1616, and died in 1686, aged 70. 

The master ia not mentioned hy 
wliom Wycke received his instruc- 
tions, hut that he became one of tho 
best painters of his time. He spent 
several years in Italy, and sketclied 
several of the sea-ports «n the bor- 
ders of the Mediterranean, parti en- 
laily those from Leghorn to Naples, 
and represented them ^th abund- 
ance of truth and nature. He also 
adorned his views with figures that 
were extremely well designed, ha- 
bited in the dresses of different 
nation^?; but he rarely omitted the 
red habit of a Turk, and the white 
turban. The usual subjects of 
Wycko were sea-ports, witli vessels 
variously construeted, and a great 
number of figures of a small site; 
Italian maricets, fidrs, and mounte* 
banks; and he showed exiraot di * 
nary merit in his pictures of chc- 
mis's in their laboratories, in which 
he was so exact as to represent till 
their utensils and funiaces. He 
stulied to imitate the style and 
manner of Bamboccio; and his 
paintings were so highly esteeuud, 
that even in his lifetime ho sold 
them for greajk prioes, many bdag 
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purchased for forty, fifty, and sixty 
guineas. WycTce distinguished liim- 
self by the freedom and deHcacy of 
his pencilling, as well as by a judi- 
ciotiB nuumer of grouping his figures. 
His oolouring is natural and yery 
transparent, and by a proper distri- 
bution of his masses of light and 
shadow, his distances show a chamu 
ing perspective truth, and the eye 
is agreeably deluded to ii very re- 
mote point of view. In all hia com- 
positions may he observed a fine 
understanding of the chiaro-scuro ; 
abundance cSf exactness in every 
Boene and every object he describes, 
and great harmony in the whole.—- 
Houh.^ Pilk. 

WYCKK, called the YOUNG 
(John), a Flemish painter of battles, 
huntings, &c., who died about 1702. I 
He was the son and disciple of 
Thomas Wyckc ; but ho spent the 
greatest part of his life in England ; 
and, under the direction of his 
fiitheE, John, proved an excellent 
painter of battles, and hunting of 
the deer and other animals. He 
seemed to make Wowermans his 
model ; and in his small pictures, 
the liorses, figrnres, and landscape, 
were touched with a gi-eat deal of 
fire and spirit ; and the colouring of 
iiis landscape is warm and cheerful. 
He frequently painted battles, sieges, 
and hnntingB, in a large size ; but, 
as well In respect nf pencilling as 
bttloudng, they wm moch inf^or 
to those which he painted in small. 
He resided for many yean in Lon^ 
don and the neighbouring villages, 
where he never was witliout employ- 
ment ; and the most remarkable 
works of this master are, the repre- 
sentation of the battle of the Boync, 
between William HI. and James II. ; 
the si^ge of Namur ; and the cele* 
brated jnctmre of duke Schombeig 
•on horseback, Knellerhaving painted 
the portrait of that generalt but tbe 



horse, and the battle in the back- 
ground, were painted by JohaWycke. 
— Vertue, Pilk. 

WYKEHAM (William de), an 
illusferions prelate and axchitict, was 
bom in 1324^ and died in 1404. He 
owed his greatness to Vvedale, lord 
of the manor ef Wykehamy and 
governor of Winchester, ^^ ho gave 
bim an education and made him his 
secretary. Edward III. appointed 
him surveyor of the royal buildings, 
and chief justice in eyre. By Wykc- 
ham's advice that monarcli built the 
castle of Windsor. In 1359 he was 
constituted chief warden and surveyor 
df the royal castles; and in 1863, 
warden and justiciary of the king*8 
forests on this side of the Trent) 
' keeper of the king's seal in 1364 ; 
two years after secretary to the king ; 
and in 13G7 he succeeded Edyngtoa 
in the see of Winchester; and tho 
same year was appointed chancellor, 
in which office he continued till 
1371. He repaired tbe palaces and 
houses beloni^ng to his see at great 
expense, and was zealous in establish'^ 
ing discipline and reforming abuses. 
Ho founded New College^ Ozfordt 
and that at Winchester. 

WYNANTS (John), a Flemish 
landscape painter, born at Hacrleia 
in 1600, and died in 1670, aged 70. 
He was a painter of very great merit ; 
but what contnbnted most to bla 
hononr was his having been tho 
master of Philip Wowermans« Tbe 
works of Wynants are deservedly 
held in great esteem, for the liphtnesa 
and freedom of his touch, tor tho 
clearness of his skies, and for tho 
transparence of his colouiing. His 
choice of nature in his situations is 
extremely agreeable^ having some* 
what peculiar in the breaking of his 
grounds^ and the whole haa a very 
pleasing appearance. The figorea in 
his landscapes were not painted by 
Mmsel^ hut Jby Ostade, WowW' 
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mans, Linglcbach, Van Tiilden, and 
others, which now give an additional 
value to the pictures of Wyuants. 
The inrorkt of this master are not 
common) as ho miii^liod a great 
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pdrtion of his time in parties of 
pleasure and dissipation ; but they 
are eagerly purchased, whenever 
they are offered to sale, and bring 
large ^net§^^H€Ub^ P£ft» 
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V AINTES (Iserabcrt de). This 
artist is mentioned (see Stow's 
Survey of London, p. 28) as a 



builder of the bridge of Loudon, and 
of the chapel in iu 



fZACCOLINO (Mattco), an Ita- 
lian historical painter, born at 
Venice in 1590, and died in ]6\'30, 
aged 40. He became a very consi- 
derable artist in historical compo- 
sitions ; but his chief excellence ap- 
pearad in thoae paintiiigi when he 
intvodiiood pmpDctiTe; finrbeeze- 
oated tiioae irith the utmost pnci- 
tion, and therefora ivas constantly 
attentive to have somewhat of thi^ 
land in every one of his designs, to 
manifest his uncommon power in 
that particular part of painting.— 
Pilk. 

ZELOTTI (Battista), an Italian 
historical painter, bom al Vefona 
in 1582, and died in 1592, aged 60. 
He fvaa first a disdpLe of Antonio 

Badile, but afterwards he studied 
under Titian, though be principally 
adbesed to the manner of his master 
Badile. He was singularly excellent 
in design, had great readiness of iu- 
Tention and freedom of hand, and 
his tone of colouring was tnily beau- 
tiful. His merit in every branch of 
his pfofiesaion yng universally al- 
lowed'; it recommended him to the 
favour of the moat eminent persona 
of liis time, and procured him the 
bonemof knighOuKML He amooiaU 



ed in several works with Paolo Ve. 
ronese ; and had the distinction of 
being his competitor at Venice, 
where he was one of the six painters 
appointed by Titian to contend for a 
prize of a rich gold chain. The prize 
indeed waa deaarvedly givaitoBsolo; 
hut Zelottfa compoaitioa waa eit- 
tremely •^mirtA^ and be obtained 
credit by competition. Some cbann* 
ing pointings by this master are iu' 
the grand hall of the Council of Ten, 
at Venice, which are incontestable 
proofs of the excellence of his co- 
louring, of the grandeur of his taste 
of design, and above all, of the fine- 
ness of his imagination ; as moat of 
the subjeets of thiDse paintinga are al- 
legoricu,and allude to the dignity 
and importance of the Cooncil oC 
Ten. Pilk. 

ZEUXIS, of Heraclea, a famous 
painter. Pliny relates his dispute 
with Parrbasius for the prize of 
painting, as follows : Zeuxis painted 
some grajHJS so naturally, that the 
birds used to peck at them ; and 
Parrbasius represented a eurtainao 
artfully, that Zeuxia ordered it to be 
drawn aside, that he might see the 
painting behind it : discovering hie 
> miatake, be conliDaaad binuelf ott»# 
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done, since ho had only imposM 
upon birds, Mhereas Parrhasius had 
deceived those who were judges of 
the art. Zeuxis painted a boy car- 
rying grapes which the Uids (lew to 
cat ; bnt the boy was not so well 
^ecdted as the froit Hit greatest 
performance was a picture of Helen. 
He died of laughter on lookii^( at 
the representation of an old woman 
vhich he had painted, B. C. 350^ 
Pliny. 

ZINCHE (Christian Frederic), a 
German miniature painter, bom in 
1684, and died in 1767* He came 
to Eof^and in 1706, where he 
studied under Boit, whom ho not 
only surpassed, hut even ritalled 
JPetitot. He was particularly patro- 
nised by George II. and his queen, 
and was appointed cabinet painter to 
the late prince of Wales. The 
princess Anu lia had several portniits 
of the royal family by him of a 
laiger than his usual size, which in 
1 78S ihe presented to the prince of 
Wales. The late dnke of Cumher- 
Jand hought several of his hest 
works, particularly his beautiful copy 
of Dr. Meade^s Queen of Scots, by 
Isaac Oliver. In 1746, finding his 
eye-sight failing, ho retired from 
business to South- Tjambeth. After 
his quitting business, Madame Pom- 
padour prevailed upon him to copy 
in enamel a p&eture of the King of 
France, whiidi she sent over on 
purpose. 

ZOPPA (Mark), an Italian histo. 
rical and portrait painter, bom at 
Bologna in 1451, and died in 1517) 
aged 66. He \*'a8 a disciple of An- 
drew Mantegna, whose style he imi- 
tated. — De Piles. 

ZOUST (Gerard), a German por- 
trait painter, who died in 1681. 
This artist was eelehiated for his 
portrsitsof men. In which ho hsd 
•mole success Ihsa In painting ladies. 
Ho nsided soma yeais in Loodosy 



where he h:i<l Riley for a pupilv^ 
Vertue^ Grauqer. 

ZUCCAKO'(Taddeo), an Italian 
historical painter, boru at Vado, in 
the duchy of Urbino^ in 1529, and 
died in 1566, aged 87. He reeeived 
his earliest insteuctlons from his fiu 
ther Ottaviano Zuccaro, who was 
but an inditferent painter; hnt as 
Taddeo advanced in years, and in 
some degree of knowledge, his natu- 
ral genius enabled him soon to per- 
ceive tliat he could profit but little 
under such a director; and there- 
fore, when he arrived at the age of 
fourteen, he went to Rome, hoping 
to improve himself in that dtj. As 
at that time he was very young, 
and totally unknown In Kome, he 
found himself in a most uncomfort- 
able, or rather miserable situation, 
for many months; frequently des- 
titute of the common necessaries of 
life, and being reduced to the 
wretched necessity of sleeping in 
the portioos of some of the palMOS $ 
though even then he had anffident 
fortitude of mind to preserve him 
from despondency. He was com- 
pelled to support himself by grind- 
ing colours for the simps at very 
small wages, whenever ho could 
procure work of that kind ; and his 
disengaged hours he spent indus- 
triously in designing after the an- 
tiques, or in studying the works of 
Ra^Ue; till at last he appnu 
priated one half of the weelc to 
labour for his support, and the re- 
maindcr to tlie enltivatioii of hia 
talents. However, after practising 
under Pietro Calavrese, and re- 
ceiving profitable instructions from 
Daniello of Parma (who had for 
some years resided with Correggio, 
and also painted in oonjunction 
with Parmegiano), he improved so 
eonrideraUy, as to he qualified to 
appear in his profession with credit. 
Ho soon distingaished himself in 



Digitized by Google 



zvc 



632 



Rome, Urbino, Verona, and otlicr 
cities of Italy, by many noble com- 
positions in fresco as v^ell as in oil, 
Vhich are particular described hj 
Tanri; and he cquallj excelled in 
portrait end • hittoiy. The popes 
Julius III. and lY. employed him 
in the Vsticaii; and the cardinal 
Farnese petronised bim so far, as to 
intniBt bim witb tbe entire deco- 
ration of bis palace of Ca])rurola, 
end allowed bira a considerable I 
pension. His style of composition 
'Was grand, and be showed great 
elevation in hla ideas; his disposL- 
tion ym judicious, and his pendl 
inellaw and free ; uidhjhmng com- 
petently skilled in anatomyi, he de- 
signed naked figures sufficiently 
•correct, and was particularly excel- 
lent in tbe beads, tbe bair, and tbe 
extremities ; but still be was ac- 
counted a mannerist, and not equal 
to bis brother and disciple Frede- 
ngo Zuccaro, His real merit con- 
• iisted in the genteel manner of his 
design, and the elegance of his dis- 
position; but his colourii^ not 
-edmired, because it rather resembled 
-the colour of a marble statue tban 
tbe ^wannth of nature and life. — 
Pilk. 

ZUCCARO (Frcdcriofo), an emi- 
nent Italian bistorical painter, bom 
In the ducby of Urhino in 1543, 
fend died in 1609, aged 66. He was 
-the hrother of IViddeo Zuccaro, and 
"derived his knowledge of drawing 
•from his fiilher, being at that time 
extremely young; but as he ap- 
peared to have extraordinary talents, 
his fatber conducted bim to Rome 
in tbe year of tbe jubilee 15.)0, and 
left bim imder tbe care of bis bro- 
ther Taddeo, who was then in great 
repntation. Taddeo took all possible 
care of his education, and also ex- 
'«rted himself to instruct and im. 
•prove Frederigo in design, and ob- 
*ier?ed with pleaaqre that his genius 



readily enabled bim to make a bappy 
use of every precept, so tbat, in a 
few years, be was qualified to assist 
his brother in several of his grand 
compositions, and to exliiMt to the 
pubUc some of his own works^ 
which even then showed the begin*, 
ning of that excellence at which he 
afterwards arrived. While Taddeo 
was encrncred at Caprarola by the 
cardinal Fanicse, Frederigo was in- 
vited to Venice, and employed by tbe 
patriarch Grimani, to finish a chapel 
which had been left imperfect by 
Battista Franco, and he executed 
seversl other works in fresco as well 
aa in oil, which procured him eztra<> 
ordinary honour and applause ; but 
after the death of Taddeo he was 
employed at Caprarola, to perfect 
those works which bad been left 
unfinished by the unexpected death 
of bis brother. He was likewise 
engaged at Florence in some consi- 
derable designs, till Gregory XIH* 
invited him to Rome to woik in the 
Vatican, which ailbrded him a noble 
opportunity to advance bis repute* 
tion. But having received some 
indignity from the principal officers 
of the pope, and on tbat account 
beincr determined to discontinue his 
work, and retire from Rome, he 
painted an allegorical picture of 
Calumny, to expose those officers, 
in wfaidi he hutroduced the portraits 
of all those who had given him 
offence, and represented them with 
asses* ears. That ^ture he caused 
to be placed over the gate of St. 
Luke's church, on the festival of 
tbat saint, in order to make it more 
public ; and to avoid tbe resentment 
of the pope, he quitted bis domi- 
nions, and visited France and Eng- 
land. After an absence of seveial 
yean from Rome, during which 
time he had ^rited Italy, he rs- 
tnmed to that city, and ereeted an 
•cadBD^^ef painting ti ]»• «im 
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of wlikh he wu dedaied 1 

prince by the pope. He was su- 
perior to his brother Taddeo in many 
respects; ho possessed a very ex- 
tensive genius, and an invention 
that was surprisingly ready and 
lively. His colouring had abund- 
ance of forcci and his drawing is 
generally good ; but, like his1»otfaer, 
he also ia a manneriat, and ihey 
hoth mnted a mora thorough Btady 
of nature, and more graccin the airs 
of the heads, to render them highly 
wrcellent. Yet, notwithstanding^ 
iBose defects, the paintings of Fre- 
derigo, are exceedingly prized, and 
his portraits for ever preserve 
to hiui tlic reputation of being a very 
eg^nent maiter. At Tenioe ibere 
18 a picVine'l^ Zvecaio, painted in 
oi), representing the Adoiation of 
the Magi, which for the composition 
and colouring deserves the largest 
commendation, and it excited the 
envy of all the Venetian artists. 
He worked, in concurrence ^^ith 
Paolo Veronese, Tintoretto, Bassan, 
and Palma, in the grand council 
chamber at Venice ; and his perform, 
anee afforded auch great satiafiMition 
to the senate, that the doge, as a 
pahlie tettfanen j of hia muHt^ con* 



ferred on him the honour of knight- 
hood. 

ZUCCHERELLI (Francisco), 
an Italian painter, born at Pitigliano 
in Tuscany, in 1702. He was first 
a scliolar of Paolo Anesi, but he 
afterwards studied under Gio. Maria 
Morandi,and Pictro Nelli. For some 
time he applied liimaeif to historic 
painting, bnt allerwaida Idi nalnnd 
geniua led him to another hnnch 
of the art; he afterwards confined 
himaelf to hmdscapes with small 
figures, in which he acquired a 
pleasing and elegant style, which 
was greatly admired, not only in 
Italy, but throughout Europe. In 
1752, ho visited England, where he 
met with a very flattering reception, 
and aevend of hia jdcturea were 
engraved hy l^varaa and other 
artists. At the foundation of tlie 
Royal Academy, Zuccherelli was 
chosen one of the members. — Fuseli. 

ZUMBO (Gaston John), a Greek 
sculptor, born at Syracuse in 1656, 
and died in Paris in 1701, aged 45. 
He visited Italy, and for some years 
resided at Florence, where he was 
employed by the grand dnke. He 
afterwards removed to Fteisi where 
he died«— Jlforsrl. 
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ALEXANDER (Wimim), aa 
eminMit dianglitaiiiaiiy born at 
IfudsUmein 1768, and died in 1816, 
aged 48. At the age of fifteen he 
eame to London to etndy the arts, 
and \^ith such sviccesf*, that in 1790 
he was pitched upon to i^o as draughts- 
man with Lord Macartney to China, 
Many of hie drawings, illustrative of 
the BceDcry and customs of that 
country, were made nae of for Sir 
Geoige StaunUm^a Narrative of the 
mnbaiey; and Mr. jUeonnder also 
published a splendid work, entitled 
the Costume of China. On the 
formation of the Royal Military 
College at Great Marlow, he was 
appointed teacher of drawing in that 
seminary, but resigned the place on 
being chosen, not long after, to the 
office of keeper of antiques in the 
British Mnseum. Hera he made 
nnmerous* drawings of the marbles 
and terra cottas for the work poh- 
lished by Mr. Taylor Qomhe, in 
three qnarto vv^umas.— ^nmMi^ 
Obituary. 

ALIA MET (Jacques), a French 
engraver, born at Abbeville about 
the year 1728. He was a pupil of 
J. P. Le Bas, and was first employed 
in vignettes for the booksellers; but 
he soon 'attempted more impcotant 
Works, and dis&igmshed himself by 



♦ 



some plates he engrated firom the 
pictures of Yemet He principally 
excelled in landscapes, though he 
sometimes undertook other snhjeets* 

^Strutf. 

ALLET (Jean Charles), a French 
designer and engraver, born at Paris 
about the year 1()(J8. He engraved 
several })()rtrait8 and subjects from 
sacred history. In his execution he 
appears to have wished to imitate 
the manner of F. Spierre and Cor- 
nelius Bloemart; Vnt he was not 
very sneoessful in hk imltation.<-« 
Strutt. 

ALTDORFER (Albert), an old 
German engraver, born in 1488. He 
is said to have been a pupil of Albert 
Durer. As an engraver, he holds a 
very respectable rank among those 
artists that are distinguished by the 
appcllatiion .of the little masters, and 
his wood-cnts, which are by ftr the 
best of his performances, nearly ap- 
proach to the excellenoe of those of- 
Holbein. — Strutt. 

AMSTEL ((^ornelius Ploos Van). 
Mr. Strutt neither mentions the 
birth or death of this distinguished 
artist, but that we are indebted to 
him for a very interesting set of 
plates, executed in imitation of the 
drawings of the most oelehrated 
Dutch masters.-^5lrtc//. 

8l 
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ANDREANl (Andrea), an Italian 
painter and celebrated engraver, bom 
at Mantua about the year 1540, His 
works as a painter arc little known, 
as he appears to have devoted him- 
self to eDgi*aviQg at an early period 
of his life* when he settled at Rome, 
some time after the art of engraving 
on wood had been, as asserted, prac- 
tised by Hugo da Carpi. His works 
are confined to wood-cuts, which are 
printed in the chiaro-scuro, and he 
carried tliat brancli of engraving to a 
much higher degree of perfection 
tlian it reached before hira. His 
drawing is correct, his execution is 
neat wnd ipiiHed, and in a very 
Biasterly style. — Strutt^ 

ANDRIOT (Fnmoois), a Freneh 
engraver, bom at Paris about the 
year 1655. He worked principally 
with the graver, and imitated the 
style of F. de Poilly, hut his pLates 
are very inferior to the works of tliat 
admired artist. He executed several 
prints after the pictures of the greatest 
masters of Italy and France, whieh 
are, perhaps, more sought after firom 
the subjeets they repreeent, than 
their merit as engravings. — Strutt. 

ARDELL (James Mc), a dit- 
tinguished mezzotinto engram, bom 



about 1710. He was either a native 
of Irehind. or of Irish parents, and 
is justly regarded as one of the ablest 
artists, in his bniuch of engraving, 
that has practised the art. The 
number of his plates is very con- 
siderable, the groiter part of whidi 
are portraits of persona of distinctUNi 
by the principal painteri of his time. 
He also scraped a few plates firom 
historical subjects by Vandyck, Mu- 
rillo, Rembrandt, &c., some of which 
are exceedingly fine. — Strutt. 

ALBERT (Michael), a French 
engraver, bom at Pans about the 
year 1700. He engraved portraits 
and historical sttb)ectB. His maniMr 
is slight and freo^ and ia some of his 
hbtcvicsl subjects, he appears to baft* 
imitated the style of Gerard Aadiaii» 
but not with wygieai snoeesSi-* 
Strutt. 

AVELINE (Anthony), a French 
designer and engraver, bom at Paris 
in 1()G2. He engraved a number of 
plates of landscapes, and views of 
palaces and chateaux, in Fiance and 
other parts of Emrepe, eat e c n ted ia • 
neat aad agreeable style. His brother 
Petert wd his nephew, Fiaacis Aa« 
thonv, wera distii^iished ei^giaTecik 



B. 



BAILLU, or BAILLIU ( ), 
a Flemish engraver, bora at 
Antwerp about the year 1614. After 
having learned the principles of en^ 
graving in his own country, he visited 
Italy for improvement, where he 
engraved some plates. He returned 
to Antwerp about 1G35, and engraved 
sevtrul of the works of the most 
cclehrated Flemish masters, parti- 
cularly from Rubens and Vandyck. 
Although by no means equal to 
Tostermans, Bolswert, or Pontius, 
his prints are held in considerable 
eBtimation.nSf<rtilt 



11 A.NX'K (Peter Vander), a French 
engraver, born at Paris in 1G49. He 
was a scholar of Fmiicis de Poilly^ 
under whose instruction he became 
an eminent artist. About the year 
1674 he came te England with 
Henry Gascar, and engraved several 
portraits of the most eminent persons 
of his time. His chief merit is his 
great neatness, and laboured tinish 
of his execution. From liis having 
engi-aved so many portraits interesting 
to the history of England, his worlss 
will slways be esteemed, iudependoBl 
of thflir leal merit as eogravingfc 
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BABOK (Benard), an eminent 
eni^ver, bora at Pkris about 

ttc yeir 17^)0. He was instructed 
in cnj^nivinp^ by Nicholas Henry 
TardieiK wliose stvle lie followed. 
He ent^ved several plates for the 
Cruzat collection, and afterwards 
cune to England. His plates ave eze- 
ented in aeoaneoMiiiiMr, but are not 
MtbofitcoiisidefaUe muAt^^itutt. 

BE A U VARLET (James Firmin), 
a French engraver, bom at Abl>eville 
in 1733. He went to Paris when 
young, and was instructed in the art 
by Charles Dupuis and Lawrence 
Cars. His first manner was bold 
and free, and his plates in that style 
are prefened by somei to tbe more 
Unished and wrought prints that be 
•fte rw ards prodoeed, although it 
must be confassed thai they are 
executed with great neatness and 
delicac V . — Strti tt. 

BEWICK (Thomas), a celebrated 
engraver on wood, born at Cherry- 
bum, near Nowcastle-\ipon-T}Tic, in 
1753, and died in 1828, aged 75. 
At the age of fourteen be was ap- 
prentieed to Ralph BcHby, an en. 
graver of Newcastle, who was an 
artist of eonsiderahle talent Mr. 
Bewick was first brought into public 
notiee by his woodH:ut of the Old 
Hound, which trained the premium 
offered for the best specimen of wood- 
cngravinp by the Society of Arts in 
1775. That eircuinstance was the 
foundation-stone of liis fortune, and 
fVom that time his tame gradually 
Incieased. In 1790, conjointly with 
'Mr. BeAhy, who was then his partner, 
lie published his Book of Quadru- 
peds. In 1795, he, with his brother 
John (who was also eminent as an 
engraver), embellished an edition of 
Oold.^nntirs " Traveller" and " De- 
serted Villajje," and " Parnell's 
Hermit," and tbe foUowinj^ year 
made some beautiful designs for 



"SomorvilKi Chase.'* In 1797, 

he published tlie first volume of 
British Birds;" in 1804, the 
second volume; and in 1818, ap- 
peared the last of his published 
works, " The Fables."' He was 
engaged on a History of Fishes when 
he died, and left in the hands of his 
fimily, a MS. memoir of his &mily, 
which is said to be written with great 
naiveti^ and fall of aneodote.— 
Gen. lilog. Diet. 

BROWNE (John, R. A.) This 
distinpnisbed artist wa« born at Fin- 
chiugtield, in the county of Kssex, in 
1742, and died in inoi, a2:ed 5.0. 
He was the posthumous son of tho 
Rev. John Browne, rector of Booten, 
in the county of NoifoUc At an 
early age he was placed at a grammar 
school at Norfolk, under the late 
Mr. Davy, till of age to apply to a 
profession, when he was articled to 
INTr. Tinney of Fleet-sti-eet, J^ondon, 
witli whom tho celebrated Mr. 
A\'oollet M*as then a pupil. Mr. 
Browne continued with Mr. Tinney 
till 1761, when Mr. Tinuey's health 
having been for some time on the 
decline, he became unable to attend 
to Mr. Browne's improyement. In 
consequence of this ho wasplai i d, for 
the reuiain<l( r of his term, with Mr. 
^^'oollet, who bad then become of 
note. He continued three years 
with Mr. W. after tbe expiration of 
the term, as an a.ssistaut, and <luiiiig 
that time he etched the CotUigers, 
the Jocund Peasants, Celoden and 
Amelu^ and a wood scene, from 
Peussin. In these prints Mr. B. 
displayed a beauty of etching snr. 
passing every production of the time, 
uniting the natural simplicity and 
beautiful fiTedom of leafi^xe of Vi- 
vares, with tbe c«)rr('ct and masterly 
execution of Wool let. Mr. Browne 
finished these prints in a manner so 
elegant and minutely careful, that it is 



81.2 



Digitized by Google 



BBO 



Bitr 



presumed they are u near perfisotioD 

18 the art can approach. 

After leaving Mr. Woollet, Mr. 
Browne engraved a plate from S. 
Rosa, of St. John preaching in the 
wilderness, wliich he finished in 
1768, in a maimer so elegant and 
eareftil« as at onoe eatabliihed his 
&me. In 1770 he was ehosen a 
member of the Royal Academy. In 
1771 he finished the Watering Place, 
from Sir P. P. Rnben?; in 1772, 
Philip baptizing the Eunuch, from 
J. and A. Both ; in 1775, tlie 
Sportsman, from Pou88in,and Africa, 
from P. Brill, all highly finished ; in 
1776, Europa,from P. Brill ; in 1779, 
a heautifiil one from Gliuide; in 
1781, Apollo and the Sibyl, from 
8. Rosa, a large print, and of a grand 
and masterly style ; in 1784, Going 
to Maikct, from Rubens. He next 
engraved a print of the Tomb of the 
£iuperor Ackbar, from a j>icture by 
Mr. Hodges, published by that 
gentleman in his collection of Indian 
IHews, engraved in a style of peculiar 
beanty. This print may be reckoned 
among his be«t woiks. in 1789, 
two iobjects from Hwanevelt, from 
pictures in his Majesty's (George 
III.) collection. In 1794, he pub- 
lished Banditti taken Prisoners, from 
J. and Andrea Both, a print of 
unusual magnitude, from a celebrated 
picture, in a bold and beautiful 
manner ; in 1795, a print from 
8hakspeareV Aa Yon Like It, painted 
by Mr. Hodges; this waa the la^t 
piate he eqgiaved for Messrs. 
BoyddL In 1796 and 1797, Mr. 
Browne engraved and published two 
prints. Morning and Evening, and 
after these. After Sunset; in 1798, 
Moonlight. These four from his 
own drawings. In 1798 and 179J), 
he published two priuts from sketches 
of Crainsborough ; in 1800, a Forest 
Scene, from a painting by Sir Qeorgo 
BeanmonW bart,; in theae there ivill 



be found some of the best works of his 
latter years, and of considerable merit. 
Mr. Browne had etched in a beautiful 
manner a coiii})anion to the Forest 
Scene, from the same gentlcmau's 
painting, and had made some progress 
in the fiaiifaiqg, but naa pmrntodl 
from oompleting it by aekneBS^ whidi^ 
after enduring with much patienos 
for several weeks, ended in death, at 
his house in West Lane, Walworth, 
October 2nd, 1801, leaving a widow, 
three sons, and one danixhter ; and 
on the 8th instant, his remains were 
interred in the burial-gi-ound of the 
church of St. Saviour, South waric* 
Mr.- Browne po saa ned tlse 
nnofibnding disposition, j 
friendly. In Ids obssr vati s M S of tho 
works of other artists, where \m 
judgment disapproved, he said but 
little, and that on the favourable 
side ; where he perceived merit, he 
was delighted in speaking in pnus>e 
of it. There are tvvu portraits of 
Mr. Browne, one drawn when a boy, 
by Mr. Woollet, now in possession 
of hia fionily ; the other an ezaaft 
likeneas, and a beantifiil plotmai 
painted by Mr. 6. Stewart, a f&m 
years preceding Mr. Browne's deoeaas^ 
and lately in the collection of Messim. 
Boydell ; but neither have been as 
yet engraved. — .£i«ro^af» Af^^ 
1801. 

BRUN (Cliarles le), a distin- 
guished Fi*ench painter, bom at Paiis 
hi 1G19, and died in 1680, aged 7h 
He was the son of a senlptor, «h» 
instmoled him in dmwiqg. Hb 
father being employed in somft 
works of sculpture for tiia chan- 
cellor Seguier, that nobleman took 
the young Le Brun under his pro- 
tection, and placed hini in the school 
of Simon Vouet, where his advam c- 
ment was so rapid, that at the age of 
fifteen he painted the picture of 
Hereales destroying the hoiaea ef 
Diomed, ndiich ma ia the Chdeaaa 
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eollection. When he was two-and- 
twenty, his protector sent him to 
Italy, allowed him an ample pension, 
and furnished him with a letter of 
recommendation to N. Pousain. But 
the genius of Le Bruu was more 
Mitod to thttt cut of compoilHoD 
coUod tke greot niachiiio, fhm to the 
pate and profimnd style nith which 
1m might have heen inspired hj the 
•oonsel of li||^ccolo. He, howrer, 
assiBted him with his advice, anti 
pointed out to him what was mo8t 
. worthy of his attention at Rome. 
After passing six years in Italy, Le 
Brun returned to Paris, where the 
only artist from whom he hid to 
apprehood ft rivilship was Le Saeur; 
hot iHutevor was the merit of that 
painter,' the proteetion of the chan- 
oellop and die comrt seeaied to Le 
Brun every g^reat work. He ^va9 
appointed fii-st painter to the king, 
who presented him with the order of 
St. Michjiel, and employed him at 
Fontainhleau and Versailles. It was 
at this time that he began his great 
work of the Battles of Alexander, 
^pfaieh have been so admirably en- 
g»fed by Gerard Audian, and which 
have secured to him the reputation 
ot one of the greatest artists of his 
country. Le Brun used this flatter- 
ing patronage for a very laudable 
purpose, and he has the credit of 
having been the principal means of 
founding the Royal Academy of 
Fteis^ By the friendship M« de 
Colbert boie him, and the fiiTOor 
shown him by Lonis XIV., he 
aecomplished that institution. In 
the church of Our Lady are his two 
celebrated pictures of the Martyrdom 
of 8t. Andrew, and the Stoning of 
St. Stephen, which arc among the 
most esteemed works of this able 
painter. Le Brun possessed a noble 
conception and an inventive genios ; 
ko produced with ftdlity the most 
akaidait tomposillons, and was a 



perfect master of the mechanism of 

the art. He was a correct designer, 
but occasionally sunk into a man- 
nerist. He wanted the fire, tlie 
inspii-ation of Rubens, and thoiiixh 
he sometimes reached a certain 
degree of ele^alaon, he eonld never, 
like Raffiselle» reach to the snblime. 

BOURGEO IS (Sir Francis. B. A.) 
a distinguished English painter of 
horses, land!*c;ipes, &c., born in Lon- 
don in 175(), and died in IMl 1, aged 
.'i^. He was intended by bis fatlu-r for 
the profession of arms, to wliicli he 
was induced by the friendship enter- 
tained for the &mily of the late Lord 
Heathfteld, who oifoied to proeure 
for his son a commission in the 
amy. He had receired some in- 
struction in the rudiments of des^ 
from an obscure painter of horses ; 
and though he was not insensible to 
ideas of glory, they were not suffi- 
ciently jiowurful to change the 
natural bent of his genius ; he was 
a constant attendant to all military 
evolutions and reviews, but it was 
rather for the purpose of representing 
the mancBUvres lie witnessed with his 
pencil, than of acquiring a knowledge 
of military tactics. Some of his 
juvenile attempt? Iiaving been shown 
to Sir Joshua Reynolds and ]\fr. 
Gainsborougli, those distinguished 
artists encouraged him to pcrseveixs 
in his pursuits, and their approbation 
fixed ium in a resolntlon to re- 
linquish all thoughts of a military 
life, and to devote his attention 
entirely to the cultivation of an art 
to which the bias of his genius seemed 
irresistibly to direct him. For this 
purpose he was placed under the 
tuition of Loutbcrbourg, and having, 
from his connexions and acquaint- 
ance, access to many <»f the most 
distinguished collections, he soon 
acquired considerable reputation by 
hia landscapes and searpieoes. In 
3l3 
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1776 he travelled through Italy, 
France, and Holland, where liis 
correct knowledge of the language 
of each country, added to the polit«- 
ness of his address, and the pleu^ure 
of his conversation, procured him an 
introduetion to the bMt locietj aiid 
most Taluflble iqMMitoiiM of the 
arts on ihe continent. On his 
return to England he exhibited 
several specimens of his studies at 
the Royal Aaidemy, wliich obtained 
him reputation and patronage. In 
1791 he was appointed |yaintcr to 
the king of Poland ; and at the same 
time he received the honour of 
knigfatbood of the Order of Merit, 
which im aiterproids eonfirmed by 
hia late Majeety (George III.) who, 
in 1794, appointed him landscape- 
painter to the kincf. Previous to 
this he had, in 179*2, been elected a 
member of tlie Hoy id Academy. 
Some time before his deatli, by the 
will of Noel Desenfans, Esq., an 
eminent picture-dealer, he became 
ppiiBiied of ioffident property to 
render a laboiious applicatioii to hia 
pffofeiaion no longer necessary, and 
from that time he lived in the circle 
of his friends. Sir Francis, at his 
death, bequeathed his fine collection 
of pictures, and his foriuue, to 
Dulwich College. According to the 
terms of his will, he leaves the 
whole of these pictures, besides 
10,000JL te keep them in due pre- 
eervalkm, and 2,000/. for the purpose 



of repairing the gaUeiy in the College 
for their reception. He also be- 
queathed legacies of 1,000/. each to 
the master of the College, and to tho 
chaplain; and the fellows of the 
College are to be the residuary 
legatees, and are to possess, for lit 
adTantagea, all the leat of hie pK^ 
perty, of efery denomination. 

As an artistf Sir Francis may to 
placed in the second ruik. He waa 
a close imitator of Loutherbour^. 
His conception of his subject, as well 
Jis the gr()U])ing of his figures, was 
happy,aud in conformity with nature; 
but he was often defective in h» 
finiaihitiy^ md SO jWtm?^ a maneiitt 
in hia oolouring, that his painlinga 
may be recognised by a very diataat 
glunce. — Gen. Biog. Dictionary. 

BUNBURY (Henry WUliam), 
an English painter of caricature, bom 
in 17o0, and died in 1811, aged 61. 
He was the youngest son of Sir 
William BuLbuiy, of Mildcnhall, 
Suffolk, and was educated at West, 
minster school, from whence he 
removed to Catherine Hall, CSanr 
bridge. He distinguished himself at 
an early period of life, by his attach- 
ment to the arts, particularly by lua 
directions to Bad Horsemen, and 
other published works of considerable 
humour. Sir Joshua Reynolds said 
of one of lhes« pictures, that it 
exceeded, in drawing, everything of 
the kind he had ever seen.-— GcaiL 
Mag* 

C. 



CALDWELL (J.), an English . CAPON (William), an eminent 
engraver, who flourished about architectural di-aughtsman, bom in 
the year 1789. Ho was a pupil of 1757, and died in 18*2/, a^'e<l 70. 
William Ry laud, and engraved seve- j He was a native of Aorwich, and 
ral portraits of eminent public cha. i studied portnlt.paiutuig under his 
lacters; hut his most approved por- fiither, himself an artist ef seme 
tiait was Mrs. Siddonsin the Qiedaii merit. Although Mr. Capon^s fao- 
BkUf^ter.— Hiyam j duotions in this hraudi of «Kt ^ve 
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indications of great excellence, he 
felt that the bias of his mind in ! 
favour of architecture would be an 
iinpediuieut to his arrival at that 
perfection in it to which his ardent 
■und.iwpirod. He wm accordingly 
placid uador tho caio of M. Noto- 
sielskif ft man of great gonius* and 
architect of tho Opera (of which he 
'Mas also leeno-painter). Whilst 
mder this |[entleman, Mr. Capon 
assisted in the ei'cction of tlic Opera 
House, and designed tlie theatre and 
souie othci biiildiu^s at Ranelagh 
gardcuift, and painted inany of tho 
'•oeilio doooffttknit of iheio two 
flftOBft of ontartaiiuiiont. 

Hb oonnoetioii with Novoaelski 
in tosne^^nting has been noticed ; 
his now gratifying to find him bearing 
ft distinguished pai't in the reforma- 
tion and exaltation of the stiige, 
under the kind patronise of Mr. J. 
Kemble, who, at the completion ot" 
" Now Drury,'' in the year 1 794, in 
Ihe prosecution of his grand end 
isvouiite design of improving and 
devftting tho pahUe tasto, engaged 
Mr. Capon for the scenic department. 

Mr. Gapon, under the immediate 
infection of the late John Kemble, 
executed the following deconitions, 
which were meditated for tho plays 
of Shakspeare : — 

1. A ciiai)el of the pointed archi- 
tecture, which occupied the whole 
stage, for the peifiNrmanoe of the 
Ontoiioa, wiUi which tho new theatre 
opened in 1794. 2. Six chamber 
ivmgB, of the same order, for general 
use in our old English plays—very 
elaborately studied from actual re- 
mains. 3. A view of New Palace 
Yard, Westminster, as it was in 
1793 ; 41 feet wide, with correspond- 
ing wings. 4. The ancient palace 
of Westminster, as it was ahont 300 
yoara badk; firom partial remains, and 
nathontae ioorDes of infonnfttion, put 
ftogelbu with tlie greatest diligence 



and accuracy : the point of view, the 
south-west corner of Old Palace 
Yard : about 42 feet wide, and 34 
feet to the top of the scene. 5. Two 
very laige wings, containing portions 
of the Old PJaee, which the artbt 
made out firom an ancient dnn|^t> 
met with in looking ovor aomo re- 
cords in tho Augmentation OflBoe in 
Westminster. It was hut a pen 
and ink sketch originally, but, 
though injured by time, exhibited 
what was true. G. Six wngs, i*e- 
prescnting ancient Englibh btreets ; 
combinations of genuine remains, 
selected on aceoont of thehr pictureip 
que beauty. 7* The Tower of Lon- 
don, reatcfod to ita earlier state for 
the play of King Kchard the Third. 

In addition to those noticed by 
Mr. Boaden, in his life of Keuiblu, 
we will just enumerate two or three 
othcrsas possessing uncommon merit. 
In "Jane Shore*' was a scene of 
the Council Chamber ol Crosby 
House, a correct and beautiful iesU>* 
mtidk of the original stato cf that 
apartment, ao &r,at leaat, aa eziating 
documents would waiiant. The ex- 
plorations and drawings comhined in 
this beautiful scene wei'c executed 
in the year 1794. In his State 
Chamber of the time of Edward tho 
Third, he introduced the tapestry 
hangings on tlie walls, and two 
magnificent chairs, copied from thtt 
Tcoerable apedmen of the age of 
.Edward the First* the coronatioa 
I chair hi Westnimster Ahhey. The 
figures introduced hy Mr. Capon on 
his chairs were those of Jj^ward the 
First, from his statue and bust still 
jn existence, and liis Queen Eleanor, 
from her brass effigy. He also pro- 
duced a Baronial Hall of the time of 
; Edward the Fourth, with a correct 
music gallery and screen, and a 
Tudor Hall of the time of Hewy 
the Seventh. 
Amongst the architectnml works 
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of Mr. Capon, may be noticed the 
theatre which he erected at Belan 
House, county Kildare, Irelund, in 
1794, for Lord Aldborough. This 
theatre had been previously fitted up 
ia hb loidtkyt hoaie in Limdon, 
aad Mr* Oupoii ptiat«d tome of the 
IO0IIM fiirit. 

Bat it was not only in the charac- 
ter of a professional man that he was 
beloved by his friends ; in the rela- 
tive duties of a husband, a father, 
and a friend, he was never excelled. 
"—Gent. Magazine. 

CLEVELY (John), an English 
marine piinter and dranghtsman, 
born in London in 1746, and died in 
1786, agod 40. He ia rappoaed to 
Lave been instructed in the dock- 
yard at Deptfeid; but by his own 
exertions, he acquired considenihle 
reputation in designing shipping and 
marine views. When the late lord 
Mulgravc sailed on a voyage of dis- 
covery in the North Seas, Mr. 
Glevely attended him at a draiight»- 
man. He alao aocompamed sir 
Joaeph Banka in bia tonr to Icehnd. 
He sometimes painted in oil, but bis 
principal productiona wtut in watei^ 
colours. — Edwards, 

CONEY (John), an English en- 
graver, bom in 1787, and died in 
1834, aged 46. At an early age he 
was apprenticed to the late Mr. 
Byfield, the architect, but never fol- 
lowed arcbitectare aa a pnvfeaaion. 
At tiie age of fifteen, be made his 
firat drawing for aale. It waa a vie w 
of Weatminater Abbey, and it found 
a purchaser in Mr. Orme, the 
printseller. Tn 1815, he published 
his first work, a series of eiglit 
views of the exterior and interior of 
Warwick Oastle« drawn and etched 
by himself. 

Abont the year 1816, he waa en- 
gaged by Mr. Joaepb Harding to 
draw and engrave ihe fine aeries of 
•xterior and interior Tiewa of the 



('athe<lrals and Abbey Churches of 
England, to illiistrute the new 
edition of Dugflale's Monasticon, 
edited by Sir Henry Ellis. These 
plates occupied tbe attention of Mr. 
Conej for Icrarteen years. Had are 
ezeented widi eonamnnate aldil. 
In 1829, Mr. Coney commenced m 
series of ^'Engravings of Aneieal 
Cathedrals, Hotels de Villc, and 
other public buildings of celebrity 
in France, Holland, (jtcrmany, and 
Italy, drawn on the spot, and en- 
graved by himself : with illustrative 
descriptions by Charles Heathcote, 
Esq.'* This work waa teeahvd hr 
the poblie very frfoviably. It was 
originally intended to be in Twelve 
Parts, but only three were pnbllahed. 
In 1831, Mr. Coney commenced 
another similar undertakinij, half 
the size of tlie first work, intituled 
" Architectural Beauties of Conti- 
nental Europe, in a Series of Views 
of remarkable edifices, civil and oc- 
clealaaticalt in France, the I^wComn 
tries, Germany, and Italy, engraved 
by J. Coney from bia own dmringa, 
taken on the spot, witb descriptioaa 
and historical illustrationa by H. B» 
Lloyd.'* This handsome work con«» 
sists of twenty-eight laigeplatoa, and 
fifty-six vignettes. 

A view of the interior of the 
Cathedral of Milan, the same sixo 
as the latter work, has been publiiihed 
since Mr. Coney^a deaths for tbe 
benefit of bia iridow, wbo^ we ngraa 
to bear, ia left in indiflforent eae^m^ 
stances. 

Mr. Coney was employed by Mr. 
Cockerell, the celcbnitcd architect, 
to engrave a very lartje general view 
of Rome, and another plato iis a 
companion to it, which has not yet 
been published. 

Mr. Coney e^giafed nomefotta 
plates for tbe Aoeonat of the Laar 
Coiurta at Weatniinsler,ktely eradaii 
by Sir John Soaoo. Sevml off 'lfir« 
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Conejos drawings have been lately 
sold by auction by Messrs. Sothcby. 
Mr, Coney was twice married ; but 
never bad any children.— 
Hiog. Diet. 

COOKE (Geoi|[e), a distinguished 
Ea^lih flBgnvfer^ bom in tiondon 
ia 1761, and dkd in 1884, aged 53. 
Hit fiiAer mw % mrtite of Fhunkfort 
on the Maine, wbo tetUed in E<ng- 
land early in Ufo, aa a confectioner, 
and havinpf realised a moderate com- 
petency, retired from businett about 
thirty years ago. 

George Cooke, at the age of four- 
teen, was* apprenticed to Mr. James 
Basire, the eiigrayer, influenced pro- 
bably by the example of bia dder 
biolher WiUiain,wbohad pieTionsly 
beeome the pupil of Angus, 
the publisher of a set of *' Noble- 
men's and Gentlemen's Scats.^* His 
family retain but little endence of 
his eai ly predilections for the arts ; 
but the active energies of his mind 
would have ensured him distinction 
in any scientific or intellectual pur- 
aint Amongst a number of tleeteheb 
belonging to the House of Commons, 
ihe royal and antiquarian sociedes, 
and other matter displaying no great 
attiatie skill, which Mr. Basiic was 
accustomed to execute, one drawing 
by Turner rame annually to be trans- 
lated to coppei", as an appendage to 
the Oxford Almanack. From this 
source may be dated George Cooke's 
confirmed doTotion to his profession, 
and thai ardent admiration of the 
works of our great painter^ wbieb 
aftarwaids pradnoed such eztenii?e 
results^ 

When emancipated from the tram- 
mels of apprenticeship, his zeal and 
industry soon opened to him an ani- 
mating j)rospect. About that time 
commenced the publication of the 
Beauties of England and Wales, 
mHA intvodueed to public notice 
ses«al MBMS dofliaed to tank 



amongst the most eminent in the 
art of engi-aving, as the brotliers 
Cooke, Bunut, Pyc, and tin? Le 
Kfux's. In conjunction with Mr. 
WiUiam Cooke, and also sepanitely, 
Geoi]ge Cooke executed many plates 
for tbativork, wbieb were marind 
with strong indieatiotts of a sedulous 
care and eagerness to esoel, Uie 
characteristics in all his productions. 
Of his earliest woiks, some allegori* 
cal designs wth poitraits of German 
authors, and a small book plato 
entitled ' Edward and Annette,** 
illustrating a novel translated from 
the German, are creditable to his 
sellLeducated powers in engraving the 
human figure* Shoriiy after, jointly 
with bis brother, were produeed two 
highly wrought hige plates of eelo« 
brated race-horses, Haphazard and 
Muley-Moloch." The painter waa 
Marshal of Newmarket, between 
whom and the owner of the horses. 
Lord Darlington, a misunderstand- 
ing arose before tlie plates were 
completed, and that nobleman with-, 
drawing his patronage fiom tiie enter- 
prise, the ooDsequenoe fell heavily 
upon the young engraTors, who saw 
the fruits of much time, anxiety, and 
labour, destroyed bv a blow. Views 
of Ouse Bridge, York, for Dayes*s 
works, and Thornby Abbey, after 
Alexander, for Lyson's Britannia 
Depicta, evidence rapid improvement 
in theu* departnienls ; while some 
outlined divinities for Hort*8 Pan- 
theon, and a series of beads of mere 
mortals, with some statues and bis- 
torical groups, also in otttline, for 
the ^ I&toric Gallery,^ and publiea- 
tions from the French, account for 
the employment of his time down to 
the beginning of J80H, when the 
extensive series of phitcs illustrating 
Pinkerton's " CoUecjon of Voyages 
and Travels,*' absorbed, for several 
years, the greater part of his timo 
and attention. An a dequa te idea ef 
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Mt powers might well be formed 
from the conduct of this work, could 
the difficulties encountered and sur- 
mounted in its progjess he known ; 
but the public see only the result, 
and lomethii^ more is often neces- 
nry to apprecltte Indiiridiiil exertion. 
HiKsh of lilt ^duftble time im ab- 
eorbed hy btrren and unpiofitd>le 
mattamy many of the platee mtt 
engraven from mere tracingt^ many 
were remodelled, but there is scarcely 
one in the multitudinous collection, 
amounting to one hundred and sixty, 
that docs not testify to the engraver^s 
pains-taking exertions. 

I>iiring the progreis of Ait pnb^ 
Bcatton, Mr. WiUltm Gooko, bad 
pio}eetad and commenoed the first 
efition of The Thames,'' to which 
Geortrc Cooke contribnted only three 
plates, Monkeyl8land,Temple House, 
and the Gateway at Tilbury Fort. 
The " Thames" was the precursor 
of the " Southern Coast of England, 
a work memorable on many accounts, 
and of inealcnlable importance for 
ht action both on the 'pnbHc taste 
and the art of engraving. Earljim- 
pressed Tvith an unbounded admir^ 
ation of the works of Turner, and 
flharing in a deep and well -founded 
conviction of the advantages likely to 
accrue from any plan which should 
place those wonders of the pencil 
more immediately within the scope of 
public attention, the brothers seldom 
metivithottiditenssing their fhvourite 
lopie, and many a teheme wat formed 
and sbandoned before their ^Hthes 
could be aehieved. At length, per- 
tererance and industry having van- 
quislied all obstacles, the first num- 
ber came out Januaiy 1st, 1814, 
and continued at intervals until the 
appearance of the sixteenth and last, 
in the spring of 181G. Of this series 
of plates, Georgo Cooke engraved 
fiftttsn, one third of the whole, to- 
gether idth eight vigaettet. The 



success of this splendid and original 
work was commeusurate with its 
merit. 

An improved edition of the 
" Thames *^ followed, containing 
some tasteful olaboiate specimens 
of graphic tkHl firom hit hand; 
-amongst thete The Lanndi of tho 
Nelson,*' and the **Fair on the 
Thames,'* after Clennell, and The 
opening of Waterloo Bridge,*' after 
Reinugle, are deserving of particular 
notice. He had previously executed 
fourteen small views in the Scandina- 
vian peninsula, after sketcljcs by 
Sir T. D. Ackland, Bart, as well 
at some ten or dozen miniature 
wm for Pinkerton't Fetndogy ;** 
and he oompleted an extentiTeteriea 
on a large scale, of which a few had 
been finished bv his brother, for Sir 
Henry Englefield's work on Geolo- 
gical features of the Isle of AViglit, 
and the neighbouring coast of Dorset. 
Tbis engagement, united to a fond- 
ness for, and knowledge of the 
science, led to hit engraving, for 
sevend yoart^ the platet aflbced to 
the Transtctiont of the Geological 
Society; but that learned bodf 
finally disused calcography, ana 
adopted lithographic illustrations. 

Three plates of higher pretensions, 
and in different walks of art, next 
claim onr attention : one, the Iron 
Bridge at Sunderland, from an out- 
line by Blore, with a vigorous effect 
of li|^t and shade tiirown ia by 
Franda, for Sorteet' Hittory ii 
Durham ; the tecond, after a draw- 
ing by Alexander, of the great 
Bacon's statue at St. Albaat, for 
Clutterbuck's Hertfordshire; and 
the last, a view of Gledhonse in 
Yorkshire, after Turner : each is 
excellent in its kind, but the statue 
is the greater effort, and warrants 
the justice of the inference, in which 
he hat occatioiitlly aequieaeed, that 
had he devoted hit time to the 
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historiail line of art, he wouUl have 
acquired equal celebrity. From those 
highly-wrought productions, such waa 
the comprehensive versatility of his 
talents, we trace ham ptDoeedkig 
nith Uie same frcility sad sucoass 
to wwks of ft sUght and skelehy 
description: into the Peak scenery 
of Derbyshire, published by Mr. 
Rhodes of Sheffield, he transfused 
all the grace, spirit, aad eJLfi'eision 
of Chantrcy*8 originals. 

Meanwhile the influence of the 
•* Southern Coast" was powerfully 
acting on public taste. Some 
ilB earliest efibets were Hskewill^s 
Italyr ftnd the Provincial Anti- 
quities and Picturesque Scenery of 
Scotland.'" For each of these works 
he executed some interesting plates ; 
in the fonner two of Naples, the 
Campo ^'uccino of Rome, and 
Floix'ucc; in the latter, Edinburgh 
from the Calton Hill, after 
Turner, Edinburgh finom St. An- 
thony^s Chapel^ and Edinhuigh from 
the Braid HiUs, hoth slier Gslcott, 
rank with the hi^piest efforts «f art : 
and of the Edinhuigh Views in par- 
ticular, it is not too much to assert 
that at the time of their appearance 
they were unequalled. 

In 1819, appeared Allason's Pola, 
■with thirteen plates, of which the 
froutibpiecc, a magni£ceut arclutcc- 
tursl composition after Turner, and 
five others, are from George Cookers 
aecomplished graver. Some eleven 

51ates, executed for the Society of 
)ilettanti» should likewise be here 
cnumenited. Mr. Stanhope's Topo- 
graphy of Olympia contains seven of 
his prcnluctions, and a few occur in 
the engraved Marbles and Terra 
Cottas, published by the Trustees 
of the British Museum. 

Contemporaneonsly with several 
of the latter productions here dted, 
were a seiieB of scriptural subjects 
sketched Ia shaded oatUnei which. 



along with others, by Mr. Moscst 
were affixed to tlie Iiandsomu Bible 
of the Cambridge University PresSy 
edited by D'Oyly and Mant. 

On the first of May 1817,&ppe8red 
the first number of the Botanical 
Cabinet, undertaken by him in com. 
bination with the Messrs. Loddiget 
of Hackney. This scientific work 
displays, in the details of its execu* 
tion, the same active taste and judg«» 
meiit that pervades all his perform- 
ances ; it originated in a friend»]iip 
which its progress cemented and 
confirmed, and wluch was only to 
terminate with life* For many year* 
he resided at Hackney, in front of 
Loddiges*s garden. Ten plates, smali 
indeed and slight, but full of accurate 
and tasteful discrimination, were sup- 
plied monthly by his indefatigable 
liand, for nearly seventeen years ; 
the last number, completing the 
twentieth volume, appearing in De- 
cember 1833. The progress of this 
publicatum may be addaoed as & 
mre instance ef exemplary rsgal*- 
tion, that, in an undertaking depend* 
ing wholly for its illustrations on a 
single individual, has few parallels. 

Tn 1H*2.5, he finished his engravings 
of Rotterdam, from Calcott's fine 
picture, belonging to the t^rl of 
Essex, and shortly afterwards he 
issued a prospectus auuouucing a. 
seriea of plates from the samA 
eminent painter; of which two, 
Antwerp and Dover, were began and 
considerably advanced. But his 
Rotterdam waa destined to be the 
origin of vexation and disappoint- 
ment ; the returns from its sale 
luiving been left for accumulation 
aud security in the haiida of agents 
who became insolvent, the hard 
earnings of Ids skill and industry 
were irretrievably lost. This event 
had an unfiivourable influence on 
his plan, and he found himself com- 
pelled to suq^end his operstions on 
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those plates. His " London and its 
"Vicinity '* wis now in pn>gress, and 
at its outflct there appeared suffieient 
reason to hope that industrj' and 
perseverance, guided by talents like 
his, might enturt raeeeM. Bnt lie 
was again to diink «f tbe cup of 
^iMppointaient; the adaption of steel 
plttkea to tho porpoMs of bookiUus- 
.tratioii, effected such changes in 
the arcann of publishing, that one 
pair of hands were not equal to the 
contest. By a work of this class 
the ** London " of George Cooke was 
opposed, and the usual machinery 
of puiiiB and adYcrtiaeiiieiita let in 
motkm; and, wtly inferior in erery 
•tber reqnirito aitndloB or daim 
to public notice, his adversary's 
ponoliialitj, and above all, bis 
cheapness, turned the balance. Al- 
though George Cooke was not with- 
out a latent expectation that the 
public would do tardy justice to its 
merits, he had resolved to suspend 
tkia publication at the twdfUi nnm> 
ber, leaving it open to be oontinned 
to twenty nnmbera, aa eovenanted 
in die original pro«peetuB, should 
ciieomatanoea hereafter jnatify this 
proceeding ; but with the completion 
for the twelfth number his life at- 
tained its limit. The plates were 
augmented progressively as the work 
advanced to nearly double the size 
of those iu the first number ; while 
Ihe moat anadona care were ezeidsed 
to <4ndttde all that waa atriking, 
peenUar, and attiactiTe, and the 
transcendent abilitiesof Calcott, Stan- 
field, and other artists of celebrity, 
lent their aid to adorn a work con- 
tinued till death intervened, without 
the usual incentives to exertion. 

In the spring of 1833, was pro- 
duced a separate work drawn from 
the teeming metropolis ; tfaetnbjecta 
« Old and New London Aridgea,** 
ezeented conjointly with hia aon Ed- 
ward W, Cooke, who also made the. 
drawings. In a iuite of tweWe plates^ 



the aspect of the Old and New 
Bridcres, tlie destruction of the one, 
and the gnulual advancement of the 
other, are rendered with a masterly 
fidelity of drawing, light, and ahade, 
and ezeention, that atamp theaendbii- 
lable platea iJie perfection of archi- 
tectural engraving. Among his single 
plates, those in NasVs Views in 
Paris,^ Colonel Batty's " Views of 
European Cities,"* Baron Taylor's 
"Spain,*' and, more recently, several 
in Starke's '* Norfolk Rivers," and 
one of Southampton, after Copley 
Fielding, for the " Gallery of Paint- 
ers in Water Coloon*** must not be 
foigotten ; neither can thia notioeof 
his worka be cloaad without y 
to the exquisite figures etched hy him 
in certain plates, by Henry Le KeuBEi 
in the Scotch work before cited. 

At the close of 1833, in speaking 
of his uninterrupted health, he ob- 
served that his sight was as stronfr as 
it had ever been, and that he ouly 
knew the toothach and the head- 
aeh by name. In the oMnth eC 
Jannaiy, he expeiieneed two al^jfit 
indiaporitions fromeolda; fipomthaae 
he apparently recovered, and OB 
Wednesday the thirteenth of Febru- 
ary, he came to town from Barnes, 
where he resided, and visited the 
British Institution, the exhibition of 
Bonington's works, and, in the even, 
ing, attended the Graphic Couversiu 
rirae; and hia firienda were deiigiitid 
to aee him apparently in tlie fuU en- 
joyment of vigorous health, and the 
perfection of hia fiieultiea ; in a fint- 
night he was no more, having sunk 
imdcr a violent attack of brain fever. 
He was interred at Jiarnes, on the 
6th of March, and was followed to 
the grave by a uumrrous train of 
friends, anxious to pay the Jast sad 
tribute to departed wonh. Be baa 
left n widow and am chUdiin to 
mourn hia loaa: five othera had 
ocded him to the iimk^-^CkmL 
Mag, 
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DAXCE, or HOLLAND (Sir 
Nathaniel). The family name 
of thb gentleman was Dance, but 
coming into poMMrfon of a large pro- 
perty, ne ^fas nude a banmet, and 
took the name of Holland, when he 
relinquished the profession of an art- 
ist. He was bom in London in 1 734, 
and ha\nnjjf shown an- early inclina- 
tion for painting, he was placed under 
the tuition of Francis Hayman, under 
whose instruction he continued for 
aome time. He afterwards traveUed 
to Italy, where ho proaeented his 
Mvdiea for e%fat or nine yean. On 
Ma return to Enghuad he distin. 
gniahed himself as a painter of his- 
tory and portraits, and also pointed 
landi'capcs ^nth consideniblc success. 
Among his most admired productions 
may be ranked his picture of Mr. 
Oarrick, in the character of king 
Richard HL, in the collection of the 
Ute Sir Watldn Williama Wynne, 
of which there it a print in meao^ 
tintoby thelaleJFohnDizon; Itmon 
-of Athens, which was finely engrayed 
by Mr. Hall; Virginia, scraped in 
' tnezzotinto hy John Godfried Haid ; 
and a portrait of Oniai, engraved by 
Bartolozzi. — Gen. Biog. Diet. 

DAWK (Philip), an English en- 
graver of mezzotinto, who flouribhcd 
i^ont the year 1 771. He engraved 
ievend aubjecta alter H. Morland, 
and among other portndta by Um, 
we liave those of Mrs. Ycates,in the 
character of Klectra, after Cotes; and 
Admind Sir Charlea Hardy, after 
Hudson. — Stnitf, 

DAYES (Edward). This artist 
•was a scholar ot William Pethcr, and 
in the early part of' his life painted 
in miniature. He alao scraped in 
mettotnitDii bvt aftenvaida practited 
fmh c Mp t dmwiiig, and ivia appointed 



designer to the Duke of York. He 
was much employed in taking views 
for the hookaelleia $ but being em- 
barraaied in his eirenmatancea, he put 
an end to himself in 1804. The year 
following came nut a volume, ealled 
The Woriiaof Edward Dayes, con- 
taining an excursion through Derby- 
shire and Yorkshire, with profes- 
sional sketches At the time of his 
death Ijc had in the exhibition a 
pleasing view of Shrewsbury. His 
principal woik was a picture of the 
royal prooeision to St PanTa, after 
George the Thbcd^a illnesa, in 1789, 
of wldch Sir Joshua Reynolda thonf^t 
highly Geji. Biog. Diet. 

DIXON (John), an English en- 
graver in mezzotinto, who flourished 
about 1770. He engraved several 
fine portraits, after Sir Joshua Rey- 
nolds and other masters. — Strutt, 

DONALDSON (John), a Scotch 
miniatofo painter, born at Bdinbnij^ 
in 1737, and died in 1801, aged 64. 
He dbtingniehed himaeH as a ndida.' 
ture painter, both in enmnel and 
water<olours. In the year 1765^ 
and again in 1708, he obtained pre- 
miums given by the Society for the 
Encouragement of Arts, &c. &c., for 
the best picture in enamel. He 
occasionally amused himself with the 
point, and etched tevend plates of 
beggars, after Bembrandtt^AaeK. 

DUPONT GAINSBOROUGH 
(I.), an English portrait painter, 
boiTi in 1707, and dibd 1797« aged 
30. This artist was the' nephew of 
the celebrated Thomas Gainsborough, 
and painted portraits and landscapes 
in imitation of the style ot his uncle. 
Ilis principal work is a lai'ge picture 
representing the portraits.of the.Trh> 
nity Maatera, whieh ia in iheir oourt- 
room on Tower-HilL — Jhjfam* 
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EDWARDS (Sydenhm). This 
infenlom artitt vat distin- 
guished as Uie first botanical painter 
af his tima^ nar was he less eminent 
in his representations of animals. 
He constantly drew from nature, and 
his performances were both accurate 
and highly finished. He died at 
Queen's Ehns, near BroiuptoQy in 
1819, aged tifty^ne. 



BLLI8 (Wmiaiii), an Englidi 
engi«¥ar af landacapaa aad vlawa. 

He engraved some plates in coiu 
junction wilh William WaaUatC 
He likewise executed some fina 
prints from the designs of Paul San* 
by and Tbomas H e a r n c *— 



F. 

FALCONET (Pierre). He was 
born at Paris, being the son of 
Falconet the sculptor, who executed 
the equestrian statue of Peter the 
Great, at St. Petei-sburgh. He re- 
tided some years in London, but 
xetumad to Fkria about 1773. He 
praetiMd Idttary and portiaitiiia,and 
he alaa painted omainaatai Ho was 
remarkable for drawiiig likenesses in 
Mac k lead^withamirture of eidoaring ; 
and among those which he executed 
in this manner were twelve of English 
artists ; and one of Granger, the au- 
thor of the Biojji-aphical History of 
England. In 1776, he obtained a 
{waimam of twenty guineas from the 
Saeiaty af Arti, for a painting in chi- 
aro-aacwas and fa 1768, oioyier 
for aa kiatorioal piotuzew— PifiUii^- 
ton. 

FERGUSON (James). This in- 
genious astronomer Jiiid mechanic 
was also a painter, and drew portraits 
with some credit. He was entirely 
self-taught, and executed all the 
drawings for his various works. 
Thora ara aa?«iml of hia portraits 
at BiittoL Ho M in 1776.^ 



FINNEY (Samuel). He wai 
bom at Fulshaw, in Cheshire, and 
obtained some celebrity in his day as 
a miniature-painter, both in enamel 
and water-colours. He was appoint* 
ed enamel-painter to the late Queea 
Charlotte; and, in 1765, ozUbited 
two piotmoa, ono ofwhick^ioa a par* 
tndt of her majesty. He died aWvt 
IS07. — Gtni. Mag, 

FOLDSONE (John). This arU 
ist painted small portraits in oil, of 
no great merit, but with sufficient 
likeness to procure him much em- 
plojment at a small price. His prac- 
tice was to attend sittei-s at their own 
homes. Ho commonly began in the 
morning, genendly dinad ^irith them^ 
andllnlihad hia work hafaio night, i ■ 
He died voung, about 1784. 

FULCiERUS (Sebastian), a Ger. 
man engmvor, who flourished about 
the year 1590. In the early part of 
his life he resided at Rome, whei-e he 
engnived some plates as early as 
1G12. He engraved several jwr- 
ti-aits, chiefly for the bookselleri^ 
among whieb are tiieia of tho Colonna 
family.-..^lfinilli 
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6AND0N (teiif« P^.A.), a 
eMamtaA Ifteh aieUtect, born 
in 1742, aad died in 1824, aged 82. 
He came early to England, and having 
todipleted hi* studies under the su- 
perintendence of Sir William Cham- 
bers, ho was the first who obtained 
a gold medal for arcliitecturc, given 
by the Royal Academy at Somerset 
House. He shortly sftor published 
*^ Tbe VitniTiiit BritMudeui,** In 8 
Tolt. folio, a nuMt ifdmidid woA, 
The Court Home of Nottinghaxn was 
dedgned by him, and gained liim the 
notice and friendship of some emi- 
nent characters in England. He 
designed and executed that noble 
edifice, tlie Custom House of Dub- 
lin, which will long remain a lasting 
monument of taste, elegance, and 
eichitectural beauty; and alie the 
€k>tirtHoBaeatWateffi>id. Helike^ 
IRM eieeted the betntifiil |>ortioo to 
the House of Lords in Dublin; the 
Four Courts, and King^s Inn, were 
designed and executed under his im- 
mediate superintendence, and many 
other works which reflect the highest 
lustre on the science and taste of 
Mr. Gandon. He was one of the 
original members of the Royal Irish 
jkeidemy, and Feilow of tiie Society 
of Antiquariee in Londend—€SM. 
Mag. aStd AnmuU Siofm 

GILES, or GTLB8 (Henry), an 
English painter on glass, who flou- 
rished about the year 1687. One 
of his principal performances is the 
cast window of the University Col- 
lege, Oxford, which is marked Uen. 
Giles, pinxit, im.— Strutt, 
> GRACE (Mrs.). The maiden 
Mmeef tbiB ingenioiii woman is not 
known. She wai the daogfater of a 
ahoemaker» and nemr had any regnlar 
ioatruction; jet hecune m coneet 



in painting portniti, as to lupport her 
hnobaad and lealiae twenty thouMnd 

pounds by her pencil. She 
quently exlubited with the Society 
of Artists, and in 1767 produced an 
historical picture, the subject of 
which was Antigonus, Seleucus, and 
Strutonice. After residing several 
years in the city, she removed to 
Homerton, and died there about 
1786.— G011. Biog, Diet. 

GREENWOOD (John). Hewia 
a native of Booton, in New England, 
where he atndied painting without a 
master. From whence he went to 
Surinam, and next to Holland, in 
which country he formed a con- 
nexion with an English merchant, 
who dealt in pictures. About 1763 
he came to London, and practised 
both aa a paiiUer and moaootinto en- 
gravar* In 1 764 he exhibited a view 
of Beaton, and he eontinned to pvo- 
dnce some of hia patfoimancea till 
1773, when he turned auctioneer. 
He died at Margate in 1792, aged 
sixty-three. He was the father of 
Mr. Greenwood, the Bcene-painter. 
— Pi//t. 

GRESSE (John Alexander), an 
Elnglish engraver and painter, born 
in London in 1741, and died in 1794, 
aged 55. He waa ftfat inatrncted in 
the nidunenta of dei%n by Gerard 
Seotin, hut afterwards studied some 
years under Cipriani, and also rc< 
ceived some inttmction from F. 
Zuccherelli. He was one of the first 
students who attended the Duke of 
Richmond's gallery, and in a short 
time afterwards he entered the aca- 
demy in St Martin's Lane. Though 
he po i a en ed eooiideitthle talenta he 
waa not anffieiently aaridnoua in the 
pmaeention of hit atudies to diatin- 
gniah hlmaalf in the higliar hnnchea 
5m2 
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of painting ; and as he inheiiteif a 
imsdl fortune at the death of his 
father, he relinquished the more 
aiduotti ezerciae of the profenion, 
•nd boeame a dnwiugf-iiiaiter, in 
whieh pmwiit he seqidivd conaiide- 
rable lopatetion and exteadve em- 
ployment} and in 1777 wMapponlr 
ed drawing-master to the princesses. 
In the early part of his life he etched 
the figures, &c., for Kennedy's ac- 
count of the statues and pictures at 
the Karl of Pembroke's, at Wilton, 
in whibh he hid the tdfantage of 
being aiaisted hj BartoloizL There 
tie alee four ether etchhigs hy lihis 



artist, one representing a view of 
Framlingham C^tle, Suffolk ; ano- 
ther a Cottage ; a St. Jerome, men- 
tioned by Baaeen in his Catalogue ; 
and a Satyr sleeping, after lUkiolm 
Poussin — Edwards, 

GUTTENBBUNN (L> He waa 
born at Dresden, and came to Eng- 
land in 1789. He exhibited three 
successive years at the Koyal Aca- 
demy, but in 1792, went to Peters- 
burgh, where he realised a fortune. 
He was a member of the Academy 
of Flomoe« and peimed btfOi ^o*- 
tndts and Idstory. Seme prints have 
been published firom hit diawings. 



HAKEW'ELL (John). The 
father of this artist, was fore- 
man to Sir James Thornhiil, berjeant- 
painter to the king. He studied under 
Ssmoel Wale, and renpived seveial 
premittBs froin the Sodety of Arts, 
particulai'ly one for a landscape, and 
another for a figure. After giving such 
promises he turned house-painter ; 
but he also executed many decorative 
subjects in the arabesque or grotesque 
style, particularly at Blenheim. Oc- 
casionally he painted some land- 
scapes. He died in 1791. — rPUJc, 

HANNAN (— ). Thu artist ivas 
a native of SeotUudd, and served his 
apprenticeship to a eahinet-maker. 
On quitting his master he devoted 
himself wholly to painting, and was 
patronised by Lord le Despenser, 
who employed him in decorating his 
seat at West Wycombe, in Bucking- 
hamshire, where he painted several 
ceilings, and one from the design of 
Cipriani. He died there in 1775. 
Wodllett executed some engravings 
from his landscapes.— J^ili. 

HEATH (James, B.A.). This 
eelebrated English engraver was bom 
in 1756^ and died in 1834, aged 78. 



Mr. Heath's talents were first brought 
before the public by the interesting 
series of line engravings for iho 
^ Novelists* Magaaine,'' published io 
weekly parts by Harrison, of Balef* 
noster Bow. Stothard obtained hii 
celebrity by the designs which he 
made for the illustraiion of that, then 
very popular work. To the " Novel- 
ists' Magazine," the publication of 
which commenced rather more than 
half a century ago, may be traced the 
commencement of the general taste 
for that s|>ccies of gi-apluc oniamenta, 
which has since been so liberally 
bestowed upon the wniwiembto 
works ef the same daas, to the jpent 
eoeooragenMnt of Uleiatare and tka 
arts. It may be worthy of obsccv»- 
tion, in reference to the increase of 
patronage, as relates both to the 
painter and engraver, that Stothard, 
for the work in question, received 
only one guinea each for tliose beau- 
tiful compositions, and Heath was 
paid no more than i&ve guineas for 
each plate. It is somethinff for the 
arts to know, that for gr^^ic orna- 
ments of even less dimensions, of lala^ 
from ten to twenty-five gniieit ana 
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not unnsuallj paid to the designer ; 
and from forty to one hundred 
guinejis for a plate to the engraver. 
Stothard and Heath may be desig- 
nated the founders of this elegant 
•peciM of book-fHrinti. 

In woikt of » higher chuiettr, 
Mr. HmHi hm alto omiimtly di»- 
tiiwl>hnd ; and we need only mon- 
tion the plates of the Riots of 
1780,*' the " Dc-ath of Major Pier- 
Bon," the Dead Soldier,' » the 
•* liish Volunteers in the Phoenix 
Park," and the " Death of Nelson, 
after West,"*' as among the splendid 
pfoinetWBt of his burin. They are 
to this day nnsurpasaed in the Eng- 
lish seboel.— Xtfaroiy GasutU for 
Nofy. 1834. 

HOARE (Prince).— This artist 
and eminent dramatic writer, was 
born at Bath, in 1755, and died at 
Brighton, in 1834, aged 80. He 
began his career as an artist, in his 
father's studio; thence he came to 
London as a pupil of the Royal 
Academy, and aftemaids eontiniied 
hie edncaftion by ^ting Rome, in 
I776» and had there, as ftllow- 
atudents, Fuseli,Northcote, and other 
painters who became celebrated. On 
returning, in 1780, to England, he 
devoted himself f<ir awhile to the 
practice of his profession in London ; 
but ill-health comjK'lled him to re- 
linquish the arts, in which he would 
otherwise probably have risen to 
eminenee. On the reooveiy of his 
health by the fine elimate of lisbon, 
he directed his talents to drsnatic 
ooaiposition, and with such success, 
especially in small afterpieces, that 
mnny of them still retain their 
original popularity. The farces of 
« No Song no Supper," " The Prize," 
**My Grandmother," "Lock and 
Key," "Three and the Deuce," &c. 

firem their sbnple and aatund 
hmnouv hm seenied a constant 
mpelitiisA on the stage. Mr. Hoare 



produced many dramatic pieces, 
which were never printed ; hut the 
more successful of some of the come- 
dies and operas were puhlishcd at 
the time. The effects of his early 
edneation, and the nalonl leinemenl 
and dblieacy of his taste, oopld not 
be ofeilooked by this exercise of hia 
talents for the stage : and the publi. 
cation of 1 he Artist, ' in 180i)— 
a periodical work, in which he was 
assisted by many eminent artists and 
authors ; as well as hia " E|>och of 
the Fine Arts,"" 1813, and other 
similar productions, show that his 
nature possessed all the finer seosi- 
bilities,as well as the broader i^pre- 
hensions of comic and hiunoroua 
incident ; indeed, that tone of ddUcate 
and moral sentiment seems to Jiave 
been the essence of his character, for 
in his last publication, the " Life of 
Gmnville Sharp," he has manifested 
a gravity and seriousness of feeling, 
which has made the work not only a 
display of his Mend's chai-acter, but 
of hia own. 

With these varieos intellectoal 
endowments, it is vnnecessary to ssy, 
that Mr. Hoare was benevolent and 
charitable in his life; and the sin- 
cerity, integrity, and kindness of his 
character, and the mild and gentle 
besiuty in his manners, gjiined him 
the respect and delii;l»t of that i-e- 
hned and enlightened class of society, 
among which he was so well and ex- 
tenaiimly koiamtu^LUerary GoM. 

HOLLOWAY (Thomas), a dis- 
tingoished English ei^nver, born in 
London in 1748, and died in 18'J7, 
aged 79. When very young, Mr. 
Holloway conceived a strong predi- 
lection" for drawing, which was after- 
waixls confirmed by the instruction 
ho received at school. Confiding in 
his talents, he rejected a lucruiive 
bnnneis open to him as the elder 
son, and was apprentieed toll r. Stent, 
an eminent leal-engraver. Under the 
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MTO of this artist., his attention was 
principjiUy confined to the sculpture 
of steel, which was then in prevalent 
fashion; and he afterwards executed 
6ome very superior specimenB, parti- 
ookrij a liead, Ariadne, whidi ipined 
him gimt appUoM. 

Wkeiii tlrarafiMPe, he had OQm- 
piUted his pupilage, seals and medals 
wen in part abeiuioiied, and he for 
tone time amused himself in attain- 
ing the knowledge of sevci-al varieties 
of engraving on stone and cop|>er, jis 
well as on steel, wliich he pnictised 
without tuition, lie also spent 
many of his leisure houn at the 
Bojal Academy, dtawiog and model* 
ling in wax,ddelly from the antique, 
and availed himself of the advantage 
of the library and the leetuxes. At 
length he adopted line engraving on 
copper as his future occupation. At 
first his subjects were chiefly por- 
traits of private persons and minis- 
ters, and embellishments of uu^^a- 
zines; his talents, therefore, were 
only partially known, and his genius, 
eonaeqnentlyy waa not powerfully 
eUeited. But eveiy thing he did 
was serupuloualj etwrect; and, as 
he frequently made the dian^ngs 
himself, he acquired an accuracy of 
eye and precision of judgment tliat 
never failed hiui. 

The first great work on which he 
entered was the English publication 
of l4miler*a Essays on Physiognomy. 
To this he waa encouiaged by a great 
lover of the arts, who suggested to 
him that, if the plates were executed 
in a Mipcrior style, and duplicates 
given of the most interesting subjects 
from the antique, and from original 
pictures in this country, of which La- 
vater had not been able to avail him- 
self, the publication might be well re- 
ceived. He, in consequence, engaged 
the Rev. Dr. Hunter (minister of the 
Scotch ehureb, London Wall) in the 
tnmalation; and, forming a cun* 



uexion with two publishei-s, had the 
courage to embark in a work con- 
taining seven lumdi-ed plates, and 
extending to five volumes, imperial 
quarto. The translation was t xe- 
ented with d^cai^ and elegance; 
the graphic iUuitEationa weie of equal 
merit« So halaneed, Indoed, waa 4h« 
public favour between the translator 
and the artist, that some called the 
work Hunter's and some Hollov^-ay's 
Lavater, which is tlie case to tfan 
I)rescnt day. 

About the sjime time, Mr. Hollo- 
way exhibited at Somerset Houso 
several specimens in miniature, of 
the size of life, in crayons. Amongst 
the latter were likeneseee ef ImmU 
and of Ids eldest niece and nephew^ 
which are certainly equal to any ex- 
amples of this beautiful style. He 
succeeded also comparatively well in 
oils ; and a small licad of his friend 
Robinson has been much and deserv- 
edly admired. Towards the con- 
clusion of the work of Lavater, he 
waa occasionally engaged on otev 
advantangeous «uh|ecta; two elabc^ 
rate piinte of Dr. Price and Dr« 
Priestley gained him great reputn»' 
tion ; especially the first, after a 
picture by West. He ;ilso produced 
many engravings illustrative of the 
noble publications of Boydcll, Mack- 
lin,:md Bowycr ; and was cm})loyed 
in the embellishments of several 
bcauliful editions of the firitiah 
classics. 

We now arrive at dm meat tnta* 

resting and important period ef Mr. 
Hollo way's professional life. Tha 
Cartoons of Ratfaelle, at Wmdsor^ 
had occasionally been seen by him, 
but not sutlicicntly often to make 
him acquainted with their superiority 
over all copies of them. Dorigny's 
prints were in universal reputation, 
and them he p o s s es se d and admiied* 
It was simply the possosrion of iheaa 
prints that fint suig^led te llr. 
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HoUoway tiie conception of a more 
finished series of engravings. The 
subject vnns afterwards discussed in 
frequent conversations with Mr. West, 
the late President of the Royal Aca- 
demy. Mr. West wasy perhaps^ of 
all modem paioten.themott tmifom 
wdtaknt of RaOiMlle. It ims hj hit 
Und iMtnmwntilitjr that Mr. Hoi- 
loway gained access to the palace. 
His majesty seemed pleased to show 
his kindness to him by granting to 
hia friend not only permission, but 
exclusive permission, to make every 
use of the Cartoons that niiiiht be 
required. His Majesty frequently 
nvatehed the progroM of the work, 
'and often frmiliarly convened on 
thooe oecaaioDSf not foigetting aome- 
tiraeo to intermingle a few pleasant 
aattasms on the apparent slowness 
with which it proceeded. Once he 
said, Mr. Holloway, I have only 
to live three hundred vears to see 
the termination of your labours !" 

His Majesty having ordered the 
cartoons to be remoTod to their ori- 
gkud gallery at Hampton Coort, 
tUther the arliat followed ; and it 
was here that the first pUte, St. 
Paol preaching at Athens,'* which 
on its appearance gained immediate 
reputation, was published. After the 
lapse of uiauy years at this palace, all 
the di'a wings were finished ; during 
whicli time the Charge to Peter," 
and the Death of Ananias,'' and 

ELymas,** were presented to the 
public with honours equal to the 
fifft plate. Mr« Holloway's time at 
the ptilaoe was agreeably passed ; for, 
although occasioning many interrup- 
tions of his studies, he enjoyed the 
opportunity of frequent conversation, 
witli the numerous admirers of Kaf- 
faclle. 

The drawings being completed, 
forming a most fiiithful and induable 
terici of copies, the artist^ now that 
the picturea were no logger essentia], 
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escepl for occasional consultation^ 
removed to Edgefield in Norfolk ; to 
which dcli^jhtfal village he was at- 
tracted by the love of retirement, and 
the affectionate society of some 
valued relatives, who had long been 
nuident there. 

At Edgefield, the beantilnl pUte 
ef Miraeuloua Draught of 

Fiaheet** which supported to its fuUeit 
extent the credit of the former four, 
was finished; and it was soon after 
published. Mr. Holloway and his 
jjupils i-cmoved to Coltcshall, near 
Norwich, where, in February 1827', 
having had the pleasure to see the 
sixth engraving in advanced progress, 
and the only remaining one com- 
menced, this excellent man, sup- 
rounded by his nearest rektiveCy 
serenely (dosed a life which, for almost 
eighty years, had been devoted to 
usefulness and goodness. His re- 
mains were deposited in the prin- 
cipal aisle of Colteshall eliurch, to 
which resting-place lie h:ul been con- 
veyed amidst the grief of his rela- 
tions, and the respect of his esteemed 
ndghhours.^OMi. Biog. Diet, 

HUBIPHRY (Ozias, R« A.,) an 
eminent English miniature painter, 
born at Honiton in Devonshire in 
1742, and died in 1810, aged 68. 
He showed, at an early age, a strong 
and ardent love of the art, and his 
parents, yielding to his earnest im- 
portunity, sent him to London, where 
he frequented the drawing school of 
Mr. W. (Sfhipley, and profited by 
studying the plaster casts from the 
antique statues, &c., then recently 
imported from Italy, and made public 
for the benefit of tlie students, by 
the liberal munificence of the late 
Duke of Richmond. lie was at that 
time particularly desirous of being 
placed with Sir Joshua Reynolds ; 
but circumstances did not permit the 
gratification of liis wishes, and he was 
placed with Mr. Samuel Collins, a 



658 



Digitized by Google 



UB 



miuiature painter of some eminence 
at Bath,\v]ien his instructor removed 
to Dublin, and Mr. Humphry suc- 
ceeded him in his professional situar 
turn in thftt dty. In the year 1768 
h» HIS cneoungod and invited hy 
Sir Joihua Reynolds to aettle him- 
lelf in LondotttWlueh he accordingly 
resolved upon, and acoomplished the 
following year. 

In 1766, he exhibited at Spring 
Gardens a portrait, in miniature, of 
John Mealing, the old and well- 
known model of the Royal Academy, 
wUdi ivas ttuivenaUjr nottoed and 
admired, and mB purciiMed hy bit 
majesty, who waa grsdouily pleased 
to reinud him for it by a present of 
one hundred guineas ; and, as a fur- 
ther encouragement, he had the 
honour to paint a miniature of the 
queen, with other branches of the 
royal family. He continued to prac- 
tise this line of art with almost un- 
exampled success^ until the year 
17739 when a fidl from hit hone 
gave hit heed eo violent a ahocfc, 
and impairod his whole nervona tijwr 
tern so much, that he was unable to 
pursue bis profession of miniature 
painting with the same efficacy as he 
had hitherto done. By the advice 
of his friends he resolved to visit 
Italy. He left England in 1773, 
accompanied by his friend Komucy, 
and proeeeded to Rome, wiMre, and 
In the nei^bouihoody he vended four 
Teen. In 17779 Mr. Hnmphrj re- 
turned to his nativo country, wliere 
be established himself painting gene- 
rally in oil, until the commencement 
of 1785, when he embarked for India. 
It was suggested to him, on his arrival 
at Calcutta, that the field was most 
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open to him in miniature, and that 
it would be advisable for him to 
confine himself to that branch of his 
profession. He visited the courts of 
Moonhedabad, Benares, and Lnok* 
now, wheie he peinted eeveial laign 
minkturee ef ptineett naboba, and 
rajabs, and many other peiiona of 
high distinetion. His ill state of 
health, however, obliged him to re- 
turn to England in 178B, where he 
resumed his origin^ line uf miniature 
painting, and the following spring 
exhibited several pictures, which 
were greatly admired, and confirmed 
Ilia former reputation. 

In the year 1790, Bfr. Humphry 
was elected a member of the &oyi& 
Academy. His sight waa now so 
much aflfectedy that he was obliged 
to relinquish miniature painting, and 
he made some experiments in crayons, 
to which his studies in Italy were 
eminently conducive, and in which 
he succeeded to the utmost of hit 
wieheib To thii line of painting he 
now devoted all hie attention^ and 
waa for tome time eoniideied at the 
bead of that province of art. Having 
completed the portraits of the Frinen 
and Princess of Orange, in the rear 
1797, his sight completely failed hini, 
and these were his last productions. 
As an artist Mr. Humphry possessed 
considerable genius^ which he im- 
proved by the meet exemplary aaii- 
duity, and an attentive atndy of the 
beet modeb. Hie dei%n la tialafiil 
and correct, and hie edeonng* eep»- 
cially in his miniatures and craycm 
paintings, is universally rich an<l har- 
monioua.^^tlMU'ciffy Cr«fl. Miog* 
Diet. 
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BBERT80N (Julius Cmsar). 
Thii artiil was a native ef Ma- 



sham, in Yorksbiro. Ho 
boiaUy educated^ and 



wia % 
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iiig tor JUiiiiSi-UiciiL ; but rose to such 
eminence in it that his landscapes 
were eagerly sought tor by collectors 
of the first rank. The late Mr. 
W08t wy appropriately called him 



the Hcrghcui of Kngluud. lie n\m 
jMiinted some histoncal pieces, lie 
died in his native place in 18l7.-«- 
6091/. Mag. 



J. 



JEFFRIKS (James), an English 
historical painter, born at Maid> 
stone in Kent» in 1757, tad died in 
1784, aged 27* He was the son of 
acoach-ptinter, who sent him to Lon- 
don, where he was placed under the 
tnition of Mr. Woollet the engraver, 
but he afterwards applied himself to 
painting, and became a student of the 
Royal Academy, In 1773, he ob- 
tained the gold medal given annually^ 



at that time, for the best historical 
picture; and in 1775 he was sent to 
Rome» on the pensioD of that eeta. 
blithment. After a residence of four 
years in Italy, he returned to Eng^ 
land* and in 1783 exhibited a picture, 
rei>rcscnting the Destniction of the 
Floating Batteries before Gibraltar, 
which was much adniirt^d; it was 
afterwards engraved by Mr. WooUet. 



KETTLE (Tilly), an English 
portrait painter, born in Lou- 
don about the year 174U. He was 
fte son of a house-pointer in the 
city, and studied at the duke of 
Skhmond^s gallery, and in the 
academy in St. MartinVUne. Prac- 
tising portrait-painting for some time 
in London, he went to the Blast 
Indies, where he remained a few 
years. He returned to England 
about the year 1777, birt not meet- 
ing with much encouragement, he 
drtemrined to return to India, whi- 
ther be attempted to travel by land, 
bat died at Aleppo in 1798.— Gen. 
BUg.Dki» 



KTTCHENMAN (John). This 
English artist painted portraits in 
miniature and in oil. He was much 
atladied to nautical pursuits, and in 
1777 gained the silver cup given hj 
the late Duke of Cumberland to the 
best navigator on the Thames. He 
painted four pictures in allusion to 
his favourite amusement, from which 
engi-a\ings were made by Pouncey. 
He studied in tlie Royal Academy, 
where ho drew a good figure ; and ho 
obtained also several premiums from 
the Society of Arts. He died in 
1782.— Mag. 



IEaAT(F.). If ibis artist were 
J not a native of England, he 
resided in London about the year 
1780. Ho engraved several plates 
in a very finished style, in which he 
eppmi t6 bate imitated the fine 



adopted by Sir Robert 
Straqge, though bis prints cannot 

boast of that power and brilliancyi of 
effect which distinguish the works of 
that eminent cngiaver.— i9lru<l. 
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LL0TD(Mav7,iLA.). Sbeivmi 
tihe daughter of Mr.*Oeoige Micliael 
Mo8cr, and dittinguisbed herself so 
much as an admirable artitt in flower 
painting, that she was elected a 
member of the Royal Academy. 
After her marriage she practised her 
art solely for amusenicnt. She died 
in 1819 — iJioy. Diet. 

LOWRY (Wilson) was born at 
Whitehaven, on the 24th of Jan. 
1762. Hit father, a native of that 
town, WM a portrait pointer, and hat 
left some specimens of the art which 
evince considerable talent. During 
the Tonth of Wilson Lowrv, he 
resided with his father, chiefly in 
Worccstci-^jhire and Staffonlsliire. 
At the age of fifteen, he saw for the 
first time, a collection of good prints, 
which made ao itroog an impression 
on hit mind, that he detennined from 
that time, to hecome an engraver. 
He had however, no immediate 
opportunity of obtaining instruction 
in this art; and being induced to 
leave his home in company vn\h a 
youth of his own age, they supported 
themselves for some time by house- 
painting. While thus employed, 
they visited London ; and on Mr. 
Ijowi7*t return to Worcettor, he 
hecame acqniinted with Mr* Boti, 
an engraver of that city, who in- 
ttrueted him in the first rudiments of 
an art in which he afterwards so 
greatly excelled. 

At eighteen years of age, Mr. 
Lowry again visited Ix)ndon, havinfr 
an introduction to Aldennan Boydell, 
who received him kindly and gave 
him employment He recommended 
him to the notice of Sir William 
Blitard, (then Mr. Bliztid^ at a 
draughtsman, who, finding that he 
had a wish to ttttdy anatomy, pre- 
, tented him with a perpetual ticket 
to the anatomical lectures. Mr. 
Ijowry now felt a wish to become 
a profestioaal tuigeon, and attended 



conttantly at the lecturet and hna. 
pitalt for four yean ; hut beooming 

disgusted by the sight of some sur- 
gical operations, he relinquished hit 
intention, and returned to the art of 
engravinpr, which he had never en- 
tirely laid aside. Determined to 
distinguish himself by the nearest 
possible approximation to peifection 
in his works, he became a student at 
the Boyal Academy, improved him- 
telf in mathematicty and acquired to 
great a knowledge of pertpeetive, at 
to excite the sui^>rise of the elder 
Malron, author of an elaborate trea- 
tise of that subject. Besides work- 
ing for other engravers, Mr. LiO>\Ty 
executcfl at this time three largo 
plates for "ISir. Boydell ; namely, a 
landscapo after Caspar Poussiu — a 
rocky sea-port after Solvator Bosa— 
and a view of the interior of Coal* 
hrook-dale tmelting houte. He waa 
engaged for tevend months on the 
celebrated portrait of John Hunter, 
after Sir Joshua Reynolds ; and some 
of the finest etchings in the topogiTu 
phical publication of liearnc and 
Byrne, were executed by him. 
Desirous of improving the style in 
wliich architectural and mechanical 
eubjcctt were executed, Mr. Lo\^Ty 
invented the ruling madhine; and ia 
1790 or 91, he completedt chieflj 
with his own haadt, and i€ wood, 
the first which waa ever made; and 
which, like the more complex ones 
now in use, possessed the ]><)wer of 
ruling successive lines, either equi- 
distant or in gradation, so ;is to repre- 
sent curved surfaces. In 1798, ho 
invented diamond points to nae in 
the ruling machine ; by meant of 
whidi, he intored a perfectly eveni 
tint wherever it was required : they 
have since been universally adopted. 
In 1799, he constnicted a ruling- 
machine of brass, capable of drawing 
lines to a point, and of describing 
concontiic circlet. In IUU0» he ia- 
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vented a very simple machine for 
drawing parte of circles, of which the 
radius was too large to admit tlie U8e 
pf even beam compasses^ and in 
1801, » machine for maldng pers- 
]iecti^ diawings mtk the greatest 
aocinacj. He also constructed an 
instrument for dtawing ellipses; a 
variety of compaasses with micrometer 
screws, moveable points, &c. A few 
years before his death, he discovered 
a method of biting in etchings on 
steel ; he was the iijyt person who did 
it with certainty. 

Some of the firrt plates ^vhich Mr. 
Lowrj ezeeuted, aftor the completion 
of his ruling machine, were engraved 
for Murphy's dcscriptiaii of the 
Cathedral of Batalha, in Portugal, 
and for Murphy's travels in Portugal. 
But it was in executing the plates to 
Nicholson's work on Grecian and 
Roman architeture, that he carried 
this branch of the art to its highest 
peifbetion; the remaim of aatdent 
arehiteetnre had never before been 
pevrtrayed In % manner whieh did 
jnstiee to tfadr gnuse and beanty. In 
the year 180Ql> he was engaged by 
Messrs. Longman and Co. to execute 
the plates of machinery for Dr. Rces's 
Cyclopiedia. On this he was em- 
ployed for nearly twenty years ; but 
during that time he engraved also 
•everal plates in Wilkins'a Magna 
Onscia, and nearly all thoae in hSi 
VltroTint. He labieqaenily ez»- 



cuted the plates to Crabbe's Techno- 
logical Dictionary, and entered upon 
those of the Encycloptedia Metropoli- 
tana, on which he was engaged until 
his last illneia. 

Bnt It was not only as an engraver 
that Mr. Lowry was eminent IDs 
extensive knowledge of anatomy, 
natural philosophy, mathematics, en^ 
gineering, mineralogy, and geology, 
added to his extraordinary talent for 
nietiphysical discussion, ])laced him 
on a footing of intimacy with the first 
philosophers, and most scientific men 
of his day ; and In the year 1812« 
unsolicited by himself he wss elected 
a fellow of the Rojnl Society; an 
honour never before conferred on an 
artist, except in the case of Sir 
Joshua Reynolds; and was idso ft 
member of the Geological Society, 
and the Royal Institution. He at- 
Uiined considerable excellence in 
landscape painting in water colours, 
and by hfo Hbmlity to the then 
rising artbts in this branch, formed 
an ezesUent collection of the vrarks 
of fklward Blore, Calcott, Havell^ 
Mulready, Varley, &c. &c. He 
died on the 24rh of June, 1824, 
after an illness of twenty months, 
much regretted by a large circle of 
friends, to whom he was endeared by 
his amiable disposition, and the 
liberality with wych he always appro- 
ebted the talents of others. 



M. 



MACIIIETTI(Girolamo). He 
wasanativeof Florence,and 
bom in 1535, He pursued his stur 
dies under Michele Ridolpodel Ghlr- 

landajo, and was subsequently the 
scholar of Giorgio Vasari, whom he 
assisted when painting the palace of 
the grand duke at Flocence. Ma- 



chietti repaired to Rome, where he 
continued for two years, and on his 
return gained great renown by pix>- 
dudng the pietnrss of the Adoratioa 
of the Magi, and the Martyrdom of 
St. Lawrence. Naples, Pisa» and 
Bencvento contain the principal pro^- 
ductioos of this %iU»i,^Fiik. 
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MARTIN (David). He was born 
in Scotland, and studied under Allan 
Ranisav, with whom he went to Italv. 
On his return be attended the draw- 
ing-academy in St. MartinVlane, 
and obuined Miiid imemiiiint. He 
afterwards pnedted both at a painter 
and an engraTer in menotinto. In 
tlie latter department were a portrait 
of Roubilliac, the sculptor ; a whole 
length of Loid Bath ; and another of 
liOrd Mansfield. Ilis best picture 
was a lialf length of Dr. Franklin, 
from which there was a mezzotinto 
print published in 1775. He died at 
BdinbuiiE^ In 1797.— ^m^. Diei. 

MILLS (AUM). TUs ingenious 
artitt was cliieily employed in illus- 
trating works of juvenile intiruction, 
to wbicii the rigour and eleganee of 
his genius gave an increased inter- 
est. For upwai-ds of forty years be 
distinguished himself in tliis line for 
Messrs. Darton and llurvcv, of Grace- 
church-street ; Mr. Haiiia, St. Paul's 
ChuvciuTard, &e. &c. He was like- 
wiie ezteniively employed by en- 
gmveffs on wood, to make designs for 
ihem on the blocks. He was a tem- 
perate, industrious, and honest many 
and of high intelleetual powers.-— 
Gent. Mag. 

MORLAND (Henry Robert). He 
"Was the son of a painter in St. James's 
Squaie, by whom he was instructed. 
He peinted portndts both in oil and 
crayons ; besides which he aersped in 
meootfaitot and wss much employed 
as a picture-cleaner. In 1760 he 
ezliibited a boy*8 head in crayons, 
■whicli was one of his best perform"- 
ances. By embarking in jncturc- 
dealing he ruined his atfairs, and be- 
came a baiikni])t. The common 
subjects of his pcucil were convci'sar 
tlons, and scrvanta employed in do- 
mestic purposes. He was the father 
of that extmordinsry srtbty Gewge 
Marlandt who was bom in 1764, and 



died in 1804. — The subject of this 
sketch died in 1707. — Biog. Diet. 

MOSER (George Michael), a 
Swiss designer and painter in enamel, 
who waa bom at Zm^eh hi 1785, 
and died in 1788. aged 53* He 
came to England when very young, 
to follow the profession of a elwserte 
gold, in which art be arrived signal 
eminence. But his talents were not 
confined to that branch ; he likewise 
jKiinted in enamel with considerable 
success. He was well skilled in the 
construction of the human figure, 
which perfectly qualified him for the 
office he held of keeper of the Royd 
Aesdemy, to which he wss appointed 
at its foundation in 1768, the busi- 
ness of which situation prindpaUy 
consisted in superintending and In- 
structing the students, who dra<v 
and model from the antique figui-ea. 
Mr. Moscr continued to fill that 
plticc with the greatest respectability 
till his death. — FuseiL 

MUSS (Charles), a celebimled 
ensmel painter* bom ia 1781, and 
died in 1 824, aged 43. This highly 
gifted artist and amiaUe man showsd 
an early genius for enamel painting, 
which engaged the attention of Mr. 
Collins, near Temple Bar, to whom 
he was engaged for several yeai-s as 
principal artist, where many of his 
beautiful paintings, both upon enamri 
plate and upon glass, hMwm been fM> 
duced. His priwte worth, in eveiy 
relation of life, and his high merit in 
the art which he practised, have been 
uniyersally acknowledged, and are 
very gcnenilly regretted. 

Few men have l>etter deserved 
this reputation and this sorrow than 
the late Mr. C. Muss ; be had strug- 
gled with difficulties and surmounted 
them, and when his Ihme as an 
enamel painfesr stood highest, and pa- 
tronage snd fortune msde the world*s 
projects brighten befine him, he died. 
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The various splendid works which 
he was comiuissioned to execute in 
painted glass, will be completed 
Wider the diraetioB of Mr. Blartiii *, 
ytha waft bis pupil, and who, in his 
•UentiMi to the iuteretta of the 
widow, acknowlMlgM hit regard for 
Mt. Mu8S*8 memory : his super- 
intendence of these works will be a 
pledge to the persons for whom they 
are executed, of their being fiuished 
in a way worthy of his friend's re- 



i 

• TlwcfllelKitodpaiiiliarof IMdiM- 
nr*aFeaik. 



putjition. The beautiful enamels 
which Mr. Muss has left unfinished, 
we fear must remain so. Those who 
an fortnnato to possen tome of his 
woflia in this rue aad heantifbl art, 
will find their value greatly increased. 
It is probable that bis splendid *^Holy 
Family/' after Parmegiano (the 
largest enamel ever painted), and 
others of his celebrated works, will 
shortly be brought to the hammer for 
the benetit of his family, when it is 
hoped that the prices ihey will obtain 
will be coamfiBtonile their 
worth aad hisrepotation.— j^Kgrofy 
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NEWTON (Francis Milner), 
an English portrjiit painter, 
bom in London in 17*20, and died in 
17^4, aged 74. He confined himself 
to pertntii-painting, in whieh ho was 
(DODiideniMy employed. At the foun- 



dation of the Royal Academy, Mr. 
Newton w.is chosen a nu'nibcr, and 
was appointed the first secretary to 
that institution, which situation he 
filled until 1788» whm he resigned. 



O. 



OTTINI (Pasqnaie), an Italian 
historical painter, bom at Ve- 
rona in 1570, and died in l(i30. He 
receivwl his first iuHtiiictions in art 
from Domenico Riccio. lie after^ 
wards studied at Rome, and on his 
letofD to his native city, distinguished 
himelf aa a peiiiter ef Uatory, by 



the beauty of his forms and the eX' 
quisite airs of his heads. His pic- 
ture of the Murder of the Innocents, 
in the church of 8t. Stefano at Ve- 
rona, is an object of jjeneral admira- 
tion, though opposed to one of the 
finest works of Turchi Vasari, 



P. 

PARS ( WilliamX a distinguished 
designer aad landscape painter, 
lK>m in London in 1742, and died ia 
^82) aged 40. He received his in- 
structions and rudiments in the art in 
Shipley 8 dm wing-school. He after- 
wards frequented the academy in St. 
Martin* s-lane ; and in I7f>4 obtained | 
the third premium of twenty guineas j 
for lii&loric paiutiug. The DilletUnti | 



Society having at this time deter- 
mined to employ u portion of their 
accumulated funds in the cultiva- 
tion of elegant literature^ they re- 
solved to send some persons into 
Greece, to make further researchei 
among the remains of antiquity, 
wliich arc still to be found in Ionia, 
for whidi purpose the following gen- 
tlemen were selected : the Rev. Di. 
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Oiaudler, of Oxford, was appointed 
to the literary department; to Mr. 
Rivet, was assigned the architectural 
inquiries ; and Mr. Pars was clioscn 
the draughtsman. On this expedi. 
ti4» 1w WM abtent abont time jmn, 
«nd some time iftflr his return be 
^les eogeged hj the kle Loid Psl- 
menton to accompany him in a 
tear through Switzerland and Italy, 
to make drawings of the most re- 
markable views and antiquities. In 
1770 he was elected an Associate of 
the Royal Academy ; and in 1774, 
the Dilettanti Society having deter- 
mined to tend an artbt to Boine, for 
n certain nnmber of yean» upon a 
peuMon, to ecmplete Ida ttiidies as a 
painter, Mr. An waa made choice 
of on the occauon, and arrived at 
Rome in 177.'>. He continued his 
studies in Italy until the autumn of 
the year 1782, when he died of a 
{ewer,~^Edwar<U» 

PARSONS (Waiiarn). He was 
bom in BowJuie, Oheapnde, in 
1786, and was edneated at St Feul s 
acfaooL At tiie age of liMnrteen be 
was apprenticed to an architect, and 
while in that employ distinguished 
himself by his dra\vings, for which 
he obtained several premiums from 
the Society of Arts. When out of 
his time he took to the stage, and 
became one of the most popular co- 
medians of Ua time. Mr. Faiiona 
never reUnquiahed tiie pencSly and 
manj of bia pictures are stiU in tiie 
possession of Ida friends. They con- 
tiat of architectural aubjects, land- 
scapes, and fruit pieces. These last 
are truly excellent. Uedid in 1795. 
-^Gent. Mag. 

PARSONS (Francis). Tliis artist 
lived in London, where he practised 
as a portrait-pointer, and in 1763 
esbibited at tiie Spring Garden rooms 
two pietnres, one of tbe Indian Gbe- 
rokee, who was then in England, 
and tbe other of Miia Daviii, a eele. 



brated singer, in the character of 
Madge, in Love in a village. They 
were afterwards engraved by M^Ar- 
dell.— /'t/ifc. 

PEARSON (Maigaiet). TUi 
ingeniona ladj waa tbe danc^ter ef 
SamneL Petenon, an eminent book, 
auctioneer. She discovered mAj % 
fine taste for tbe arts, and on mar 
rying Mr. Pearson, a painter on 
glass, she devoted herself to that 
branch of the art, in which she at- 
tained peculiar excellence. Among 
other fine specimens of her skill in 
this line, were two sets of the Car- 
toons of Raflbelle, one of widdi ivaa 
pufcbased by tiie Maiqaia of LbbAs> 
downe, and tbe otiier bj Sir Or*' 
gory Page Turner, Slie died bi 
1823.— Biog. 

PRATT (Matthew). This painter 
was a native of Philadelphia, and 
came to London in 1764. He re- 
sided during his stay in England 
with his countryman, Mr. West, 
and m 1766 eaduUtedapietnre caUed 
the American Scbool, c o n i latin g ef 
portnlta of Umael^ Mr. Weat, and 
others. He returned 800B aflicrte 
Philadelphia,— Pi/*. 

PENNY (Edward). This artist 
was bom at Knutsford, in Clieshire, 
in 1714, and died in 1791, aged 77. 
At an early age he was placed under 
Thomas Hudson, in London; on 
leaving wbom lie went to Ilalf, mat 
at Rome became tbe pupil of Maice 
Benefial. Wben he lelumed to 
England, he joined the Society of 
Artists, and was chosen vice-president 
of that institution. On the found- 
dation of the Roval Academy he 
was one of the original membei*8, 
and the first professor of painting, in 
which situation he continued till 
1783, wben tbe declining state ef 
bia bealtb obliged bim to resign tim 
cfaafar. His principal employment 
was painting small portfaits in oil; 
bat be alio wcaiioMlly ezbibilad 
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some moral and historicnl pictures, two other pictures by him, entitled 

One of the latter was the death ot Virtue rewarded, and Profligacy 

General Wolfe, of which there is an punished, have likewise been pub- • 

engraving, as there is abo of his lished by the same mesni. Piik* 
portrait of the Marquis of Granby : 



R. 



BACHETTE (Jem Fnud^), 
an eminent French sculptor, 
bom at Paris about the year 1738. 
He received instructions in the art 
from Edme Bouchardon, an eminent 
French sculptor. At an early i^e 
ht Hrfted Itdjr, and afl«r studying 
4i» an^iie slttaei, tnd* leading at 
lUne Ibr wfenl yam, 1m letumed 
to Fkance. Racbette was much em- 
fkjtA hj the princes of Condi ind 
Conti, to embellish their palaces and 
gardens with statues, &c In 179*2 
lie executed a fine bust, in marble, 
of the late Marie Antoinette, queen 
of Louis XYI. (now in the posses- 
■ion of Mr. E. WilsoD| son of the 
^Uishcr of tins ivwk). 

RATHBONE ( JohnX •& Eof^ith 
kndwipe printer, who flourished 
about the year 1770. This artist, 
without the help of an instructor, 
acquired a respectable talent as a 
landscape painter, and his pictures 
"Were frequently embellished with 
figures, by Ibbcrtson, Anderson, and 
oUier contemporary artists.— 



BSDMAN (ThoBiM)_This ar- 
tbt HM the son of a cleigymaii of 

Bnctknock, in Wales, and served his 
apprenticeship to a house painter at 
Bristol, from whence he moved to 
London, and became a student in the 
academy in St Martin's Lane. His 
residence after this was at Bath, 
where he practised as a portrait 
fMurtv Ib ninittare, witli pmaiSm- 
•yoMffM. He died m 1785. 

B0B80N (Geoige), a ditHogniihed 
BigiMi paiikr la iwler eoloim, 



whose premature death (in ISdSX 
was much regretted by the admirers 
of that department of the art. George 
Fennel Robson was a native of the 
city of Durham ; his foither, who was 
a respectable wine merchant, mar- 
ried twice, «id fari ft ftnilj of twentj 
chlldven. The suljeet of ihii me- 
moor ivfti the eldest bj die teeoad 
nuuTiage. Ho may he said to haio 
been a painter from his cradle* Sooa 
as his infant hand could grasp ft 
pencil, it became his favourite — ^his 
only toy. Between three and four 
yeai-s old he attempted the imitation 
of natural objects. At seven years 
old, heivaetent to school at Scorton^ 
In Yoikihlie; bat nethtag eeiild 
ween him fieoB hk pendl : Inateed ef 
minglii^f with the tporti of other 
boys, he wae ture to he, when out of 
school, in some quiet, sequestered 
spot, endeavouring to imitate the ob- 
jects around him. Returned to Dur- 
ham, he was found to have made 
little progress in his school studies, 
but much in his fietvourite art. The 
passion new became to decided as to 
oocasbn moth nneaainess to his 
ftther« wlio bad no otlwr hope far bit 
boy tlian to fit bim for a counting, 
house or pnbUe office. The pic. 
tnresqne scenery of Durham and its 
iK'ifrlibourhood, attracted artists of 
eminence to the city, and so surely 
as one began liii? sketching excur- 
sions, he found himself attended by 
ft mddy, rety-fiwed hoy, who hnng 
upon bit patb and watclied liit fooi- 

SHe liad not made mueb pfo- 
in Ida work, beftro tlie mme 
dN2 
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bgy was creeping up to his side, and, 
with an exprcftsioii of intenBc interest 
in his countenance, endeavouring? to 
obtain a siglit uf the peucirs magical 
creation. There wu a nmplicity and 
ingeniioiinieM in all this, that never 
fiuled of attncting attention. By 
degrees the boy wai encouraged to 
•how his own attempts to these 
mighty magicians, and their decision 
"H'as listened to with fear and trem- 
bling — to him it was the voice of 
fate. The jtidgment formed on his 
boyish ctfurts was not discouraging ; 
and it was accompanied by instmc- 
tiont wbieh tthniilated lum to fimh 
ezertiont, and gave him oonfidence 
ftbove hh years. The offset of 
these ioilnictions was soon visible. 
The parents, finding it useless any 
longer to oppose his inclinations, 
applied to Mr. Harle, the drawing- 
master, of Durham, who frankly 
declared he could not attempt to give 
him lessons, as the boy knew already 
mora of tlie art Hum he did Idmself. 

At die age of alzteen an oflbr ivas 
mde by a relation in London, to pro. 
▼ide a tttoation for Geofge in a fiiib- 
lic office. This ivaa the moment of 
derision for our young adventurer, 
and that decision was for the art he 
loved. He had drunk too deeply the 
intoxicating cup to dash it from his 
lips ; remonstrance was tried in vain. 
With five pounds in his pocket, he 
left Ids fathei's house, never more 
to retonu He made drawings ; his 
first poblieation was a view of his 
native city, the profits of which 
enabled him to visit the highlands of 
Scotland — a visit which he had long 
ardentlv desired. In the hahit of a 
shepherd, with a wallet at his hack, 
and Scott's Poem, "The Lay of the 
Last Minstrel,"' in his pocket, he 
wandered over the moontdinSy winter 
and summer, till he became fiuniliar 
with the virions sheets they pre- 
sented under tiiedifliBient ehangea of 
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season, and laid up a stock of mate- 
rials which lasted him for life. — On 
his return, he published outlines of 
the Grampian mount^iins. 

In 1818, he first appeared as an 
exhibitor in the ninth annual exhibi- 
tion of the Society of Painters in 
Water Colours, and was elected ft 
member the following year. But it 
was not till the exhibition of 1815, 
that his works commanded that pub- 
lic attention which gained for him 
extensive and abundant patronage 
From that time, his interests became 
idenfDled with the interests of the 
society ; all his inivate caiea, all faia 
publie exertions, wem directed fnfe 
this one channel* He laboured hart 
and efieetively. 

As an artist, Mr. Robson was re- 
markablc for vigour of execution. 
His conception of form miq^ht bo 
sometimes wanting in gi-andeur, but 
his effect and colour were alwavs 
powerful. The Scottish hills had 
strongly impressed their awfol dmrae- 
ter on liis imagination. The oala 
of his own mind associated itself 
with t h es e s ce n es of peace and lonetfL 
ness, even when settled altogether in 
the south, and di*a\vnng his materials 
from things lu oimd him. One of his 
last and best pictures was, a view of 
London from the bridge, before sun- 
rise, when all that mighty heart is 
lying suit'* 

As ft man, Robson was diatin* 
guished by strslghi-ferwaid integrity, 
modesty, and ingenuousne<;!:, and un- 
bounded benevolence. He was in* 
ventivc hi doing good ; lie !iad no 
selfish views : ttf advimce the arts of 
his country, and to benefit his brother 
artists, were tlie great objects of his 
life. All must lament that such a 
man should have been ent off In ih* 
vigour of his age, and fai the fbfl tide 
of his nsefuhiess.<— Bioi?. Diet, 

R0GEB8 (CJeorgc).— This gaiu 
tleman, who painted for liia wmmi. 
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ment, resided in the Isle of Wight, 
and married a daughter of Mr. Jona- 
than Tyers, the proprietor of Vaux- 
hall Gardens. He painted lauddcapes^ 



some of which were exhibited in the 
Spring Gardea rooms. He died 
about 1786. 



8. 



SHARP (William), an eminent 
English engraver, horn in 1749, 
and died in 1824, aged 74. His 
father was a reputable gun-maker, 
of Haydoa-yard, in the Minories, 
wbot obMTTiiig mAj moifiMtalioiii 
of a talmit for tewing, in life Mn 
WillisiD, and not bdof Mb to esti- 
mate the full extent of those talents, 
thooghl only of qualifying him for 
the performance of that species of 
engraving which is bestowed on fire- 
arms, and is technically termed 
bright engraving, because it solicits 
attention to itself, and not to the 
impressions that may be taken from 
It bjflUhig its faicisloiui with ink. 
Young WiUisiii ww aoeordingly 
i^renticed to Mr. Longmata, who 
pnctised this species of engraving 
near the Rojral Exchange ; and, soon 
after the expiration of his engage- 
ment, our artist commenced business 
for himself in Bartholomew Lane, 
which, being not far from the sceue 
of his apprenticeship, marks integrity 
of oonduct, by thowing that bo was 
at lesat irreproschaUo^ and probably 
BSfpacted whoio the deeds of yooth 
were known. 

His fint essay in engraving was 
made on a pewter-pot. >,Hi3 friends 
would have qualified the as^rtion by 
substituting a silver tankard ; but 
our artist loved truth, and insisted 
on the vemcity of this humble com- 
BMO^ement. About this ttine he 
became acquainted with John Kaye 
Sherwin, fiom whom ho no doubt 
derived much information. After a 
few y^ars of experience, as his powers 
dofel^pedy Sharp begsn to £00! him- 



self capable of higher works than 
dogs* collars and door and card- 
plates, and one of his first essays in 
the superior branch of his art was, 
to travel all the way fh>m Bartho- 
lomow hum to the Tower of Lon- 
don, to make a drawing of the old 
lion Heetor» who hid been an in* 
mate of that fortiess for about thirty 
years, engrave from it a small quarto 
plate, and expose the prints fair sale 
in his window. 

This was a firm, and successful, 
and satisfactory step, made on sure 
ground ; for the prints of the lion sold 
moderately well (the plate has lately 
been found among Mr. Sharp's ef- 
fects at Chiswiek); and hence he 
was probably induced to speculate 
on more important graphic concerns. 
Perhaps, too, the delicate health of 
his wife, who had been too long " in 
populous city pent," might form part 
of his inducement, when he made 
up his mind to remove. However 
these things may have been, he left 
the busy dm haunts and the hum 
of Bartholomew Lane, somewfaeio 
about the year 1782, for the more 
salubrious neighbourhood of Vaux- 
hall, where he began to engrave for 
the Novelists' Magazine, after the 
designs of Stothard; contributed a 
single plate to Southweirs Bible, 
and soon after felt firmlv seated 
enough 911 this superior branch to 
which he had dimbed, to undertake 
more important woilcs. In fiMSt, hie 
mind had, by tliis time, been ex- 
panded by the contemplation of good 
pictures and prints, and he began to 
look with due veneration at the 

3m3 



Digitized by Google 



I 



tHA 



great works of the old masters, and 
finally, to emulate and imitate them. 

At this period of his life, Mr. 
Shaip WM a welMbnned ivell-look- 
ing man, lacUnod to oorpulence, 
Ubouiing wnUnuHj in bii vocation, 
exercising and refreshing himself 
with daily ablutions in the Thames 
during the cool of the morning, and, 
being strong and an cxi>crt swimmer, 
he swam with ease over that river 
and hack. Here, at Lambeth, he 
was the neighbour and occasional as- 
toeiate of John Browne, the distin- 
guished etcher of hmdtcapea, and of 
the ingenious and philosophical Wil- 
son Lowry ; and here, at his mature 
age, 1m performed some of those 
grand and laborious works which 
will long remain an honour to him- 
self, his art, and his country. His 
adminible portrait of Jolin Hunter, 
after Reynolds; his not less admi- 
lahle Doetors, or Fsthers (as it is 
sometimes teimed), of the primitive 
ehurch discnsring tiie doctrine of the 
immaculate eoneeption, sfter Ouido ; 
the former one of the finest portraits, 
the latter one of the finest historical 
•ngravings in the world, were both 
executed in the small house which 
he occupied near Vauxhall. Here 
was completed West's lianding of 
King Charles the Second ; which 
Woolletty at his demise, had left un- 
finished; and here wss performed 
several other works not mentioned 
bj those who have hitherto treated 
of his biography ; among them two 
solemn dances by torch light, in the 
Friendly Islands, and some portraits 
of islanders of the Pacific Ocean, 
engraved for Captain Cook's last 
voyage ; and a most exquisite work 
of t& oval form, after Beawell, an 
-artbt who died youngi and of which 
the subject is the Children in the 
Wood. The public have not yet 
done justice either to the design or 
to the execntion of this plate. 
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Wliilst thus living and engraving 
at Lambeth, our artist became gra- 
dually and justly dissatisfied with 
the scanty remuttersti<Mti iHdefa bo 
received for his plates from the prin^ 
deslers, which kept him always poor, 
although his expenses were modev* 
ate; and his brother dying somewhat 
unexpectedly at (iibr.iltar, he became 
possessed of some property, and was 
enabled to set about, execute, and 
publish for himself, some of tliese 
works from Salvator Rosa, Domeni- 
chino, and others of tbe old wiaeteia 
of high olianicter, from the eele^ 
brated ooUeetioii of the late Mr. 
Udney, which, in contributing to tho 
extension of their fiune, has estab- 
lished his own. He now effected 
his removal from Lambeth, to a- 
mucli lai-ger house in Charlc^-street, 
near the Middlesex Hosjntal, and 
indulged himself in new and social 
connexions, and a somewhat more 
ezpennve mode of lifb. 

The ezset time when the s siwity 
of his mind and the tenor of hb 
studios began to be invaded by cre- 
dulous notions concerning the animal 
macmetism of Mesmcr and (he mys- 
teries of Kmanuel Swedenboig, has 
not been ascertained. The mental 
delusion under which he laboui-ed 
was, probably, not the result of m 
moment : nor b it the dates of eirate 
of this kind, but the faets them- 
selves, that are interesting. Suflie# 
it then to say, that these* tiuBgs hap- 
pened nearly about the era of his 
removal to Charles-street; and the 
same accession of fortune wliich 
enabled him to undertake the pub- 
lishing of his own engravings, cuiu 
bled him, also, to indulge iu these 
aberrations, for so we must esieem 
them at the best; to patronise Bgytm 
the enthusiast, and the prophet 
Brothers; to dabble, fur he did tf» 
more, in the politics of Thmmts 
Paine and Home Tooke, by bessn* 
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iiig a mouiber of tlic " »::>ociety for 
Coiistitiittoiial loformatioii and to 
cnltivftto various finendBhips, which 
had no laconiidmble influenoe on 

the futaiejavonts of his life. 

The mysteriet of Mesmer, and 
those of Emanuel Sweden borg, by 
some means or other, about this 
period became mingled in tlic im;igi- 
uations of their resjKctive or their 
mutual followers; aud De Louther- 
boui^, Cosway, Miu Preacott, and 
Btyan, weie aappoiod to be endued, 
though not in the aame degree, with a 
sort of hal£«phyricaL and half.m^acn- 
lous power, which could not be aocu- 
lateljr defined, of curing diseases and 
impartincf the tlioujrhts orHVinjwthies 
of distant friends. Dr iiouthei hourg 
was believed by tlie rest to be a very 
l^lsculapius in this divine art ; but 
Bryan was held yet more poweiful ; 
«ad was ao by hia own confession. — 
Sbavpv iklao, had aome inferior pre- 
tensions of the same kindf which 
ffraduallv died awav. 

But» behold! Richard Brothers 
aioae» a prophet in Israel ! The 
Millennium was at hand ! The Jews 
weitj to be jrathered totrctluT, and 
were to re-occupy Jerusjilcni ; and 
Sharp and Brothers were to march 
thither with their squadrons ! Due 
prepantiona were aocordingly made, 
•■d boaadlesa expectationa were en- 
tertained by our entiiusiaatic artist. 
Upon a friend remonstrating that 
none of these preparations appeared 
to be of a marine naluif,and inquirint; 
how tlie chosen colony were to cross 
the seas, our hero answered, " Oh, 
you'll bee ; there'll be an earthquake, 
and a nwweulooa transportation will 
take place.** Nor can Shaip*s fiiith 
or sinoerity on thia point be in the 
leaat diatniated ; for he actually sat 
down and engraved two plates of the 
portrait of the prnpftet^ hiivintr cal- 
culated that one woul'l not print the 
great number of uupiuttuons that 
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would be wanted when the inij»ort- 
ant eveut should arrive ^ aud he 
added to them an extraordinary and* 
confirming inscription. 

If faith be made the measure of 
piety, the pretensions of no man, not 
even those of his most fauthful 
Majesty," nor of the PojMJ himself, 
could exceed those of William 
8haq). The friends of the monarch, 
or of the pope, might contend, and 
could only contend, that it was with 
more reason he listened to Moses 
and the prophets of old, than our 
artist to the modem prophets, Swe. 
denboi^^and Brothera; but since fiuth 
is greater where reason is less, the 
greater faith of Sharp is deariy mani- 
fested. 

Brothers, however, had mentioned 
dates, and dates, although proofs of 
the prophet^s sincerity and insanity, 
are, in other respects, very stubborn 
things. Yet, the fiulure of the ac- 
comj^ishmeut of this prophecy may- 
have helped to recommend the pre- 
tensions of ^^The woman clothed 
with the sun !" who now arose, as 
mi|^'ht be thought mal-apropos^ in 
the west* But miracles are superior 
to the laws of nature ; the a}>osik3 
were fishermen ; and Jesus Christ 
himself honoured by his birth the 
house of » poor carpenter, in an 
obscure village. The low origin of 
Joanna Sonthcott, could, thercftraoy 
form no objection to her divine cre- 
dentials. Tiie dawning hopes of tho 
confuted and favourite faith of a 
fanatic, will catch at straws ; the holy 
scriptures had said, *■* the sccpiio 
shall not depart from Isi-uel, nor a 
lawgiver firom between hia feet, until 
Shiloh come, and to him thaU the 
gathering ef mjf peopU beJ" Wlion 

Brothers was incarcerated in a mad- 
house at Islington, Jtianna slioue 
forth at Kvctcr ; and when tho day 
of dread, ilmt was to h-ave this, tair 
mctropolib 111 iuiub, while it uskeiuU 
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forth Brothers and Sharp on their 
. holy emnd, piiMd calmly over, the 
coq^Umlon of divine troth, and seers 
of coming eventa, heing driven to tiheir 
ahifta, began to look out for a new 
gfoand, and, in short, to prevaricate 
most wofully. The days of prophecy, 
Sharp said, were sometimes weeks, or 
months ; nay, according to one text, 
a thousand years were but as a single 
day, and one day as a thousand years. 
Bnt ho fiudly clung to Ihedeatii-hed 
piedietion of Jacob, ^imniiif sap- 
ported as it "Was hy ocular demonstra. 
tioa of the swelling Shiloh ; and it 
was altogethn in that Sir Wm. 
Druraraond, or any other learned and 
rational' man, explained that Shiloh 
was, in reality, the ancient Asiatic 
name of a star in Scorpio ; or that 
Joanna herself sold for a trifle, or 
gave amy in her loving kiadness, the 
impreiMons of a trumpery seal, which 
at tlie great day vvefo to oonstitiite 
the discriminating mark betynsea the 
righteous and the nqgodly. 

Battered and bewrayed as our ar- 
tist's faith in modern revelation might 
well be supposed to have become, no 
new light streamed in at the chinks. 
It was still the sours dark cottage, 
when the corpse of the prophetess lay 
in the neighbouriiood is Msnchester 
square. When the surgeons were 
proceeding to an anatomical investi- 
gation of the physical and proximate 
causes of her death, and the mob 
were gathering without doors in 
anticipation of a riot or a miracle. 
Sharp Continued to maintain, less in 
spite of the sui-geons" teeth than of 
his own nose, that she was not dead, 
but entianoed. And also^st % tub- 
sequent period, when he ms sitting 
to Mr. Haydon fiur his portrsit, he 
])redicted to that gentleman, that 
Joanna would re-appear in the month 
of July, 1822. "But suppose she 
should not said Mr. Haydon. ** I 
tell you she will,'* retorted Sharp ; 



but if she should not, nothing will 
shake my faith in her divine Bn»> 
sion.** And those wiio were neer 
his person during his last illnessy state 

that in this belief he died. 

Of his politics not much need be 
said ; he was not a man of any read- 
ing, or depth of philosophical inquiry; 
nor is the origin of his intimacy with 
some of the l^uliug characters of the 
day, on the popular side of the great 
qtMstion of nfoim, corsscUy knems* 
It probably was'aeoidental,sndtrisnig 
out of his professional pursuits. Cer- 
tain it is, that Sharp was, at this 
moment, the ostensible and professed 
friend of representative government ; 
and certain it is, that he allowed his 
name to be entered as a member of 
" The Society for Constitutional In- 
formation.*' But the secession of 
Mr. Pitt fipom tiist sodety (and fron 
the cause of perliamentsiy lefRrn) 
seems to hsve fendersd Sharp su». 
pidous of those who remsined on the 
list. Undoubtedly he was too nraeli 
of a Marc Antony, in the frankness 
and hilarity of his manners and ap> 
pearance, and (as might soon be dis- 
covered) too shallow, vague, and 
unsettled in his political principles, 
even to have justly incuiied, as, how- 
ever, he did certainly ineur, th» sua* 
pksions of a privy ooundL Theiden 
of our engmver's beiqg apprshendei 

for the purpose of asoertrining whe- 
ther or not in his speeches or writiogi^ 
he had committed himself so far as 
that he might in common with Home 
Tooke, Holcroft, Thelwall, and 
others, take his trial for high trea- 
son," was quite &rcical. Sharp* 
political writhigsl— .who tet knsrv 
him could have entertained thf.leart 
suspicion, that house^keepsi's Inresnsi, 
where well-seasoned soup was much 
more likely to l>e detected, would 
ever have been looked into by the 
King's otlicers for political writimrs? 
Yet such wa» the fact. — ^PoUucai 
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Nviitinps! No ; lie might read occiu- 
bioualiy iu Godwiu'b l*oliticiil Jus- 
tice," Paine*! Rights of Man,^ and 
Cobbett't Pdtitical Reguter f bat 
bu liteiiry notScea, if aaeh thef might 
temed, ware almott ridiculously 
^mgtte and uncritical. Indeed tlie 
short senteiM^ which he inscribed 
under the portrait of Brothers, may 
serve to show how very unqualified 
was William Sharp to work on meta- 
physics, or the arts of government, or 
to perturb states or empires by his 
political philosophy. Tliat inicrip- 
ti»n niaa m followi:— Fullj be* 
li0ving thia to be the man appointed 
by God, I engiavie hia likaneaa : W. 
Sharp.'* The wags, in reading it, 
pencrally chose to put the comma- 
pau^e in the wrong place, (after 
appointed,) and to understand and 
interpret, that W. Sharp, hereby 
matie oath^ that he engraved the 
portrait 4if the man appointed, nailieljr 
— JNcAanf Brothen. But if the 
wader pmaed in the right plaoe, that 
la to say, in the place where Sbafp 
intended, what did the sentence ex- 
press that was fit for a public inscrip- 
tion? "Fully believing this to be 
the man apppointed by God" — for 
what? appointed to do what? to 
head the Jew^ in their predestined 
march to recover Jerusalem? <nr to 
din in a madhouse P Oneisezpraased 
as muoh as the other ; and appointed 
to delude W. Sharp, as much as 
citiier* In fine, the whole is bnt a 
monnment of folly. It is certain, 
however, that Sharp was placed 
under arrest hy order of government, 
and was examined several times be- 
fore the privy council. But, being 
a boI|i, jocular, good-looking man, 
and one who seenied to like the good 
thraga of this world too well to 
beoMM aeonapirator, the privy coun- 
cil became of opinion, that the altar 
and the throne hail not much to 
draad from him. To this conclusion 
the/ were more easily brought by an 
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occurrence, at oije oftlie cxinniuaiions, 
which elciiriy mauilcsted llie charac- 
ter of the man. After having been a 
good deal badgered with questions, 
Sharp at length delibeiatolydrewfrom 
his pocket the prospectus of a work 
which Home Tooke had then in coa- 
teniplation, and handing it to Mr. 
Pitt and Mr. I) undas, requested that 
they would have tlio goodness to set 
down their names a> sub>crihor;«, and 
then |)ass it to the oilier mciuUcrs of 
the council for the same purpose.— 
A hearty laugh ensued; and aeon 
after Sharp was liberated. 

Mr. Sharp*s profossiolial fiune was 
widely spread on the Continent, and 
wherever el fie the rays of taste have* 
extended. Foreign institutions of 
art so highly resjHicted his merits, 
that he was elected a member of the 
lmj)erial Academy of Vienna, and of 
the Electoral Academy at Bavaria. 
Both these diplomaa he received in 
the year 181 4. He made two m, 
three removals of hia xeaidense before 
he finally domiciliated at C his wick ; 
first, from Gharlea street, Middlesex 
Hospital, to a smaller house in 
Titchfield street, where he engraved, 
or at least comjdeted, his lai-gc plate 
after Copley, of the scene before 
Ciibraltar, on the morning of the 
'27th of November, 1781, one of the 
proudeat in tlie annab of war. From 
Titchfield street, he removed t» 
Acton ; and from Acton he removed 
to Chiswick, whore he had not long 
resided, before be was attacked by a 
dropsy in theelvest, which terminated 
his life at the fi^e of seventy four 
He is buried in the church-yard of 
that hamlet, with lloyarth, who was 
of similar origin ; and with De Lou«» 
therbourg, for whom, at one period, 
he entertained much mystic rever- 
ence. 

Wo shall now proceed more par. 
ticularly to the consideration of his 

professional merits. 

The general style of Mr. Sharp's 
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engravings is not borrovi^ed from any 
of bis predeciBMors or contemporaries ; 
but Is oidectie, — vyehis to say, that 
H it fiurly ieLt» and vrouglit <mt for 
UmMl^ after looking at them all, 
ivith due respect, but without ser- 
▼ility ; and after comparing them with 
their grand archetjqie — nature. His 
course of lines are always conducted 
vith ability^ and sometimes ivith that 

" Wanton lieed and giddy conning.*' 

^which can result only from genius. 
His play of linea has, geneially speak- 
ing, the utmost freedom, eomhined 
nitii a power of regolarttj' and aecu- 
lacy, which always appears commen- 
aoiate to the occasion. This implies 
more of the artist, and less of the 
mechanic, than we elsewhere find ; a 
solicitude for the end, rather than 
for the means ; and is the result of a 
grander career of mind, governed by 
bolder bridling* In his works, every 
artist wlio is mxrAj of tiiat donomi* 
natiou, contuiaes to live long after 
Ihe dose of his morlsl eoieer* They 
are the most just and Impartial monu- 
ments to liis memory. Some of the 
productions, of which we are about 
to speak, will be admired for cen- 
tunes, after the superstitious credulity 
and political folly of their author wiU 
be utterly forgotten. 
' As even the shop-catds of our 
engraver sre now become objects to 
eoUecton, and as ihey mark Uieeom> 
menccmcnt of his practice as ui artist, 
we slisll begin with them. Tliej are 
two in number — the one a vignette 
of an angel seated among clouds, 
wearing a weath of laurel, and hold- 
ing a circular tablet, on which ie 
inscribed, " Sharp, Engraver, No. 9, 
Bartholomew Une, Royal Exchange, 
London.** The otlier is a smsll oval, 
apparently copied from one of CSpri- 
ani*8 deiigns, and consists of two 
figures ; one standing erect, the other 
seatedonadoud, A wreathed drde 



is between them, bearing the same 
inscription as the former, and on a 
riband which they hold, " History, 
Ornamental Wntuoig, Seals, &e* Uo" 
der the doud is " W. Shup, scu^** 
Both these esrd plates m engfwed 
60 ably, aa to afford a good earnest of 
his subsequent productions. 

His next work appears to have 
been Hector^ the lion, which we have 
already mentioned. It is not very 
ably drawn, but it is freely engraven, 
and on the whole is a clever juvenile 
peifermanoe ; perhaps a better print 
of a lion (with dweaeeptionof Stabb** 
mezzotintos) than had yeS ippcnreJ 
in England since the time of Heflsk 
and Barlow. 

Subjoined is a list, and some no- 
tices of other works by this masterly 
engraver. 

FonmuTi. 

John Hunter great anatomist, 
after 5tr Ji»ff Aim 12q^iMliiiV a traas* 
eendant perfonnanee^ of ksge IbUtt 
dimensions. Mr, Moore^ihB ooifmi 

secretary to the Society of ArtS| sllsv 
West A head in Du ttmitmfm 

edition of Paradise Lost, erroneously 
called the portrait of Milton. Three 
views of the head of JCmg Charles 
the First, after Vandyck, Sir 
Everard Homey the distinmiislied 
comparative anatomist Sir WedUar 
Farquhary physidsn. The Rtf^ 
Dr. Valpff ; Lord Erdcme; Skr 
Francis Burdettf Home Tookef 
John KembUi Sir H, Dtrndas $ 
Charles Long^ Esq. ; F. Walker, 
Esq. : John Bunyan ; Joanna 
Souihcote ; William Sharp^ en- 
orraver, after Joseph; Rev, JDr. de 
Sails ; the Duke of Clarence; 
equestrian figure of jU. IL H, tke 
Prmce of Waleis wkoiB laigih 
portnU (rfSir WUBam CmriU. 

HISTORICAL SUBJECTS. 

The FeiherM of the Chmnk,^ 
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Guido Reniy a work of superlative 
merit. It was engraved from a draw- 
ing by Farrington, and was considered 
by Mr. Sharp as liis best work. 
^Diere is scarcely any etching in the 
figmm ; ipb believe only tbe eatline. 

If I eiioe get the ouUiiie right,** 
said the artial, **aad the pertfe in their 
fvoper piacesi I will cut away as if I 
were cutting a cheese.** ne Witch 
of EndoTy after West ; a small copy 
of this was afterwards engraved for 
Macklin's bibli*. The hovel scene in 
Kir^ Lear^ after West^ a capital 
performance ; a proof from this plate 
hea leng been aeld al ten gnmeasi 
7%e H<^ JFWm^^after SirJo^ 
B^ftwtdMi eaaulleepy ef thia alao 
ma eograved by Sharp, as a fimilia- 
piece to Macklin*a New Testament. 
The Infant Saviour, from Annibal 
CaraccL Christ and St. John the 
Bapthit. Head of an Old Woman^ 
after Kubena, The figures to an 
oval plate, after Heame^ of Mr. 
Peitr Femmte reteuing Fmny^ from 
Ihe nerel of Joseph Andrewa. A 
huge plate iosfonmd though unfin- 
iahed atate, of the Dead ChrUt and 
fhfwe Maries, after the celebrated 
picture by Annibal Caracdj in the 
collection of the Earl of Carlisle. 
Boadicea and hei' Danghterg, after 
Opie^ engraved for Hume's History 
of England published by Bowycr. 
Meury^ Queen of Seots^ escaping 
wWk BotkweU, after Smrke, for 
ditto. Judkk aUmmg, mIUw Ome, 
engraved for Macklin's Bihle. be- 
struction of the Astjftiim Hosty after 
JDe Loutherbourr/y engraved for ditto. 
The Three Maries at the Holy 
Sepulchre, after ^mirke^ for ditto. 

aHALL BOOK TLATWt, 

The Roeiemdan Cavern^ after 
Fuseli, engraved for an edition of the 
Speetator. TTteodonui mid Cau 
MtmUiUty aftar WeiUM^ for ditto. 
8ieM tan the iVnwM ITuftoicf, 
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after Smirke, for Bell's British 
I'heatre. Aji elderhj Female medi* 
tating, after WiUiam Locke, Esq,, 
engraved for Seward*8 Anecdotes, 
and inscribed, Z)ieajir<e/mlo«.**—. 
Gen, Bum, Did* 

SIMMONS (Jelm). Thia artiat 
waa bom at Nailaea> in Somerael- 
shire, about 1715, and aerved his 
apprenticeship to a house and sh^ 
painter at Bristol. He carried on 
the same business in that city, till 
his death, which was in 1780. Sim- 
mons painted many portraits, firom 
some of which portraits were made ; 
bat hia pfineipal weiica woe ihealtar»^ 
piece in All SafaiU* drardi, Briatid, 
and another in St, John*a ehnieh, al 
Deviaea. The subject of the firat ia 
the Annunciation, and is a very cre- 
ditable performance ; that of the 
latter is the Resurrection. Hogarth 
thought very highly of the talents of 
Simmons, whose portrait of Ferguson, 
tlie astronomer, was in one of the 
early ezhibitiona of the Boyal Aca^ 
demy.<»O0ii^« Jifeig. 

SPBNCBB (Jarvis), an EngUdi 
painter in miniature and in enamel, 
who flourished about 1750. "Ho 
was,** says Edwards, " originally a 
gentleman*8 servant, but having a 
natural turn to the pursnits of art, 
amused himself vnih drawing. It 
happened that one of the family with 
which he lived sat for their portrait 
to a miniature painter, and when the 
woik waa eompleted it waa ahown to 
him, upon whieb he observed tliat ho 
thong^t he could copy it. This hint 
waa raeeived with much surprise, but 
he was indtilpred with permission to 
make the attempt, and his success was 
such, that he not only gave perfect 
satisfaction, but afterwards became a 
fashionable painter of the day.** 

8PICEE (Heniy), an £n^ 
painter in miidatura and enamel, who 
flooriahed abont the year 1775. He 
waa Yery eztaDiively emplojpad, and 
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attained a coiijiidcnible excellence as distinpiiiislied by her skill and taste 
an enamel painter, tlinn^di he never in painting flowers and still life, in 
uirived at the heautv and deliaicv of wliieh art she occasiouallv instructed 
execution uhicli distinguishes the some young ladies. She bad two 
inimitiWft produetioot of Mr. Bone, sons, one of whom, tlie present P, P. 
whoie enamel pictures infinitely BUT- Stephanoff, has distingnished hinu 
pass every tUng tlmt has appeared in self greatly by his historical compo. » 
that branch of art. sitions, both in oil and in Wate^ 

STEPHANOFP (Fileter). She colours. She died at Brampton Ilk 
was by birth a German, but resided 1 1 808.— J^tO^. Did, 
• many yean in England, and became | 



T. 



npELFORD (ThomasX Esq* 
X This highly talented man, and 
late President of the Society of Civil 
Engineers, vm» bom in the |)arish of 
Westerkirk, in tbe countv of I)um- 
fries, in the year 1757. At the a<je 
of fourteen he was apprenticed to the 
trade of a mason, and employed in 
building a bouse at Ramerbkaies, in 
Annandale, for Dr» Monntjoy, who 
had retsrwd from being first physi- 
eian to the conrt cf Petenbnig. 

Mr. Telford continued to be em- 
ployed in boose and bridge building 
in his native district of Eskdale until 
1783, when having been taught archi- 
tectural drawing at Edinburgh, he 
proceeded to I^ondon, and was for 
some time employed at the great 
sqnare of public offices at Somerset 
House. He afterwards superintended 
public hnildings at Portsmouth dock, 
yard, previous to acting generally as 
an architect and engineer. His gra- 
dual rise from the stonemason^s and 
builder's yan! to the sumniit of his 
profession in his own country, or it 
may be said in the world, is to he 
ascribed not ujore to his genius, iiis 
consummate ability and persevering 
industry, than to his plain honest 
atrsiglitforward dealing, and the into- 
grity and candour irhkh marlced his 
character through life. 
. His works aie so numeraus all 



over the isUnd, thai there is hardly 
a county in England, Wales, or Soot- 
land, in which thev mav not he 
pointed out. The Menai and Con- 
way bridges, the Caledonian canal, 
the St. Katherine's docks, the Holy- 
head ronds and bridges, the Chirk 
Pont-y-cistylte aqueducts, the canals 
in Salop, and great works in that 
county, of which he was surveyor for 
nrare than half a century, are tame 
of the great works which will immor- 
talise the name of Thomas Telford. 

He also made several extensive 
survevs of the mail-coach roads by 
direction of the post office, and many 
details of his works are contained in 
Sir Henry ParnelTs Trratise on 
Uoads. The Menai bridge vdW pro- 
bably be regarded as the most imper- 
ishable monument of Mr. Telfoffd*a 
feme. Only last year he wrote n 
" Report on the means of supplyii^ 
the Metropolis ^ith Pure Water,** 
which proves that his research and 
discrimination were not at all im* 
paired by his great age. 

Mr. Telford taught himself Latin, 
Fi*encb, Italian, and (Jerman; and 
could read those languages with feci- 
lity, and converse freely in ¥Vendi. 
He understood Algebra w«Il, hut 
held mathematical investigation radMr 
cheap, and always resorted to experi. 
ment when piaeticable, to detairnhM 
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the relative value of any plans on 
Tvhich it was his business to decide. 
He ym not an farrentor in tbe wide 
wnae of tho tenn, Imt mdUy well- 
profod mouu to Ms ends. He took 
one patent in his lifetime, and it gave 
him 80 modi tnmble, tiutt he resolved 
never to have another, and kept his 
resolution. He delighted in emplojing 
the vast in nature to contribute to 
the accommodation of man. His 
eyes once glistened "with joy, at a 
feklion ef the eonceplaon of » ttetne 
Wng ent out of a moantun, holding 
m city in its Iiand; he ezelaimed, 
that the snggeilor ms a magnifi- 
cent fellow.'* 

ThoiijD:h ever desirous of bringing 
the merit of others into notice, his 
own was so much kept out of view, 
that the order of knighthood conferred 
on him, Gustavus Vasa, and of 
HI erit/* his gold boxes, royal medal. 
lionB,aiid diamond lings firam Rnana 
and Sweden, were only known to his 
private friends. 

The immediate cause of hii death 
was the recurrence of a nervous 
bilious attack, to which he had been 
subject for some years. At the re- 
quest of the vice-presidents of the 
Institution of Civil Engineers, the 
dean of Wottminster at once assented 
to the inteiment of hb body in the 
abbey* and t|ie ipot ehoaenis next to 
the gm^ of Major Bennell, the cele- 
brated geographer, in the centre of 
the nave, aboat jnidway between the 
organ and the great western door. 
His funeral was attended by about 
sixty of his personal friends, among 
whom were Sir Henry Pamell, C&pt. 
Beaufort, Mr. Milne, commissioner 
of Woeda and Forests, the vice.prew 
lidents and cenncQ of the Inttitntion 



of Civil Engineers, &c., &c Liter" 

ary Journal^ and Gent, Mag. 

TOMKINS(in]Bam), an English 
landscape painter* born at Londmi in 
1730, and died in 1792, aged 62. 
In 1763, he obtained the second pre- 
mium of twenty-fiire guineas for a 
landscape, which was much ri<lmiied, 
and was among those who were first 
elected Associates of the Royal Aca. 
demy. He was employed by the* 
Earl of Fife to paint some views of 
his lordihip^s seat in Scotland, and 
continued the eseidae of Ids talents. 
with great reepeetability nntll his 
death. — Edwards, 

TRESHAM (Henry), an EngUsh 
portrait painter, who flourished about 
the year 1770. He was a native of 
Ireland, and received his first instruc- 
tions in the rudiments of the art in 
the academy of Mr. West, in Dublin. 
He afterwards came to England^ 
wbm he wasfiir some time employed 
in diawinf imsll portndts^ when he 
was fiivoured with the patronage of 
Loid Gawdor, and was invited ta 
accompany that nobleman in his 
travels to Italy. He had distin- 
guished himself by several designs 
for the publications of the day, when 
Mr. Boy doll formed his project of 
illustrating the works of Shakspeare 
with prints engisved. from pictttrstf 
painted by the most eininent artists 
of tbe British school. - Hr» Tresham,- 
was engaged to contribute the excr« 
tion of his talents to that great under* 
taking. The subjects allotted to him 
were the scenes from the play of 
Antony and Cleopatra ; and it is only 
a just tribute to his abilities to allow 
that he acquitted himself in a man. 
ner which merited and re cdv ed 
pnUie sppro]Mtion.--JB^3fflni. 
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UYTENBBOBCK(]lfoMi)*Tlu(i of 0«nieliittP«elualMig,«)ioie stylo 
■itiit mi a natife of tkoLow lie imitated. Ho painted landacajm 
CouiitrK^Mkd flourished about 1640. wliich he embellished with subjecta 
Ho-it tuff Ml A tohawo bai» aicbotog tKkmkmiikUuyQi&^^ 



V. 



VALLORY (Chevalier do), a 
French amutcui- cDgravcr, who 
flaaiiilwd aboo> tli> ywr 1700* Ho 
otrfiod Ibr liif iMiiMBiifnt aomal 

•mall landscapet, and otbnr nimMltai 
after Boucher. — SinUi. 

VIVARES (Francis). This es- 
teemed artist was a native of France, 
but ho passed the greater part of his 
life in England. He was Iwrn at 
Montpellier about the yeai* 1712, 
and ¥faa indebted for hia principal 
ihotenoliim in design «mI o^gniving 
l» Ohrtrtwi, aOir lui anM 
iaLooian* Bang » mMi of oomip 



the sty le of lus inBtructor, and be* 
came ono of tbo most eminent en* 
pama of landamit of hk tSmo. H» 
WM poKtioukrly aaocoMlal in his 
plalM after the works of Claiid^ 
Lorraine ; and his prints pressrvv 
much of the air and picturesqno 
beauty, which distinguish the pro^ 
ductiuna of thai admirable paiuteiv--* 
StruU, 

VYL (J. D.) The name of this 
artist is affixed to a few etchings of 
cawt and dMi^.vMdi appear to liwva 
booQeeneiitod alN»ttl tlio end af 
oentorfMSlfinitt, 



WALMSLEY (John), an Eng- 
lish landscape painter, bom 
in Lancashire in 1763, and diied in 
llMI5»aged43. Jkllarmidung s«ne 
program ia tbo arl» ao. a laadaiape 
paiiilar, lie was rngwgad at a scene 
painter at dw Kimfs Theatre, ate 
which he was employed in the same 
eapacity in tlmt of Covcnt Garden. 
This branch of the art not agreeing 
with his health, he left the metro- 
polis, and went to Bath, where he 
ptactiscd landscape painting with 
fffnridcriMo lapatatfaii fiv tlm last 
ton years of his lifo. 

WATSON (CaroUno). This in- 
genious female artist was bom in 
Xiondon about the year 1760. She 
yfu instfttctod ia the art by her 



father, and has cnp^ved several sub- 
jects and portraits, both in mezzo- 
tinto and in tba dotted manneit 
which poisoia paat aMRt*—*^SMl 

WBS.T (Bet^vin, Esq.), kta 
President of the Bi^vl Atsdsmii 
F.R.S., &c. &c. 

Benjamin "SVest, the youngest son 
of John West and Sarah Pearson, 
was boni near Springfield, in Chester 
county, in the state of Pennsylvania, 
in the year 173iJ. His family, on 
both sides, i^rung from Kugland. 
His patemsl anaestoQi M settled at 
Long Cssndon, in the county of 
Bucks, on an estate now appertainii^ 
to the head of the Grcn\-illc fainilv. 

In the month of June, 1745, 
when yoaiv Benjamin West liad not 
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yet attained his Bcventb year, bo was 
intrusted vnih the care of his niece, 
then a cliild in the cradle. The 
My Ittppened to naSko Sn its alaep, 
and itibmtj and iaiiogeiioea^^ 
&iB cfctenlion. This fitOe inoident, 
however, tlivial and unimportant as 
it maj appear, developed the precious 
talents of our infant artist, and gave 
a decided turn to iiis futiire destiny. 
Observing some paper on an adjoining 
tahlc, together with pens, and red and 
black ink, he seized on them with au 
tntttnetlve geninty and, wondorfnl to 
lelatey attempted to dolinoate a por- 
tiait. In flome ages thia ivodd luive 
leen deemed inipiiatimit for he had 
TicTer seen a picture or an en^taviiig ; 
far less had he beheld any one at- 
tempting to copy the lineaments of 
nature. The enraptured mother, on 
her rctura from a walk in the garden, 
instantly discovered the likeness of 
little Sally, and kissed her beloved 
aoa tiidi muchlbndiieas and aatls&c* 
tMMU Soon after this oocuneoce, 
Benjamin im sent to achooL Pen 
and ink atill oonatitated the objects 
of his amnsement, until better mate, 
rials were obtained from a pirty of 
Indians, who tuuglit him to prepare 
the red and vcllow colours witli which 
they painted their ornaments and 
war-belts. A piece of indigo, from 
Ida afibetionate parent, at length put 
Um in poaMaaion of tlie iSbne pri. 
nary ooWuia* StiU, however, he 
WU deatitnte of hrushcs to lay on his 
paint; and, as camePs hair pencils 
were not to be obtained in that remote 
part of the world, he supplied their 
loss by means of the fur on the tail 
of a favourite black cat. 

' The joy and surprise of Mr. Pen- 
■ingtan, a of Philadelphia, 

Itrho area rabtad to the West ihnnly, 
en hefaoldbig the apariment ef a 
fiiaker hong with the drawings of 
Ufda and llovna, indnoed him to 
youBg artiat with a hox 



of paints and pencils. To these were 
added several pieces of canvas pre- 
pared for the easel, and six engravings 
by GieveUng. Sudi a lichtreaaoie m 
thia, ivIiOe it prefentad deep for 
some nighta, ftrmed the aneans of 
attaining future exedlenoe. At F\a* 
ladelphia, whither young Benjamin 
West had repaired on a visit to a 
relative, the sight of the shippinpr, an 
object entirely novel to him, attracted 
his admiration, and he composed a 
landscape which exhibited a pictur* 
esque ^liaw ef m rfvu^ ««ilh leaMii 
floating on Ihe aasftoe, and eatlie 
paakining en ita lankn A picture, 
by one Williams, of FhibidelpUa» 
was beheld by him -with great won. 
der; and the pernsal of the works of 
Frcsnoy and Richardson, decided his 
future destiny. He tried a new stylo 
of painting, by means of drawings, 
with ink, chalk, and charcoal, on 
some poplar boards. He afterwards 
attempted the poeliaila ef n ladj and 
her i^drait aBd:thnl, too, wilh enoh 
effect, as to obtain mneh employment 
for him in this line. The " Death 
of Socralas,** was his first historical 
painting; and the fame arising from 
the execution of this work, procured 
him the patronage and instructions of 
Dr. Smith, then provost of ihe coU^e 
of Philadelphia. 

At the age of dxteen, it ma deltf^ 
mined among the Friaoda, after long 
delitoailena, that Banjamfai ahonU 
be allowed to cultivate the art of 
painting. At Philadelphiai whore he 
now settled, the future president 
acquired new facilities in the progress 
of his favourite art; and here, too, 
he met with full employment as a 
portrait painter. His prices were 
two guineas and a half per head, end 
five gninaaa for half lengths. Bnthe 
did not confine hhnself enliiely to 
these, for he copied a St. Ignatius. 
" The Trial of Susannah,'* an original 
work, waa alao nndcrtakmi by bhn ; 
3 o 2 
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and in this, as in "The Death of 
Socrates," the principal figures were 
carefully copied from living models. 
After pafsing eleven months tt New 
York* during irUeh he painted the 
picture of A Student letdiiig hj 
Candle-light/' young West deter- 
mined to visit the classical shores of 
Italy, in order to extend his views, 
promote his taste, and ohtain a know- 
ledge of all that had heen effected hy 
the great masters. He accordingly 
embarked, in 1760, on board a vessel 
destined for Leghorn; after which 
lie immediaiely proeeaded lo Rome, 
which he entered en the lOth of 
Jnly, 1760. He was immediately 
intnidnced to Cardinal Albaiii, who, 
nltheogh hlind, was still a great con> 
aoiiaenr; and also to Mengs, a celc- 
•famted painter of that day. To 
please this artist, our young American 
gave him a specimen of his proiiciency 
in a portrait of Mr. Kobinsou, after- 
wards Lord Chrantham. At his 
veeoouiiendatieni alio, he irialted 
Flonencey Bologna, and Venioe. On 
his return to the Roman capital, he 
who had formerly exclaimed, on be- 
holding the Apollo of Belvidere, 
that it was the exact resemblance 
of a young Mohawk warrior,''* now 
discovered on the Egyptian obelisk, 
exactly the same hieroglyphics which 
a|^>ear on the wampum belts of the 
Indiane, 

Animated lAth a noUe spirit of 

emulation, he determined to ri^al 
his lellowstudents, hj- painting two 
pictores, one of Cymon and Iphi- 
gcnia," and another of " Angelica 
and Medora." After this, he resolved 
to return to America. At Parma 
he completed a copy of the " St. 
Jerome^' of Correggio : and on being 
piesented at court, at ihe eqweas 
Invitation of the prince, to the ast^* 
nishment of all, he kept his hat on 
during the whole of the audience. 
Having passed through Savoy into 



France, he resided some time in 
Paris. Mr. West at length arrived 
iu England, on the 20th of August, 
1763; and hero, after due eoBside« 
ration, he detennmed to seltle. Hia 
first exennion was to Hsssp^ofr 
court; and he aftemards inspected 
the collections of art at Stony-Head, 
Font Hill, and Wilton House. On 
his return, he visited Sir Joshua 
Reynolds: and he also formal an 
acquaintance with Mr. Richard Wil- 
son, the celebiuted landscape painter. 
He was introduced hy Dr. Msirkham, 
aftsrwaids AnshUshop of Yeck^ la 
Dr. Jehnoii, and Mr. Baike; im 
the latter of whom he recognised the 
featuias of tlie chief of Aid Bene> 
dictine monks at Parma, and aftea* 
wards discovered that they were 
brotliers. In 1765, Dr. Newton, 
Bishop of Bristol, engaged him to 
paint *' The Parting of Hector and 
Andromache;** while, for Dr. John- 
son, then Bidiep of Wenesler, ha 
undertook The Betom of the 
digslSon.** I>QriQghisiisidsBsain 
Aniriea, he had formed an attaolir* 
ment to a young lady, and it was 
now his intention to return to bis 
native country, in order to be united 
to her. But tliis was prevented by 
a kind interposition of his father, who 
came over to this country with the 
bride, and the marriage was soleniik. 
ised oo the 2nd of September, 

Dr. Dnmmumd, then Aichbiiliip 
of Yoric, now beosme one ef thia 
most zealous patrons of our artiat, 
who painted for him the story of 
" Airri])pina landing with the ashes of 
Germanicus.** After hearing that 
passage of Tacitus read, in which he 
describes all the circumstances of this 
mournful affair, and listen] ug tu the 
remarks of the pielate, he sstainei 
home» end eonq[Nised a skeldi Ibr 
the iHcture, which wasfiaUied befure 
going to bed. Next BorafaRg Im 

cBvried it to His Onee^ iriia w» 
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equally surprised and delighted to 
find his own conceptions so happily 
embodied in a visible form. Arch- 
]^bop Drummond now became one 

Aimiiiiii wliutii lit dtltf iliin^ 
Uf iMUredvee «# ihs Irfng* AeoenU 
ingly^-wheutlie AgrippinawBAftDiBhed, 
His Majesty determined to send for 
both the artist and the picture. After 
admiring it for some time, the Queen 
entciTd, and our painter "was intro- 
duced to Her Majesty. The king 
then proposed, ** The Final Dei>ar- 
tiire of Regulas from Rome,"' as a 
■ngiiiiiilinr Mliiect; and IttnHing or- 
AaM 'MiittHidint to Mug a volone 
of iif^ylM ms fleand to add; I 
nrfll now read the subject of my 
fletare,'* a sketch of which was eom- 
manded witli all possible haste. 
When this was submitted to His 
Majesty, the monarch was greatly 
pleased ; and from this moment His 
Majesty began to exhibit a partiality 
te Mr. Wort, <iiUdk oraHniiod vb- 
liiterrtipted dnriflg tlie long tem of 
iortf yoMk Ho HOI frefiieii(lf Ib» 
vited to spend the evenii^ aft Buck- 
k^fimm Uoiiic^ whon lie generally 
remained, conversing on the best 
means of promoting the study of the 
fine arts in this kingdom. It was in 
these conversations, that tlie plan of 
the Royal Academy was first can- 
vassed and digested. When the 
whome malUly oonaoefeed, Reynolds 
IMS dodamd fgwA d wi t^ond tfie whcdo 
comffletod OB 4ke lOdi of Boeember) 
1768. The approbation which Re- 
guloa** received at the first exhibition, 
gratified the royal patron in no small 
degi'ce, who now detciTnined to give 
Mr. West still further marks of his 
princely encouragement. Accord- 
ingly, he directed him to paint an- 
other picture, the subject of wbldi 
isas, ** HomiloBr maldqg liis son 
HsaoibBl iwoar impbcaUe enmity 
to tho Robmhs.** Mr. West bad 



now finished his *' Death of Wolfe," 
and was tho first painter of his time 
who exhibited modem heroes in 
coats, breeches, and cocked hats. 8ir 
Josboa, Dr. Drummond, and even 
Hm king, B OB Uwd lo disapprovo of 
lUs ^kUflioBof tho «Bciont oosAhm/ 
bnt they all appesiod oonvinoed, thit 
Mr. West had treated the sul^|oel 
not only with groat troth, but even 
with greiit dignity ; and the monarch, 
after lamenting that Earl Grosvenor 
had got the original, immediately 
ordered a copy for himself. As a 
companion to this composition, The 
Dsaili of B|— wBo a d ii," wm bu^^ 
goatod by tho mist, and s|i|irof o d of 
bfHis afajestf, to wbkb wIm after- 
wards adM, ** Tbo Deatb of tbo 
Chevalier 3Bayaard,** as serving to 
illustrate the heroism of the middle 
ages. Two remaining panels in the 
same apartment, which was intended 
to be decorated witli the paintings 
just alluded to, were soon afterwards 
Bllod np witb Hie story of ^ CjitaM 
Utantihg ibo fitmily of tho King of 
Armmaat^ «bA of *«Segastns and bis 
Daogbtar bfongbt befofo Gonnoii^ 

CUB." 

After consnltang with several dig- 
nified ecclesiastics, His Majesty at 
length formed the design of erecting 
a magnificent omtory, or private 
chapel, at W^indsor Castle, for the 
express purpose of illastrating the 
Usloij of lOVOaM religion. A grand 
flight of Stairs was esdered to bo 
eaocHtod by Wyott, the royal ansbir 
teot; while the building itself was 
proposed to be ninety feet in lengtb 
by fifty in brcndth, and this was to 
be lulomcd with thirty-five paintings, 
by the pencil of the subject of this 
memoir. 

On tho death of Sir Joshua Roy* 
nolds In 1791, Mr. West wasnnani- 
moiBly oleetod prarident of tho Royal 
Academy, a choice imnKdiately con- 
firmed by the bing. Uis first dis- 
3 o 3 
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course WM mtmlj oumplimentaiy ; 
btit he afterwards delivered Beveral 
orations on the principles of painting 
and sculpture ; of embellishments and 
architecture ; on the taste of the 
ancients ; on the enroni of the mo- 
deriis ; and on compoaition in graenL 
He concluded one of ihese by obaorr- 
hig, *^TbaX our Mmnal exMUtiM, 
"boiti as to number and taste, en- 
grafted on natoie and the fruit of 
mental conception, are such, that all 
the combined efforts in art on the 
continent of Europe in the same time 
have not been able to equal. To 
such attainments were those in power 
but to bestow the erambf from the 
national table, to eheihih ihe fine arts, 
•we might pledge onrselves that the 
genins of Britain would in a few 
years dispute prilo with the proudest 
periods of Grecian or Italian art." 

During the peace of Amiens, the 
president visited Paris for the express 
pui-pose of contemplating the noble 
seriesof statues and pictures contained 
in the splendid galleries of the Lonwe. 
On this occanon be obtained a dii- 
tinguished reoeptioii» not only from 
the Fiencb artists, but the French 
government. The bononrs paid to 
Mr. We§t, in France, appear to have 
given umbrage in England; and Mr. 
Wyatt, at the next election, was 
Boa'tcd ill the president's chair; but 
in due time, our worthy and respect- 
able artist was restored to his former 
scat in the academy, idth the appro- 
bation of aU. Another affidr, of atfll 
greater moment, oocnrred in 1801, 
when the court was at Weymouth; 
for the queen sent him directions, by 
Mr. Wyatt, to suspend all the pic- 
tures then painting for His Majesty's 
chapol at Windsor, until further 
orders. He was thus, in a single 
moment, deprived of that honourable 
provision which twia to support his 
declining years, as well as to dignify 
his ineieasing fame. A Teiy able 



letter, addressed, but never delivered, 
to the king, was now written; he, - 
however, soon after found means to 
obtain a private audience at Windsor, • 
on the conclusion of wlrieh, ♦ EHe 
Majesty was most graciously pleased 
to say,— "Go on with-yswr work. 
West; go on with ihe pictures, nd I 
wfll take care of you.** This provsd 
his last intercourse with the monarch ; . 
and he continued to execute the 
picture?!, and receive the usual quar- 
terly payments, until His Majesty's 
final superannuation, when, without 
any previous intimation, he WBS -la- 
formed that these peeoalBiy fSSSOMi 
had been stopped, and tint th e ^Mgtt 
of the ehapel Hi** revssied nHgkB*'* 
was suspended. 

Having thus lost the royal patron- 
age, the president determined to 
appeal to the public ; and the appeal 
was not made in vjdm The several 
large pictures now painted by him, 
were exhibited with great ^clat, and 
proved highly productN*. The 
British Inttitntkm presented him 
nith a sum of three tho us a nd gui> 
neaa for the celebrated composition 
of " Chzist Healing the fiick,** while 
a copy, gratuitously transmitted by 
him to the hospital at Philadelphia, 
actually enabled the committee to 
enlarge the building for the reception 
of no less than thirty additional 
patients. 

Here follows an acoeunt e£ tht 
sums rseelved from His Mijesty, §Mt 
pictraes on wious subjects. From 
1769 to 1779« he obtained 413611 
for seventeen compositions, seven of 
which were historical, the remainder 
heing family portmits. For the re- 
ligious subjects, thirty-six in number, 
•21,705/. were paid. The subjects, 
eight in number, painted for the 
state-rooms in Windsor Csstle, to 
elucidate the history ef Bdwurd ths 
Thiid, inoduoed 69901. ; whils mmt 
miscellaneous weihs wtfs setioMilsd 
at U26/. 



Digitized by Google 



677 



via. 



The death of Mre. West, on the 
10th of December, 1817, proved a 
xnelxmcholy event in the life of our 
artist. After an union of more than 
half a century, she was snatched 
mifty, at ft poiod when hin own 
iMttHh ttgMi to deeUiio» end d^aih 
itMtf but too tnily antidpatod 
by his friends at no very distant 
penoa. On the 10th of March, 
1820, this great painter expired, 
"without a struggle, at his house in 
Newman Street. His body was 
afterwards transferred to one of the 
saloons of the Royal Academy, and 
iBlamdt nith great fiinenl pomp, in 
St, Faid% calihednl. This CQramony 
ynm noii &nd nuno aagnati not only 
hj the presence of nearly all the 
academicians and ttadents, but also 
by the attendance of some of the 
most distinguished indivklualA in the 
kingdom. 

Mr. Gait, the author of a life of 
Cardinal Wolsey, has enabled us to 
enter into details, iritbont which 
ijtuM skotbb of the yenerable artist 
must bttvo been meagre and inoom- 
flete* 

. ^'The Hst illness of Mr. West 
was alow and languishing. It was 
rather a general decay of nature, than 
any specific malady ; and he con- 
tinued to enjoy his mental faculties 
in {verfcct distinctness upon all sub- 
jects, as long as the powers of articu- 
hition could be exercised. To his 
BieritB aa an artist and a man, I may 
be deemed partial ; nor do I wish to 
be thought otherwise. I hare en. 
joyed his frankest confidence for 
Many years, and received from his 
conversation the advantages of a 
more valuable species of instruction, 
relative to the arts, than books alone 
can supply to one who is not an 
artist. Whfle, I therefore, admit 
that the partiality of friendship may 
tinelaie my opinion of his character, 
1 am yet oonfidenti that.th^ general 



truth of the estimate will be admitted 
by all who knew the man, or are. 
capable to appreciate the merits of- 
his works. 

In his deportment Mr. West was 
mild and eonaiderate ; hia eye waa, 
Iceeni and his mind apt ; but he waa 
slow and methodical in Ids reflecdonsy. 
and the sedateness of his remarka 
must often, in his younger years,, 
have seemed to strangers singularly 
at variance with the vivacity of his 
look. That vivacity, however, waa 
not the result of any particular auijua- 
tion of temperament ; it was rather 
the niundnatioii of hk genins; for 
when his features w^ stndionsLy 
conudered, they appeared to resemble 
those which we find associated witib 
dignity of character in the best pro- 
ductions of art. As an artist he will, 
stand in the first rank ; his name will 
be classed with those of Michael An- 
gclo and RaffacUe, but he po&scssed 
little in common with either. As the 
fonner has been compared to Uomer, 
and the latter to Vii^l, in Shake- 
pears we shall peihi^ find the beat 
likeness to the genius of Mr, West., 
He undoubtedly possessed but in a . 
slight degree that energy and physical 
expression of character in which Mi- 
chael Angelo excelled ; and in a still 
less, that serene sublimity which con- 
stitutes tlic charm of Ratfaclle's great 
productions : but he was their equal 
in the ftilness, the perspicuity, and 
the propriety of his compositions. In 
all his great works the scene intended 
to be brought before the speetator is 
represented in sudi a manner that 
the imagination has nothing to sup- 
ply. The incident, the time, and 
the place, are there as we think they 
must have been ; and it is this won- 
derful force of conception which ren- 
ders the sketches of Bfr, West so 
much more eattraordinary than his 
finished jactures. In the finished 
pktures we natuially institute com- 
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parisons in colouring, and in beauty 
of figure, and in a thousand details 
which are never noticed in the sketches 
of fhiflfUnttfiontartift Bnialthough 
Ilia powom of coMO pti oii wofo so 
iiiporior, oqwl in tbcfregBeellBiice to 
Michael Angelo^s energy or Raffiielle*s 
gmmdenr, still in the ialnrior depart- 
ments of drawing and colouring he 
was one of the greatest artists of his 
age. It was not, however, till late 
in life that he executed any of those 
works in which ho thought the splen- 
door of tlioTonetian sdbool m%ht be 
Jndidonilj imitated* At one time 
be intended to ooUeet Ids woiin to- 
godier, and to form a general exhibi- 
tion of them alL Usd lie aeeom- 
plished this, the greatness and versa- 
tility of his talents would ]iavc been 
established beyond all controversy ; 
for unquestionably he was one of 
those great men whose genius cannot 
be justly estimated by particular 
iforks, bvt only by e eoBeetlve in- 
speetion of the fssiiety) the esrtent, 
sind the number of their productions.** 
^BiographM mot. QiUN 
0f West. 

WOLCOT (John). Though this 
person is best known under the cog- 
nomen of Peter Pindar, yet he has 
some claim to a place in this work. 
He was born at Dodbrook, in Devon- 
eldie, in 1788, and ww teed an 
apothecary under his nndent F»weyy 



in Cornwall, where he indulged a 
taste for drawing, and produced seve- 
ral views of romantic scenery in 
that ncighbonlioed. On beving his 
vnele he mot to iaB»le% mid pne- 
tlaed there for some jean so • p^rii- 
dan. Afltr his xetnm lie settled ia 
the same capacity at Tmro, wkoe k# 
discovered the genius of Opie, and 
became his first instructor. "When 
Opie was suflSciently qualified to paint 
a portrait, ho and the doctor engaged 
in partnership and settled at Exeter, 
where Weloot OMnimdIds pencil in 
Umdseipab Fkom thenee tiw tm» 
fiteds cime to Loirfon, ¥ait s tqwE»- 
tian soon took place, and ^Me Opsv 
rose rapidly in popularity as a por- 
trait painter, Wolcot gained no less 
celebrity as a keen caricaturist in 
verse. His lyric odes to the Hoysd 
Academicians, caustic as they were, 
exhibited acute powers of criticism. 
In 1798 he was employed to super- 
intend n new edition of FSUdngten*! 
IMelioiisffy of Mnlera, wbiek instond 
of improving he spoiled bj intfododng 
splenetic remarks and coarse ribaldij. 
After this he published a set of view% 
in aquatinta from his own paintings, 
one of tho best of which was a moon- 
light piece. He died in 1819, having 
been deprived of liis sight by a catar- 
act for some years previoua to his 
death. — AmmU Biog^ 



ZOFFANY (Johan, R.A.), a 
German portrait painter, bom 
at Frankfort in 1735. He camo to 
England when ho was young, but 
for some time met irith so en- 
coniagement that he was redneed to 
great distress, nntll he attracted the 
public attention by a portiait he 
painted of tho £arl of Banymeie, 



\ which laid the foundation of his 
future reputation. He soon after- 
wards acquired considerable celebrity 
by tho portraits of the most celebrated 
dramatic peilbnnen in their fimHoile 
eliameten» wliich were designed and 
pauited with snrpiisbg tnith of ex- 
pixmsion, and admirably coloured* 
Of thcae the most sneosssfnl weiw 



Digitized by Google 



679 



aoF 



his pictures of Garrick, in Abel 
Drugger ; Foote and Weston in Dr. 
Last; andFootc, in Major Sturgeon. 
Among bis most distinguished were 
the portnito of the royal family, with 
ihxwe oC the memhera of the Boyal 
Aoidemy. Having expressed a de- 
sire of visiting Italy, his Majesty 
(George III.) is said to have inter, 
csted himself so far on the occxiaion, 

ae to give diroGtioas for his beiiig 



recommended to the grand duke of 
Tuscany. Whilst he was at Flor- 
ence he painted his celebrated picture 
of the floieatine Gallery, now in the 
king*a collection. A short tune after 
Zoffiiny*8 retun^ to England he ob- 
tained permission to go to the Eaal 
Indies, where he obtained a compe- 
tent fortune by the ezerdie of hit 
talents.— '^lyoik 
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R£MINISC£NC£S 

OF 

EMINENT PAINTERS- 



BY C. J. NIEUWJSNHUYS. 



7%e following Extracts (as far as our limits will permit) are selected 
Jrom a work recmtfy published &y f&is celdMrated comoiamir and 
importer cfPamUngt, JTum gmiiemam^ §o wdHtmmm on lAe Cotdkmi 
of Europe f as well as in England^ for his excellent taste in the collection 
of Cabinet Pictures f and by hie judgment in every thing connected with 
the Fine Arte^ hae produced a Jkndt^intdSgenee rdaHee to ^ most 
celebrated Painters, hitherto unknown to the Public f which has induced 
tte to extract eome hcaanj from his hive, which we hop$ wiU prov€ 
ac^ptelde to cur readers* 
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RAFAELLE DA UflBINO. 



** Nbybr has fame more universally bestowed her meed of praise 
than on this favoured individual ; and, consequently, the analysis of 
his productions and anecdotes of his life have been so amply de- 
.scribed, that I shall content myself with a few observations, which 
tkoB oceaaion gifet me the opportunity of introducing, in reflecting 
on the pretent BMMt elemted itet» of tlie wtSy eomparedwitli that 
of tiie ancienta* 

" The history of the arts is peculiarly interesting; — the desire of 
gratifying curiosity is one of the most powerful incentives in the 
mind of man. Any one connected with the arts has had, or may 
hnye, the gratification of becoming acquainted with Rafaelle's 
paintings ; but we must all marvel what were the prodoctiona of 
the celebrated Apellea, the wonder of Greece : and moeh mnat we 
regret, from the periahahle materiala of paintings, that the destroy- 
ing hand of time has not spared one fragment to satisfy onr thirst 
for information. Sculpture has incalculable advantages in its dura- 
bility, which has preserved to us those grand chefs-ctceuvre of the 
antique, which guide our taste in all that is noble and sublime. 

Many peraons oonTeisant with the arts have erred in com- 
ptring senlptore with painting. True it is, the sculptor, like the 
.painter,has, in some meanre, the same d e al g n ■ tha t of iinitating' 
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tlie beauty of nature ; but tiiat imitation bai a different result. To 
produce from a block of marble the image of some object of creation, 
ifl a most difficult task ; and the sculptor, to attain the height of 
excellence in his pursuit, must be more choice in the selection of 
Ml model than the painter, because he can only attract the eye by 
charaoteriilio and graceful fonn: 1m is preoliided fieom the flattering 
raooroa of eo]aar» by idiiolifha painter kien^M to aninatB Hm 
cantas, and ^Sagthe, by that magic power, what may be digJeaaing 
eren in nature's self. Thus these two branches of science are dis- 
tinct ; and we must not be misled in supposing that the paintings of 
Apelles, Protogenes, Amphion, and others, bear any similitude to 
the statues of their period. When we read the remarks of Pliny on 
the three hundred and five worka of pictorial art, by different oele* 
brated men, ive ahatt find many points comtponding iritii the obi«^ 
^ationa of onr own times; and probably, oonld wo oonpive their 
works with those of the painters who hare flourished since the 
restoration of that art, we might be disappointed in our expectations. 
For instance, let us take the genius of our times, and see if it be 
possible to form~any judgment of thejmerits of our sculptors by our 
painters. We cannot even draw a comparison between one painter 
and anothoTy on aeeount of their different ooB^Mnations of effect. 
Who» beuqp aoqeainled on^ with the weiko of Rafli^ could 
ftBMgino sofl&.prednatiMie «s BeaibrandiPe? Muimdly no ones mid 
thenco I drair my inlbrenoe, that we can temno idon ofthe ancient 
painters by the statues of that period ; and further, I am inclined 
to believe that our era in painting, in many points, has surpassed 
that of Greece. Again, if a great many of onr sculptors, as well as 
some painters (already alluded to), had not been shackled too 
eervilely by the antique, I am of opinion they would have produced 
greater miracles. Why should we not equal the andents ? they wen 
but men I Let m look with^ im|pivti«lity» and withoat teaticisB 
or prejudice (by whidi tlM wofld Is too often misled), on iMr imki» 
and we shall observe among those fmier productions laikimi de- 
grees of merit ; their tthefs-d" ccuvre being few in number compared 
with the whole of their works. 

The Molif Ftr^n.— This rare painting by Rafaelle is considered 
a choice spedmen of Ids talent. It represents the Vhrgin In a 
sitting posture, ^rith a scarlet robe closely drawn nrand hsr flgm; 
« dark green baud encircles her waist, the tleefee of bar diets mo 
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yellow, and a clear blue mantle is passed round her knees. The 

infant Jesus is in her lap, playfully holding the Virgin's bodice ; 

iriliitot she, looking down upon him with extreme tenderness, holds 

one «f his feet, as if to pravent bis qfaMAag hat* There is a curtain 

Araperjin the haok-gtomid ; and aeme ewiova jarsi with a bottle 

eased in straw-woik, are on a ahdf* RafiwDe painted tiiis picture 

alter having left Picfao Pemgino, and when he adopted his second 

manner, which rendered him so celebrated. The purity of the 

design, the graceful movements, united to the most ingenuous 

expresdon, ^ve an irresistible charm to this elegant little picture. I , 
• 

It is well known, tiiat when* the National AssemUy of Franoe 
wee in 4Biislnnee, in lf9Q^ flw late Ihike of Oilaana (oft w'w a w l e 
WISip Ej^aM), Ibr the peipeto of niiing money to ksap ^ 
egitathm of tbe national spirit, by wlddi be bofed iJtimataiy to 
profit, sold all his paintings of the It^an and Frendbi ediools for 
750,000 francs to Mr. Walkuers, a banker of Brussels, who resold 
them a few days after to M. Laborde de Mereville for 900,000 francs. 
But the storm of the French revolution obliged M» Laborde to quit 
Peris and fly to England ; and thus France waa deprived of thoae 
ttaetttupieeee of art. The Dnke of Brid ge iw il c i» the Bari of Cor^ 
Me, andtbeBaiiaoMr ^ite Dnke of 6ntfaei]and>t pinhaaedlbo 
trbole of them for 41,000IL or 43,0001, ileiiing; and tiiey mtn 
exhibited to the public for six months, at the expiration of which 
time they were sold at a fixed price. It was then (1799) for the 
first time that those famous pictures passed into the collections of 
private individuals. George Hibbert, B»q,f bought on this occasion 
some of tiie most distingnished pieces ; amongst otberSf this precious 
teftnBe — now in tiM pdasonion of the antbor.— Fnel; hei|^ 
defen indiea'<breO qvntera; widtb, nine indMe." 
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ANTONIO ALL£GRI, 

^ SITSNAMSD 

CORREGGIO. '"^ 

4 * 

* 

« • 

** The genuine paintings of Correggio are extremely rare, and 
are seldom seen except in the galleries of sovereigns or a few noble 
fKBohm, To the coBwkioiis and distractions attendant on the 
iletoriM vt Nqpaieon, may-ba MBigiied tha disponiom of torenl- oi- 
Ua BmlBaUa''WOiln. Spamma onoe a mine xidi in olQeati «f 
arty ifkaA dw liad Ibeea accvimilating for ages ; Imt aha baoaiaa ai 
last a victim to the reverses of fortune, and thus her treafluree fell, 
during the contest of war, into the hands of the strongest party. 
Between the years 1808 and 1814, history retraces too well the 
injustice committed by Napoleon towards this unfortunate country ; 
not only a continaal warfara of rrix yean ddnged har. in bloody but 
dming all tliif tbaa tiw Feninanla waa a prey to tbe rapno and 
plimdar of her.rdeatim aggrassora, and many Frandi ge neral^ 
wHhoit ngtard, to tiie right. of property, enridbed ttaBwhrcaby thn 
pillage of everything precious which fell in their way« 

** It was during this period that the picture of Correggio, known 
by the name of * La Vierge au /'anter/ was taken from the royal 
aofleetion at Madrid. It eame into tha poaseaskm of a Mr. Wallia^ 
who followed tha armlea In the FMnsalai and. who, in apile of 
erary danger^ enibniead tha opportnnitiai offsied bf obtaining naany 
magnificent pictures, several of whieh he brought to England hi 
1813. Political events had however then become so inimical to the 
arts, that I have been assured that he could not obtain 1,200/. for 
this picture ; he was therefore obliged to take it back with him to 
the Continent, and it was not till after the restoration of peace in 
£nropa that he sold it. In 1820 it adorned the celebrated ooUectiom 
of M. Laperilrey receiTer-general of tazea in the departmant of the 
Seine. Fkria never possessed an amatevr more sealona in the cause 
of the arts than this gentleman ; but events, which prudence cannot 
always foresee, obliged him to part with his treasures : the sale of 
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these took place on the 19th of April, 1825, when this picture was 
adjudged to my father at the sum of 80»005 fimncs. I do not 
Miete Hut tbe luitofy of the art offers anoiliflr eiaipky in wiudi 
thepaUic hvm canied their Mddiiip for a i^ciare at ^ 
wadk a iieight* 

The size of this painting is flthrteen Indies and a balf high hy 
ten one -eighth wide; it is painted on panel, and represents the 
Virgin seated near a tree, holding in her lap the infant Jesus, who, 
by his attitude, appears desirous of escaping from her, in order to 
seize with his zi^t hand ^e branches of the tree, or some othor 
object, whiflk qppean to engsge bis attentien ; the Holy Jiother, 
who is abonft to pass a slight dofthing round him, presses with fond- 
ness the extended aim of the efaild to her bosom, and detains the 
other with her left hand. The maternal love and heavenly expres* 
sion which are depicted in her countenance as she contemplates her 
infant, are given with a feeling beyond description : and it was well 
observed, that the pencil seems here to have been guided by the 
hand of an angel. On the ground near the Virgin liea a plaited straw 
basket* in which ja n pair of shears j in the back-gronnd are some 
bidldingsy near which SL Joseph is seen planing a board on the 
bench before him.— This ezqnisite painting lias always been oonsid- 
ered as a miracle of art. My father had no sooner obtSaed it than 
he immediately forwarded it to me in London, where it excited no less 
admiration than it had done in Paris. It did not remain more than 
six weeks in my possession ; when, having refused several advantage- 
ous offers, I sold it to tlie British National Gallery (in Jnne, 1825) 
for 3,800iL9 where it now remains. As I have abready staled, this 
Jewel eame ftom the coUeodon of the ¥3mg of Spain, and was seen 
at tbe time of Mengs in the eabinet of the Pr in ce ss of Astarias. 
This writer speaks of it in several parts of his works, but more par- 
ticularly in his letter to Don Antonio Pontz. 

'There are,' says he, ^bnt few paintings which we can ennme- 
rate of Cmroggio's, but every piece by that great man possesses all 
the enehaatment of tiie art. AUhongh there are only two of them 
(in this palace), they are snffident to give an idea of the great talent 

of this artist. ♦ • • ♦ ♦ He has giVen to the motions of the 
two figures — the Virgin and Child (whom she is dressing in swad- 
^fiing clothes) an astonishing variety. It is surprising that a 

3 p3 
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figure of two palms should pfodxice at a considerable distance the 
effect £18 if it exceeded its real measure ; this, however, does not 
•rise 80 much from the powsr of the claire-obsewre as from the 
imperceptible Uf«tinte, the gradationi of wUeh^ ptmiaf froia 
to ihade, prodnoe, from the lingidar artifiee of maaagainaiitp waA 
powetfal relief in the forme, that it gives almost a oontradioftiom to 
its being a plain surlhee. • • *• • In tlie distance, St-.-Josej^i 
is plsning a board, a figure whose outline shows us plainly how 
great a master Correggio was in what is styled aerial perspeetiTe.' 

** The other painting on panel (h^ht fourteen inches hy sixteen), 
of which Mengs speaks, is Christ in Ifts Garden of OlSbes. It 

represents Jesus Christ praying in the garden, with an Angel above, 
who, with the left hand, points to the cross and the crown of 
thorns, which are in the shade upon the ground, scarcely dis- 
cernible, and with the right hand raised to heaven, as if he said, 
* It is the will of the Father ;* and one sees that onr Lord, with 
open arms, is ready to receiTe the passion. The most singular part 
of this piece, besides the excellent execution of the* painting, is tiie 
management of the effect. The figure of Christ receives the light 
from heaven, and that of the Angel from Christ. At a distance are 
three Disciples lying down in the most easy attitudes ; and farther 
on is the Crowd advancing to take Jesus* 

« 

They relate that Correggio gave this painting to his apothecaiy 
for four crowns, which he was indebted for medicine, and that some 
time after it was sold for five hundred ; and, finally, Count Pyrrus 
Visconti sold it to the Marquis of Camarena, Governor of Milan, for 
750 gold donbloons, who bought it on commission lor Philip iy« 
(The same subject, at present in the National Gallery, of Christ's 
Fraying in tlie Garden, is a copy of tins pii$tnre«) The .original is 
now in the possession of His Grace tiie Duke of WdMngton, into 
whose handb it came in the following manner « «^ 

Thfi campaign of 1813, which brought liberty to Spain, oom* 
menoed towards the end of May. NapoMon, after the disaster at 
Mosoow, drew from the Peainsnla Marshal Sonlt, witk tiurtjt thoa- 
sand chosen men. The Duke of Wellington, judging that the French 
would^ be unable to offer an effectual resistance^ prepared to attacK 
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tfaeiBf MiAoiitiie* 26lli occupied Salamanou On the morrow, the 
ftiiiiiga t iii H iwnit ■pin hi i t i iiil tf efimto M«dd4» and J«Mpli 
Bmaiyw f)D md Jocrdm fdl b«ck on Bmpm andllwn oaVkfeofM^ 
wlms Im wm fcrnnitwed bj tha BngBali, and oompletely rontod* 
The French, thna defBated, effacted* their retreat to Bayonne, pnr<» 
sued by the English, who captured their baggage ; Joseph only- 
escaped by abandoning his most valuable eflfects— his crown, his 
treasure, and all the paraphernalia of his ephemeral monarchy. It. 
was among these valuables that the laat-mentioned painting was 
(»qnd; and the Dnke of Wellingtawii great in the eanw whieh will 
Ipand hu name down to poatadtjt ivaa equaUj noUe in Hie iMiSiwgf^ 
which prompted him to place tfaeae apcnla of war in the hands of 
Fer^and, Spain's legitfanate king ; who, however, in return, as a- 
mark of his gratitude and esteem, presented his Grace with this 
chef-^^ceuvrei which now forms a principal ornament in Apsley 
Mouses 

Xwo ethar pictnret of inqpottanoe by ComgpOf whieh hcfs 
^eea bioni^t to lida country within • few yeaiiy aae thoae lately 
yni;€hastd by the gownment for 11,000 gnineaa, from the Marqnia 

ni Londonderry. The one representing Mercury teaching Cupid in 
the presence of Venus, in height sixty-one inches by thirty -six wide, 
. was formerly in the collection of the Duke of Mantua, and was 
purchased by King Charles the First of England, who placed it in 
his third private room, called the Square Room, at Wliitehall, and is 
described in the catalogne of his collection, published by Vertney 
page 107, No. XIII. as follows ' Item.— /» a gUM fimm^ tifNm 
cMv pmnUd if Correggio, a tiandUtg naktd Vmmh Mtnmjf mUkig 
tmdiing Cupid hi» Umm^ mdire figures^ ahmM «o % «s <fts l^^, in 
# gikltid carved Jranie** 

' After the rebellion, to which this unfortunate monarch fell a 
▼ictim, all his goods were sold by order of the Conncil, under the 
Commonwealth of 1649, and the picture was pnndiaaed for Spain. 
Mengs saw it in the po s s es s i on of the Dnke of Alva, and speaks 
very highly of it in his Memoirs of the Life andWoilsa of Conreggio. 

" The other picture is known by the name of the * Ecce Homo,'* 
It is painted on panel, in height thirty-eight inches and a half by 
three and a half $ formerly in the posiession of Count Frati of 
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Burma. In the time of Mengs, it adorned the gallery of the Colonna 
Palace at Rome. It represents the moment when Pilate gare iBateaeft' 
ttMtChikfcahovlAte cnuntedt he is dalivwiig liiBi to « mnMlmT, 
wli* to Utii»«olof MMiffaigtlwdiviaeiiifcvrt wnluMemnte- 
hmw to deytotod «]1 thai noUt aad iMmiilj Motinn*, iHMi m 
be atelred Imt not dMeifM ! HetoiliomlMliiiidtheMulnide^ 
his hands tied before him ; and the Virgin Mary, in the attitude of 
fainting, ia aupported by a woman. 

This represantetioii is of a amt etovated and striking charaetor, 
mtA to wtoriraWy uaMfad w a gfoup ewttpoaad. of mdf fivo igwMif 
K fif toMrtih* The air of ^y**""***^ m FQate. tiie attitada of tba aolrf 
dtor« tiie aniiBiinga and lealgaallaii of Cliilat» tiia atianie gitof ^ 

the Virgin, and tho aotkm of Hie woman wlio wippoita her, — every- 
part is delineated with such extraordinary power, as to infuse a deep' 
impression on the spectator. This wonderful example sufficiently 
proves, that size is not absolutely necessary to produce a striking 
effect : it ia knowledge of act, and aentiment depicted with truth, 
wbtoh addraMOi itielf toonrlMuigai and, in tlu» r ei po <t, thto to 
one of tiie moat lettaiftalde pafaKlIng^ I lim aean»aiidMaitb9 



REMBRANDT VAN RYN. 



** HovBmAUw waa tJM first Dutch wiifesr who pnUiahad aaaM 
aneedotaaretoUTetothelifeof Renlifandtt toitbe appeaia to ia»« 
been m poaseiaion of Uttto tofmaation respecting ym» fitonneading 

authors have only repeated what he has said ; and if tliey have mul- 
tiplied the anecdotes, they liave only rendered the truth still more 
confused, because they have not added anything on proper autho- 
rity, for this reason, I shall adhere to such facts as are proved in 
the extracts, which peraaTering resaarchaa Hpoo thto sa^jecl kai • 
enahtod me to obtain. 

With regard to the date of Bambn&dt's bfartk, w« ba^ no 

other authority than that of Houbraken, who mentions that the year 
1606, which was particularly fertile in exceiient artists^ gave birth 
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also to Rembrandt V^an Ryn. He was the only child of Herman 
Vtti Ryn and Neeltje Willems Van Znitbroek, who possessed the 
con-miU wbkh was sitaated between From 
tint iMnbleliabitiitkMi Me one of tlie greatest men wUdi the genius 
of flie art em nrsed. His parents,' observing bis earlj incUnatioii' 
for st»df, did not neii^lect the enltiTation of bis ulnd; and for Hiat 
purpose they resolved to send him to the Latin school at Leyden, 
in order to bring him up to a learned profession ; but his predomi- 
nating taste for painting caused them to alter their views, and place 
him with Jacob Izakzen; Van Zwanenborg, who instructed him in 
the rudiments of his art during the three years that he remained 
witb lilaB« From this period^ Honbraken is in doabt wlio was bis 
j^iiiM^l master, for be informs ns that be passed six months with 
P. Lastman at Asuterdam ; afberwards a short time with Jak Pinas; 
Imd then refers to Simon Van Leewen*s short description of Leyden, 
where the latter says that Joris Van Schoten and Jan Lievenoz were 
those who taught Rembrandt the art of painting ; but there is every 
reaaon to believe that his principal master was Peter Lastman, 
beoanse Rembrandt's first works resemUed those of that artist. His 
lenwdnble progress, liowever, attrseted the attentioii* of many 
amatenrs ; for we are assnvsd by Hosbrshen that, about* thsfi 
'period, be sold one of bis i^etores to a gentleman at the Hague 
for 100 guldens, which was a tolerable large price at that time. He 
was so satisfied with the remuneration, that he resolved not to 
retitm home on foot — the mode of travelling by which he had 
reached the Haguo— but departed in the diligence, elated with joy 
at being able to annonnee Ihe good news to his psrents. Fearing to 
lose his money, be woald not descend from tiie vehidle when the 
passengers stopped on the ftmd to take lefreahment, bat remained 
alone* in Die ooaeh; lAon the horses, b^g left took fright, 
and ran away to Leyden ; and, on his alighting at the inn where the 
animals were accustomed to stop daily, every one was astonished 
that the young Rembrandt, travelling without a coachman, had 
arrived in safety. Declining to give any explanation of what had 
h^n^eaedf he left'the oeach, and hastened to his Mier's habitation, 
wliich was situated at a shmt. distance from the eity. 

This was the dibui of this extraordinary man, who now began 
to know his own worth ; and whose genius, excited by a laudable 
ambition, enabled him very soon to perform wonders. Amsterdam 
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waft then the oentie where talent waa received with applause ; and 
Rembrandt, encouraged by levenl palroiief deoidad vpoA ertaUiili* 



The author now proceeds to describe a few of the ditf-d^oeuvres of 
this great master, whose transcendent talents have transmitted his 
feme to the remotest posterity* 



From that time he b^gaa to distfaigMsh himself in the great 
world; for the picture he completed in 1632^ end which was pboed 
in the Anatomical Theatre of the CoUeffs of Surgeons, proved what 

he was able to produce, ^lis chef-d^ceuvre represents Professor 
Nicolas Tulp giving an anatomical lecture on a body, which is 
stretched upon a table, before which he is sitting ; the audience is 
composed of seven other persons— Jacob Block, Hartman Hart« 
mansz, Adriaan Slalbraan, Jacob de Wit, Matthys Kalkoen, Jacob 
Koolveld, and Frans Van Loenan-^who are so admirably liffe- 
aeoted* *h«fc ffe annsars as if ea^ aountenanca was nanetratad wi& 
the eKpbnatiions ha is giving* The pan cannot daseribn this wondar 
of the art ; here the work of man triumphs in rivalling nature ; for 
the expression of life and the representation of death are so strongly 
depicted, that the impression this picture makes strikes the spec- 
iiator at first sight with a feeling of aversion ; yet, contemplating the 
frtfflff^f*. one discovers not only the great painter, but also that 
Iwoidedta of hnman feaiiogsy which s|^a so feveib^ te tha h^ 
and which eosreqponda paite^ wM. vrimt hm ota'aaU to^Us 
pupils, * that he had made It a atridr nda aavar to paint anything 
' without following nature.* 

The fhithftilnesB withidddi he repfesented tiie anlijeeta he took 
for models, was the cause of Us even lioUowing certain deformities 
wUeh ave sometimes met vrlth In nature, and whidi he might have 

avoided in several of his performances, particularly in his studies of 
female figures ; nevertheless, these seeming defects often form a 
contrast, which shows the peculiar beauty and originality of his 
works to greater advantage. The picture is on canvas ; heiglit, sixty- 
four inches and a half; width, et^ty-thraa Inches and a half. 
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• In 1633, he painted the picture which is at present in the col- 
lection formed by His late Majesty, George IV. It represents a 
ship-builder, and his wife, who is in the act of giving him a letter. 
Thli painting, coming from the celebrated ooUeotion of De Heer 
PttCer de Smoth Van Alphen, it nwAj ia tiie mmb ftyle as tiutt we 
have already mentioned ; it la on eaiifaa ; lieli^tt fofty^three indiea 
and a lialf by snty-iefen inohea* 

« But the moat renowned of all Rembraadt'a worka ia hia grand 
picture, finiahed in 1642, known [by tibie name of * La Garde de 
Kidt,* or * La BmargeoisU ArmSe d^AtiuierdamJ This waa on the 

occasion of the expected visit of the Priuce of Orange, with Maria, 
daughter of Charles I., King of England, whom he had lately mar- 
ried. The time chosen by the artist appears to be when the officers 
and men are leaving the guard-house, for the purpose of meeting the 
iUnatrioua visiters. Height twelve feet, by fourteen feet aix inchea 
wide — canvaa. Thia picture adorned the amall Council Cliamber of 
the Town Houae of Amaterdam. 

t 

u faimkinflr ia wa maorkabU Ibr ila meSkn&if tiiat, even 
wmaug an the maatotw|deoea of graat men, there are Ibw that con 
rival tUa aatonirfiing work, whkdi ia, witbotft exaggeration, ai a 

production of art, one of the wonders of the world, and which the 
Museum of Amsterdam may well be proud of possessing. We re- 
mark in this chef-d^cBUvre^ that our great master has finished it 
with the utmost attention, and^ inspired with emulation to produce 
•.national picture, baa employed all kia Ibeultiea upon it : tiM whde 
it aombiaad widi ao mnah jwdgment, limt liie vlgoroua manner In 
wldflh ba Ima folded Ida pemdl, atvfkea the eonnolaaew 
tion. Hera Rembrandt ddnea in all Ma luatre ; and audi an example 
cannot fail of enlightening those artists who imagine that, in order 
to produce effect, or what is called eclat ^ they need only use the most 
gaudy colour ; not understanding that the effect of a picture should 
be as harmoaioua to the practised eye as music to the refined ear. 
But how many are there who> profeaaing to be muaiciana, play oot 
of tune ; and it ia but too frequently the aame with thoee who 
occupy tbemaelvM with painting : fbr all the arte end adencea have 
Bome affinity to each other, and therefore the Muses are represented 
nainseparabler 
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** Rembrandt, as chief of the Dutch school, is perhaps the mosit 
perfect colourist that ever existed. He has clearly shewn in all his 
iforkfl, that the grand resources of the art, as we Have already ob* 
•ervedt coiuuBt In inbduing gandy and harah ooloura, beeanae they 
ooglit not to be vaed exoept for bringing out tbe principal objeeta, 
Bembrandt naed t^em with addreWf either by glazing them over in 
the manner of the Venetian school, or by blending other tints to 
lessen that liarshness which dazzles the eye ; for by the circula- 
tion of air which surrounds all objects, colours receive a reflection 
from whatever is near them, and consequently all representations of 
nature ought to participate in those aerial gradations which^ in Rem- 
brandt's pictures, appear to raise the figures from the canvaa as if 
they were animated. It is astonishing that, during the intervals of 
painting the great works on which the fire of his imagination was 
employed with all its force, he had the patience and perseverance to 
finish so many precious cabinet pictures, such as * Simeon in the 
Temple painted in 1631, on panel, height twenty-nine inches and 
a quarter, width nineteen inches, now in the Museum at the Hague ; 
' The Salutation ' (formerly in the collection of the King of Sai^ 
dinia), painted in 1640, on panel, height twenty-two inches and 
n half by nineteen inches; which was imported into tUs eoont^ 
the year 1807, and pnrchaaed in 1812 by the Rariof Ghrosvenor, new 
the Marquis of Westminster, for his Lordship's superb gallery ; ' The 
Woman taken in Adultery,' on panel, height thirty-three inches by 
twenty-seven inches, painted in 1644 for Joan Six Heer van Vromade, 
afterwards in the possession of Burgomaster William Six, and now 
one of the ornaments ci the National Gallery in London. All the be- 
Ibrementioned pietnres sufficiently prove that Rembrandt knew how 
to iq^preoiate that sentiment and gnndew formkddi tiie ItdiaBi 
school is so much admired. Altiiough some have pretended thnt ha 
ought to have studied the antique, it is not less true that he was by 
no means deficient on this poiat, for it is known that he purchased, 
at a high price, casts from antique marbles, paintings, drawings, 
and engravings by the most excellent Italian masters, to assist him 
in his studies, and which are mentioned in the inventory ai his gooda 
when seized for debt, ^ ^ 

" Before proceeding ftnrther, we mnst not Ibrget a picture by hia^ 

dated 1661, in the Museum at Amsterdam. This remarkable paint- 
ing, called ' Les Syndics de la Halle aux Draps,* or tjie Wardens oC 
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tite Drtpera'* Company, is c^ompoibd of six penoatrfiYo of ivlioaii 
amemUed round a table eorered with a red Turkey carpet, are appa- 
rently discussing some matters relative to their affairs, with a servant 
j^tanding behind them : the whole is pourtrayed in so grand a style, 
that the force of execution makes the figures appear as if modelled 
in relief ; the picture is on canvas, height seventy-two inches by 
one-hmidred and nineteen inehes and a-half* 

*' Rembrandt painted his landscapes with quite an original pecu. 
liarity. The one painted on canvas, height thirty-four inches and 
a quarter by forty inches and a-half, where he has represented a wind- 
mill, situated on the elevated site of a ruined fortification, jutting 
oat on the lake below, is quite illusory. It is towards the approach 
of evening, when the remaining light of day iUnminea the horizon, 
and, with the reflection of the water, throws the snrrotmding scenery 
into solemn gloom. The mysterions tone of the whole conveys to 
the mind a poetical effect. It is engraved In the third Tohime of l^e 
Palais Royal, under the name of * Le Moulin,' and now adorns the 
select collection of the Marquis of Lansdowne«| 

• 

** The eight paintings already mentioned were made in the lenith 
<tf his career; and although there are other chef-d' ceuvres dispersed 
in the most renowned collections of Europe, yet these are sufficient 
to give an idea of the variety of his style. Those which are only 
,aket43he8 are not less worthy of the greatest esteem ; for it is inter- 
«l^ing to see what slight touches are made use of by masters upon 
QBTtain occasions to characterise their suhjects. With, regard to his 
admirable etchings, nothing can be more interesting ; one cannot 
jBsiimate them too higUy,— 4here is discovered in them all the fecnn- 
dity of an extraordinary and incomparable genius. . 

"Fttm 1630 to 1656, he was mnch sought after by persons" of 
htg^ consideiation in the ancient Dutch Republic, several of whoso 
portraits he has represented in his principal paintings, such as the 
Burgomaster Nicolas Tulp and Cornelius Witsen, Captain Frans 
Banning Cok Heer van Purmerland and Ilpendam, Joan Six Heer 
van Yromade, and others, whose patronage enabled him to establisli 
himself upon a respectable footing in society. He married Miss 
Saskia ron Uylenbuig, by 'whom he had a son, whom he named Titus 

3a 
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vtn ttya. He« Iiompbt^ notwUMiBdiiif the MlUiifct mniple of 
Ms hAatf ttmr beettne mOM thtm a paittter of mtdlooie talent. 

^* Remlmndt*! iniikqplied moeeti was aoon pumwd bj tliat envy 
which has neier spared merit, for a nuniber of eqtdroeal stories have 

been related, which report has handed down to our times, by citing 
jokes which his pupils made about his avarice, but which are without 
foundation, as he appears to have been quite of a different character, 
the liberality of his dispositioii e?ea embanaasmg his latter daya. 

** Ahoot the year 1656» Bemhrandt detemainad to beeoma pro* 
prietor of a houe aitoated Ihi the Br^eJSfiraaif SL AntonUhSitqfs* 
To assist him in effecting this purpose, the Burgomaster Cornelias 

Witsen advanced him 4,180 guldens on a mortgage of the property ; 
not being able to meet his engagement when his bond fell due, all 
bis goods were seized, and, on the 25th and 26th of July, 1656, sold 
by the Commissioner of the Court of Insolfency in Amsterdam* 

To retom to the illnstrioas Bemhrandt, it is indeed painM to 
see him depri^ of his fortme In his old age* His talents, how- 
erer, remained animpalred, and naa a lasting treasure to him ; he 
did not forsake his paletto, hut eontinned to prodnee other eii;^ 

tToBUvres until a short time before his death. Whatever might, at 
this period, have been his difficulties, he had at all events a consola- 
tion in knowing that no claim against him would be left unsatisfied, 
as it appears, after all his aeoonnts^were settled, there was a surplus 
of 6,962 guldens, nine stiters. It seems, however, that during hia 
life-time he nerer would setde his aoeounti, either because he was of 
opinion that the CommiseionerB of the Court of Insolveney had im- 
properly managed his interests, or ftom ottMr motfvaa widdi mmt 
remain unknown. 

" It ought to be added to the fame of Rembrandt, that there never 
was in Holland a school more productive of men of talent than his : 
among them the following were the most celebrated, and will ever 
form a prominent feature in the republic of the fine arts : — 

" Gerhard Dow, Ferdinand Bol, Gerbrant vandcn Eeckhout, 
Govert Flink, Nicolas Maes, Philip de Koning, Arent de Gelder, 
RoeUnt Rogman, Jakob Laveeq« Adrlaan Verdoel, Samuel Tua 
Hoogstraten, F. Yletor, and Drost. 
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Titiia Tan Ryn, then a minor, obtained an act of minority to inlierit 
the property left by hii Iklher.'* 



8IR PETER PAUL RUBENS. 



** The ientfaiiaiti of Teneiation which paintiog is eatable of 
inspiring is truly wonderfhl ; nor is it possible to overrate the merit 

of one who has the power of speaking to all hearts through liis silent 
but universal language. I have often witnessed the adorations of a 
prostrate crowd before the pictures in the churches of Antwerp : it 
seemed as if they were in the presence of the beings they worsbippeiL 
That Rubens has admimUy treated thosiibQaQtB of Holy Writ cannot 
admit of a doabt s it is impossibhi to see a iiner piece of art than 
hisfionons painting of tlie Areetien of Qress on iCoont Calwy^ 
or that of the Descent from the Cross, both of which adorn the 
cathedral of Antwerp. His paintings of the Miraculous Draught of 
Fishes and of St. Peter, in the church of Notre Dame at Mechlin, 
and that^of St. Roche interceding with our Saviour, in the parochial 
church of Alost, are the most sublime pieces which Rubens ever 
produced. Althoi^;h these are his grand works, there are certainly 
many others which hare emanated from his genias» and which, in 
certain respects, might be put in comparison with tliem $ hat these 
may be looked upon as the standard of his perfection, and the n$ 
plus tdtra of his efforts. * 

He also executed for the churches and other establishments at 
Brussels several works of importance. It is recorded, that in the 
frtal bombardment on the 20th of August 1695, by the Duke de 
Vmeroy, commander of €be Trench forces, there were destroyed in 
this city, in less than forty-eight honrs^ several tiumsands of houses 
and fourteen churches, the latter of which were adorned with some 
of the finest works of Rubens, besides those of Van Dyck and other 
eminent painters, which were thus either burnt, or otherwise 
destroyed* Several that had escaped this havoc were sold to defray 
the neeessary eipeiises of reparaticin which the war had occasioned* 

3«2 
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AuhwM the ndfite of mtutj 9ihiM§ktfi d^mr§t, iHdeh» to liw 
■rtittoraaalenryiiiiiBt ever 1» a SDiiree of regret, forlinjcwBevar 

be replaced. 

" In this calamity Brussels lost much that was valuable of Rubens' 
works which were of importance : in the church of the Annonciade, 
there were preserved only the Adoratton of the Magi ; in the efaurck 
of the CapnchiiisV tito Dead Christ tnstaiiMd by the yii|;Mi» 'whom, 
St. brands d^Assise is coilsoliiig; in Ibo CimvmU de9 FdiU Carmm^ 
and in the Chartrense, two pictures of the Assnmption of tiie Virgin, 
and, lastly, in the cathedral of St. Gudule, that of the Saviour giving 
the Keys to St. Peter ; some of which are still to be seen in the 
Museum at Brussels. 

** As the last of these paintings has been in my possession, I shall 
enter into some details respecting it. •. It was left in its original posi> 
tion in the centre of the altar of St, Saerement de 3Iiracle^ in the 
oithedral of St. Gudule^ where it had been.placed by the heirs of 
the Chancellor D'Amant, for whose sepulchral monument Rubena 
bad painted it* It was the principal ornament of this church, and 
created [the most enthusiastic sensation in all who beheld it ; but it 
was only exposed to the view of the public on holidays : the sight of 
it, however, was at all other times granted to those artists and 
strangers who might desire to view it. It was kept behind a curtain^ 
and enclosed by two folding shutters, so that the'' care ?[hich has 
been so particularly bestowed on this picture, has preserved it in 
such a state as to be the admiration and astonishment of the impar* 
tial coonoisBonr* 

a 

** The artist has been highly successful in describing the most 
perfect among the sons of men, and in conveying that air of sublime 
divinity which we attach to the Saviour, who is intrusting the keys 
to St. Peter, symbolical of the charge, ' Feed my sheep *,' while he ia 
at the same time pointing to two of these animals which are stand- 
Sag near bim. The beads oAly of the sbeq> are seen, and the figurea 
are represented from tbe knee, upwards* St. Peter, in the presence 
of three other apostles, is kissing the hand of his master, and receivea 
with submission the gift of the divine power. 

* t* Dttnng the jreign oi .Buonaparte» the deigy, being badl^ pro* 
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lAhd Ibrv iwwe nbMg o A to «dl«ldl» d^M'Mtortf of Huir caikedraL 
Ma Lb J« Ninnvalittfi at tiiis tiiM oifcrad a eonalderable inm of 

money for it, but it was obtained by M. Lafontaine of P^is, who 
took it with him to England, where it was bought by Richard 
Foster, Esq., who afterwards resold it to Mr. Champion. The latter 
gentleman infocmed me that he gave 5,000/. and another picture for 
ill wishing^ howaWt afterwttda.to part mth it, ha kit it in the 
«ava «f Ifr* Bimtjry ^n^n lAom I bought it oa tha Slat of May, 
IBfH. It ianiia at pmant part of tbe oidtool^ 
Oiiiigo. 

** The four pictures which were in the possession of M. Lunden, 
at Antwerp, are no less worthy of remark. They consisted of the 
Chapeau de PaiUe^ the PrairU de^Laekenp and the Portraits of 
Jaabelbi BrmidtmdS^eiMFonmit Hebeoamaposseaaor oftiMm 
aa deaoendant of Nidiolaa Lnadaa, ivlio marriod BUnbath, tho 
daughter of Robens, by Helena Formont They adorned om of tho 
rooms in his house, and no one was ignorant of their high reputa- 
tion : indeed the princes who passed through Antwerp rarely failed 
to pay a visit to M. Lunden, to admire thege beautiful works ; and 
Louis XV., when he was there in 1746, was so delighted with the 
Chapeau de PaiUe and the landscape of the Prairie de Lmeken, that 
ho bfferada oonaideniblo aina of monej fdr them, but waa letoed on 
the grounds of their being fimiily pietores* i^feer the decease of M* 
Lunden, his heirs advertised them, in the year 1817, for sale by pri- 
vate contract. The price asked for them was 100,000 francs, which 
M. L. J. Nieuwenhuys no sooner learnt, than he immediately made 
an offer ; but not succeeding in obtaining the whole of them at his 
own price, he gave the 30,000 franes which were asked for the Prairie 
' deLaeken alone. M. J* A* Van Havre signed the receipt for this 
sum, for himself and the familyt on the 8th of November, 1817* 

This pictnrey mnderM in its Idad, repcesenta valkgrB riohljr 
idomad by groups of trcei, exbibitiBg the amiUng aspect of the te- 
tile environs of Brussels ; t]u» distance, which is insensibly lost in 

tlic horizon, is clotlied with asnre tints ; and the sky, wlierc the 
dechning sun is slightly veiled by airy clouds, leaves but the setting 
rays to reiiect more prominently those objects which they reach. 
Two beautilul village girls are the first objects to strike us ; the one 
is appaitntlywaikiiig, and carries on her head a basket of fruit; the 

3ft3 
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oAef Immlliig holdi > poliibcd eof|wr tad •ppww mAtog pf»^ 
pMlioiMtofoflimli«rooMiMiii^ At«fli|^dlstHM»llKWi Iwr, on 

the left, are two cows, one Ijring down, the other standing ; and further 
on, on an elevated spot, are three other cows, one of which a young- 
girl is occupied in milking. On the right, a groom is watering two 
horses in a pond : this part of the picture is shaded by some beanti- 
&1 trees, which m dfigantlj interiaoed, and *^"""fl*^ whidi tli# 
chweh is perceivad on the hilL All nature is here in aniautiaii 
tiie pigeons that .are ^jing abomt seem to be in motien. Notliing 
has been introduced without design or effect ; eyen a wheelbarrow 
full of vegetables is placed so as more effectually to make the 
distances retire. . 

Althoun^ landscape painting is said to be only secondary to him 
general object, still this oelebrsted painter has never more happSIf 
dsflned the sparkling eiiecntion of his delifl^tMpeaeil; aadwoasiMit 
indeed regret that this admiraUe man has not produced more specie 
mens of this description. This picture was never varnished till M. 
Nieuwenhuys became the possessor of it, when he sold it to the late 
M. Nicholas Le Rouge for 35,000 francs. It afterwards adorned the 
collection of M. Aynard, of Paris ; this gentleman then placed it, 
I believe, in the care of M. De la Hante, who took it with him to 
Iiondon, when Lord Farnborongh bonght it^ to be plaeed in the 
s^pecb ooUeetion of George IV. 

. In 1817, Mr. W. Buchanan, for 8,(MK) francs, became the pur- 
chaser of the portrait of hahella Brandt, Rubens* first wife. She 

was married to him in KilO, and died in 1626. This picture forms, 
at present, part of the collection of Bulkelej OweUi Esq., of Teds- 
inore Hall, near Shrewsbury. 

On the 3rd of Angnst, 1818, my Ikther obtained, for 12^000 
tancs, the portrait of HduM FormmU from M. J. A. Van Havrty 
who gave him a receipt for that sum. This was Rnbens* second 

wife, whom he married in 1630. At this time she was only sixteen 
years of age ; but this portrait appears to have been taken when she 
was about twenty-two. Her hair is simply arranged ; a string of 
pearls, which goes round the back of the head, sustains, as orna- 
ments, two orange flowers and a rose* Her conntisimce is higidy 
eipressivs, and. is heightened by the bein^ of her frdr pomplcK|on» 
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9k6 wears a row of single pearls round her neck. A fine muslin 
frill, with worked edges, finishes the upper part of her dress, and is 
left open to discover part of the bosom. Her attire is a Spanish 
costume of jellow silk, with slashed skereSy OTcr which she wears a 
Uack MtiB mmitilla. Her left arm is negligently placed on her 
fltomadiery and sustained by the rl|^t» thns showing her beantifiil 
hands to grsiit adtantige. 

" George IV., then Prince Regent, who was at this period com- 
pleting his collection of Flemish and Dutch painting-s, was no sooner 
atformed by the Right Honourable Sir Charles Long, that there was 
a chance of getting this picture to England, than he immediately 
enpressed a desire to see it On this, my father resolved (in S^- 
tBuketf 1818)to send it from Bmssels .to London, whidi he then 
dU, hy way of Osfeend, diteeted to Blr« John Smith, No. 9S, SwaUow 
Stieet, whttiu tiie Hon. IKr Chailes Long, now Lofd Famborough, 
saw it ; and, after having had it brought to Carlton House for His 
Majesty^ I inspection, he purchased it for him for 800 guineas. 

We will nor return to the < Chapeau de PmUh.' At the time 
M. Niettweriniys made the pordiase of the last-mentioned pictare, 
he would have taken the • Chapeau d$ PaUie* at 50^000 francs, the 
price deauusded ; but one of Ae heirs, M. H. J. Men d^Aertsslaar, 

wishing to keep this painting in the country, was allowed to have the- 
refusal of it, in case any one should come forward to make an offer 
to that amount : it thus, through M. Nieuwenhuy^s oflFer, fell into 
M. Stiers d'Aertselaar's hands. This gentleman being, however, 
adranced in years, did not long enjoy the possession of it, as he died 
in 1622. In this yesr his successors snnonnced in the Enrcqpean' 
jonmsls, that the * Chapeaud^ PaUle* wonld be sold, with the rest 
of his coUeetion, by public auction. The ssle was ftced for the 29th 
of July, and was to take place at the house of the deceased, Rue de 
Venice, No. 753. 

** As the day of sale approached, strangers from all parts arrived 
to be present ; the distinguished amateurs of several foreign coun- 
tries were seen eoUected together* Never was such interest known 
to be before created for a single picture. The inns at Antwerp were 
so fhll, that many persona had the greatest dittculty to obtain ledg* 
ings ; and when the time of sale approached,.! was astonished to see 
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tho nidtltiiile of people that emwded tuwcnb tks Bm 4a ViWwrg' 

fbr it appeared as if they had been led more by t^e 8lln«ll0tt o# 

a feast, than that of a public auction : thus, on so iuterestin^ an 
event, no other businesa or pleasure was, by many persons, at- 
tended to. 

Happy were they who had taken the pf ee «a t iim of being » tito 
sale-room at an early hour, for it was ImpoMible at last, from tlie 
pfesBore of the crowds to get near the house, etill less he preeent 

when the ehef-d^cemre was to be pat np. Every one was in silent 
attention during the beginning of the sale ; and when, at length, the 
* Chapeau de Paille ' was brought forward, the silence which had 
reigned was broken by the applause and bravoa unanimously given 
to d^e memorial of Anbens. It waa more than an how before the 
aale wea aHowed to proceed': the biddings then oommeneed, and it* 
waa finally knodted down to the name of M> L J> NIettwerfwy , for 
tiw sam of 36,970 florins, which, indnding the anetlmi«daty, is aboni 
3,000/. 

This picture is so wtbII known, and has been so often described, 
that it hardly requires any further comments. As, however, many 
fwrsons might think that the omission of a descriptiOA would be 
Inoonaiatent with the object of tbi»work» i abaU proceed to gi^ a 
alight sknlah of it.M»p4t k the portrait cf a yonag lady poieeiaiag the 
moat ]o?<dy foatoreat there is the sKghteat smile playing ronad her 
mouth ; her expressive eyes seem to follow the spectator, as if she 
was a model of life itself ; and tlie beauty i)ourtrayed in her counte- 
nance corresponds with the report, that she was one of the most 
elegant women of her time. She wears a black beaver hat, d PEspagm- 
ofe, snrmonnted with feathers^ which, producing a slight shadow on 
her facey shows to great adtantage the briUianisy of hsr complexion s 
and her figure is so admirably detadied from a bliiiah aky, which 
forma the back-ground, as to produce an effect that is quite aaipris* 
ing. Her elegant dress consists of a black yelvet bodice and skirt, 
with full scarlet sleeves. A drab-coloured scarf is thrown negligently 
over her shoulders ; this she holds with the left hand in front, having 
the right reposing on it. The illusion is so striking, that it is iix 
vain to give an idea of the knowledge of the art which Rubens hae 
so wonderfally eyinced in this ehrf^^ — ^Aflter having been 
exhibited at Mr. Stanley's rooms in Old Bond Stieet, London^ where 
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it iMMii the ami Jhdy ■e—tiom, and was i^cwed liy nearly twm^ 
l^maad panoms it waa aold I17 Mr*. Smith, for the owneri, to the 

Right Honourable Sir Robert Feel, J3art«» in whose coUectioiL it now 
remains. 

** One of the last pictures of importance which I possessed of 
Rabeaa't X bought at Brussels, in conjunction with my father ; it 
MpieaeiKlB % wild-boar hunt| in a woody landscape* It was formerly 
ia the possession of one of the ancient fiuiiilies of Antwerp, whose 
last successor, Madame de Neyel, had, on many occasions, refused 
eoBsiderable sums for it ; bat she valued her picture so much, that 
she would never part with it. After her death it became, by inherit- 
ance, the property of M. Du Bois de Vroylande, who sold it to my 
fstlier aadn^liself for 18,000 guldens. It at present forms one of the 
principal ornaments of Uis Royal Highness the Prince of Oraoge^a 
eottection*" 



VAN DYCK. 



' From all the information handed down by various writers, we are 
enabled to collect that, from his youth, Van Dyck gave promise of 
remarkable talent ; and as this became developed with his advancing 
years, he soon surpassed all his fellow-students. The following 
anecdote will prove the fact:— Rubens being constantly occupied 
throui^out the day, sought the recreation of a walk almost every 
evening ; during this absence, his scholars never omitted the'oppor* 
tunity of viewing the progress he had made in the course of the day, 
which the old servant of Rubens, named Yalvekens, enabled them to 
do, with the understanding of his receiving some emolument from 
the young men for the permission : this was annually given. By 
these means they had the advantage of studying the way in which 
their master prepared his works, and his manner of finishing them* 
On one occasion, the yoong artists were so eager to view the pro- 
gress of a picture, that, in pressing forward for closer examination, 
they pushed Diepenheeck against the painting, when part of the arm 
and the face, whieh Rubens had just finished, were unfortunately 
much injured. Tlie greatest consternation seized them, and, dread- 
ipg the displeasure of their master^ John Van Uoeck, with admirable 
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fmcaeeof mind, Mid, ' Mj dnr eonfvtoy tfcm !• vol • .loomMlr 

to be lost ; bj fcmie nem we BflMt eiitefoiir to 

Mddenl. We hate rtfll three how left; the meet able wncmgtl fM» 

most take the palette, and strive to do his best. For my part, I vote 
that Van Dyck undertake it, lor he is the only one likely to suc- 
ceed.* This was instantly and unanimously approved of. Van Dyck, 
the only one diffident of his own success, took the peneiL with fear 
and hesitation, but reetored the iigwed part so iiumkably, that 
iefenl miton atato, even B^biBe, on eedngiua pieton tii^lollow* 
m§dKff obeenped» la pr eee ac e of gome at hmfUfSk^ ^mBummui. 
Ihoe (aUndkig to iheae wpaiated hf Van Dyele) ara Mt Am wera^ 
part of my performance yesterday.' The anecdote may be true ; 
but that Rubens should have taken Van Dyck's work for his own 
appeared to me matter of doubt. ^ I am the nMure iuolined to beliem 
that, having received information of the eircumstancey and admiring 
the talent diq^yed by Van I>yck, he toA thia delicate natM af 
comiiKmentiBg Ids giftad aahekr* 

" It is certain Van Dyck so clearly understood his master's art,, 
that, in several of his works, he appears to have snatched the genius 
of Rubens itself ; and so perfectly has he identiiied himself with that 
great man, that many of his own paintings remain still confounded 
with those of his master. I haye not the slightest donbty that the 
portraits of the F^dent Richardot and hia son, placed in liie Lovfre 
as the works of Reubens, were executed by Van Dyck, abont the 
same time as his celebrated portrait of Govartius, now in the National 
Gallery. 

' *■ Van Dyek'ft handling, idien in the aohool oC Rnbenai had great 
similitade to the latter} stiU, if wo observe flie works of the two 
paintera with attontl(m» their pehcilUnghaa a different turn. Rubens* 

texture of colouring is not so liighly modelled as that of Van Dyck, 
and is distinguished by a flourishing mode of execution ; Van Dyck's, 
on the contrary, is more highly wrought ; but he did not possess the 
fire of Rubens, and consequently studied the generality of his works 
more completely* 

** In the Hi>ff)ry and Antiquities of the Castle and Town of 
Arundel, by the Rev. M. A. Xierney, F.S.A.,voi ii. p. 42^0, iaaiettar» 



Digitized by Gopgle 



«nRlNi from Ai^mrp, Joty 1620| to the Swl of Aitoidel, by 
«■ ag^nt, of iHddh the fbllowiiig: is mn eztrtet ' Yen Dyek lives 

with Rubens, and his works are beginning to be scarcely less esteemed 
than those of his master. He is a young man of one-and-twenty. 
His parents are persons of considerable property in this city ; and it 
nHl be difficult, therefore* to induce him to remove, especially ai he 
itt»t ipeioim tiieiepkL fovtaae whkli BobeM Is wmwg.' 

ni» aeooinit k tlM aofO lataneting, as, by it, the parentf of 
Tea Dyek appear to hate been peraons in a better situation in life 
tflUHi other writers have stated ; and also, that the Earl of Arundel, 
who was then making his collection of the works of art, had invited 
liim to Ettglmnd at that period. However, Van Dyck'g pencil was 
aftenmds engeied for the neUeEari, wboee portrait he peuiLted* 

'Om well4Dioini. piotae^ .which Van I>yok euoited after his 
retell from Italy, wae oaoe in ti&e Qrieaaa' gallery; it now adoma 
the Staffbrd eoUeetion (whioh has descended to Lord Francis Eger«- 

ton), and is engraved in that work, where it is thus described — * The 
portrait of Thomas Howard, Earl of Arundel/ This portrait, in 
common with Van Dyck's finer productions, merits the admiration 
of every lover of fine paintings, as a iine picture. It possesses other 
and stronger ciainia to his veneration as the resemblazioe of a noble- 
aun. to iviiom the ooinmenweaUli of artSf sdenoe, and literstnre is 
in an .especial manner Indsibte d t During a long lesidence on the 
oontinent. Lord Anmdel fcnrmed one of die most magnificent collee* 
tions of pictures, marbles, and drawings ever known, and was, at the 
same time, the encourager of living merit wherever he discovered it. 
Whilst in Germany, he met with Hollar, whom he patronised and 
brought with him to England ; and that ingenious artist executed 
many beantifiii etolungs from pictures and drawings in the EarPa 
cabiqet* 

Van Dyck's journey to Italy considerably changed his laaiuier, 
which became entirely his own. By losing sight of the Antwerp 
school, and studying the Venetian painters, he adopted a style 
totally distinct from that of Rubens. This alteration was particularly 
obserfod and admired, on his return to his native place* The paint- 
ings he ezecnted for eereral churches were very remarkable ; and it 
Is mneh to be ngretted dmt his bistorioai subjects are so fitw in 
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tawnber* This maybe attributed to liis departure for Eog^d; wlier^ 

be was constantly employed on portraits, this country not affording 
those opportunities to painters, like the Low Countries,of embellishing 
churcliL's and convents. He had, nevertheless, the satisfaction, when 
settled in London, of participating in one of the most elevated 
epochs that the annals of art have transmitted to us ; this iras under 
tiie reigu of King Charles h So great a patron was this monarehf 
that he invited to his court the most enunent painters ; and if Tan 
Byck did not reoinve at his first visit here (as stated) tiie due reward 
of his talents, the King, a prince of refined taste, became so capti- 
vated with his works, that his principal palaces were adorned with 
them, and, at the same time, lavished upon him favours and honours. 
By this generous example, the nobility and gentry became admirers 
of the illustrious Van Dyck« who soon arrived at the height of hia 
glory and fortune. His accumulating occupations betray neglect in 
many of his works : this was more peroqplible in the latter paA of 
his lifo, when, becoming enfeebled, his pencil lost its pristine vigour, 
so that many of his last pictures might be doubted by those not 
thoroughly acc^uainted with these facts. 

" The portrait of Francis de Quesnoy, — Por portraits, one cannot 
sufficiently admire the sublime pencil of Van Dyck. He haa repre- 
sented with such success the characters of his age,that they seem the 
very image of life itself ; for not only has he represented the person, 
but also the very thoughts are expressed In llie countenance. In 
this respect, this talented painter has risen to the greatest degree of 
excellence that it is in the power of art to produce. 

The fisce of the celebrated sculptor is interesting ; his look is 
fUl of ezpressiont and denotes a diaracter tinged with melancholy. 
His brown hair is softly executed ; a ruff ftDs on his Uack mantie, 
which is very full, and covers the greater part of his person. In his 

hand he holds an antique head of a faun, sculptured in marble. — 

Van Dyck, in representing his friend, the celebrated De Quesnoy, 
has paid particular attention to the execution of this work, which 
may rank amongst the finest productions of this wonderful master. 

** At the bottom of the engraving which was taken from this pic- 
ture, in 175 li by P. Van Bleeck, there is found written, * Francesco 
Di Quesnoy, called U Fianmii^f a scvlptoTi bora, at jBrnsseis, in 
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the year 1594, and died at Leghorn, the 12th of July, 1643, by a 
-slow poison given him by his brother, who confessed the fact before 
he 8uffered.'^Canva8, height thirty inches and a half, width thirty* 
.two inches and three-quarters. ^ 
« 

. SUemcs.— The old Sflenns, tottering in his intoxicatioii, holds 
yase negligently in his hand, spilling his liquor ; a satyr, who is sup- 
porting him by the arm, has his head adorned with a chaplet of vine 
leaves, and embraces a Bacchante, who hohls a tambourine. — This 
piece, which, for its bold execution, we may consider as a study, 
comes from the collection of M. De Vink Wessel, of Antwerp, where 
it was sold» in 1814» for 1,200 guldens.— Canvas, height fifty-two 
inches and a half, width forty-thiee inches." j 



DAVID TENIERSL 



' Thk seventeenth century fbmished a remarkable epoch in the 
annals of arts in the Low Countries, by the number of celebrated 
men who flourished there. The Italian Schools were then declining ; 
and it is singular enough that Italy, for a period of one hundred and ^* 

fifty years afterwards, with all her master-pieces, has not produced a 
painter of sufficient talent to rank even with a secondary master of 
her former flourishing era. We may thus see that all things have 
their rise, perfection, and decline. This age produced such novelty 
in the Dutch school, as to mark it with a quite distinct character 
from that of the Italian. 

** The Flemings, who had already distinguished themselves by the 
efforts of Hubert and John Van Eyck, Rogier Vander Weide, John 
Hemmelink, Hugo Vander Goes, John De Mabuse, John Claesens, 
Quinten Matsys, Barnard Van Orley, Peter Parbus, and others, 
re-appeared in full splendour about the same period as the Dutch, 
. -from whom they again formed a separate school ; and I consider 
P. P. Rubens, A. Van Dyck, and D. Teniers, each in his class, to 
"be men of the greatest ^nius Belgium ever produced. It has been 
said, that the paintings of Teniers partake of vulgarity : putting 
this ohjection aside, as untenalde in reiranl to his fine works, he has 
80 far overcome the difficulties oi liis art in the greater number of his 
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productions, that, with all their defects, they will alwny-? rommand 
admiration, for they speak the language of nature. Every style of 
iwinting, thereforei may possess great talent, no matter irhat may 
be the Bafagect, provided the effect produced be that of tnttili. Wo 
aboidd thus judge of each genius separatelyy forming our obsmration • 
on file intention of the pafaiter, and consider his works as they really 
are, not ridiculously expecting a Correggio in yiewing a Rembrandt, 
a Rubens^in a Raii'aeile, a Teniers in a Claude, 6cc., &c. 

** To return to Teniers : his delight was to represent the different 
characters and manners of the peasantry, and also to introduce 
ladies and cavaliers in many of his village fStes. These are all 
admirably depicted, and delineate the characteristic distinction of 
each class in society. Ohm have I obsenred, in my casual yisits to 
the Kermesses of Sempst, Eppegbem, Vihrorde, and Perck (in the 
latter village was Teniers' chateau), the same scenes which that cele- 
brated painter has so truly pourtrayed ; and, although nearly a cen- 
tury and a half has elapsed since his decease, I could still trace in 
the peasantry the same jovial gaiety which Teniers depicted and 
represented with all the felicity of eiqpression so admirable in his 
chAf'-d^QBwom. He was an extraordinary man, and one of the greatest 
polour^ that ev^ existed. His landscapes were usually painted 
widi that pleasing simplicity which is so greatly admired. In con* 
templatmg his delightful productions, I have enjoyed many agreeable 
moments ; and, fortunately, my opportunities have not been re- 
stricted, as several fine productions of his spirited pencil have been 
in my possession. One of the most remarkable was that bought of 
Madame Deville, for which were paid 25,000^£ia;ics. The subject is 
a village feast, painted on pane!, in height twenty-two inches, by 
thirty hushes and a haljt It forms, at present, a part of I3ie dioloe 
collection of Lord Charles Townsend, M.P. Anofliflr qiedmetty of 
a different description, which I possessed, is a Cot^s de Garde j it 
sold for 12,099 francs at M. Laperi^re's sale, which took place in 
1825, and is thus described in the catalogue of the sale of the pic- 
tures of Joseph Barchard, Esq. Interior of a guard-house, in the 
front of which a youth is putting away a pair of pistols in their 
holsters ; a saddle and suits o| armour are grouped on a benoh. In 
the further part of tlie room, nesr afire, four soldiers are engaged in 
a game at cards, while ano^er, with a pipe, is looking on : 4he atten- 
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tion of all the five is variously and admirably expressed. A woman 
is entering, from a door on the right, with refreshments.* — The 
^slommg of thig fine oabinet picture (peinted in 1647)9 which 
ple^fhebeiteieeiilionof Tenien, is agfeeable and haimoniousy and 
the ofajeeCa in the fore-gronnd are iUuminated in a beantifiil clear 
tone. It was formerly in the colleetion of De Heer Braameampi 
and now adorns the collection of Prince Beauveau, at Paris. 

The pietnre of the Seven Acts of Mercy ^ engrared under No. 84, 
in tbeBeeueU of the cabinet of Le Doc de Chcnsenl, which was in my 
possession in 1830, is also a remarkable painting of this master. It 
was afterwards sold to the Marqnis de Forbain Janson, at Paris, for 

15,000 francs, I also possessed a picture of a peculiar subject, which 
represented the interior of a kitchen, furnished with tubs, kettles, 
vases, jugs, &c., grouped with fruit and vegetables of all kinds. 
Teniers appears to have introduced the master of the house in the 
attitude of giving orders to a yalet, and to a female who is at the 
door. This picture is the more interesting, as being the joint pro- 
duction of John de Heem, who painted the firuit, TegetaUeSy and 
part of the accessories : it is on panel, height nineteen inches, by 
wenty-five and a half. It is also described, under No. 99, in the 
catalogue of the sale of the celebrated De Heer de Smeth Van Alpher, 
and now forms part of that of M. le Baron Frederic de Mecklenbourg, 
at Paris. 

Oirist and the Samaritan Wcman.^Teidenf one of the greatest 

and most versatile geniuses of his age, had the particular talent of 
imitating the paintings of Bassono, Paolo Veronese, Giacomo, Tin- 
toretto, and others, with so much art, that the most experienced eye, 
on the first coup^mlf is surprised at their deceptive appearance. 

*^ This pictnie represents Christ sitting near a well, revealing to 
the Samaritan woman the events she had met witli in her life : the 

woman, who is astonished at the divine science he displays, appears 
quite surprised, and listens with particular attention. A spaniel is 
sitting in front ; and in the back-ground of the picture we perceive 
three Apostles* It is certain that those who are ignorant of the 
jlifferent manners of psinting by Teniers, would be mistaken in this 
work, in which he has tried to imitate Tintoretto ; but, by dose 
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examination, the oonnoisseur will discover, in several parts, the 
characteristic touch of the Flemish painter, which he has not been 
able to conceal throughofnt his painting. — Pan^; height thirteen 
inches and three-qnarters; width twenty-one and three-quarters.** ' 



ADRIAN VAN 06TAD1L 



•* After comparing what is known of this astonishing painter and 
is brotlicr, Isaac Van Ostade, with the statements given by the 
greater number of writers, I believe the most satisfactory comse to 
adopt will be to repeat exactly what the Dutch author, Houbraken* 
has said about them, although it is but a cursory notice 

* Adrian and Isaac Van Ostade were, if T am right, bom at 
Luheck, but lived the greater part of their lires at Haarlem. Adrian 
Brower and himself were scholars of Francis Hals at the same timel 

Isaac Van Ostade was a disciple of his brother, but died before he 
had attained the summit of Parnassus, where Adrian reajied the 
laurels due to his zeal and perseverance. The latter sold all hi& 
effects in lf)f)2, and removed from Haarlem to Amsterdam, that he 
knight be able to fly to Lubeck, being apprehensive of the excesses 
committed by the French duiring the invasion of Holland; but a 
lover of the arts, M. Constantine Sennepart, prevailed upon him to 
remain in his house, where he made those beautiful drawings which 
M. Jonas Witzcn afterwards bought, with some others, of M. Battem, 
for 1,300 guldens, and which I have ejuunined several times with 
great pleasure.* 

Houbraken*s delight on viewing these water-colour drawings 
teay be readily conceived ; some of them, indeed, i^roai^ nearly 
to oil-paintings. The finest spedmen I have seen* of this kind is 

that known by the name of the Krosbaan, and which was sold with 
the late Jacob de Vos's collection of drH\vini,^s, on the 30th of Oc- 
tober, 1833. It is described in the catalogue of the sale under 
No. I. Being present when it was put up, I was so struck with its 
great merit, that I could not refrain from bidding for it, and waa 
the last competitor but one. It was knocked down for 2,585 guli 
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dens (including the opgeld) to De Heer Albert Brondgeest, who 
bought it for bis Excellency the Baron Verstolk Van Soelen^ (a 
distinguished lover of the line arts^ who possesses the finest coUeo- 
tioa of drawings now left in HoUand). 

The MtlQeet ehmm hf a paintor is not abviys the iiiiBieipal 
point whidi men of judgment take into eoasideratlon; it is the 
extraordinary display of genhia tiufc stamps the ▼alne of -Us prodno- 

tions. In the more elevated stage of the art, namely, oil-painting, 
Ostade is so admirable, that I do not believe his fine productions 
can be surpassed. His best works are difficult of attainment ; and 
those who possess a fine picture by him, may consider themselTOS 
Avrtimate* 

« 

* 

Adrian Van Ostade has representod himself im the dresa of a 
peasant ; he wears a red cap, and is sitting with a pipe in his hand^ 
apparently lost in thought. Behind him is u woman leaning on a 
door half opened, through which is seen a yard, and the exterior of 
a public-house ; several villagers are there assembled round a table, 
enjoying themselves. This part is "vividly illuminated and very 
pietoresqae. This painting is the more remarkable, as the fignrea 
«rB of a larger rise tiian those generally seen of this oeldnrated 
master. The effeet, for harmony of tone, is beantiliilly managed 
in its gradations—JOn pattd 9 height, seventeen inches and a hidf $ 
width, fifteen inches. 

Two other fine paintings by Ostade have lately been in my 
possession : one of them was sold for 13,030 francs at Prince 
Galitmn's sale, which took place at Paris on the 28th of Febmary, 
1825; it afterwards passed into Ifr. Joseph Barchard's coQeetion: 
^An intttcior, with a party of eight fignrea making merry ; the moat 
t ^ngpien o ns in the group is a boor in a bine vest, resting one leg 
\ipon tlie bench on which he is seated, and raising a glass of liquor 
ill his left hand ; he appears animated by the notes of the village 
fiddler behind him, to whom a child, leaning npon a chair, is listen- 
ing with fixed attention : a female with a pewter jug, and others 
xomid the table, sera no lesa animated, and display the hiqppiest 
toaehes of this maatec'a pencil: the ooloQiing is rich and brillisnt, 
and the finishing admirable. It now forms part of the collection of 
the Baron de Rothschild, at Paris. 
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* •* The other Is mentioned in the catalogue of the valuable collec- 
tion of that great admirer of the arts, his Excellency Charles 
•Alexander de Colonne, the prime minister of France under Louis 
XVI. ; it was sold by Messrs. Skinner and Dyke, on the 2Srd of 
March, 1795, and doBcribed onder No. 77 of the fourth day's sale 
'as 'IbUows * A Dutbh cabaret/ Peasantrj of botii sens dauciiigy 
dfii^ng, and making merry. No painter ew aomposed theso snii- 
jects better than Ostade, or drew, with greater trath, ^ke natrfe 
character of the boors of Holland. The whole scene i^s pleasing 
and animated. It is imjiossible in the art of colouring, for richness 
and (effect, to surpass this beautiful picture.* (It is signed A, Ostade^ 
1674, and not 1675, fm some have stated, and is painted on panel; 
height, seventeen inches and a half by fifteen and a qnartec)« When 
pictures of Ostade possess tiiese high qualities, they become invala- 
nble. This pfeture cost M. da Coknmo 400 knds d?or : it was 
afterwards sold at the sale of the collection of John Dent, £sq., in 
1827, when I bought it for 465 guineas, and is now ill the possession 
of Richard Forster, Esq. 

De Ueer Van Loon of Amsterdam possesses likewise a gem of 
this mastei^s. The mosenms of that city, of the Hague, and of tha 
Lonm, are all adorned with several of his best woifcs ; hut the tm 
specimens wa have lately teen in tha collection of his Royal High- 
ness the late Duke of Berry, are admirable. One is engraved under 
No. 16 in tlie Recueil d'Estampes of the cabinet of the Due de Choi- 
seul; and was bought in May, 1834, by De Heer A. Vander Hoop, 
for 800/. : it is marked A, Ostade, 1 661, and is on panel; in height 
fourteen inches and a half by eighteen three qnarlera. The otto 
was described as follows, under No. 71 of the catskgue of tho cshi- 
bitioit of tiiose pictures : — * At the door of a cabaret, a fiddler, seated 
sear the post of a shed, is playing to four peasants who are dancing ; 
others are looking ou, and are smoking and drinking ; under the 
shed are tables, where men and women are regaling ; in the fore- 
ground, on the same side, two children are playing with a black 
dog ; on the left, part of the village is seen in perspective, enlivened 
vrith spirited figures.'-*-This capital production, ftill of truth and 
power, was painted by Ostade in his fifty-second year. On wood» 
height sixteen inches and three quarters by twenty-two and a hall 

" The pictuic which Ostade painted in formerly in the col- 
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lection of M. Pieter de Smeth Van Alpher, and now in that formed 
by His late Majesty George IV, is also among his most renowned 
paintings. I cannot recollect having seen finer specimens of tbis 
celflhrmted painter than thoae I liate just spoken of. 

* ^ Let me here mention hiaetclUngs, to the nimdier of fifty, wldd^ 
are of Ae most interesting description, and profe hla ability in all 

he undertook or produced." 

* 



ISAAC VAN OSTADB, 



" I WILL now communicate the little information that remains 
concerning Isaac Van Ostade ; who, as we have already mentioned, 
Ment to Haeriem, where his brother Adrian resided, and became his 
disciple, as may be easfly discerned by liis early productions ; but 
his reflecting mind soon toolc fireer scope, and he studied only 
%hat he discriminated in nature. In tiiis he succeeded so wonder- 
folly, that his latter works might compete with those of the first- 
rate painters among his contemporaries. His productions had no# 
become the delight of connoisseurs ; but his enjoyment of the fame 
due to his talents was of a short duration : death put a stop to his 
career at its most flourishing epoch, leaving his brother long to 
lament his fate, and his admirers to regret that so few of his charm- 
ing pietnres should remain to attest his powers ; as, in consequence 
of his being tsken from the world in the prime of his life, his works 
'are extremdy scarce. 

" Among the fine pictures 1 have possessed of this master, was 
one that made part of the choice collection of Joseph Barchard, 
Esq. : it is dated 1649, and described by the late Mr. James Christie, 
under No. 20 of his catalogoe, ' A Vittagt Scene ;* — ^in which a 
dismonnted cavalier is represented in conversation witii the land- * 
lordof a cabaret, while his grey horse is baiting near him ; an elderly 
man taking his repast on a bench, and a woman with her diild are at 
the door. A family group, from the top of a flight of stairs at the 
entrance to their cottage, are observing what passes bchjw them. 
These buildings are surmounted by a group of trees^ and a village 
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cliiiroli. .Hie hordfitf a tern- j«Kd« aniiiialsr «nd pooltry, aE «0i*> 
quisitely touched, and a woody diil8iiee» an handled witih gnat 

delicacy, and a gaiety of colour, unusual with this master* Not 
many years since, it was one of the choice pictures in the cabinet of 
the Prince Galitzin, in whose sale at Paris it was purchased for 
13,150 francs: it now forms part of the coUaction of that weU- 
known patron of the arts, William Wells, £sq. 

** Another! of a siniilar sidiject to tlie above-mentioned pictavot 
Imt a more important composition, is one wliidi I saw at M. Hen- 

drik Muilman's sale, which took place at Amsterdam on the 12tli 
and 13th of April, 1813 ; it was knocked down at 5,050 guldens. It 
afterwards became the property of Prince Talleyrand, but now forms 
part of the select collection of Alexander Baring, Esq. It is painted 
on panel; height^ thirty-three inches bj forty-three. 

A ApiMii Canal. This painting, wliidi presents all the splen^ 
donr of the snrprising talent of Isaae Van Ostade, is one of the 

finest pictures known by this master. It represents a frozen canal, 
bordered on the right by a dyke ; upon its elevation are seen a 
cottage and travellers ; on the left, a hut and some trees throw a 
shade over the foreground. In the middle of the canalt two men 
are in conTersation ; one is leaning on his sledge* npon which are 
placed a barrel and a basket Near them are several boys ; one is 
patting on his skaits, whilst another is looking on* A lady and gen- 
tleman are sitting in a sledge, to which a white horse is harnessed^ 
and the conductor is preparing for departure. Many other figures 
animate every part of the scene. The brilliant and golden tone 
of colour produced by the effect of the setting sun, is wonder- 
fully managed throughout this beautiful picture, which was formerly 
in the collection '^of General Verdier (sold at Paris in 1810), and 
afterwards became one of the ornaments of the gallery of Le 
Chev. Sebastian Erard: now in the collection of the Marqnis of 
Lansdowne.— On canvas, height thirty-eeren inches, width forty 
seven and a half. 

" The picture engraved by Dunker, under No. 27 of the Recueil 
d'Estampes of the cabinets of the Due de Choiseul, is one of the 
most perfect paintings I have seen of this artist. This bijou now 
embellishes the collection of Sir Robert Peel, Bart— It is >ainted on 
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panel ; height, twenty-two inches and a half by nineteen and three 
quarters. 

** I would particnlarly obflare, that there are a great many paint* 
ings by De Hyeer, a disciple of Isaac Van Ostade's, that pass, in many 
collections in England, as being from the hand of his master, and 

are so described ; but, on comparing the two painters, the diflference 
is easily detected, — for the master was an accomplished artist, and 
the pupil never passed beyond a secondary grade.*' 
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